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BY MICHAEL GEE 


e lost. Ten years after the fact, that 
WW ivccani conclusion is perhaps the 

only one that all citizens of the United 
States can agree on about the war in Indochina. At 
first that conclusion was buried under the simple 
relief that the war had actually ended for us. No 
matter what happened next in Indochina (and 
subsequent events there were among the most 
horrible in human history) our country was no 
longer directly involved. But then, as the years 
passed, Vietnam resurfaced in America’s con- 
sciousness, not as an actual nation toward which 
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we had some defined policy, but as a symbol. 
“Vietnam” has become shorthand for the ex- 
perience of losing a war and for what has 
happened to us as a nation as a result of that 
defeat. Some vow “no more Vietnams”; others 
decry the “Vietnam syndrome,” which they view 
as an undue fear of involvement in future wars. 
Historians have begun to publish their findings on 
the meaning of it all, and the defeated general, 
William Westmoreland, actually went to trial over 
Vietnam, ostensibly suing CBS for libel, in reality 
suing to deny what had happened. To no one’s 
surprise, he lost — again. 

Now — the 10th anniversary of the final 
triumph of the Vietnamese communist forces over 
the Americans and their Vietnamese allies — is a 
particularly fitting time to try to define what the 
loss of that war really meant to the United States. 
Not what it should mean, which is what will 
mostly be discussed on this anniversary because 
the war ended only a decade ago and it is still close 
enough to be part of our politics as well as our 
history, but what it did mean. Through a trick of 
fate we are commemorating both Vietnam and the 
final victory in World War II in the same year, 
within months of each other.-Our experience in 
World War II changed ‘the traditional American 
isolationism in foreign affairs to a belief in 

Continued on page 3 
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by Scot Lehigh 


ASHINGTON, DC — The 
Nicaragua conflict is a 
war of contradictions. 


Each side — down there and up 
here, on the second front — must 
contend with glimmers of truth and 
flashes of falsity across a great gray 
area stretching between. 

The contras are not the “moral 
equal” of our founding fathers, as 
President Reagan foolishly insisted. 
One need look no further than this 
week's Newsweek (with its vivid 
pictures of a Sandinista’s execution) 
to witness the cutthroat brutality 
with which the contras sometimes 
treat their adversaries. And yet, 
Arturo Cruz (the exiled opposition 
politician) and Eden Pastora (the 
former Sandinista military leader 
and junta member) are surely two 
of the greatest patriots Nicaragua 
has produced since Augusto César 
Sandino, the man whose name and 
cause the Sandinistas have so 
bastardized. 

Surely the Nicaraguan Demo- 
cratic Front’s (FDN) hypothetical 
commitment to democracy is more 
real than the falsified proposition 
that was the Sandinistas’ pledge. 
The current regime, in Managua, 
does not pose an immediate threat 
to the security of the United States. 
But if we afford Nicaragua’s presi- 
dent Daniel Ortega and his com- 
rades the minimal courtesy of 
taking at face value their declara- 
tions of their ideology, then we 
have to accept that they are com- 
mitted Marxist-Leninists and that 
their faith includes the notion that 
their revolution should know no 
borders. 

Even as our Central Intelligence 
Agency goes about undermining 
their government, our stevedores in 
Miami are off-loading tons of 
Nicaraguan beef, imported under 
“most-favored nation” trading stat- 
us, and shipping them to America’s 
tables. From the op-ed page of the 
New York Times, in this war of 
words, Ortega lectures us about the 

Continued on page 36 
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PAUL CONKLIN/MONKMEYER PRESS PHOTO SERVICE 

Approximate distance from New York City to Saigon: 
8000 miles 

Man who said in 1967, “I can see light at the end of the 
tunnel in Vietnam”: Walt Rostow 

Estimated number of children with Vietnamese 
mothers and former American-GI fathers: between 8000 
and 15,000 
Number of Nobel Prizes won by Henry Kissinger: one 
Number of Nobel Prizes won by Mahatma Gandhi: 


zero 





CHRISTOPHER BROWN 


Man of peace? 


Square mileage of South Vietnam: 67,000 — roughly 
the size of Missouri 

Average age of American servicemen in Vietnam: 19.0 
years 

Percentage of Vietnam combat veterans to be 
incarcerated for a crime: 24 

Number of articles on veterans printed in popular 
magazines in 1972: fewer than 50 

Number of articles on veterans printed in popular 
magazines in 1946: more than 500 

American troop strength in Vietnam: 1962, 4000; 1963, 
12,000; 1964, 23,000; 1965, 125,000; 1966, 358,000; 1967, 
more than 500,000 

Estimated number of people at Woodstock, 1969: 
600,000 

Years in which married men were deferred from the 
draft: 1963-1966 

Increase in marriage rate for men ages 20 and 21 
1963-1966: 10 percent 

What David Stockman did to avoid the draft: attended 
divinity school 

Number of conscientious objectors to American 
armed service during the Vietnam years: 172,000 

Number of campuses on which police or national 
guardsmen were called in to quell protests in 1969: 127 














Gandhi: never a Nobel 


Number of sons of senators and congressmen of draft 
age 1965-1970: 234 

Number of sons of senators and congressmen to 
receive draft deferments 1965-1970: 118 

Number of sons of senators and congressmen to see 
combat in Vietnam 1965-1970: 19 

Number of sons of senators and congressmen to be 
wounded in Vietnam 1965-1970: one, the son of 
Representative Clarence Long (D-Maryland) 

Number of sons of senators and congressmen to be 
killed in Vietnam 1965-1970: zero 





Senators who voted against the 1965 Tonkin Gulf 
resolution: Wayne Morse of Oregon and Ernest 
\ ruening of Alaska 

“wo senators defeated for re-election in 1968: Wayne 
Mo. 2 and Ernest Gruening 

E: imated number of civilians killed in My Lai 
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Number of My Lai murders Lieutenant William Calley 
was charged with at his court martial: 109 

Number of years Calley spent in jail for his role in the 
My Lai massacre: three and a half (he was convicted of 
murdering 22 civilians) 

Percentage of Americans in 1964 opposing US use of 
troops in Vietnam: 27 

Percentage of Americans opposing US use of troops in 
Vietnam in 1972, the last full year of US troop 
involvement: 57 

Percentage of Americans in 1964 favoring use of US 
troops in Vietnam: 43 

Percentage of Americans in 1985 favoring use of US 
troops in Central America: 47 

Percentage of Vietnam-era draftees who were college 
graduates: two 

Number of men from the Harvard Class of 1970 to 
serve in Vietnam: two 

Increase in student draft deferments given 1951-1966: 
900 percent 

Number of American servicemen convicted of killing 
civilians in Vietnam: 71 

Only man to serve in World War I, World War II, and 
the Vietnam War: Colonel Frank Kossa 

Total US-government expenditures on the Vietnam 
War: $141 billion 

US war expenditures per South Vietnamese citizen: 
$7000 

Average yearly per capita income in South Vietnam 
during the war years: $157 

Ratio of US expenditures on Vietnam to total 
expenditures on Vietnam by the Soviet Union and the 





Vietnamese girl holds her wounded sister, 1967. 


People’s Republic of China: 51 to one 

Number of American Vietnam veterans requesting 
damages because of exposure to Agent Orange: 84,631 

Number of cases of cancer among veterans claiming 
exposure to Agent Orange: 5412 

Number of cases of birth defects among children born 
to veterans claiming exposure to Agent Orange: 17,445 

Number of cases of multiple birth defects among 
children born to veterans claiming exposure to Agent 
Orange: 11,355 

Number of miscarriages by wives and girlfriends of 
veterans claiming exposure to Agent Orange: 15,041 

Estimated number of US troops killed during the Tet 
offensive: 1000 

Estimated number of South Vietnamese troops killed 
during the Tet offensive: 2000 

Estimated number of North Vietnamese troops killed 
during the Tet offensive: 32,000 

Percentage of US army personnel in Vietnam who 
smoked pot, according to a 1971 survey: 50.9 

Percentage of US army personnel in Vietnam who 
used heroin or opium, according to a 1971 survey: 28.5 

Number of US servicemen discharged for drug abuse 
1969-1970: more than 16,000 

Total tonnage of bombs dropped on Vietnam by the 
US: 4,104,855 

Total number of acres of Vietnam sprayed with 
defoliants by the US: five million, or 12 percent of the 





entire country 
Number of Vietnamese civilians killed or wounded 
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1965-1974, according to hospital records: 475,488 

US congressional estimate of number of Vietnamese 
civilians killed or wounded during war years: 1,435,000 

Average age of Vietnam veterans today: 38 

Highest Billboard chart position for Staff Sergeant 
Barry Salder’s “The Ballad of the Green Berets”: number 
one for five weeks in 1966 

Highest Billboard chart position for John Lennon’s 
“Give Peace a Chance”: number 14 for one week in 1969 

Number of Americans killed in Vietnam: 58,655 

Number of Americans killed in World War II: 298,131 

Number of officers killed in Vietnam: 6982 

Number of enlisted men killed in Vietnam: 49,649 

Estimated number of Americans wounded in 
Vietnam: 300,000 ; 

Rate of casualties for US Army draftees 1965-1970: 
130 per 1000 

Rate of casualties for US Army volunteers 1965-1970: 





a 
Calley poses before antiwar poster, 1971. 





84 per 1000 

Estimated number of Vietnamese killed 1960-1975: 
1,710,000 

Estimated number of Vietnamese wounded 
1960-1975: 3,098,000 

The number of Americans who would have been 
killed if the US had suffered the same percentage of 
casualties as Vietnam did: 17,955,000, or the total 
population of New York State 

The number of Americans who would have been 
wounded if the US had suffered the same percentage of 
people wounded as Vietnam did: 32,550,000, or the 
combined populations of South Carolina, Georgia, 
Florida, Alabama, Mississippi, Louisiana, Tennessee, 
Arkansas, and Kentucky. 

Number of American women killed in Vietnam: nine 

Number of Americans killed in auto accidents 
1961-1975: 744,202 

Average number of people killed per day in Vietnam: 
1969, 78; 1970, 70; 1971, 64; 1972, 128; 1973, 39 | 

Number of Americans to serve in the Vietnam War, 


‘ including service in Cambodia and Laos: 3.4 million 


Man who called North Vietnam “a fourth-rate 
power”: Henry Kissinger 

(Compiled by Peter Canellos, Staci Capobianco, Joan 
Foley, and Dave O'Brian.) 
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Continued from page 1 : 
America’s might and right to intervene. Vietnam, in 
turn, changed that view of our role in the world, if not 
totally at least beyond recognition. 

If the war divided the country, its aftermath has 
fractionalized it. The simple certitudes that governed 
American foreign policy after 1945 have been replaced 
by a host of often conflicting opinions about what 
America’s role in the world should be, conflicts even at 
the highest levels of government, where the secretaries 
of state and defense seem to represent two different 
administrations. And underneath these differences is a 
more fundamental uncertainty, born of the realization 
that America doesn’t have all the answers. 

One nasty irony is that for all its human costs — the 
54,000 Americans and millions of Indochinese dead, the 
millions more wounded, the countless number of lives 
forever in disarray as.a result of individual experiences 
endured in those years — the war didn’t have many of 
the global consequences for which it was allegedly 
fought. Oh, Laos and Cambodia came under Vietnamese 
sway, as anyone with a modicum of sense could have 
predicted from the very beginning. But the other 
dominoes were surprisingly sturdy. Thailand crushed a 
communist insurgence of its own with relative ease. 
There are few more staunchly capitalistic, pro-American 
countries in the world than those that border Indochina 
on the rim of Asia. China, the putative sponsor of the 
Vietnamese communists, is now their most bitter foe. 
Relations between the Soviet Union and the United 
States were warmer during the war years than 
afterward. The far smaller, far shorter Arab-Israeli war of 
1973, with the ensuing oil boycott and the rise of OPEC, 
had a much more dramatic impact on the nature of the 
world in the ’70s and ‘80s than did the war in Vietnam. 
So did the Iranian revolution. 

No, the only nations drastically changed by the 
Vietnam War were those that fought it. On the surface 
it’s hard to tell who won and who lost. One of the losers, 
still the most prosperous, most militarily powerful 
nation on earth, has recently been undergoing a 
prolonged celebration of national chauvinism, a 
celebration that has cost relatively little, because that 
nation, the United States, while spending trillions to arm 
itself, is at war with no one. The victors, who possess one 
of the poorest lands on the planet, seem unable to 
achieve peace of any kind. Ten years later Vietnam is 
still at war, now against enemies of its client state, 
Cambodia, and, from time to time, against China. It’s as 
if after 40 years of continuous bloodshed, the 
Vietnamese are unable to imagine a world without 
perpetual war. 

But; as noted before, our country’s interest in the 
reality of Vietnam today has faded to desultory curiosity. 
Secretary of State George Shultz’s declaration that the 
United States might begin to aid anti- Vietnamese forces 
in Cambodia passed almost unnoticed in a country 
preoccupied with a debate over whether to extend the 
same aid to rebels in Nicaragua. The terms of the 
Nicaragua debate help illustrate how Vietnam changed 
America’s attitude toward its world role. 

Historically, the United States always believed that it 
had the right to do absolutely anything it wished in 
Central America. Our response to the problems of the 
impoverished lands to our south has been to intervene 
directly if the natives got uppity or to sponsor dictators 
who would massacre enough restive citizens to restore 
tranquillity. Thirty years ago the Sandinista leaders 
would have long since passed from the scene, into either 
exile or unmarked graves. Now, American response to 
their revolution has been limited to many stern 
denunciations and the halfhearted sponsorship of a 
motley group of rebels who, though they are able to add 
greatly to the sum of human misery in Nicaragua, are 
apparently having no tangible political success. 

On the surface, the Reagan administration is the most 
bellicose since Theodore Roosevelt's, and the president 
has spent four solid years condemning the leaders of 
Nicaragua as warmongering Soviet henchmen. But this 
phenomenally popular president cannot manage to get 
through Congress the piddling sum of $14 million in aid 
for the rebels. And the idea of direct military 
intervention in Central America’s civil wars is not even a 
topic of political discussion in this country, except 
among those on the far edges of the political spectrum — 
the likes of George Will or the Spartacist spray-painters 
of Central Square. It isn’t, as the invasion of Grenada 
showed, that Americans are opposed to the idea of 
military intervention in foreign countries per se, but 
many more citizens than ever before, in and out of 
government, are assessing the possible costs — in time, 
Continued on page 4 



























pera 


BIRDMAN 9 
10 


ON THE COVER 

Scot Lehigh takes a dim view of the contra vote in Congress. And 
Michael Gee opens our special section on the 10th anniversary of the 
fall of Saigon. 


THE WAR WITHIN by Ric Kahn 
What they saw changed them forever. The stories of three veterans 
who still struggle daily with the trauma of a war they left long ago. 


PAINFUL IGNORANCE by Neil Miller 


The lessons that are going. unlearned in Boston schools. 


LONELY EXILE by Michael Matza 

Pham Van Duc was one of the lucky ones, a ‘boat person’ who made 
it safely to the “land of opportunity.’’ But he still misses the family he 
left behind. 


UNACKNOWLEDGED VICTIMS by Kathleen Hirsch 


The women of the war: on waiting, on widowhood, on remembering. 
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BIRDMAN OF MILL GROVE by Margaret Kirk 
A celebration of the life, times, and art of John James Audubon. on 
the 200th anniversary of his birth. 


URBAN EYE by Robin Vaughan 
STATION TO STATION by Gary Provost 


As the Reagan administration considers zero funding of Amtrak, some 
thoughts on the romance of train travel 


SHEEPLESS NIGHTS by Charles Bloche 


News on the latest research into sleep disorders 


EQUAL WRITES by Susan Stobaugh 


A defense of comparable worth 


RESTAURANTS by Robert Nadeau 
A passage to Tandoor, a new Indian restaurant at Lafayette Place 


THE PUZZLE by Don Rubin 
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In Arts: Lloyd Schwartz on the Metropolitan Opera’s Boston visit, and Joyce Millman on Suzanne 
Vega. In Lifestyle: Peter Canellos on lawyers who don't practice law. 


SILK VERSES by Robert Polito 
What is so rare as a good book of poems? Three poets — Robert 
Pinsky, Sharon Olds, and Tom Sleigh — who have tried to make 


poetry matter. 


FILM 

Michael Sragow hums the praises of Songwriter; Henry Sheehan looks 
back at two early works by Nagisa Oshima; and Scott Rosenberg 
withstands the animal magnetism of The Company of Wolves and 
Stephen King’s Cat's Eye. Plus ‘‘Trailers.”’ 


THEATER 

Scott Rosenberg learns the Vietnam lessons of Strange Snow; Skip 
Ascheim goes to the head of the class for Miss Margarida’s Way; 
Carolyn Clay grades A Bold Stroke for a Wife; and Sally Cragin 
hangs out in the halls with Inner City Energy. 


§ DANCE by LisaF. Hillyer 
Black and white in color: the Boston Ballet closes out its season wtth 


Swan Lake. 


6 MUSIC 
Sally Cragin checks in with the friends of U2; Bob Blumenthal checks 


up on Gerry Mulligan in bands big and small; and Lloyd Schwartz 


Czechs out the Boston Concert Opera’s JanGéek. Plus "'Live and on 
record,” on page 8. 


20 HOT DOTS 33 OFF THE RECORD 
20 AIRWAVES 34 PLAY BY PLAY 

21 9 DAYS A WEEK 37 FILM LISTINGS 
24 LISTINGS 40 FILM STRIPS 




















Credits: Jetf Thiebauth (with News and Arts) and the New York Historical Society (with Lifestyle) 
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Continued from page 3 

money, and blood — of such intervention, 
and most are concluding that the game 
isn’t worth the candle. It is the considered 
professional opinion of the military that 
an invasion of Nicaragua would be 
lengthy and bloody. That opinion is 
shared by a majority of Americans, but 
more as a gut instinct than as a measured 
judgment. Our shared memory tells us to 
look twice before starting an open-ended 
war with a resolute foe. This caution, it 
should be noted, is strictly bipartisan. 
When our embassy was seized in Iran, 
the Carter administration was extremely 
reluctant to use military force because it 
was at a loss as to how to do so without 
endangering the lives such force was 
intended to protect and because no one 
could bear to imagine a conflict with a 
well-armed nation that hated us beyond 
our comprehension. For this Carter was 
widely denounced as an incompetent 
namby-pamby. Three years later, when 
American armed forces were committed 
to Lebanon, Reagan’s rhetoric put that 
action in the starkest terms of national 
honor and necessity. Yet after more than 
300 American soldiers had died in one- 
sided combat, 283 of them killed by one 
suicide bomber, our commitment did not 
escalate, and American strikes at our 
perceived enemies, Syria and Iran, were 
limited for the most part to harsh words. 
This administration, too, was unable to 
find a suitable form of military 
intervention to achieve its political goals 
in a foreign land. And so the Americans 
packed up and left Lebanon to its 
miserable fate. At home there was no 
recrimination, no debate. Everyone was 
happy and relieved, none more so than 
the military, which had opposed entering 
Lebanon in the first place. 


A winner? Refugee near Saigon, April 1975 


The decision to withdraw was Ronald 
Reagan’s, and the fact that this 
consummate optimist could look at his 
hand and decide to fold on the third raise 
was surely a sign that all of us had 
absorbed the Vietnam experience to 
some extent. And though the cost of the 
Vietnam War was intolerably high for 
many Americans — the ultimate cost for 
far too many — as a nation we learned a 
harsh but valuable lesson relatively 
cheaply. Throughout history other 
nations have been bled white or 
destroyed by fiascos such as Vietnam, in 
which stupidity and arrogance led their 
political reach to exceed their military 
grasp. Our nation was merely badly 
shaken. This is not to say that we still 
won't somehow blunder into a war to 
end all wars and everything else, but it is 
to say that if a crisis arises, ingrained 
caution will be a helpful trait to have. 
Our leaders ought to know this better 
than anyone, for by and large most of 
them were leaders during the Vietnam 
War as well. 

Surely, the most outstanding 
aftermath of Vietnam is the way the 
civilians who so blithely began the 
American involvement and kept it up 
long after hope had gone escaped the 
normal political consequences of 
permanent disgrace. Henry Kissinger, 
who in a civilized country one would 
expect to reside in a federal penitentiary, 
still enjoys wealth and fame. And Robert 
McNamara’s obituaries would be all any 
public servant could wish for. Ina 
remarkable series of events last week, 
McGeorge Bundy appeared before a 
congressional committee to testify that, 
in his opinion, if the Sandinistas were 
really as much a threat as the president 
maintains, we ought to intervene 


board plane already loaded with refugees, April 1975. 


American official punches man trying to 
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militarily, but if they weren't, we should 
leave them alone. This enraged Secretary 
of State Shultz, who hastened to tell the 
committee that Bundy was one of the 
men responsible for our troop 
commitment in Vietnam and that no 
such person should presume to offer 
advice about American foreign policy 
today. Shultz served as a cabinet 
secretary in the first Nixon 
administration. If he had any criticisms 
of Nixon’s policies in Vietnam, they're 
not a matter of public record. 

The Vietnam War has been settled, and 
attempts to revive debates are hollow 
ideological exercises. Had Lyndon 
Johnson in 1964 been given a glimpse of 
1968 in some crystal ball, is there any 
doubt that he would have left Indochina 
to its own fate? But individuals and 
nations don’t have the advantage of 
seeing into the future; they must take the 
past and apply it to the present. For all its 
national boastfulness, since Vietnam the 
United States has done exactly that, and 
only the most twisted of stay-at-home 
warriors would argue that the past has 
been applied incorrectly. 

The ultimate question raised by this 
10th anniversary, of course, concerns the 
Americans who died in the only war 
America ever lost. What was the purpose 
of their deaths? If one looks at the war as 
an isolated event or sees it as some part 
of an eternal struggle with the Soviet 
Union, well, then, those men died for no 
reason. But, in fact, their deaths did serve 
a purpose, because since 1974 our 
country has been far more careful that its 
soldiers not be sent to die in vain. That, 
then, is the measure of the sacrifice of the 
Vietnam dead. Some day in the 
unforeseeable future, it may be an 
invaluable one. O 
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REG. $16 & $18 


®@ Our entire stock of mostly-cotton 
State Street Gress shirts is now on 
sale. We're offering a choice of 
cool, short sleeve or classic long 
sleeve solids and fancies. 
Sensational, full-cut fashion looks in 
single needie tailoring and extra 
long tails. Breeze through summer in 
55% cotton/45% polyester. in white, 
bive, ecru, pink or grey solids plus 
assorted stripes and fashion collors 
in-stock sizes guaranteed in solids 
144-174, average lengths for long 
sleeves. Mail and phone orders 
accepted oan solids only. imported 
Men's Dress Shirts, street floor. 
Boston and ail stores 


jordan marsh 


hata The place: 


A 


ALL STORES * OPEN SUNDAYS 12 TO 6 (“except $0. Portiond, ME) PHONE 24 HOURS A DAY. 7 DAYS A WEEK Metropolitan Boston 328-1212 Outside metropolitan Boston. colt Tol Free 1-800-328-1212 
Charge it! Use your Joreian Marsh. American Express’ or Diners’ Club cord. Remember. there is no annual fee for o Jordan Marsh credit card There will be o delivery/handiing charge on the above items 
Boston store open Monday through Saturday 9:30 a.m. fo 7°00 p.m. Jordon Morsh aa A Unit of Aled Stores 
tis All stores, D-4151. 187 431 















4] 





JOHN NORDELL 


Greenfield Vietnam Veterans Outreach Center 
sometime on the night of March 27, nine years and 
331 days after the fall of Saigon. Former private first class 


T he death message was dispatched to the 
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Ron Berry was calling, his voice warped by tears and 
beers: 

“I’m gonna waste myself. And I wantit. . . to all the 
veterans of America. This is another case of what you — 


ain’t nothin’ that helps out. Only you people have 
reached out to me, and through the grace of God have 
you reached out to me. I really thank ya. You're the only 
people that understood in my lifetime. Man, I’m really 
depressed, you know. I know this is my last night. Shit. 
I don’t even know what to say, you know. Andrea, 
who’s worked so hard. Brian Willson. Stuart.” 

Andrea Butynski, S. Brian Willson, and Stuart 
Steinberg of the outreach center hunted Berry for five 
days. There was half a hundred chance he was already 
dead, they knew. Four months before, Berry had put a 
gun to his right temple and squeezed the trigger eight 
times. But a round was jammed in the chamber and the 
piece never went off. 

This time, after delivering his drunken call for help 
and wandering off, Berry woke up and found himself 
huddled in the thick woods lining Highway 91 in 
Greenfield. Aimlessly, he stuck out his thumb to hitch a 
ride. He landed in Springfield. He walked around the 


I mean, the VA hospitals, they don’t help out. Hey, there 


BY RIC KAHN 


battled terrain and then suddenly pick up speed. They’re 
so in tune to the dreadful ticking of their biological 
clocks, they wonder when they'll go off. Thousands of 
them are suffering guilt, emotional numbing, 
nightmares, flashbacks, rage, and depression of post 
traumatic stress disorder (PTSD). They walk alongside 
the amputees, paraplegics, and the blind in the shadow 
of the Vietnam Veterans Memorial in Washington, 


— has not brought them hero status or improved their 
daily life. Untreated, and often misdiagnosed, they live 
in dumpsters, in the bush, in city cellars, in railroad cars, 


next to you and me. 

Ron Berry, 34, walks in wearing blue pajamas, a blue- 
and-white bathrobe, and green sponge slippers. He is 
drying out in an alcohol-treatment center. The last thing 
he remembers, he was hanging onto the hotline and 
there was a knock on the door and two cops came in. 
They took him down to the station, then dropped him at 
the detox. 

He puts out his right hand. It’s shaking. Sweat is 
collecting in the lifelines of his palm. “I felt completely 
different when I came back from Vietnam,” he says. “I 
know it wasn’t me anymore. I used to be happy-go- 
lucky and have a lot of friends. Now I’m the complete 
opposite. I’m isolated, a loner. I’m completely down on 
































Berry: “Am I really a hero?” 


city, $50 in his pocket. He was tired and needed to lie 
down. He was dirty and needed a shower. He was 
hurting and he wanted to kill himself. He rented a motel 
room, as okay a final resting place as any, he figured. He 
walked down to the packy and bought five gallons of 
Thunderbird wine. He was going to enjoy himself first 
and then drink himself to death. He caught a buzz off the 
T-bird and felt an urge to call his mother in California. 
For two days he’d been trying to reach her but there’d 
been no answer. So he picked up the phone and called a 
hotline and told the operator he was depressed and was 
trving to reach his mother and could the hotline help, 
and all Berry could hear at the other end of the line was 
a voice telling him to “hold on, please, hold on.” 

Three weeks earlier, a 35-year-old Vietnam veteran 
named Douglas Clapp Jr. had shot himself to death in his 
Northampton motel room — the 10th suicide by a 
Vietnam veteran in the Greenfield area in the past three 
years. From 1972 through 1983, the state conservatively 
has counted 102 actual suicides and 163 suspected 
suicides by Vietnam veterans in the commonwealth. 

It was the Knowledge that had done in Clapp and his 
veteran brothers. ‘’That’s why we commit suicide,” says 
Brian Willson, the vet who heads the state-funded 
outreach center in Greenfield. “We know so goddman 
much, but we don’t know what to do with it.” Once they 
experienced Vietnam, the grunts knew there was no 
rational explanation for the war. ‘Your service was 
bullshit,” Willson says. ‘Your life was on the line so you 
had to manufacture a reason just to survive.” They knew 
they had tasted evil and wondered if that meant they 
were bad, too. 

If the Knowledge doesn’t RIP the vet, then it may force 
him to join the ranks of the living dead — those with the 
eyes that can scorch your corneas and then turn dull as 
clouds. Their voices calmly tour-guide you over the 





the way the government works. I don’t know why we 


JEFF THIEBAUTH 


Casino: a separate peace 


support the Vietnamese. They're on welfare, for Christ's 
sake. Why don’t we take care of our warriors, the real 
heroes that fought the war?” His eyes are beginning to 
well with water. “I went away and did something I 
thought was right, and now I have the government 
fucking with my records. I’m scared. I wish I knew what 
love was. I wish I knew how to smile. I don’t smile 
anymore. You don’t know what it’s like to be in a room 
and everybody’s smiling and a loud bang goes off and 
I’m seeing choppers and Vietnamese. And they wonder 
why I fucking drink. You don’t know what it’s like not to 
have a friend. I did anything for my brothers in Nam. 
Man, if I could only smile again I'd be happy.” 

Berry grew up in Simi Valley, California. He liked 
surfing and taking the girls up into the hills. But he 
didn’t drink or do drugs. His favorite hangout was the 
local Lutheran church. He was against the Vietnam War. 
Wher his draft letter arrived and he saw it sitting on the 
kitchen table, he thought of going to Canada. But his 
father was a lifer. US Navy. “He suggested that I go into 
the army rather than go to prison,” Berry says. “IT loved 
my father very much and wanted to make him proud of 
me. 

Berry was assigned to Company D Ist Batallion/502nd 
Infantry of the 101st Airborne Division and shipped out 
to Vietnam on November 3, 1970. His mission was to 
search and destroy, keeping in mind the four Fs: find 
‘em, fix ‘em, finish ‘em, forget ‘em. In his first firefight, 
he saw a buddy named Big Ernie lying on the ground 
with no legs. “See ya later,” Ernie said as they lifted him 
onto a chopper. “I’m going back to the world.” Berry 
remembers: “I felt bad, but I couldn’t understand why I 
didn’t feel worse, you know. I felt angry at the Vietcong, 
angry toward the war. So then I became a killer. I 
enjoyed killing Vietnamese.” The next time out Berry 
and 13 of his brothers found themselves face-to-face 


whose existence — despite the nation’s wishful thinking 


in psych wards, in detox centers, and in little pink houses 


with 20 of the enemy. “We wasted ‘em,” Berry says, “I 
could see the expression on one of their faces as I blew 
his ass away for taking my brothers’ lives.” How did it 
feel? “Good,” Berry says. “I was doing something for my 
country, A lot of my friends were now dead. It was either 
us or them — preferably them. We would come upon a 
village, and we would kick in the bamboo doorways. 
There’d be children, old men, old ladies, and the regular 
NVA hiding out amongst them, trying to look like they 
were friendly. We would have orders to blow them 
away. We'd kick in the door, and the little kids would 
have that frightened look, like they knew what was 
going to happen, and we'd waste ‘em. I felt no pain, 
nothing. I felt like I did my job.” Another time, Berry 
came upon a dozen American heads stuck on poles, a 
macabre pathway to a deserted village. Berry says 
nothing really shocked him after he watched a VC jump 
out of the bush with a machete and hack up the face of 
an American soldier, leaving blood spilling from the top 
of his skull to the bottom of his chin. He learned not to 
trust anyone after seeing a booby-trapped kid walk up to 
an infantry man and ask him for a candy bar, both of 
them exploding before his eyes. “I knew it was all a 
worthless cause,” Berry says. “I knew I was living in hell. 
I didn’t give a damn about my life. I played John Wayne. 
I hated gooks. I came back to the United States and 
found myself hating myself for hating them.” 











Berry spent the last few months of his yearlong tour of 


duty in a hospital drifting in and out of consciousness 
after being stricken with malaria. It almost killed him. 
He was shipped to a military hospital in Fort Bliss, Texas. 
When the time came for his release, the army said it had 
lost his personal belongings. Berry rode the bus home in 
pajamas, a hospital robe, and slippers. 

Berry is wearing the same uniform today. “I know I’m 
a hero,” he says. “But now that the war is over, am I 
really a hero? Nobody wants to talk about Nam. I’m still 





fucking running. I fucking hate my life.” He reaches for | 
a briefcase full of medical records. He pulls out a recent 
psychological evaluation done by a psychiatrist and 
reads it aloud: “Isolated, stays in his room. Avoids social 
contact. Cannot tolerate mingling with people for more | 
than brief periods. Occasionally drinks alcohol for sel f- 
medication in social contacts, but then has poor impulse 
controls, gets into fights.” Berry starts to cry. At the | 
bottom is the doctor’s diagnosis: post-traumatic stress 
disorder. 

Steven Silver, a staff psychologist for the PTSD 
program at the Veterans Administration Medical Center 
in Coatesville, Pennsylvania, describes PTSD as the 
reaction suffered by “normal people who survive 
abnormal stress situations.” PTSD has been diagnosed 
in rape victims, victims of earthquakes and fires, and 
Holocaust survivors. But it wasn’t until 1980 that the 
Veterans Administration recognized PTSD as a service- 
connected disability. Today it’s estimated that from five 
to 50 percent of all Vietnam veterans suffer from the 
disorder (according to the VA 2,594,000 soldiers served 
in Vietnam). To better document the problem, Congress 
recently commissioned a $3-million definitive study of 
PTSD. Silver suggests that America, too, is suffering 
from a form of PTSD and some feel that no troubled vet 
can really be helped until the nation overcomes its 
collective disorder. 
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The vets’ memorial: it hasn't changed their lives. 


Gurwitz, today and in 1965: “I've got this rage.” 


There are many in this country who still believe the 
Vietnam veteran is suffering from no more than the 
shelishock or battle fatigue of the World War II Gls but 
that the Vietnam guys just don’t have the mental mettle 
to make it through their trauma. Whether a greater 
percentage of Vietnam vets suffer from stress disorders 
than do combatants from other wars is still being 
debated; but that the reaction is more intense in Vietnam 
veterans is now clear for a number of reasons. In World 
War II soldiers went to war in units. During the long trip 
home together, they had a chance to tell war stories and 
sort through their feelings with one another. Most 
Vietnam veterans traveled home as individuals, not as 
part of a unit. One day he was in the jungle; the next he 
was disembarking from a jet in the concrete jungle. He 
faced his postwar experiences by himself and 
suppressed his feelings. World War II fighters came 
home as heroes, to open arms. Many Vietnam vets were 
treated as the enemy, and given the finger. 

Two days after Ron Berry returned to California, he 
knew he was not right. “I felt violent, frustrated,” he 
says. Dressed in an old uniform, he went to a local bar to 
think things out. He ordered a Coke. Two longhairs 
noticed the uniform. One of them said, “Oh, you're one 
of those fucking baby killers.” Berry messed up the twin 
punks good. “I admit I've killed babies,” he says, “but it 
was under government orders.” 

After a short stint at home, Berry began a 13-year 
second tour of duty just as deadening as the first. He 
hitchhiked across America with a half-empty backpack 
and no money in his pockets. He lived off the land, or off 
friendly strangers. He slept on the sides of roads, in 
cornfields, in Goodwill dumpsters, in refrigerator boxes, 
in strange apartments. He shacked up with women who 
felt sorry for him and for whom he felt nothing. 
Sometimes he’d land on the sidewalk from an anxiety 


attack and wind up in an emergency room. He’s eaten 
Valium at half a dozen VA hospitals across the country, 
he says, including the VA Medical Center in 
Northampton. He’s been to almost every state in the 
Union. “I never felt comfortable,” he says. “I was always 
looking for a more comfortable spot. I should have gone 
to the woods, but I wanted to mingle with people.” 

In 1974 he started drinking to kill the pain. First he 
could get a buzz on one beer. Now, he says, he can drink 
a case. During his drunks he’s assaulted cops. He once 
asked a woman with two black eyes what had 
happened. The woman told him he’d smacked her. 
When he wasn’t fighting the masses he was fighting the 
government. Social security chopped him off its rolls 
three years ago, the backlash of Reaganomics, he says. 
His military records are so screwed up that only recently 
have they been amended to show that heindeedSaw _, 
combat duty in Vietnam and contracted malaria. He is 
now fighting to get his $475-a-month nonservice 
disability payment doubled by proving that his stress is 
service-connected. Berry says the disability “is for being 
fucked up in the head.” He never knows when the 
flashbacks will return. The worst one, he says, was in 
Brattleboro, Vermont. He was walking down the street 
with a woman. Then he saw four helicopters hovering 
over his head. Everyone was dressed in camouflage 
fatigues. He couldn't tell if they were Vietnamese or 
friendlies. The flashback ended only when Berry 
blacked out. 

“I think about Nam every fucking day of my life,” 
Berry says. “It’s inside me.” One of the guys in the 
alcohol program recently told Berry about a new 
Vietnamese restaurant that had opened in the Combat 
Zone. He told him the coffee was “out of this world.” 
Says Berry: “My instant thought was to walk into the 
place and waste ‘em. All my friends are gone. I’m gone. 


And those motherfuckers are on welfare and running 
businesses and making money off us. | don’t like 
anything that has anything to do with any slanty-eyed 
Vietnamese.” He stops and thinks for a minute. “If I 
don’t make it out of here, I'm definitely going to the 
Combat Zone and order me a dinner.” 

* . . 

It’s too peaceful out here in the luscious western 
woods of Wendell, four miles from the Quabbin 
Reseryoir. Frogs and woodpeckers and chickadees lay 
down a natural Muzak background. But when an 
infrequent car drives down the roadway 600 feet ahead, 
it jars the senses, like a Van Halen guitar riff playing in 
an elevator. Jim Casino, dreadlocks running halfway 
dowrhis back out of tam and sprouting from his beard, 
gets up out of a squat and leans forward. “Canadian 
geese,” he says, peering up at the treetops. You don’t see 
or hear anything, but you take his word for it. “The 
smells in the air,” he says. “That's why I like to be here. 
It shows you life is still going on.” 

Casino says he was dead when he returned from 
Vietnam. To resurrect himself, the major sound he’s 
been listening to for the past 10 years has been that of his 
soul. In these woods he’s been hiding and healing 
himself from the war. The hiding let him heal. And the 
healing let him see that he was hiding. And he just may 
be ready now to let the strains of everyday life with 
other people filter into his own separate peace. 

But not so fast! 

A visitor tells Casino he’s going to look around his 
nine-acre spread. Casino says, “Watch for them trip 
wires.” For Casino, the answer is a cosmic wisecrack. A 
trip wire is literally a thin piece of wire that runs across 
a footpath and is attached to a booby trap. In Vietnam it 
was used as a device to warn that the enemy was 
coming. “Trip-wire vets” is the name given to the more 
than 30,000 veterans who have retreated to the 
wilderness of America. A less derogatory term is “bush 
vets.” 

Some bush vets have actually set up defensive 
perimeters by trip-wiring their land. Others, like Casino, 
ward off intruders in less menacing ways. At the 
entrance to his retreat, which sits atop an incline, Casino 
has fashioned a gate out of tires and a pine tree. “The 
design of the gate is a tripwire itself,’ Casino says. At the 
bottom of the hill, four tires are spread out on the land to 
keep the water from washing away the soil and to keep 
wayward deer hunters away. An abandoned sink, a 
lawn mower, a dresser, various toys, bicycles, a dead 
green Subaru filled with tools, a green telephone truck, a 
pitchfork, and a washing machine line the pathway that 
juts down and then slopes up to Casino's modified 
gambrel-roofed house, which is half hidden by boulders 
and trees. Inside, reggae music is playing on a GE tape 
player. Casino is splitting wood for his black stove. It is 
cold; you can see your breath in front of you. Casino, a 
Rastafarian, lights up a spliff. Homegrown ganja. “This 
is my medicine,” he says. “It keeps me from going to the 
VA and getting drugs when my leg won't move.” On bad 
days Casino's right leg, hip to toes, locks like a clamp 
Arthritis. He blames it on the chemicals, like Agent 
Orange, that seeped into his body in Vietnam and on the 
nerve endings that have withered away over the years. 
“I'm hurting,” he says. “I need some kind of 
compensation or some kind of help so I can keep alive 
without having to beg and go after drugs to alleviate the 
Continued on 20 
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WHAT THE KIDS 
DON’T KNOW 


BY NEIL MILLER 
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JOAN SEIDEL 


Marshall: teaching about Vietnam is not a priority. 


much about Vietnam, but some of them think they 

know a lot about the Vietnamese. Vietnamese 
refugees make up a sizable minority of the student body 
at Brighton these days, and many of their fellow 
students clearly resent them. The Vietnamese, they say, 
receive “preferential treatment” and even “get an extra 
five points on their report cards for conduct and another 
five points for effort.” In fact, the comments of several 
college-bound seniors — white, black, Asian — about 
the Vietnamese resound with some of the most primitive 
ethnic and racial stereotypes: the Vietnamese don’t 
wash, they say; they don’t fight fair, they drive big shiny 
cars to school. And they study too much. 

Most of these seniors don’t know even the most 
rudimentary facts about the Vietnam War, why the 
Vietnamese might have come to this country, what kind 
of society or set of experiences the refugees might have 
fled, because the American-history survey course they 
took last year never made it beyond World War II. Only 
those students who take an elective course called 
“Contemporary Affairs” learn anything at all in school 
about Southeast Asia, and the emphasis of even that 
three-week unit is on Southeast Asia today, not 
yesterday. 

What these students do know about Vietnam, 
according to senior Susan Craig, are “the little things you 
pick up” outside of class. Craig, for instance, can tell you 
about the “quiet, weird” former GI she knows who 
served in Vietnam and “never got over it,” and about 
someone’s child who was born deformed supposedly 
because the father was exposed to Agent Orange. But the 
political and historical aspects of the conflict remain 
obscure. “The Vietnam War was against communism, 
right?” Craig asks hopefully. For senior Ann Prater, 
Vietnam means “napalm ripping clothing right off your 
skin,” but otherwise, she says, “I don’t remember 
anything about the war.” One student who seems to 
have some opinions about Vietnam is David Hohler. He 
espouses a conservative view of the war. “It was good 
we were there,” he says. “What was bad was that we 
were stopped militarily from acting. It was all political.” 

The lack of knowledge displayed by the students at 
Brighton High is the rule, not the exception. Concedes 
Kim Marshall, director of curriculum for the Boston 
public schools, Vietnam “is not a priority overall. We are 
satisfied if kids know where Arizona is, what the Civil 
War and the Depression were.”” No Boston high school 
offers elective courses on the war, says Marshall. And 
electives on current events usually focus on present-day 
states of affairs, so the Vietnam War tends to get lost in 
the shuffle. 

In the Greater Boston area, in-depth semester-length 
courses on Vietnam are offered primarily at high schools 
in affluent liberal communities such as Cambridge and 
Brookline. But even at these schools, teaching about 
Vietnam is usually confined to the more progressive 
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programs like Cambridge Rindge and Latin’s Pilot _ 
School and Brookline High‘s:Scho6l Within a School 
(SWS). Lincoln-Sudbury Regional High School and 
Natick High School are exceptions: both offer electives 
on the 1960s, in which Vietnam plays a substantial role. 

The place where most Boston-area students are 
supposed to learn about the Vietnam War is in the one- 
year American-history survey course all Massachusetts 
secondary-school students are required to take. The 
problem, however, is that the school year generally runs 
out before survey courses get to the last 20 or 30 years. 
“Most survey courses never get to Vietnam. If they make 
it to the Korean War it is considered amazing,” says Bill 
Schecter, a history teacher at Lincoln-Sudbury Regional 
High who teaches a one-year elective on the ‘60s. Unless 
a teacher has a special interest in Vietnam and makes a 
point of teaching about it, the subject will most likely be 
bypassed altogether in what Boston Latin history teacher 
David Brown calls “the race for the wire in June.” 

Realizing that events of the last few decades often get 
short shrift in survey courses, the Boston School 
Department is taking steps to alter the curriculum. 
Social-studies courses now include a “pacing guide” to 
help teachers move from the Native Americans to the 
MX missile at a reasonable clip. Beginning next year 
students will have to take a standardized citywide final 
exam covering the entire spectrum of US history, a 
“revolutionary” concept, according to Marshall. He 
hopes that together the pacing guide and the test will 
help social-studies teachers push survey courses beyond 
World War II. But at present, Marshall says, what Boston 
students know about Vietnam “varies, but it varies from 
little to nothing. We are just so far behind the suburbs.” 

* * *” 

In those schools at which teachers have the luxury of 
spending a semester on Vietnam, teaching about the war 
brings up a host of issues — and challenges. Like their 
counterparts at Brighton, students at Cambridge, 
Brookline, and Lincoln-Sudbury, know very little about 
Vietnam. This year’s high-school juniors were born the 
year an embattled Lyndon Johnson decided not to seek 
another term and police were beating up antiwar 
protesters outside the Democratic National Convention 
in Chicago; this year’s freshmen were born the year the 
US invaded Cambodia and national guardsmen were 
shooting students at Kent State. Too young to remember 
Vietnam, these students’ ideas about the risks — and 
realities — of projecting US power abroad differ greatly 
from those of people who lived through the Vietnam era. 
“A lot of kids now have the Grenada model of US 
foreign policy: kill the commies and in two days get out 
and establish democracy,” says Scott Baker, who is 
teaching an elective on the Vietnam War this semester in 
the regular curriculum at Brookline High. In his course 
Baker emphasizes the multiple variables, such as US 
political goals and ignorance of Vietnamese history and 
culture, that shaped our foreign-policy decisions in 


_ Grady: in search of objective history 
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_ Southeast Asia during the ‘60s. 


~ Forsome teachers, on the other hand, the Vietnam 
War was a formative experience, one that shaped their 
political and social values. These are the people who 
tend to initiate the high-school courses on Vietnam. 
Larry Aaronson, for example, who taught a course on 
the war last semester at Cambridge Rindge and Latin, 
says the Vietnam period has the same immediacy for 
him that the Great Depression has for his parents. For 
his students, he says, Vietnam often has “a remote 
quality, not too different from the French Revolution.” 

Like many who teach such courses, both Aaronson 
and Lincoln-Sudbury’s Schecter were antiwar activists. 
So was Betsy Grady, who taught a course on Vietnam at 
Cambridge Rindge and Latin last year. For some 
teachers, Grady says, “teaching about Vietnam can 
function as a way of exorcising their own demons, of 
letting go, of allowing themselves to reflect [on the 
war].” A semester devoted to Vietnam can be a way of 
passing on the faith, of continuing a battle for “hearts 
and minds” into the next generation. And it can provide 
a context in which to examine some of the issues the 
Vietnam experience raises and to apply them to current 
situations such as Central America. 

Those who teach about Vietnam from a conservative 
perspective are often no less touched by the war. Bill 
Tobin, a teacher at Cambridge Rindge and Latin who 
includes a section on the war in his contemporary 
history course every year, is a captain in the 
Massachusetts National Guard, having joined up during 
the Vietnam period. Vietnam played a crucial role in his 
personal experience as well: one of the first marines from 
Cambridge killed in Vietnam was a friend of his. 

* * - 

Teachers invite speakers to give firsthand accounts of 
the war, and visual resources for teaching about the 
Vietnam War, such as Francis Ford Coppola’s 
Apocalypse Now, Hal Ashby’s Coming Home, and the 
Public Broadcasting System’s recent Vietnam: A 
Television History, are in plentiful supply. But there is 
still no standard text on the subject. To fill that vacuum, 
a group of 30 scholars, educators, and Vietnam veterans 
are putting together a 15-part curriculum, some of whose 
units are currently being tested in classrooms around the 
country. The entire curriculum is slated to be completed 
within a year, according to Jerry Starr, an associate 
professor of sociology at West Virginia University and a 
prime mover behind the project. Starr says that members 
of the group want the curriculum to be as balanced and 
fair as possible, but, he adds, “the weight of the evidence 
is critical of the war.” 

Since the Vietnam War is still so close and so 
emotionally charged for so many people, it is extremely 
difficult to teach with any kind of detachment. When she 
first began to teach about Vietnam, Cambridge’s Grady 
says that what gave her the most trouble was “to let the 
Continued on page 18 
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Tickets go on sale Monday, April 29 


7:30pm 
CENTRUM IN WORCESTER 
$12.50, $13.50 
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AP/WIDE WORLD 


building where he works as a 
part-time records clerk — he 
struggles to envision what life is 
like for the rest of his immediate 
family, more than half of whom 
still live in Saigon. The strain of 
living far from them, and the fear 
of communist reprisals against 
them for things he might say in 
print more than 7000 miles away, 
cause deep worry lines to appear 
on his smooth baby face. He has 
consented to be interviewed for 
this story on the condition that 
his real name not be used. 
Although he understands 
English quite well, his accent 
occasionally obscures his words. 
An interpreter joins us to help 
negotiate pronunciations, idioms, 
and other obstacles to 
conversation. When the 
questioning gets particularly 
sensitive, Pham’s pupils contract, 
and he turns for guidance to our 
young language expert, a 
Harvard sophomore and editor of 
the English-language Asian 
newsletter East Wind 
whose entire family fled Vietnam 
across the Thai border within 
days of the communist takeover. 
“What should I say?” Pham 
wonders aloud in Vietnamese. 
“Should I tell the truth?” 

He is small, gentle, and very 
soft-spoken. He has a quick, 
bright smile, but there is 
loneliness in his eyes. His 
passage intothe land of 

Pham: alone in America opportunity has cost him his 
family. His eyes get very moist 


D iminutive Pham Van Duc sliver. He fiddles with it but partitioned into two countries, invading communist forces, with when he talks about whether 
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slides into a Formica never lifts it to his mouth. His north and south, he grew a mixture of strong emotions. he'll ever see his parents again. 
booth at Boston's thoughts are far away. He is a accustomed to the traumasofhis Today,inthe incongruous setting But his monotonic narrative is 
Tremont Street McDonald's, dips Vietnamese immigrant who has country’s civil war. He lived in of a fast-food restaurant — not curiously out of sync with the 
a thumb and forefinger into a been living in the United States Saigon, the southern capital,and _far from the college where he is dramatic details of his escape to 
small bag of French fries, and since 1982. Born in 1954, the year _ today he reflects on life there, a studying to be an electronics the free world. This kind of 
slowly extracts a greasy potato that his homeland was decade after the city’s “fall” to repairman, and the state-office disparity, say clinicians who 
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have worked with Indochinese in 
the United States, is frequently a 
symptom of the depression that 
affects many recent refugees 
from Vietnam. Although many 
achieve significant material gains 
by coming to the United States, 
some may never replace the 
family support network they 
knew at home. A 1982 study by 
the Social Security 
Administration found that 65 
percent of the 555 Vietnamese 
interviewed said that because of 
the deterioration of their family 
lives, “the overall quality of their 
lives” is lower in the US. 

For the 497,000 Vietnamese 
refugees who have made their 
way to the United States since 
1985 — including the 6,427 who 
have settled in Massachusetts — 
Pham’s story is an all-too- 
familiar one. Because his father, 
now 60 years old, had been an 
official anticommunist 
propagandist for the South 
Vietnamese government, Pham’s 
family — his mother, father, and 
nine brothers and sisters — was 
in especially serious danger after 
the communist takeover. For the 
Duc family, whose material 
possessions included a small 
three-bedroom house and a 
Toyota, the fall of Saigon 
produced a dizzying fall from the 
middle class. As Pham conjures 
up distant and painful memories, 
he recalls having thought that the 
end of democratic South Vietnam 
was the logical culmination of a 
war that had taken its toll on his 
family for as long as he could 
remember. In 1969, as Pham’s 
father and his colleagues from the 
propaganda ministry were 
traveling along Route 1 to an 
anticommunist indoctrination 
session for villages north of the 
city, they were ambushed by 
communist guerrillas. The 
communists detonated 
explosives on the highway in 
front of Pham’s father’s caravan. 
As he swerved to avoid the 

debris, Pham’s father flipped his 
vehicle into a roadside ditch. The 
accident resulted in the 
amputation of his right leg at the 
hip. That same year, Pham’s 
oldest brother was drafted into 
the Vietnamese Navy. He spent 
six years in the service assigned 
to a ship stationed in Cam Ranh 
Bay. Pham was the oldest male 
left at home. 

He was 13 and in high school 
when he saw his first Americans 
— uniformed military personnel 
who taught English to classes 
that sometimes included as many 
as 200 students. Although the 
war raged fiercely in the jungles 
to the north, the Saigon of 
Pham’s adolescence was spared 
the agonies of persistant shelling 
or rocket attacks. For recreation, 
he played tennis and listened to 
music — switching from 
symphonies to pop as the 
growing presence of American 
Gls occasioned a growing interest 
in American culture. He grins as 
he recalls how he listened to the 
theme song from Love Story 
over and over again. 

He finished high school in 
1972. A year later he entered a 
four-year law program at the 
University of Saigon. He wanted 
a career in international law. He 
awkwardly sidesteps questions 
about how, at the height of the 
war, he managed to avoid 
compulsory military service. 
That's a line of inquiry, he 
implies, that could jeopardize his 
family overseas. 

By 1973 American troops were 
being systematically withdrawn, 
Vietcong troops were streaming 
south along the Ho Chi Minh 
Trail, and the Paris peace talks 
between Henry Kissinger and Le 
Duc Tho had produced a 
(provisional) pact that ceded 
large territories to the north. The 
news reports from the Paris 
negotiations gave Pham the first 
intimations of his country’s 
impending demise. 

He persisted in his studies but 
not without growing concern. 
Saigon had become a magnet, 
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attracting hostile forces from all 
sides. The bloody fightin 5 that 
even in Saigon had seemed so far 
away was suddenly taking place 
within a few hours’ drive of the 
city. When the fighting reached 
Ban Me Thuot, just 200 miles due 
north of Saigon, the citizenry of 
the capital city shuddered. 

By March of 1975 residents of 
Saigon could hear the thud of 
artillery battles taking place in 
Bien Hoa, less than 25 miles to 
the north. Anyone who had the 
money and the connections was 
making plans to evacuate. 
Around the middle of the month, 
Pham’s father sent his family 60 
miles south, to the port of Vung 
Tau, the southernmost city along 
the South China Sea. As an 
employee of the government, 
Pham’s father had to stay behind. 
Besides, an abandoned home in 
what would soon become an 
active war zone would be an 
open invitation to looters. For a 
month and a half, Pham lived in 
cramped quarters with family 
friends in Vung Tau. 

Then, hoping to finish out the 
school year, he returned on his 
own to Saigon. His memory of 
where he was on the day of the 
city’s collapse — April 30 — 
seems curiously weak. He either 
doesn’t remember, doesn’t want 
to, or simply doesn’t want to say. 
He offers no personal account of 
what it was like as communist 
tanks roared through crowds in 
the streets. Roads leading to and 
from the city were blockaded, 
and all telephone lines were 
down. Pham recalls that he could 
not call his mother in Vung Tau 
to say that he and his father were 

all right. 

Pham’s mother, younger 
brother, and sisters returned to 
Saigon on May 3 and awaited the 
first signs of what to expect under 
communist rule. Orr May 15, the 
police paid an early-morning visit 
to the Duc house. Pham’s father 
was ordered to report to the local 
police precinct immediately. As 
the rest of the family tearfully 
pondered what would become of 
the father, Pham followed him on 
foot to the police station. “If I 
didn’t follow him, maybe I don’t 
know what happened to him,” 
Pham recalls. Pham saw his father 
go into the building and after a 
long wait learned that he had 
been arrested. Pham says he never 
learned what the charges were. 
His father had no lawyer, no trial, 
and no right of appeal. He was 
sentenced to an indeterminate 
period in prison and was denied 
all visits from family and friends. 
Pham’s father would remain in 
custody for three years — in 
various prisons around Saigon, 
and at a so-called re-education 
camp outside of the city where he 
was trained to be a carpenter. 

For supporters of the deposed 
Nguyen Van Thieu government, 
conditions in Saigon were rapidly 
deteriorating. The economy was 
in a shambles, the universities 
were declared off-limits to 
anticommunist sympathizers, 
families were torn apart by 
capricious arrests, and food was 
in short supply. Deprived of their 
breadwinner, the Duc family 
faced the sort of poverty it had 
never known before. In June, the 
Ducs moved in with relatives in 
Phan Thiet, a coastal town about 
100 miles east of Saigon. They 
became rice farmers, planting 
and harvesting a one-acre plot by 
hand and subsisting on what 
they could raise. For city 
dwellers, the strenuous manual 
labor was horrible. They lived 
like this for two years. During 
that period, the south was 
divided into districts controlled 
by communist governing bodies. 
In 1977, at a district meeting, 
Pham’s mother learned that the 
government would begin 
confiscating all harvested rice 
and that farmers would get back 
a ration that the government 
deemed to be consistent with 
their needs. With that, the Ducs 
decided to take their chances 
Continued gn page 15 
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a 3 hen we were first 

W told, I had a dream 

of a cave, and I 

could see the seven of them. I 
never knew there were seven 
boys until I went to a fortuneteller. 
She was the one who told me 
there were seven Americans in 
some mountain yards. We weren't 
told there were seven, and then 
when we went to Washington and 
I asked. They said, ‘Yes, there 
were seven Americans.’ Every 
once in a while I have the dream 
again, and I can see the boys in 
chains in the cave with guards on 
the outside. I can see my son, but I 
can’t talk to him. }’ve never given 
up hope.” 

The mother speaking, Rosella 
Fitts of Abington, is one of the 
war's women, a class of 
unacknowledged victims who 
pass their days in the penumbra 
of despair, clinging to the belief 
that the last ceremonial flag- 
raising, the next parade, the effort 
past exhaustion might provide 
another filament of purpose to 
their lives. 

A four-by-eight-foot billboard 
on the front lawn of Fitts’s home 
symbolizes the focus of her life 
for the past 17 years. To everyone 
but his mother, he is nothing 
more than a cold statistic: MIA — 
Sergeant Richard Allan Fitts — 
November 30, 1968. Next to the 
sign, an evergreen is laden year- 
round with the laminated 
identification badges of all 24 
Massachusetts MIAs. Her son’s 
badge is clipped to her jacket and 
to her grandchildren’s jackets as 
well. The backs of the jackets 
confront the viewer with the 
legend: OUR PRISONERS ARE NOT 
DEAD. THEY ARE MISSING IN 
ACTION. 

No one consulted mothers, 
wives, or lovers when the United 
States entered the Vietnam War, 
and few ask them now what that 
war has done to them. When Julia 
Peters’s POW husband returned 
home, he became something of a 


, celebrity. Over the past decade he 


has been interviewed many times 
for local and national 
newspapers, and he has appeared 
on network television. But not 
once in the 14 years since his 
return has a reporter asked Julia 
about her life as his wife. 

“There was so much of a male 
orientation about the war and its 


. aftermath,” says Carol Veroczi, 


the Hartford widow of a Vietnam 
vet. Veroczi spent several years 
promoting recognition of 
women’s problems related to.the 
war. “I finally gave up,” she says. 
The war’s women have been 
forced into the helpless realm 
occupied by victims of violence. 
“Sort of like the difference 
between sex and rape” is how 
Veroczi describes their state. “I 
didn’t choose to go there. It’s a 
source of quiet rage that people 
don't realize they’re carrying 
around for years. There are a lot 


_ of women who never went over 


there or never fought who find 
out they’re injured, they’re 
disabled. Through no fault of 
their own.” 

When the war’s women speak, 
it is of the years they have spent 
waiting. Eighty-year-old Mary 
Bedugnis Bott lost her son Fred in 
Korea, but it is her son Russell, a 
Green Beret master sergeant 
missing in action for the past 18 
years, who has claimed most of 
her grief. “I feel lonesome for 
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Rosella Fitts: still waiting 


Fred sometimes, but I know he’s 
dead,” she says. “That is ended. 
But this one is missing, and a lot 
of people ask me, ‘Which is 
worse?’ This is the worst thing in 
life that could ever happen to 
you. You can’t place yourself, 
your mind. Your mind goes to it 
every day. I wonder if he has 
something to eat, is he suffering. 
You wonder, every day. 
Somebody may be knocking on 
the door. I watch the mail, wait 
for the mailman or the military 
men to come. You hear 
sometimes about remains coming 
back, and you wonder, Is this 
your son? I've always believed he 
would be the one to survive. This 
is the worst thing.” 

Laurette Cook of Plainville, 
Vermont, who's in her early ‘50s, 
smokes with compressed 
intensity as she speaks. In 1964, 
when her husband was captured, 
Cook was 31 years old and had 
four children ranging in age from 
five to one. “You live in a state of 
limbo,” she says. “Your plans are 
not clear. I lived one year ata 
time. I'd say, ‘This is the year he’s 


Dunn; in the corner of her 
kitchen bulletin board is the 19- 
year-old snapshot taken at their 
wedding, two years before Joe 
was shot down over China. 

“We aren't widows and we 
aren't wives,” says Dunn, who 16 
years ago founded the National 
League of Families of American 
Prisoners and Missing in 
Southeast Asia. “We've paid a 
higher price than anyone, and 
our kids are victims, too. You 
wake up every morning and go to 
bed every night wondering, 
Doesn’t anybody care?” Dunn, 


going to come home. This is the 
year he’s going to come home. 
And this is the year he’s going to 
come home.’ ” It wasn’t until 
1973 that Cook learned her 
husband was dead. “If somebody 
had told me at the very beginning 
that I'd be waiting eight years 
before I’d know one way or the 
other,” she says, “I’m not sure I 
would have made it.” 

Over Maureen Dunn’s desk in 
her Randolph home hangs the 
box displaying the six military 
medals conferred on her 
husband, Lieutenant Joseph 


‘We aren't widows and we 
aren't wives,” says Maureen 
Dunn. “We've paid a higher price 
than anyone, and our kids are 
victims, too. You wake up every 
morning and go to bed every 
night wondering, Doesn't 
anybody care?” 


among others, forced the 
government to care about its 
MIAs. For years she has met 
regularly with presidents, 
secretaries of state, and 
governors, fighting for the return 
of the missing. 

For at least 58,000 women, the 
waiting ended, finally, with the 
news of death. Laurette Cook’s 
children had been celebrating 
their father’s birthday for eight 
years before the government 
released a date of death. A 
Vietcong captain later informed 
Cook’s sources that her husband 
had died of malaria while in 
captivity. “So that’s what we 
have. And that’s all,” she says, 
lighting a cigarette. “I’ve never 
gotten his body back. 

“You feel all kinds of 
emotion,” Cook says, from guilt 
— I should have been. . . Ishould 
have done... such and such, 
been such-and-such a wife — to 


“anger. Then one day it suddenly 


isn’t worth it to be angry. 

“I got beyond feeling at all,” 
Cook says. “There was nothing 
left to me. And I don’t think it’s 
anything the average person 
thinks about. Yet I did, because I 
gave speeches here and there and 
started to tell people: imagine 
what it would be like to be locked 
in a room for one day. Now two 
days. Now go three days, a whole 
week. Never touch another 
person, never feel another 
person’s hand on you. Imagine 
how you would end up feeling at 
the end of a week. Now, extend it 
to months and years...” 

* * * 

On the face of it, the women 
whose men returned seem 
fortunate. Laurette Cook and 
Maureen Dunn might call the 
woman lucky whose husband 
one day beseeches her to handle 
all the bills and the next attacks 
her for having taken over; who 
rushes home in response to an 
urgent plea for companionship 
only to find him asleep on the 
sofa, angry that she is bothering 
him. If she expects too much in 
the way of regular presence, she 
is punished by prolonged 
absence. Worst of all, ifina 
moment of intimacy she confides 
something significant, she may 
have to pay the price of having 
her lover psychologically 
“disappear,” a phenomenon 
attested to by the vets 
themselves, who say they are 
seeing their wives and lovers not 
as they are but as they saw their 
best friends on the battlefield — 
dead. 

Julia Peters says that when her 
husband returned, “he was 
almost like a stranger. I 
wondered where I stood with 
him now, if he had changed his 
feelings. He seemed so distant to 
me, and I wasn’t a part of what 
happened to him. It was like 
starting over. He wasn’t as 
loving; he seemed far away. He’s 
never really opened up to me 
about it. I found out more from 
the interviews than from him 
actually sitting down and telling 
me.” 

Peters (who agreed to be 
interviewed on the condition that 
her real name not be used) spent 
the next decade helping her 
husband battle alcoholism. “It's 
really hard to take it,” she says. “I 
think if he had treated me like 
that and hadn’t been a POW I 
would have given up. It was 
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always me. He was always very 
nice to everybody else, but any 
little thing he’d take out on me. 
He always made me feel like it 
was my fault and I was the cause. 
And at the time when he was 
taking it out on me, I really felt 
like that, that it was my fault and 
I wasn’t doing what I was 
supposed to do, I wasn’t acting 
like I should, somebody else 
would be better for him, I wasn’t 
good for him — until it was all 
over and I was by myself and 
could think and be rational. | 
knew it wasn’t me, that it wasn’t 
my fault, that no matter what I 
did it wouldn’t have been the 
right thing, but that I wasn’t the 
cause.” 

There’s a real possibility of 
violence in such a situation, 
according to Nancy McGrath, of 
the women’s rap group of the 
Vietnam Era Vets Counseling 
Program, in Brighton. “It’s very 
unpredictable,” says McGrath. 
“The women walk on eggshells 
and don’t push the men to come 
to terms with the relationships. 
They're afraid they'll get 
violent.” 

Divorce rates, the women 
report, are high, though no 
figures seem to exist to back up 
this statement. Cheryl Kennedy, 
of the Tremont Street Vietnam 
Era Vets Counseling Program, 

_ recounts the story of one wife 
who said she was “making a . 
daily decision whether to stay or May 7th at 7:30 “Mm. 


go. And she had been married 15 seats still availa 


years.” Maureen Dunn was marshaling When she finally reached May 8th at 7:30 p mM. Sold Out 
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back in Saigon. Pham’s oldest 
brother, a lieutenant in the navy 
at the time of his capture during 
the final days of the Thieu 
government, was back with the 
family after a year in prison. For 
that, they considered themselves 
lucky. Pham’s cousin, a captain in 
the South Vietnamese Army, had 
been held for three months after 
the war and then killed. 

Back in Saigon, the Ducs 
survived by selling beans from a 
truck they rented. And Pham 
began plotting his escape from a 
shattered homeland in which all 
emigration was seriously 
restricted. He describes his plan 
as “dangerous, very dangerous.” 
Then he rivets you with a look 
that seems to connect with 
something very deep inside him. 
“But I think if I live in Vietnam, I 
do die. Or I cannot do something 
in the future. My life will go 
down,” he says. 

So-called boat people were 
leaving Vietnam by sea in droves. 
Pham’s father had rejoined the 
family after his release from 
prison. In a tearful heart-to-heart, 
Pham told Kim of his dreams for 
an escape by sea to “the freedom 
countries.” The high costs and 
difficulties involved in 
coordinating a group escape 
made it unlikely that the whole 
family could slip out together. 
Pham concluded that he would 
have to cast his lot alone. “I told 
my father, ‘If I have success 
getting out of Vietnam, okay.’ But 
if communists know me and they 
shoot me, my father should 

accept if I die,” Pham says. He- 
began hoarding gasoline a gallon 
at a time so he would have fuel to 
barter with a ship captain for his 
escape. Again, his recounting of 
what would seem like a 
momentous decision is 
surprisingly matter-of-fact. 

When a chance for a getaway 
came up in 1979, three of his 
younger sisters went first. They 
were 17, 18, and 24. The eldest 
was married, and was joined in 
her escape by her husband. With 
80 others they slipped out 
surreptitiously from a port in the 
south. They ran out of food, fresh 
water, and fue] after three days. 
They drifted on the sea fora 
month. They drank their own 
urine to keep from dehydrating. 
Favorable winds blew them to 

Hong Kong. From there they 
obtained sponsors for 
immigration to Belgium. Today, 
Pham says, they are living there 
and studying medicine. 

As the postwar economy 
loosened up, Pham’s older 
brother and sister set up a fabric 
shop in Saigon. Although their 
sales were heavily taxed, the 
shop contributed a large share to 
the support of the family. With 
his parents’ financial security 
thus ensured, Pham renewed his 
efforts to get out — and failed 10 
times, thwarted by storms, 
communist patrol boats, or 
captains who ripped him off. 
Then, in the summer of 1982, he 
sailed from the port of Vung Tau. 


Because his brother in the navy 
had taught him to read a 
compass, Pham became the small 
ship’s navigator. Sixty-nine 
people, including 15 children and 
a one-month-old baby, huddled 
in a 35-foot wooden junk. 
Treacherous seas made it 
impossible to cook while 

under way. For three days they 
bounced on the waves, eating 
raw rice softened in water and 
praying that they would avoid 
Thai pirates and communist 
patrol boats. In a South China 
Sea shipping channel they were 
picked up by a large US Navy 
ship. Four days later they were 
deposited in Hong Kong. Seven 
weeks later Pham moved to a 
refugee camp near Manila in the 
Phillipines, where he lived for 
four months. 

In Manila Pham was met by 
representatives of the 
International Rescue Committee 
(IRC), a52-year-old nonprofit 
resettlement agency that handles 
“reception and placement” of 
refugees for the US State 
Department. IRC had arranged to 
sponsor him through its Boston 
chapter, which agreed to provide 
him with food, clothing, shelter, 
and pocket money until he could 
get on his feet here. For a while, 
Pham lived near Fields Corner. 
Today, he shares an apartment in 
Cambridge with a student, also a 
refugee, who he knew years ago 
at the University of Saigon. 

Pham says he likes being in the 
United States because he likes 
being a student again. But he 
misses his family profoundly, 
especially around birthdays and 
holidays, and he dreams of the 
day they might join him in the 
US. For now, his contact with 
them is sporadic. He says that his 
letters take three months to arrive 
in Saigon. And he’s convinced 
that the mail is routinely opened 
and spied on. 

He traded a home with no 
future for a future in a land that 
still doesn’t feel like home. Now 
it seems that in “the richest of the 
freedom countries” he simply 
aspires to a level of middle-class 
comfort that he knew as a boy in 
his homeland. He works by day, 
studies by night, and finds 
diversion in the city’s Vietnamese 
coffee houses. Privately, his 
American friends worry that his 
English language skills don’t get 
enough exercise, and that too 
often he seeks companionship 
with people who know his native 
language and customs rather 
than trying to meet other people 
and struggle with his English. 
They think that if he is to 
succeed in becoming an 
electronics repairman, he'll have 
to take his assimilation more 
seriously. But Pham is nothing if 
not a survivor, and one senses 
that he'll successfully negotiate 
this challenge too. He fights off 
his loneliness by taking long, 
solitary walks about town. On 
the 10th anniversary of Saigon’s 
fall, he says, he'll probably just 

go out walking — alone. Oo 





(The author gratefully 
acknowledges the interpreting 
assistance of Dao Nguyen.) 
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Oxtam Amen ts anon-sectartan international agency that funds disaster relief and 
selt-help development programs around the world. Oxtam receives no government 
punds and relws solely on contributions trom induaduals and groups. 

OXFAM AMERICA, 115 BROADWAY, BOSTON, MA 02116 
617-482-1211 





You've seen the pictures and read the 
accounts of the tragedy in Ethiopia... 
thousands have already died of starvation, 
disease and exposure to the elements. 

The UN estimates that seven million 
Ethiopians are desperately short of food, 
water and other basic necessities. 

And Oxfam field workers are predicting 
the worst is yet to come... because of the 
drought that is raging across Africa there 
will be disastrous harvests this year. 
Ethiopia is in the grip of the worst famine 
in this century. 

People in all affected areas of Ethiopia 
need our help...and they need it now. 


Oxfam America, as it did in Bangladesh 
and Kampuchea (Cambodia), is responding 
to the call. 

So far Oxfam America has provided emer- 
gency food supplements, shelter materials 
and medical supplies. We're also supporting 
nutritional workers treating famine victims. 
In addition, we’re working closely with 
OXFAM (U.K.) which has just delivered 
14,000 metric tons of grain for emergency 
feeding programs...flown in 25,200 blan- 
kets and 70 bales of baby sweaters to keep 
people from freezing...shipped milk pow- 
der, edible oils and sugar, water storage 
tanks, land rovers and trucks. 


But much, much more needs to be done. 
We must continue to send in a steady supply 
of food and other aid. 

And as we did in disaster situations like 
Kampuchea (Cambodia), we must help the 
Ethiopian people rebuild their agricultural 
systems and become self-sufficient again. 

But first, we-must save a people. So, as 
we have in the past, we ask for your generos- 
ity and support for this life-saving mission. 
Won't you join with us today? 


America| 
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kids decide for themselves and not go 
on a tirade.” Her approach has been to 
take refuge behind dates and facts — to 
offer pure, objective history — in order 
to distance herself emotionally. 

But the passage of time along with 
postwar Vietnam’s failure to create the 
kind of society that many opponents of 
the war believed it would create have 
muted the fervor of some of the teachers. 
Schecter says he has become “fairer” 
over the five years he has been teaching 
about Vietnam. “When | first started 
teaching the course I was too close to the 
political moment and to the political 
movements I came from,” he says. 
Aaronson says his disillusionment with 
Vietnam’s current policies has 
undermined the “moral rightness” he 
used to ascribe to the North Vietnamese 
position. “To teach Vietnam today is 
different from what I imagined it would 
be like way back then,” he says. “The 
certitude is just not there.” 

But Tobin believes that choosing to 
spend a year or even a semester on the 
Vietnam War in itself betrays some bias, 
some hidden agenda. Vietnam, he 
argues, is a subject that tends to lend 
itself to “extreme points of view.” Hence, 
dwelling on it results in a skewed view of 
history that leads students to be 
unnecessarily suspicious of US foreign- 
policy motives. He believes spending an 
inordinate amount of time on the 
Vietnam War “will serve the ends of 
people concerned with the Central 
America situation” and calls that kind of 
concentration “a subterfuge for a kid.” 
In his course of study, which lasts 
about three weeks, he is apt to use the 
Soviet invasion of Afghanistan as the 
contemporary parallel to what happened 
in Vietnam. And Tobin will also give - 
weight to the contention that Vietnam is 
a war that could have been won, had the 
US military only given its troops wider 
latitude.” 

* * * 
Kyle Damon, now a senior at 


Cambridge Rindge and Latin, became 
interested in learning more about the 
Vietnam War because he found “adults 
seemed to avoid the topic.” He began to 
wonder “what was there about it that 
people didn’t want to talk about.” So last 
year Damon took Betsy Grady’s course 
on Vietnam. Although he went into the 
course with an antiwar attitude, he left 

having changed his mind about at least 
one subject — Vietnam veterans. “I used 
to hate people who fought in Vietnam,” 
he says. “Now, after taking the class, I 
understand that people went to Vietnam 
out of ignorance. They weren't like John 
Wayne.” 

Attitudes of today’s students toward 
the Vietnam War tend to reflect class 
backgrounds, as they often did at the 
height of the war. Programs such as 
those at Rindge and Latin’s Pilot School 
and Brookline High’s SWS attract. large 
numbers of middle- and upper-class as 
well as less-conventional students who 


_ usually bring with them an antiwar point 


of view. Such students, say their 
teachers, frequently veice “politically 
correct” jargon and antiwar rhetoric they 
have picked up from their parents. 

Ironically, what many of these 
“antiwar” students learn from “antiwar” 
teachers is that the other side’s 
perspective also has validity. The guest 
speaker that Larry Aaronson’s students 
responded to most strongly was a teacher 
and pro-war vet who regaled them with 
stories of combat that included 
descriptions of shooting at the top of a 
local pagoda for target practice. 
According to junior Rachel Reiser, the 
students were “at the edge of their seats,” 
and the vet was invited back four times. 
Also very impressed by this speaker was 
junior Jesse McKie, who had come into 
the course with an antiwar bias. “I got 
into the war through him and got into 
what it might be like to be there. But it 
[the war] was wrong.” 

Students who come from families who 
see the war in more favorable terms also 
find that a full-scale course on Vietnam 
affects their views. Kathy Zavistoski, a 
sophomore in Scott Baker’s Vietnam 


‘ 


. elective at Brookline High, says she has 


always had “a ‘Go US’ attitude,” that 


Examining biases: left to right, McKie, - 


Reiser, and Damon 


gives the US the benefit of the doubt. 
Now, she says, she’s able at least to take 
into consideration the antiwar viewpoint 
— much to the dismay of her rabidly pro- 
war grandfather. In Baker’s view, 
students like Zavistoski are an asset to 
the class. “You don’t want to have 
students with a conclusion already 
arrived at who simply want support,” he 
says. “You want some disagreement.” 
Clearly, those who teach about the 
Vietnam War have some very specific 
lessons they want to communicate to 
their students. High on the list is 
skepticism about what the US 
government says, especially in matters of 
foreign affairs. “My mission,” says 
Grady, “is to teach kids to be skeptical 
about the government, about TV, about 
the movies.” Steve Cohen, a history 
teacher at the Cambridge School of 
Weston, a private school, wants his 
students to examine the “lessons of 
Vietnam” that “get tossed about by 
presidential candidates” and that he 
believes are, in the final analysis, 
“complicated” and “unclear.” And he 


believes he has something more to 
impart to students — “a way of 


; understanding their parents and their 


parents’ experiences.’ 

Despite such lofty intentions, teaching 
about the Vietnam period can be a 
frustrating experience. For once students 
complete a course on Vietnam, they walk 
out into a world where the issues that 
once divided a nation are, for the time 
being, not clearly in evidence. Schecter is 
uncomfortable with the fact that though 
there may be “moments of genuine 
engagement in classes,” there is little 
going on outside to support the critical 
view of society he tries to get across. “For 
students to come to class, engage in 
heated discussion about real issues, and 
then to leave and go back out there and 
remain aloof is a very easy thing to do,” 
he says. 

Yet even though they sometimes seem 
to be fighting a losing battle, these 
teachers persevere, trying to awaken 
their students to the complexities of the 
not-so-distant past and their 
repercussions on the present and the 
future. The day I visited Scott Baker's 
course on Vietnam at Brookline High, the 
students were reading aloud their essays 
on the Gulf of Tonkin incident, the North 
Vietnamese attack on two US destroyers 
that gave LBJ the pretext he needed for 
massive intervention in Vietnam. The 
students’ essays showed that they clearly 
know at least as much about the subject 
as their parents do. It was George 
Santayana who said that “those who 
cannot remember the past are 
condemned to repeat it.” If that's true, 
the Brookline students, at least, are not 
among those in danger of falling into that 
trap. 

But teaching about the war can do 
more than disseminate political 
“lessons” about the limits of projecting 
power or of fighting a war that lacks 
popular support. At Brighton High, 
where the banner in the library says 
“Happy New Year” in both English and 
Vietnamese, the most important lessons 
learned from studying about Vietnam 
might be very different ones. The 
students might very well learn to live 
with one another. 0 
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pain. The veterans are healing, 
and we can use the support of the 
people at this time and not having 
them keep killing us. I’m coming 
out. I’ve been locked in this world. 
I've had to deal with a lot of pain 
inside me. This pain inside isn’t 
totally all mine. It’s going to be 
shared with the world. ...We 
need to educate the children to 
what is war. You can help children 
around the world, but you don’t 
have to kill and rape.” 

As part of his “coming out,” 
Casino is filing a PTSD disability 
claim with the VA in which he 
attributes his alienation, 
numbness, and flashbacks to his 
Vietnam experience. He's talked 
about the action for more than a 
year but only now feels ready to 
grapple with the VA: asking the 
VA for help, he says, doesn’t 
entitle them to stick him ina 
hospital and poke around his 
innards or feed him chemically 
processed foods against his will. 
Casino’s distrust of the VA is 
shared by many vets. No wonder, 
says Brian Willson. “The VA is 
part of the government that sent 
us to Vietnam,” says Willson, 
who is a friend of both Ron Berry 
and Jim Casino and whose 
outreach center is handling both 
of their VA claims. The 
Greenfield outreach is one of six 
such centers funded by the state. 
The programs, which offer 
counseling, crisis intervention, 
advocacy, and legal aid, began as 
an alternative to the federal 
centers — many vets simply 
would not go to the VA for help. 

Over the past four years, the 
VA's budget has been reduced by 
$1.1 billion, with across-the- 
board cuts in housing, education, 
and medical care. The Reagan 
administration's proposed fiscal- 


JOHN NORDELL 


year ‘86 VA budget of $27.12 
billion is $123.5 million lower 
than the 1985 figure. Meanwhile, 
nationally there are only about 
200 beds available to vets in 
PTSD programs, a figure Steven 
Silver of the Coatesville VA 
Medical Center calls “immoral.” 
The House Veterans Affairs 
Committee has recommended for 
FY ’86 that 100 new employees 
and $5 million be earmarked for 
the PTSD program, an outlay the 
Reagan administration opposes. 
The VA Medical Center in 
Northampton operates the only 
PTSD program in New England. 
In January the number of beds 
available for the program rose 
from 19 to 30. There is a51-man 
six-to-nine-month waiting list 
now — the same as when there 


were only 19 beds. Because of the 
backlog and limited resources, 
last year program director 
Richard Sette was faced with a 
choice. He could shut down 
intake for three to six months, or 
he could further restrict who 
could be treated. He chose the 
latter. He instituted a 
controversial new entrance 
criterion that gave priority to vets 
with the most combat contact. 
Willson and other critics charge 
that this has led to a “macho- 
ization” of the program, with vets 
fighting each other over how 
many firefights they took part in. 
Jim Casino never fired his M-16 
in Vietnam. He was 23, a petty 
officer in the navy’s Mobile 
Construction Batallion 53 
(Seabees). He’d joined the 


Seabees while at the Franklin 
Institute, in Boston, because the 
government had changed his 
classification and had been about 
to draft him out of his electronics 
and computer-engineering 
program. The Seabees paved 
roads, and built orphanges and 
hospitals, and when they left an 
area they’d blow up what they'd 
built. A crew-cutted Casino 
landed in Vietnam in January 
1968 during the Tet offensive. 
Casino does not tell war stories 
freely. You have to pry them out 
of him. When he does talk, he 
says the one thing he remembers 
clearly is the bodies. C-110 
gunships — “Puff the Magic 
Dragon,” the men called them — 
were filling the sky. The 
Vietnamese were scared out of 


* ‘their homes by helicopters and 


then mowed down, The next day 
Casino and four buddies went to 
check out their work sites. Casino 
saw the dead bodies being loaded 
into US Army dump trucks. He 
saw the faces of men, women, 
and children — mostly women 
and children. The ears of the 
dead had been cut off to keep 
count of the bodies. Casino.and 
the three others sat in their jeep. 
No one said a word. Sometimes 
the faces still flash through his 
mind. “They were innocent . 
people,” he says. “The war was 
murder.” 

After six months in Nam 
Casino came home to Pittsfield. 
“| didn’t feel comfortable. 
Something inside of me was 
turning. I now know it was the 
war, but I didn’t understand 
then.” He moved to Boston. He 
wore a suit and tie, and worked 
nine-to-five as an engineering 
consultant. He was still living off 
the energy of the war. “I knew 
how to stay alive at war,” he says. 
“You had to keep running to stay 
alive. In Boston I was running. I 
kept moving. I blocked out the 
war by running and moving. A 
lot of the past is just a blur. I 
knew I had to keep it out of me to 
stay alive.” 

Casino got married and 
switched to working as a 
carpenter in the Greenfield area 
but couldn’t settle down. “I 
wasn’t able to stay in one place 
and call it home.” Finally, he 
says, a strong message reached 
his center. “I knew I had to be 
free, out in the woods. I knew I 
had to grow my own food. You 
survive easier in the mountains, 
instinctively. The same way you 
survive the war.” 

Around 1974 (“I don’t know 
the year,” says Casino, “It’s not 
important as much as that I got 
here.”’) Casino acquired 12 acres 
of land in the Wendell woods, 
Continued on page 26 
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IN CELEBRATION OF HER 
LATEST RELEASE 


“PRAIRE FIRE” 


BEAUTIFUL BALLADS, 
FOLK, COUNTRY, ROCK... 
AVAILABLE AT STORES 
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(WHEEL CHAIR ACCESSBLE) 
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6 Months, evenings 
Applied Photography is designed to train students for 2 Months, days 
careers in commercial photography. Advanced skills are The New England School of Photography now offers a 


new program entitied Photo Lab 


developed by providing a strong technical foundation as 
The retail and wholesale photo-finishing industry has 


well as vocational training in areas of specialization such 
as: advertising, portraiture, fashion, audio/visual and experienced dramatic growth in recent years and 
photojournalism. The program will be offered in the promises to continue this growth in years to come. With the 
evening for those individuals who must work during the advent of new technologies. lab owners, particularly mini- 
day but are nevertheless interested in pursuing a career in lab owners, are faced with a growing need for qualified 
photography and for those who seek an alternative to the help. The demand for technicians able to work efficiently 
full-time program. The course will be intensive and will and independently and who can handle general 
emphasize shooting and problem solving through regular management and customer relations has become greater 
lab work and studio assignments. All camera formats and than ever. 

all black & white and color materials will be used. Studio The New England School of Photography has been in 
lighting techniques for still life, product, portrait and fashion photographic education since 1968, offering vocational 
applications will be stressed. Students will also be trained in training programs geared toward photographic 

all aspects of audio-visual production as well as in professionalism. Photo Lab Management has been 
photojournalism and documentary techniques. Finally. designed to supply the growing photo-finishing industry 
students will be prepared for the real commercial world with a reservoir of skilled personnel. It is designed for 
through discussions of standard business practices and the motivated individuals seeking growth positions in this 


preparation of a portfolio. Graduates of this program rapidly expanding field. It will also prepare students for 
receive a certificate of completion. opportunities in other areas such as commercial and 


custom labs as well as providing a solid technical 

En f d a for professionals already in sales and photo- 

New Englan 

School of Cirtefot, 4237.18 
Admissions Director, ~ ; 

Photography 837 Comm Ave (Kenmore Sq) Boston, MA we 


Licensed by the Commonwealth of Massachusetts, Department of Education 
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From Brazil... F £ 
“The Human Race Tour” rom France... 


featuring ) — ' | 
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and just about anything in-between...” 
“The quintessential French 
romantic singer 


/composer...” 





ONE , 
PERFORMANCE ONLY! 
Sunday, June 16 at 8 p.m. 

The Opera House, Boston 

Tickets — $17.50/$22.50/$24.50 
Seats reserved 
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Saturday, May 25 at 8 p.m. 
Berklee Performance Center 
Box Office: 266-7455 
Tickets — $15/$13 


Enclose check/money order and SASE. Also 
available through Ticketron, Teletron (720-3434), 
Concert Charge (497-1118), and Out of Town 
(Harvard Square). 











Best seats available now by mail only — send check or money order to: CPS, 19 Perry St., Cambridge, MA 02139. 














b I i Jeremy Alliger, Director 
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iFrankfurt 
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VETS 


Continued from page 20 

and built a house and moved in 
with his wife and two sons. But 
things didn’t work out, and he 
and his wife got a divorce. His 
two sons stayed with him for a 
time and then moved in with 
their mother. “My family needed 
to grow independent of me,” he 
says. “Dealing with someone 
who's been at war, it’s very 
confusing. I just kept moving, 
working construction, trying to 
make money to live. The war. 
My mind was shattered. I was on 
a couple of continents without 
knowing it.” 

Five years ago while he was 
building a house, he fell off the 
roof and cracked two ribs, broke 
a ring finger, and fractured his 
back. “It made me sit still,” he 
says. “It made me re-examine 
myself and be able to live again.” 
At about the same time, he sold 
the house he’d built for his family 
and started building another one 
a short distance away. One day 
he just halted all construction. 
The solar-designed wood-frame 
house he lives in remains 
unfinished today. The outside is 
plywood, no skin. Casino felt he 
had more important things to do. 
“I stopped building,” he says, 
“and started dealing with 
Vietnam.” He read. He tried to 
find a meaning for the war. He 
saw that killing was still going on 
around the world. He sees strong 
parallels between Vietnam and 
Central America. 

He stopped working for money 
but didn’t stop working. 
(“Chopping wood is work; 
climbing the hill to get to my 
house is work,” he says.) He 
started to let the bad memories of 
the war and being trained as a 
warrior flow through him. Then 
he spun himself a cocoon, 
crawled inside, and learned how 
to survive them. 

“My whole day is 
concentrating on keeping alive,” 
says Casino. It is dusk and he is 
walking along a footpath below 
his house. He comes upon a 
bunch of seedlings. They are 
hemlock, he says, two years old. 
“That's part of my yoga,” he says. 


“Communing with them. Seeing 
how they’re doing.” Casino says 
he must make a note reminding 
himself to check the seedlings 
every few years. 

Besides yoga exercises, his 
survival regimen includes 
meditation, bioenergetics, herbs, 
ganja, and reggae. To cleanse his 
body he fasts or eats apples or 
goat’s whey for a month. He lives 
off the land, growing and 
consuming beans, onions, 
tomatoes, blueberries, grapes, 
melons, pears. Though he owns 
the title to his nine acres, he will 
tell you that he doesn’t own the 
land, the land owns him. What he 
doesn’t grow he barters for, 
selling his construction or baby- 
sitting labor to his Wendell 
neighbors. He rises with the sun. 
He sleeps when he is tired. He 
can hear a frog “ribbet”’ 500 feet 
away and know the frog’s age. 
He will let you trample his 
garden — which looks exactly 
like the rest of his cluttered front 
yard — three times before 
turning testy and saying, ‘You're 
stepping on my survival.” He has 
no phone. His toilet is an 
outhouse. He travels by bike or 
on foot. When he wants to see 
people, he usually hangs out with 
a local reggae group called Loose 
Caboose, which he calls his 
“family.” When he wants to be 
alone, he stays in his sanctuary. 
“It’s like therapy,” he says. “You 
can hear your own vibrations.” 

One day, about four years ago, 
he guesses, Casino started 
running through his woods, 


‘keeping ahead of his energy so it 


didn’t catch up to him. He was 
running and sweating and crying 
and screaming. He ran for hours, 
barefoot; if his feet were bloody, 
he wasn’t aware of it. “That's the 
first time I fully realized I needed 
help. Something was wrong 
inside of me that had to come out. 
I couldn’t just stay in the woods. 
The energy had to come out to 
help others experience what I 
experienced.” Casino eventually 
found his way to the veterans 
outreach center in Springfield 
and started connecting with other 
veterans. 

Now, he says, it’s time to come 
out, realizing the price he’s had to 
pay for his own sanity. “That's 
why I’m going for compensation, 


For the times that 1 should have 
been able to be with my family 
and go to work and have a life 
and talk about my experiences, 
instead of having to hide. Maybe 
the marriage would be going. I'd 
be eating — what is the 
expression? — my apple pie.” 

For Casino, coming out does 
not mean leaving his sanctuary in 
the woods and returning to the 
evil ways of a society that he 
refers to as “Babylon.” After 10 
years alone in the woods, he’s 
come too far for that. “You can 
only deal with so much yourself,” 
he says, standing on a knoll and 
seeing the forest for the trees. “I 
need to see other veterans. I need 
to see my children. But I’m 
beyond the mainstream.” 

* + * 

The tan two-bedroom ranch 
house sits on a dead end in the 
suburban part of working-class 
Lynn. US postal worker Harold 
“Shep” Gurwitz lives here on 
10,990 square feet of land with his 
pregnant wife, Elle, his 19- 
month-old son, Aaron, five cats, 
two cars, two fireplaces, a 19-inch 
Sony color TV, and a Technics 
stereo. 

“I'm still fucked up,” says 
Gurwitz, 38. “My life sucks, with 
the exception of my wife and 
child. I have contemplated 
suicide every day I’ve been home 
from Vietnam. I’ve been in at 
least seven single-car accidents. I 
never really talk to my wife.” He 
calls out to his wife. “Do I talk to 
you, Elle?” Elle says, “WheneVer 
I start to talk to you, you walk 
away like you have to get 
something.” Shep says, “I’ve got 
this rage. She starts asking me 
questions, and Ill swear and yell. 
I threw her down once. I don’t 
know why.” Gurwitz cried one 
time while thinking about the 
way he was treating his wife. He 
can count maybe five other times 
that he’s cried since he left the 
army in 1969. “Crying is a 
cleansing process,” he says. “I’m 
not the person I want to be. 
Maybe I don’t deserve to be 
cleansed yet.” 

He was a tough Jewish kid who 
spent the first six years of his life 
in the Old Colony housing 
projects of South Boston. His 
mother was a housewife, his 
Continued on page 30 
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*PROGRAM HIGHLIGHTS* 

Boston Neighborhood Network (BNN-TV) is available to residents and community groups 
from all neighborhoods. 

Programs on BNN-TV are produced by community volunteers as a public service. Public 
access programs are produced and cablecast on a free, first come/first served basis. 

Hundreds of Boston residents and community groups now make television programs for 
BNN-TV, creating a city-wide network of alternative community television. 

BNN-TV is managed by the Boston Community Access and Programming Foundation, an 
independent non-profit agency funded by five percent of Cablevision’s annual revenue. 

For more information about BNN-TV, call 424-7292. 


Boston Community Access & Face daghlebay Foundation, Inc. 
Boston Public Library « Box 286 ¢ Boston, MA 02117 ¢ (617) 424-7292 
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Beverly Hills Cop Prince & the Revolution 
“Soundtrack” “Ice Cream Castle”’ ‘Around the World in a Day’’ 
$42.39 $12.39 $12.39 
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Van Morrison Clifford Brown and Max Roach Tania Maria 
“A Sense of Wonder’”’ “At Basin Street” “Come with Me”’ 


$43,56 $43.56 $43.56 
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Es J.S. Bach Vangelis J.S. Bach/Joshua Rifkin director 
“Das Alte Werk” “Invisible Connections’’ -  “Magnificat’’ 
| 
Khachaturian: Violin Concerto Richard Strauss Lieder 
“Piano Concerto No. 1”’ “Hzhak Periman/Zubin Mehta Roberta Alexander 
$14,36 $43.56 $15.16 


HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 
ONE FEDERAL STREET. 
ii i [ ) hi 1) 5 CHILDREN’S MEDICAL CENTER 

WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 
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YAMAHA Scooter Sale 
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y Travel light on the sporty 
Riva 180 Deluxe. Featuring 
! automatic 
transmission/starting and a 
4-stroke engine for spirited 
freeway performance. 
Fantastic savings on the 
easiest way to get around 
town. Easy to ride, easy on 
gas and lots of fun! 


















Four different models 
to choose from! 






Fashionable and Sporty — Whatever 
the destination, the new Riva by 
Yamaha makes getting there more fun. 
The Riva’s attractive, sporty styling also 
has a practical side, since the front 
fender flares help protect against 
splashes and wind, while the molded 
bodywork fully shields the driver from 
engine heat and lubricants. The Riva is 
available in 50cc and 80cc engine 
models. 



















Now available and on display at 





Moped City 
1136 Mass. Ave. 
Cambridge, MA 


491-5375 
Open 9-7 M-F 
9-5 Sat. 


MC VISA AMEX 















© 1984 Sony Tape Sales Co., Div. of Sony Corp. of America. Sony is a trademark of Sony Corp. 


Legends shouldnt be secondhand. 





The legendary Fanny Brice. She had a talent to amuse and she —: 
amused millions. Playing “Baby Snooks,” singing “Secondhand Rose” or 
just being herself. 

Unfortunately, there are millions today who only know Fanny 
Brice through hard-to-find film clips, secondhand stories, and movie 
biographies. Much of her talent has disappeared unrecorded. 

Don't let today’s legends fade away. Capture them 
on Sony Tape. And let the legends live on. 


- 


L-750 
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HARVARD PUB 


SQUARE 
te 30 John F. Kennedy St 
is Cambridge, MA 


v 
661-9887 
Serving the bes! sar.dwiches in Cambridge 
Mon.-Sat. 11:00 a.m. ‘til 3 p.m 


Sat., April 27 & Every Saturday 
“THE SATURDAY NIGHT 
DOUBLE HEADER” 

THE LENNY CLARKE 

COMEDY REVUE 

Hosted By LENNY CLARKE 

i. 9:30 PM.OLDIES DANCE PARTY 
with J.D., BILLY & KEN 








Sun., April 28 8 & 10 PM 
Irish 
ALAN STIVELL 





Mon., April 29 9PM 
“Local Heroes” Fea 








turing 
DREZNIAK 
- BEAT SURRENDER 


Wed.,May1 9PM 
LIFE ON EARTH 
FORMERLY THE DARK 
hear their hit single 
“Even This World” on WFNX 
with guests: META TERRA 


JAMES COTTON 
BLUES BAND 


Fri, May3 9PM 
Dance The Night Away... 


Rey 








Sat., May 4 
“THE SATURDAY NIGHT 
DOUBLE HEADER” 

THE LENNY CLARKE 
COMEDY REVUE 

Hosted By LENNY CLARKE 

featuring SAM GREENFIELD 

& JAY CHABONNEAU 


il. 9:30 PM JIM PLUNKETT’S 
CAPE COD DANCE PARTY 





MAYFAIR AT 
HARVARD SQUARE 
SUNDAY MAY 5 NOON TIL 6 PM 
AT THE CAMBRIDGE COMMON 
See Live Entertainment 
In Stage... 

FRANKIE AND 
THE PREMIERS 
SKIN 
NEW LIONS 
WHITEWALLS 
VSC/L Broadcast I! 
Also Food, Beer Garden, 
Belly Dancers, 
Amusement Rides, etc. 
Free Admission For All Ages!!! 





Sun.,May5 9&11PM 
TIGER’S BAKU 





Mon.,May6 9PM 
“Local Heroes” Featuring 
CHAINLINK FENCE 
& THE VANDYKES 





Tues.,May7 9PM 

“L Heroes” 

SCRUFFY THE CAT 
THE OYSTERS 





Thurs., May 9 & Fri., May 10 
9 & Midnight 
“in The Style Of The Grateful Dead” 


A 
E 





Boston bicycle courier service puts 
Kryptonite® Bike Locks through Marathon field test. | 

Marathon Messengers, the busiest bicycle 
courier service in Boston, Massachusetts, put our K4 
and K4LS bike locks and Quick-Release™ Carrying 
Brackets on 50 of their bicycles. 

Through five months of city grime, intense irene! — 
heat and soaking rains, these hard-working riders Cag. the shackle at both ends of 
operated our locks more than 120,000 times without oy 
a single mechanical failure. “2 

Here’s what they had to say about Kryptonite®: ; 

° Double- -Locking Ergo Dynamic Angle™ _ 
. faster and easier to use . 
° Quick-Release™ Carrying Bracket— 
“. . , the best way to carry a lock ever!” 
* Ace® II Tubular Locking Mechanism— 
“I’ve never felt so secure about my bike.” 
* “During the entire test, not one bike — 
properly secured by a Kryptonite lock — was 
Unique Quick-Release™ Carrying Bracket Stolen. . . that’s impressive!” — 
provides efficient lock handling 

You don't have to ride professionally to get the message. When it comes 

to bicycle security . . . 


KRYPTONITE DELIVERS! 





KRYPTONITE 


THE DIFFERENCE 1S PROTECTION 


KRYPTONITE" BIKE LOCK CORPORATION 


95 Freeport St., Boston, MA02122 (617) 265-4800 


Stewart Tabakin, president /owner, Marathon Messengers. 


VETS 


Continued from page 26 

father a disabled World War II vet 
who owned a tobacco store. One 
day Gurwitz came home with 
new sneakers. Some of the other 
kids in the project said, “Hey, the 
Jew boy’s got new sneakers.” 
Gurwitz says, “Subliminally, it 
[anti-Semitism] had something to 
do with the defensiveness that 
developed over the years, of 
having the proverbial chip on my 
shoulder.” The Gurwitzes moved 
to a triple-decker in Brookline 
amid the sprawling mansions. 
“This expanded the chip on my 
shoulder to a long fucking 
plank,” he says. Then they 
moved to Winthrop. He dressed 
like freaking Cesar Romero, 
goosed the girls, mouthed off to 
the teachers, and fought when he 





thought he had to. 

After scraping through high 
school, Gurwitz worked full time 
in his father’s store. He hated it. 
One day in 1965 he was in 
downtown Boston and walked 
past the army recruiting building. 
In the window was a poster for 
the paratroopers with a soldier 
peering through the bush, 
camouflage paint all over his 
face. “You too can be this 
Airborne Ranger,” read the 
come-on. Four months later, 
Gurwitz joined the paratroopers. 
The driving force behind his 
decision? “I had just as much 
fucking balls as anybody else.” 

During his 132 months of 
training, Gurwitz was selected to 
go to West Point Preparatory 
School (he turned it down — he 
wanted to be a paratrooper), was 
runner-up for Outstanding 
Candidate in jump school, and 
swallowed the military’s line 
about “gooks and how awful the 
country Vietnam was and watch 
out for Charlie, he’s a bad 
motherfucker.” Gurwitz 
developed a pilonidal cyst that 
put him in and out of military 
hospitals five times. Tired of the 
hospital life, he put in for a 
transfer to the 173rd Airborne in 
Vietnam. After he cleared post, 
Gurwitz found out what his 
assignment would have been: 
West Germany. 

He arrived in Vietnam in June 
of 1967. It was 11:30 p.m. Within 
30 seconds his uniform was 
sticking to his body and he was 
inhaling the alien smells of 
sweat, humidity, and fear. In 





Long Binh, Private First Class 
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Harold S. Gurwitz was assigned 
to the 196th Light Infantry 
Brigade. “My whole dream was 
shattered,” he says. “I wasa 
paratrooper, and they sent me to 
a leg unit. It killed me. The chip 
was back, bigger than before,” he 
says. They made him a supply 
clerk and sent him to school to 
learn how to order helicopter 
parts. Gurwitz rebelled. “You 
train me to use an M-16, and here 
Iam using a fucking pencil,” he 
told them. Gurwitz asked to be 
transferred to the 173rd Airborne. 
Sixty percent of the unit had been 
wiped out, and it desperately 
needed soldiers. Gurwitz’s 
request was approved. “I was 
feeling Airborne pride again,” he 
says. “But it was false pride. I 
wasn’t ready. Being in the 
hospital so many times had 
blunted the combat edge.” 
Gurwitz volunteered to be part of 
a reconnaissance team, and on 
March 13, 1968, three days before 
his 21st birthday, he was in An 
Khe, guarding bridges. One of the 
bridges got hit. “Eight bodies 
blown to shit. For the first time in 
Vietnam,1 started crying. They 
put the bodies in the ‘copters 
with a pole and hook, like they 
were pieces of fucking meat. 
Something inside me changed. I 
didn’t hate gooks. I didn’t hate 
Vietnam.” Later, he and the recon 
team were heading out to the 
South China Sea. Enemy fire was 
hailing down from a hilltop. 
Gurwitz jumped around a well 
for cover and smacked his right 
knee. The leg stiffened — he 
could no longer use it. After nine 
months and 23 days in Vietnam, 
his tour was over. He was 
medically evacuated. 

Gurwitz came home toa 
country in turmoil. “It was 
hippie-dippie Weatherman 
time.” After surgery on his leg, he 
was reassigned to Fort Bragg, 
North Carolina. He got rolled by 
three guys for $340. “I just got 
back from Nam. | thought I was 
safe,” he says. On March 3, 1969, 
after three years and 24 days of 
service, he was discharged. At the 
airport on the way home, a 
couple of freaks saw his uniform 
and spit at him. Back in Boston, 
he worked in the family tobacco 
store for a year, on and off. He 
joined the Vietnam Veterans 
Against the War. “I was all for 
bringing the brothers back 
home.” He was part of a group 
that occupied Old Ironsides to 
protest the blockade of Haiphong 
Harbor. “The rage I felt inside me 
Continued on page 34 
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Sun.,May 12 8 & 10:30 PM 

“WHO IT IS” 

Y BRECKER 

(of the BRECKER BROTHERS) 
CORNELL DUPREE 
(guitar) from “STUFF” 

WILL LEE (bass) 


from David Letterman’ 
“LATENIGHT” BAND 


DAVID WECKL (drums) 
DAVID WOODFORD (sax) 





WKH KKK KKKK 


From New Orleans 
THE NEVILLE 
BROTHERS 


Thurs.,May 16 9& 11:30 p.m. 
SON SEALS BLUES BAND 








TICKETS AVILABLE FOR: 
we TONY ky & SKYLINE 





Advance tickets for these and other 
Jonathan Swift's events available at 
the box office, Ticketron 
ConcertCharge (497-1118) 

Out of Town, Strawberries 





JAZZ * DANCE * MUSICAL ADVENTURES 


A series of performances at New England Life Hall 
featuring some of New England’s finest artists 
on the occasion of New England Life’s 
150th Anniversary. 


Tickets on sale now at: 
New England Life Hall Box Office 
TICKETRON® = BUSTS 


or by using a major credit card. 
Call TELETRON * at (617) 720-3434. 


JAZZ 

* May 7 

* May 14 
* May 28 
* june 4 

* june 11 
* june 18 


Orange Then Blue with Gil Evans 


Studio Red Top 
Semenya McCord Quintet 
Aardvark and Ribs 


DANCE 

* May 9 

* May 16 
* May 30 
* june 6 

* june 13 
* June 20 


MUSICAL’ ADVENTURES 
* May 11 
* May 18 
* june 1 

* june 8 

* June 15 
* june 22 


Little Flags Theatre 
Improv Boston 
Festival of Light & Song 


Klezmer Conservatory 


Greg Hopkins — Wayne Naus Big Band 
Christopher Brooks and Arnie Cheatham 


Jeannette Neill Dancers 

JO-HA-KYU Performance Group 
Copley Square Ballet 

Mass Dance Ensemble — Choreo 

Tslila & Dancers / MJT Dance Company 
Danny Sloan Dance Company 


Livingston Taylor and Greg Greenway 


Underground Railway Theatre 


FOR TICKET INFORMATION CALL 266-7262. 
PRICES: $6.00 and $10.00 
ALL PERFORMANCES 8:00 P.M. AT NEW ENGLAND LIFE HALL 


“New England Life Presents 


" iS produced and managed by Michae! P Wasserman Associates, Inc 


- 








No other audio cassette 
raises your level of listening pleasure 
like TDK. 


Get your day offthe ground _syou of reaching new heights 


with the finest music repro- of enjoyment with a choice &TDK SA90':... 
duction you can get in an of D or AD normal-bias, or 
audio cassette. SA high-bias cassettes. 
With TDK you get more And TDK performance 
brilliance, more dimension is backed by our full lifetime 
and more excitement from warranty, your assurance 


your music, play after play. that TDK will never let you 
Thanks to our higher MOL, down. 
lower distortion and wider So take that big step up 
dynamic range. to a new level of listening 

No matter what your pleasure and unequalled 
taste in music, TDK assures __ performance. 





©1984 TDK Electronics Corp 





32 


COMPLETE 
PRINTING 
AND BINDING 
© Multi-color and instant 
© Cibachrome Prints offset printing 
(To 11x17) and color © Automated Collating. 
Copies from 35mm slides. Folding. Cutting, GBC. 
chromes or color Velo Binding. 


instant © Typesetti 
Mr Big’ Giant Copies } ar aon Manuals 2) rd ay 
(2080) up to 2 fx 25 ft — Envelopes. Newsletters { £ 
© Enlargements & reductions Pamphlets a a s 
PRECINCTS BROOKLINE . 


HIGH SPEED 
Q 








Dine on fine continental 
cuisine in one of Boston’s 
prettiest dining rooms. 


Headquarters: Sun 12-8. Mon-Fri 7:30-10. Sat 9-6 — Precinets 2-7: Mon-Thur 8-9. Fri 8-6, Sat 9-5 














- if youneeda 
gig or someone 
for a gig or 
-audition, studio, 
instrument, or 
any music- 
related service, 
tum to our new 


Open exclusively for dinner 
For reservations 247-9249 
384 Boylston St. — 2nd Floor Boston 
30 John F. Kennedy St. 
Cambridge. MA. 

661-9887 
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Sunday, May 12th 8 & 10:30 p.m. 


“WHO IT IS” 


RANDY BRECKER 


of the BRECKER BROTHERS BAND to place your ad, - 


‘Call 267-1234 


CORNELL DUPREE (Guitar) from “STUFF” 


WILL LEE (Bass) 
from David Letterman’s “‘LATENIGHT’ BAND 


RICHARD TEE (Keyboards) from “STUFF” 
DAVID WECKL (Drums) 


April 27 at The Channel 
with The Neighborhoods 
April 29 at Jonathan Swift’s 
“Local Heroes” 

May 3 at the Rat 
with The Neighborhoods 


(and ask about 
our guarantee!) 


=} BOSTON @& 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


DAVID WOODFORD (Sax) 
Advance tickets for these and other Jonathan Swift’s events 
available at the box office, Ticketron, ConcertCharge (497-1118), 
Out of Town, Strawberries. *‘ 





























Tickets Now Available For: 


THE FIRM 


5/7 - 5/8 


SHEAR 


WRESTLING MADNESS 


5/18 


CELTICS PLAYOFFS 


Advanced Orders Now Being Taken For 


DAVID BOWIE 

BOB SEGER 

WILLIE NELSON AND KRIS KRISTOFFERSON 
ZZTOP ... 

JOURNEY 

DURAN DURAN 


RODNEY DANGERFIELD 
JOAN RIVERS 
KENNY ROGERS AND DOLLY PARTON 
POLICE 
. ROLLING STONES 


NEIL DIAMOND 
BARRY MANILOW 
VAN HALEN 
LIONEL RICHIE 
STEVIE NICKS 


WE SELL. ENTERTAINMENT 


“If it’s a ticket, we can get it.” Serving all New England. 
RICHARD B. ROBINSON’S 


Granite State Ticket, Travel and Limousine Service 


278 Danie! Webster Highway South Nashua, New Hampshire, 03060 
(Across from Demoulas Market and Kimricks) 
(603) 880-1300 (617) 649-3525 


All Centrum, Providence, Boston, Hartford Civic Center, 
Cumberland Country Civic Center, 
Springfield Civic Center, Madison Square Garden, 

All Broadway Shows in N.Y. 


All Meadowland shows in N.j. 9:00 AA to 160 PPA tae Oe Art te nO PE 














For sharper Search and 
Stop Action in SP & SLP. 


When you buy 
the new VLT450! 
Offer ends 
5/31/85. 


5 
5 
On 
oe 
oe 
oe 
one 
es 
oe 
oe 


¥% Wireless infrared 
remote control 


%* Front-loading 
convenience 


% Multi-band 
electronic tuner 


* Saaseee recording 
(XPR) 





See your local RCA dealer for details 
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CONSIDER IT SOLD 
_ WHEN YOU SELL IT THROUGH 
THE PHOENIX CLASSIFIEDS 


If you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The Boston 
Phoenix Classifieds are read by over 400,000 readers every week — readers 
who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don’t sell it, we'll 


keep running your ad FREE until you do. THE BOSTON fm 
The Boston Phoenix Classifieds. 
One of the few guarantees in life. y 4 


} *Ad must be purchased two consecutive weeks in 
To place your ad, call 267-1234. advance, Ad will run FREE as ong 35 VOU Call 
i ‘ inesday by noon to renew. Guarantee does no 
Mastercard, Visa, and American Express accepted. apply to all categories in classifieds. 











= CHART YOUR 
SUMMER COURSE - 
AT 


LESLEY COLLEGE 
GRADUATE SCHOOL 


See yourself ahead of the crowd. 


Sign up now for courses and short 
intensive symposiums, conferences, and 
institutes offered to men and women 
during the day, evenings, or weekends. 


Education: 

Microcomputers and Special Education; Today’s Challenge 

Middle School — How Is It Different; Unique Aspects of 
Middle School Curriculum 


Management: 

Principles of Planning & Management 
Human Behavior in Organizations 
Consulting Processes 

Counseling & Psychology: 


Theraputic Issues with Adult Children of Alcoholics 
Integrating Theory & Practice in Holistic Counseling 


Arts Institute: 

Creativity & Obstacles to Learning 

Art Therapy as Focusing 

Advanced Clinical Training in Dance Therapy 


International Studies: 
Mass Media and Development Communication 
The Human Condition and the Intercultural Practitioner 


Outreach/Adult Education: 
Human Life Span 
Writing Skills Workshop 


_ Credits and times vary. For complete course listings and 
more information call Mr. Tim Broadbent at 868-9600 
x404 or write: 


LESLEY COLLEGE GRADUATE SCHOOL 


29 Everett St. Cambridge, MA 02238 





VETS 


Continued from page 30 

made me do things,” he says. He 
had changed. “I didn’t have fun 
anymore. I was closed as tight as 
a vise. I couldn’t talk to people.” 
In 1973 he took part in an antiwar 
demonstration on Boston 
Common. The Boston cops 
cleared everyone away. “T felt 
angry, frustrated.” He went home 
and retreated to his bedroom in 
the attic of his mother’s house, in 
Winthrop. From ‘73 to ‘79 he 
lived the urban trip-wire life, 
spending his days and nights in 
the 20-by-20-foot attic. “I made it 
my sanctum sanctorum. I tried to 
understand what was bothering 
me.” He collected his disability 
check. He got stoned. He listened 
to the Dead. He read — about 
10,000 books since ’73, he figures. 
And he thought. “I might.not 
have been John Wayne but I can’t 
forget what I saw.” The dead 
bodies lying on the side of the 
road that looked like 
mannequins, The children with 
their legs blown off. His buddy 
when he'd just gotten hit, the 
smoke still rising off his chest. 
The vets in the hospitals with no 
eyes. The machinations of the US 
government. “I’ve become very 
left wing ideologically and 
politically asa result of Vietnam,” 
Gurwitz says. “ ‘My country right 
or wrong’ doesn’t fit anymore. 
The country has the ability to lie 
and be dictated to by the 
multinational corporations and 
military-industrial complex.” 

In 1974 Gurwitz had a bad LSD 
trip. He was in his attic and saw 
the wallpaper moving. He felt 
like killing himself. He called out: 
to his mother, “Ma! Ma!” His 
brother and his brother's 
girlfriend came over. “I talked to 
my family through the woman,” 
Gurwitz says: “I was feeling 
guilty about Vietnam and how I'd 
gotten hurt there. I wasn’t 
allowed to live up to my ‘ 


expectations of being a fucking 


John Wayne.” 

He met his wife, Elle Wong, a 
Chinese-American, while taking 
courses at UMass/Boston in 1978. 
They got married on March 16, 
1982, Gurwitz’s 35th birthday, 
becatise Gurwitz never thought 
he'd make it to 35 alive. He 
concedes, “Maybe 
subconsciously I felt I wanted to 
make peace with the Asian 
people through her. But I love my 


‘wife and child more than 


anybody else on earth. Elle’s 
brought me a long way, but I’ve 
got a long way to walk, man.” 

Gurwitz believes he’s suffering 
from PTSD. The rage, the 
aimlessness, not being able to 
talk to his wife. “I’m 38 and, 
except for the material things and 
my family, I’m not better off than 
what I w4s at 18. In nineteen 
eighty-fucking-five people give 
me shit, | still say, ‘Air-borne!’ ” 
Gurwitz hasn't filed a PTSD 
claim with the VA. Doesn’t trust 
them. “All they dois give you 
drugs,” he says. 

Gurwitz has gotten active 
again in the veterans’ movement. 
He is now on the board of 
directors of the Vietnam Veterans 
of Massachusetts. He talks about 
getting his college degree, going 
to law school, practicing people’s 
law. He also talks about escaping 
into the woods and building a 
better life for his family. “There’s 
a Native American tradition,” he 
says. “You're supposed to leave 
enough for the next seven 
generations. A legacy. The legacy 
I want to leave is a world of fresh 
air, clean water, an abundance of 
flora and wildlife, and peaceful 
and harmonious relations with 
all peoples on earth. I know it 
sounds hokey, but I want to 
contribute something of value to 
the world and humanity.” 

The vets have the Knowledge. 
But many are just not ready to use 
it. Shep Gurwitz says, “I have to 
make peace with myself before 
I can make peace with the 
world.” 0 

















THE MOST MUSIG 


Nippon Columbia Co., Lid., No. 14-14, 4-Chome, Akasaka, Minato-Ku, Tokyo 107, Japan Denon America, inc., 27 Law Drive, Fairfield, N.J. 07006 
Queon imports, 3950 Griffith St.. Montreal, Quebec H4T 1A7. Canada 
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CONTRAS 


Continued from page 1 
immorality of our policy toward 
his country, even while in 
Nicaragua his minions have all 
but destroyed the free press, and 
his block committees, perhaps 
the most onerous institution of 
the collectivist consciousness, 
regularly report anyone 
suspected of reading tracts the 
government deems 
“counterrevolutionary.” These 
are the contradictions that 
American policymakers must 
make sense of. 

But if there are no concrete 
truths in this region, there are at 
least two abstract truths. One is 
that the United States has a role of 
some sort to play in the region. The 
other, as nearly every congressman 
who spoke during the past week’s 
contra-aid-vote debates noted, is 
that the Sandinistas have drifted 
dangerously into the orbit of 
Havana, Moscow, and East 
Germany. Since Nicaragua has 
been scrutinized in a way that no 
potential adversary has been 
before, both are truths Congress 
should recognize. 

Nicaragua is a land close 
enough to allow a congressman 
looking for a break from the 
rubber-chicken circuit to jet 
down on a Friday afternoon, 
catch an election or a people's 
rally, or just brunch with a ruler 
or a rebel, and still make it back 
in time to read into Monday’s 
Congressional Record his 
newfound insights. 

Not that such proximity seems 
to have helped congressional 
policymakers agree on the US 
role in Nicaragua. What started as 
a debate about whether the US 
should give military aid to the 
contras ended Wednesday night 
with a House vote clearly 
signaling that the American 
Democratic left is willing to 
abandon any role whatsoever in 
the area. What happened, 
essentially, was that, unable to 
agree on any coherent world 
view, Congress threw up its 
hands and decided to ignore the 


MICHAEL ROMANOS 
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Kerry: give the Sandinistas a chance. 


problems besetting Central 


’ America in the hopes that they 


would somehow disappear. 
* * * 

The key House votes came a 
day after the Senate (with the 
personal assurance of the 
president that the money would 
be used only for humanitarian 
aid) had voted to release $14 
million in aid frozen since last 
year to the contras. That vote 
came after Reagan had so 


capitulated to Democratic 
demands (promising, among 
other things, to resume bilateral 
talks with the Sandinistas and to 
press for a cease-fire) that Senate 
majority leader Bob Dole noted, 
“What we've got, really, is a 
Democratic proposal.” 
Meanwhile, any number of 
other actors were rushing 
forward with plans of their own. 
Senators John Kerry and Tom 
Harkin (D-Iowa), back froma 


weekend trip to Managua, 
presented reheated Sandinista 
rhetoric as though the ideas were 
a breakthrough — even though 
the Sandinistas themselves had 
pointed out that their proposal 
was entirely old hat. Kerry and 
Harkins, seemingly oblivious to 
the fact that the Carter 
administration had spent a year 
and a half, and more than $100 
million in foreign aid, in the 
hope that the Sandinistas would 








live up to their promises of 
pluralism and nonalignment, 
argued it was time to give them a 
chance to prove themselves. 

On the House side, 
Representatives Lee Hamilton 
(D-Indiana) and Michael Barnes 
(D-Maryland) proposed giving 
$10 million in aid to all area 
refugees outside Nicaragua, 
regardless of ideological stripes 

‘\— including the contras — while 
encouraging, with money and 





_ TAKE THE 
EASY WAY OUT. 


When you want to get out of town, New York Air can help you out. 
If you’re heading for the New York area, we'll give you your choice of 
the most flights to Broadway. Or, if you’ve got something hotter in 
mind, we have the best rides to the beach. 

And remember, every New York Air flight gives you lots of comfort 
and loads of extras. Plus complimentary New York-style snacks on 
selected flights. And on all Peak flights, drinks and wines are on us. 

And our flights offer the comfort of extra legroom. Because, unlike 
some ‘*People,” we believe you should do all your cramming in a class- 


room. And not into a plane. 





| BOSTON TO: 





LAGUARDIA 
NEWARK 


——— TAMPA/ST. PETE 


ORLANDO 
NEW ORLEANS 





$45 
$35* 
$120 
$145 
$140 








$170 








Fares subject to change without notice 
*Monday-Friday after 8 p.m.. Saturday all day, Sunday before 12:01 p.m 


O NEW YORK AIR 


THE AIRLINE THAT WORKS FOR YOUR BUSINESS. 


FOR INFORMATION AND RESERVATIONS 
CALL YOUR TRAVEL AGENT 
OR NEW YORK AIR AT 


569-8400 
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OFF PEAK PEAR | = 


VISIT OUR CITY TICKET OFFICE 
AT 155 FEDERAL STREET. 


OR SEE YOUR NEW YORK AIR REPRESENTATIVE ON SELECTED CAMPUSES 
BOSTON © DETROIT ¢ NEW ORLEANS # NEW YORK # NEWARK # ORLANDO © ROCHESTER ® TAMPA/ST PETE ®WASHINGTON _ 


The School of Music 
at California Institute 
of the Arts seeks 
M.F.A. degree 
candidates for the 





CalArts Student 
String Quartet - 





The four accepted candidates will 
each receive a $7,300 full-tuition 
scholarship and a $2,300 stipend. 
This program will start in September 
1985. The deadline for applications 
is June 15, 1985. 


For information on audition requirements and apphcation 
procedures, contact the Office of Admissions, CalArts, 
24700 McBean Parkway, Valencia, California 91355 or 
call (805) 255-1050 








B.B. KING 
May 18th 7 p.m. 


SANBORN 
May 19th 7 p.m. 
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Performance 
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<>" (J Providence Civic Center 
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multinational pressure, the _ 
moribund Contadora peace 
process. 

The really significant votes 

came on Wednesday in the 

House, a day after the Senate had 

approved the president's plan for 

restricted humanitarian aid, and a 

day after the House had rejected 

that same plan. Throughout a 

protracted debate, the liberal 

Democrats offered Hamilton- 
Barnes as an alternative to 
minority leader Robert Michel's 
redrafted plan to give the contras 
$14 million in humanitarian aid. 
When the vote on Michel's plan 
finally came it lost, 215 to 213. 

On an earlier, preliminary vote 
(made necessary by the 
byzantine rules of the House), the 

Barnes-Hamilton plan had been 
approved by about 16 votes out 
of some 430 cast. Once the Michel 
plan was defeated, the way was 
clear for the final vote for the 
House to adopt Hamilton-Barnes 
as the official House plan. 
“President Ortega has said that if 
the US refused to aid the contras, 
Ke’ll do a number of things [to 
move toward nonaligned 
pluralism],” said Representative 
Barnes. ‘‘Let's call the 
Sandinistas’ bluff.” 

But as the votes were tallied on 
the electronic board, it became 
obvious that it was the liberal 
Democrats who were bluffing. 
Having voted initially to make 
the Hamilton plan — not 
Michel’s humanitarian-aid 
package — the proposal that 
would come before the House for 
the final vote, some 75 reps 
(including Chet Atkins, Barney 
Frank, Ed Markey, and Gerry 
Studds) now abandoned the 
Hamilton refugee-aid scheme. 
“There are probably a hundred 
guys who don’t want to do 
anything, but they know they've 
got to cover their asses,” one 
congressional staffer had said 
earlier, That was just about right. 
The Hamilton plan, which had 
earlier prevailed 219 to 206, now 
lost 303 to 123. The official House 
response.to the.crisis in Central 
America? Nothing. 

In the end, the vote signals the 
liberal Democrats’ increasing 
unwillingness to face what the 
US role in the world ought to be. 
Many of these same congressmen 
were arguing in 1983 that the US 
should abandon El Salvador, that 
only our armed support was 
keeping the government in 
power. Two elections and a firm 
mandate for centrist José 
Napoleon Duarte’s Christian 
Democrats later, history has 

given the lie to that argument. 
But the Nicaragua vote shows 
that that neoisolationist 
sentiment is alive and kicking in 
the Democratic Party. 

It’s an unpleasant fact of war 
that people die. But it’s the height 
of arrogance to think that the 
deaths will be any less real 
because we've abandoned any 
role in the region. 

In a parliamentary sense, the 
Democratic maneuvering was 
every bit as insidious a leftist 
sellout as the one Sandinistas 
themselves pulled off. You can 
disagree over the particulars of a 
policy, you can pick your own 
rays of truth from the shadowy 
swirl of ambiguity that is Central 
America, but only the hopelessly 
naive or the hopelessly 
irresponsible would argue that 
we don’t have an interest in the 
area and an obligation to 
promote stability in some 
manner. 

Speaking before the vote, 
Representative Buddy Roemer, 
the eloquent Louisiana 
Democrat, said, “I wonder if we 
have the stomach for these kinds 
of decisions in the House, when 
the choices aren't clear.” Roemer, 
who favored humanitarian aid to 
the contras, continued, “I stand 
here and reject the notion that 
Nicaragua is America’s fault. It’s 
not our fault until we leave here 

only doing Hamilton, because if 
we do that, we’ve done nothing 
at all.” In the end, the House 
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‘Motown Reunion 
Starring 
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TEMPTATIONS 





Thursday, May 16, 2 Shows 
7 & 9:30 p.m. 
Berklee Performance Center 


All Seats Reserved — $17.50 


Available at all Ticketron Outlets, 
Strawberry Record Outlets, Out-Of-Town 
Tickets and the Berklee Box Office 


Ticket Charge-720-3434 
Good Seats Still Available. 
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Providence Show at Providence Art Center. 
All Seats Reserved — $15.50 & $17.50 


Tickets available at all Ticketron 


Outlets and Box Office (401) 421-ARTS 

















Eureka! 
GREAT WESTERN 
10x10 
Roomy, lightweight, excellent design and construction. 
Features waterproof rainfly and large dining canopy. Plen- 
ty of ventilation. Self-supporting frame. 1st quality all the 
way! 


MADE IN AMERICA 
(NOT KOREA) 


$498,885 


OUR LOWEST PRICE EVER 


IT’S FUN TO BUY A TENT. 
IT’S NO FUN TO PAY TOO 
MUCH FOR IT. 


We're Hilton's Tent City and for over 38 years we've been telling you about our 5-floor building overflowing with New England's 
largest selection and lowest prices on all kinds of camping equipment. During these 38 years, thousands of people have enjoyed 
our huge selection and impossible-to-beat low prices. But there are still some of you who have never been to Hilton's Tent City 
And that's too bad. Because as much fun as it is to buy a tent it’s no fun to pay too much for it. 
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ENTRANT® 
RAIN PARKA & PANTS 


Waterproof, windproof, breathable. 1st 
quality pants and fishnet lined, hooded 


jacket. Only 
$79.95 
ie 


for entire suit. 
Comp. value $160.00 


Back Pack 





internal Frame 


Waterproof Codura Nylon. Deluxe padded 
hip belt, foam padded back panel. 3120 
cubic inches. #660. Originally $85.95 


$35.0 
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Final Cost $21 229 


$79,95 


Family Camping Eureka! DOMINION 
te Lhd lef | 
Sleeping Bag 2-Person Wedge Dome 
sapes 

4 Ib. insul-200 insulation. Flannel lined, ma- 1st quality US-made “ume: x72 . 
os — ote. 39.95 backpacking tent. Self-supporting arte 
Na i bsagrotaabtiaeqpacasscnste vanes tecsens Poy fiberglass frame. Complete cov- \ 
Manufacturer's Rebate...............000 -3.00 $12 ry — rainfly. Originally aa 











9x 12 Mt. Washington Cabin Tent 


Sleeps 5-6. Dry finish cotton-poly 
roof, spun-tex Canvas walls, water- 
proof poly floor. Heavy-duty 
aluminum poles. Large netted door & 
windows. 1st quality — US-made. 
Originally $199.95 © 


*99.° 











FREE CLOSED CELL 
FOAM PAD 


With any sleeping bag 
or tent purchase. 


A $4.95 value 


Offer expires April 20, 1985. 
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HIGH SPEED COMPLETE 
IN A JAM? QUALITY PRINTING 
° COPYING AND BINDING 


CALL THE COPS"! © 9900. Kodak copies © Multi-color and instant 
. © Cibachrome Prints offset printing 

(To 11x17) and color © Automated Collating 
copies from 35mm slides. Folding. Cutting. GBC 
chromes or color Velo Binding 
instantly © Typesetting 

Mr. Big™ Giant Copies © Resumes. Briefs. Manuals 
(2080) up to 2 ft x 25 ft Envelopes. Newsletters 

© Enlargements & reductions Pamphlets 


BOSTON BOSTON PRECINCTS BROOKLINE 

Headquarters 13 Congress St. (near State *) 367-2738 Precinct 7 
815 Boylston St. 85 Franklin St. my Filene’s : -_ 1295 Beacon St. 
Prudential) Washington St. (near t.) 367-33 (Coolidge Corner) 

267-9267 Beacon St. (on {ement St.) 227-3164 731-6775 


( 
COPY GOP ¥ Boylston St. (Copley Sq: at Dartmouth) 267-7448 
Headquarters: Sun 12-8. Mon-Fri 7:30-10.Sat9-6 Precincts 2-7: Mon-Thur 8-9. Fri 8-6. Sat 9-5 
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Be a volunteer. 


American 
Red Cross 


























ADAPTING IN EUROPE 





Foreign travel often means converting currency and current. Dickson Bros. Hardware 
, oversees your vacation needs with electricity converters for small appliances. We have 
; Franzus converters and plugs for practically every socket in the world. Rugged, com- 
‘ pact and lightweight. For a static-free vacation, take a trip to Dickson’s. 


Dickson Bros. Co. = 26 srattie st. Cambridge - ("5") HGS 
876-6760 

















Pheenix Food & Drink Guide 
published monthly : 
for rates and information call Display Advertising 
536-5390 
100 Mass. Ave.,. Boston - 




















IS MANAGING YOUR CHECKBOOK 
MAKING YOU UNBALANCED? 


Introducing Shawmut’s 

Flat-Fee Checking Account. At 
OC SHARES THAT NR ApRC RRS Shawmut, we believe that balancing 
paren — soe your checkbook shouldn't drive you 
& lowes - crazy. That’s why we're introducing 

our new Flat-Fee Checking Account. 
It’s perfect for those of you who 
might not find minimum balance 
checking accounts suited to your 
particular banking requirements. 

For just $6 a month you can write 
unlimited checks without a minimum 
balance requirement or per transac- 
tion charge. That meaps balancing 
your checkbook and managing your 
cash flow will be much easier. Plus, 
you get to use our own state-wide net- 
work of electronic tellers, as well as the 
CASH Network automated tellers 
in banks and supermarkets across 
Massachusetts. 

Ask about Shawmut'’s Flat-Fee 
Checking Account today. You'll 
wonder how you managed without 
it. For more information call 1-800- 
SHAWMUT, or send in our coupon. 
Shawmut Flat-Fee Checking 
Account Features: $6 monthly 
service charge; no minimum balance 
requirement; unlimited transactions; 
access to electronic tellers and other 



































I'd like more information on Shawmut's Flat-Fee 
Checking Account. 

Return to: Shawmut Customer Information 
Center, P.O. Box 1365, Framingham, MA 01701. 











f Look to us for direction. 
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Members Federal Deposit Insurance Corporation. Equal Housing Lenders 
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Massachusetts 


Day and evening courses 


of Art in June, July & August. 
Call 232-1555. 


621 Huntington Ave. Professional and Continuing Education 
rower 232-885 Massachusetts College of Art ; 
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IN NEW ENGLAND 


The most comprehensive guide to summer in New England 
will be published over two issues in 1985. 


, tssue Dates: 

This year Our annual summer June 11 and 18, 1985 

guide will be split over two Closing Dates: 

re oer ero May 31 and June 7, 1985 
20% premium on ads that 
appear in the summer guide 
section 

campgrounds and beaches to For advertising information 

Tanglewood and Cape Cod and space reservations, call 

Along with the 139,000 (617) 536-5390. 


distribution of The Phoenix, Int BUSTIN © 
corset:  PACRIIN 
copy overrun which is sold on 

newsstands throughout the 400 Massachusetts Avenue, 
Summer Boston, MA 02115 


Don’t miss these two great 
issues — certainty the most 
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_ HARVARD SQUARE 
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Cardell’s ||| the Sweaters : 
Restaurant Book Sh Cf 
9 . x 
Buddy’s sa hiaietttosier G&G Rugs... |i 
Sidoib ne tanee sites : 
Kohinoor Poetry cassettes, COOL COTTON TOPS 3 
of India Small prees gift books, 15% to 35 % OFF 9 
osu etad POETRY * MAIL AND SPECIAL ORDERS INVITED (617) 547-4648 OUR KILIM RUGS . 
iairvand Sauer 6 PLYMPTON ST., CAMBRIDGE, MA 02138 L& relia ITEMS 3 
Cambridge . Tog: HOUR Pea ee 14 8 
Breakfast « Lunch aoe : Re or 
Dinner haa VIDEO BIZ 617) 870.540: rattl it é 
864-4470 Buy your Coming soon COME VISIT US AT BOOTHS 7 AND 8 AT MAYFAIR 
. ? MGM's Ten Top 
favorite movies. _—_—ss=s All Time Great 
50% down — - $99.95 
allow 1 week for delivery © Place your order now. 
“38 JFK St. The Garage = 18 Brighton Ave. — The Best of Harvard Square 
Nerenss GEsire ae ... All Under One Roof 
354-6320 Bos. 782-8848 
Gift Certificates Available Janus Cinema « Journeyman « Oriental Tours and 











Travel + Stockpot Restaurant + Scandanavian 
Design * Haagen Dazs « The Kitchen « Pappagallo « 
Boston Music Company « Sasha Skin Care « Alpha 
Omega Jewelers * Leather World « Diego at the Loft 
* Cambridge T-Shirt Museum 














89 WINTHROP ST. 
HARVARD SQUARE 
CAMBRIDGE, MA 02138 
BAR: 491-1050 
Open daily 4 pm - | am 


RESTAURANT: 491-1160 
Open daily || am- 11 pm 







3 Bow St. HarvardSquare Cambridge 
OPEN MONDAY THRU SATURDA 


864-7278 « 864-1300 


















57 John F. Kennedy Street Cambridge 
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Available a> —— If you bought your music 
at all QCA AQ @ anywhere else you probably 
¢ =Q)) paid too much. 


BOSTON « Kenmore Square « Downtown Crossing * CAMBRIDGE « Harvard Square *« 750 Memorial Drive» WATERTOWN « Watertown Mall 
HYANNIS « Airport Shopping Center (Barnstable Rd) * BROCKTON « Points West Plaza «21 Torrey St. SOMERVILLE « Twin City Plaza 
QUINCY « Presidents Plaza « 225 Quincy Ave. * MEDFORD « 25 Revere Beach Pkway.» SAUGUS « Rte. | * FRAMINGHAM « Rte. 9 
DEDHAM « Dedham Plaza * BURLINGTON « Crossroads Plaza « Burlington Village * CHELMSFORD « Drum Hill Rd. * WORCESTER « 10 Front St. 
SHREWSBURY « White City Shopping Center AUBURN « 390 Southbridge St. e LEOMINSTER « Searstown Mall * PEMBROKE ¢« North River Plaza 
RANDOLPH « Randolph Shopping Ctr. * SUDBURY « Sudbury Crossing (Rte. 20)* PROVIDENCE, RI * 177 Union St.» WARWICK, RI « Bald Hill Rd. 
MANCHESTER, NH ¢ 1525 So. Willow St. * NASHUA, NH « Nashua Mall * PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 
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Fads Audubon’s 
flights | 
of fancy | 


by Margaret Kirk 








found its way into the Philadelphia Print Shop, a 
prestigious gallery filled with old prints, maps, 
| and books that is situated in a posh bedroom 


Ss everal months ago, a painting of a marsh wren 


_ community called Chestnut Hill. 


The woman who brought the pencil-and-watercolor 
drawing into the shop said she believed an obscure 
artist from Georgia had painted the work and 


| estimated it to be worth several thousand dollars. But 


from the beginning, Donald H. Cresswell, co-owner 
Continued on page 4 
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CUTTING CLASS 


Let's face it, having your hair cut is always a risk, no 
matter how much money you spend or how swank the 
salon. Even the most trusted stylist can turn on you, 
leaving you close to tears in your plastic bib and 
unwanted new coif; the worst part is that you still have 
to shell out $20 or more for the humiliation. 

Accidents will happen, but you don’t always have to 
pay for them. Many area salons offer free haircuts to 
those with nerves steely enough to withstand an in- 
salon cutting by one of their apprentice stylists. Usually 
class models emerge with perfectly reasonable, even 
impressive new cuts, and they’re none the poorer for it. 
Salon apprentices have all been to hairdressing school 
(some actually have some salon experience behind 
them), and all are closely supervised by experienced 
stylists. 

John Dellaria Salons offer volunteer models the least 
of all possible evils during their monthly seminars, when 
experienced stylists from around the country meet for 
advanced training at the Blairie Hair School. Signing on 
for a seminar cut doesn’t mean signing away all rights on 
deciding how your hair should look, either. Stylists 
discuss cutting alternatives with the models well before 
a scissor ever comes close to the models’ heads. Dellaria 
also holds weekly classes for their own assistants; cutters 
are responsible for finding their own models, but if you 
leave your name at the front desk of one of their salons, 
you might be able to line up an appointment for the next 
class. 

Jean-Pierre and Compariy also holds weekly classes 
for their apprentice cutters and can always use a few 
willing heads of hair. Classes are held on Tuesday 
evenings at 6 p.m. 

Assistants at Diego at the.Loft are expected to provide 
their own models, but if you introduce yourself to one of 
the stylists you may be able to team up for a class or a 
show. Diego classes include perms and coloring as well 
as cuts, procedures that can be outrageously expensive 
on the normal salon route. If you're willing to 
experiment, volunteering as a model can be a good idea. 

For information about John Dellaria classes and 
seminars, call Nan Slattery at 266-8255 (seminar models 
are taken on a first-come, first-served basis). Stop in at 
Diego at the Loft at 143 Newbury Street, Boston, or at 57 
Boylston Street, Cambridge. Jean-Pierre and Company is 
located at 73 Newbury Street, Boston; call the salon at 
262-4660 to reserve a chair. 
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GOING SOLAR 


It’s hard to beat the convertible as the ultimate 
summertime cruising car, but anyone who has had one 
in Boston knows that the wind-in-the-hair ecstasy of 
driving with the top down is closely matched by the 


agonizing anticipation of finding your roof slashed open. 


For tempering distressing tangles with a little fresh air 

and sunshine, sunroofs are the next best thing — and 

they're considerably less inviting to car thieves. 
Sunroofs can be installed on almost any car for 


a 
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Steve Parr installing a sunroof at Broadway Auto Top 


between $175 and $500, though Frank Lodato, manager 
of Arlington’s Broadway Auto Top, suggests passing 
over the cheapie models; better, Lodato says, are name- 
brand pop-ups like Velem and Funroof (such tops cost 
about $200 to $345 at Broadway Auto Top). Things to 
look for in a sunroof, says Lodato, are flush fits (a roof 
that rises up over the metal roof tends to leak more than 
a flush-mounted one), sturdy materials (stay away from 
plastic and aluminum, which don’t wear well), and 
continued availability of parts. 

Mari Coranton, of Norwood’s Mr. Sunroof, 
recommends pop-up and electrical sunroofs over t-tops 


by Robin Vaughan | 


and convertibles for those in high-risk parking areas. 
“Sunroofs don’t usually get broken into,” she says. “If a 
thief wanted to break glass it would be easier for him to 
go through a window.” Installations of electrically 
operated models at Mr. Sunroof cost from $295 to about 
$1200. 

But for those who like to live dangerously, Mr. 
Sunroof also does convertible conversions for about 
$4000. 

Broadway Auto Top is located at 189 Broadway, 
Arlington. Call 646-7457. Mr. Sunroof is located at 141 
Providence Highway, Route 1, Norwood. Call 762-7884. 




















DRESSING 
DOWN 


Why settle for Bilzerian when you can 
have Podworny? After that fashion 
maven extraordinaire’s last showing at 
the ever-natty Rat, hip clubsters (and 
club hipsters) may never go back to 
Newbury Street. Wayne Podworny’s 
spring line (culled from the racks of Store 
54, his dollar-a-pound Fenway fashion 
emporium) was met with enthusiasm at 
the Rat a few weeks ago, as local rock 
boys strutted their stuff between sets in 
the Average Guy Fashion Show. 

Podworny’s fashion philosophy is so 
divergent, however, that it may be a 
while before even the most fad-forward 
of the subterranean set gets the hang of 
it. Explaining the theme of the show, 
Podworny remarks, “I was going to show 
nice clothes, but I had such an 


overabundance of ugly clothes that I 
showed them instead.” And ugly they 
were, representing the most flagrant 
sartorial atrocities of the past 20 years. 
“Nothing is shocking anymore,” 
Podworny argues. “In the ‘90s, people 
will be out in the street in polyester 
again.” 

If Podworny’s garments depicted the 


antithesis of aesthetic fashion, the show’s 


models characterized the converse of 
“average guys.” Drummer Randall 


Gibson, of Scruffy the Cat, exhibited his 


trademark anti-fashion flair as he 
skateboarded across the stage in a 
parochial-school-style kilt; Andrew 


Brady (identified simply by Podworny as 


“local chick magnet’) cut a smart figure 


in his mid-’70s corduroy leisure suit; and 
Richie Parsons (Band 19) stole the show 


in. his “100 percent polyester Easter 
outfit,” a florid study in purple and 
yellow. Podworny made a guest 
appearance on the arm of show escort 
Patrick McGrath (Condo Pygmies) in a 
bell-bottomed ensemble dubbed 
“Freddy Flowers” by WMBR’s Mystery 
Girls, who MC‘d the event. 

As for the next show, Podworny is 


considering responding to requests for an 


Average Girl Fashion Show with a 


compromise — “Maybe we'll do average 


couples,” he says. 

For more information on Store 54 
fashion shows at the Rat, stop by the 
store, at 54 Queensbury Street, Boston. 
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AS TIME 
GOES BY 


If only Woody Allen had known about 
the Co-Star Record Acting Game. With a 
script to Casablanca in hand and the 
mellifluous voice of Ilse on the turntable, 
he could have perfected his Play It Again 
Sam Bogey in the privacy of his own 
living room. No furtive meetings, no 
heart-to-hearts, no botched scenes with 
real-life women. 

This disc-drama has eight scenes from 
Casablanca, complete with sound effects 
from gently clinking glasses to exploding 
bombs. The leading lady always speaks 
to Rick (i.e., you) with tender and 
alluring inflections, no matter how 
pitifully you portray him. The action 
moves from club to runway, with a 
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narrator (who sounds like he’s in an echo 
chamber) setting the scene. Reading the 
role of Ilse is Arlene Dahl, a languid 
redhead who snuggles with a snarling 
leopard on the record jacket — quite a 
change from the more prim Ingrid 
Bergman. 

Some of Dahl's fellow ’30s-through- 
‘50s starlets can be found making a scene 
on other Co-Star records. The leading 
ladies include Paulette Goddard, Pearl 
Bailey, and June Havoc; leading men 
include Vincent Price, Jimmie Rodgers, 
and Cesar Romero. The master tapes 
were made 40 years ago by New York’s 
Roulette Records, and the records are 
now available only as cut-outs. If you 
hear one, you'll be taken back to the 
glory days of the silver screen and radio 
serials — this is your chance to stop that 
sentimental sighing and join the action. 

Co-Star records are available for $3 
each at Mystery Train Records, 1208 
Massachusetts Avenue, Cambridge. 

— Clara Silverstein 





EITHER OAR 


It’s dirty water, but Bostonians love it 
anyway. As area boating schools start 
their spring-to-fall seasons this month, 
alilevels of boaters take to the Charles 
and other nearby bodies of water to learn 
how to skip over the whitecaps in all 
manner of vessels. There’s a nautical 
course for you, no matter what type of 
sea voyaging makes your boat float. 

A series of four lessons at Newton's 
Charles River Canoe Service costs only 
$40 and includes practice rentals during 
the week or on Saturday and Sunday 
evenings. An instructor leads a fleet of 20 
canoes through basic maneuvers on 
Wednesday evenings from 6 to 7:30 p.m. 
Lessons are given on the Charles, at the 
point where the river abuts the 
intersection of the Mass Pike and Route 
128 (near the Marriott hotel). At the 
Community Boating Center, on the 
Esplanade, members’ fees for student 

* sailors ($40 for 30 days, $90 for 90 days, or 
$120 for the full season) include 
classroom instruction and member- 


taught on-water lessons. The center's 
fleet includes a variety of sailboats that 
range from 15-foot Cape Cod Mercurys 
to 10-foot one-man Lasers, Kids can join 
for the entire summer for $1, and reduced 
fee memberships are available for senior 
citizens and for youths between 16 and 
20. The center is open Monday through 
Friday from 1 p.m. to sunset, Saturdays 
and Sundays from 9 a.m. to sunset. 

For those who want to work out their 
sea legs as well as their yardarms, Europa 
Windsurfing offers sailboarding 
instruction on the Upper Mystic Lakes. 
The two-hour group lesson costs $24. 
The on-water instruction is preceded by a 
45-minute lesson on a land simulator. 

For more information call the Charles 
River Canoe Service at 965-5110 or stop 
by the office at 2401 Commonwealth 
Avenue in Newton. The Community 
Boating Center (523-1038) is located at 21 
Embankment Road, Boston. You can sign 
up for sailboarding instruction at Europa 
Windsurfing (497-0309), at 7 Upland 
Road, Cambridge, and 215 Newbury 
Street, Boston. 
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“Ed Graham, curator of the Audubon Museum, in front of Audubon’s Mill Grove home 
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Continued from page 1 

of the print shop, had an altogether different idea about 
the source of the delicate unsigned painting of a long- 
billed marsh wren. 

There was something about the bird, who was 
perched on the stem of a beebalm and ready to snatch a 
spider dangling from the rose-colored flower, that 
reminded Cresswell of the style of a very famous bird 
painter who had an uncanny ability to capture birds in 
motion. And there was the matter of the handwriting as 
well. Even though the drawing wasn’t signed, the script 
of the two words penciled in below the drawing — 
“Marsh Wren” — was identical to the handwriting of the 
painter Cresswell had in mind. 
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Flamingo from Birds of America 


If that wasn’t enough, Cresswell, through careful 
research, identified the small, 15-by-10¥2-inch drawing 
as typical of the “gift drawings” this particular artist 
occasionally sketched for friends and relatives. And, as it 
turned out, the artist actually had a dear friend in 
Philadelphia. When he learned that the drawing had 
once belonged to that friend’s family — that it had been 
passed down from generation to generation since the 
mid-1800s, until it was first sold in 1940 — well, 
Cresswell was euphoric. 

“Although many, many drawings of birds were done 
by this greatest of American ornithologists,” Cresswell 
writes in a description of the drawing, “he managed to 
maintain a high degree of excellence in all his work. The 





exactness, the quick plot of the wren after the spider, and 
the loving depiction of the flower all conspire to 
proclaim one more triumph for John James Audubon.” 

The price of the marsh-wren painting? Based on the 
market value of other Audubon prints the world has 
never seen: $88,500. 


* * « 

When he was 35 years old and a miserable failure at 
every business venture he had ever attempted, Jean 
Jacques Fougere Audubon said the hell with it all and 
decided to follow his heart. 

Through the wilderness and beyond, Audubon 
traveled by foot, horseback, and flat-bottom boat in 
pursuit of his one obsession: to identify and paint every 
species of bird in North America. 

Today, on the bicentennial of Audubon’s birth, the 
fact that a single unknown work by this artist could 
command such a price is but one footnote in an 
overwhelming stack of evidence that holds Audubon as 
one of the most popular bird painters in the history of 
ornithology, the study of birds. To wit: 

A complete set of Audubon’s most famous work, a 
portfolio of 435 prints called Birds of America, sold for 
$1000 in 1836; the most recent sale of a complete set 
brought $1.7 million at the esteemed New York auction 
house, Sotheby’s, where anonymous bird lovers and 
prestigious art dealers stood side by side clutching like 
lollipops their black plastic bidding cards with white 
numbers painted on each side. Fourteen sales records for 
Audubon prints, each commanding more than $10,000, 
were established at the January sale, according to 
Sotheby’s Susan Faith Pinskey. 

The market demand for Audubon prints began to 
surge about 10 years ago, when an emphasis on 
naturalism hit the print business. Joel Oppenheimer, 
assistant director of Douglas Kenyon Inc., a Chicago- 
based gallery devoted exclusively to Audubon prints, 
says that Audubon has always been popular, “but what 
you have in the last 10 years is a shift from one market to 
another. For years, if you wanted an Audubon print 
you'd go to a rare-book dealer, who paid attention to 
Plate One, the Wild Turkey, because it was the rarest, in 
theory. Now, the fine-art collector enters the market. 
These buyers are used to basing their concerns on 
aesthetic criteria, and it becomes obvious that 30 plates 
are as beautiful as the Wild Turkey.” 

For only the third time in its history, the New York 
Historical Society will exhibit its entire collection of the 
original paintings for Birds of America in honor of the 
day Audubon was born, April 26, 1785. The 433 originals 
(two are presumed lost) were purchased from the artist's 
widow for $4000 nearly 12 years after his death, in 1851. 
Today the originals are priceless, and Audubon’s fond 
dream of fame has come true. 

“Then Fame, expand thy unwearied pinions and far, 
far and high, high soar away!” wrote a weary Audubon, 
flush with Scotch and success when an engraver first 
agreed to publish his drawings. “Call out, call out, call 
out — LOUD, LOUD, LOUD, AUDUBON!!!” 

When it comes to Audubon, the barometer of fame is 
not limited to dollar signs. Two hundred years after his 
birth, Audubon the man is drawing as much attention as 
Audubon the artist. Biographers searching through the 
voluminous journals Audubon wrote are just beginning 
to separate fact from fiction, clarifying lines of print that 
Audubon blurred as easily as those of his pastels. At the 
heart of the Audubon research, says author Alton A. 
Lindsey, is the need to grasp how this untrained artist, 
whose work has long been technically surpassed by 
others, remains “more alive in our imaginations than 
any of his contemporary competitors or even some of the 
folk heroes of his time like Daniel Boone and. Davy 
Crockett.” 

When it comes to Audubon’s legacy, artistic or 
otherwise, reviewers are reluctant to criticize the man 
who called himself the “American Woodsman” because 
they appreciate not only what he did but also how and 
when he did it. From 1820 until he completed the last 
drawings for Birds of America in 1837, Audubon 
traveled across the continent extensively, searching for 
birds with nothing but the aid of a gun, pencils, note 
pads, and vision sharp enough to see clearly in the 
darkness. 

“Look at it this way,” says Michael Harwood,a writer 
from Washington, Connecticut, who traced every step of 
Audubon’s travels with his wife, Mary Durant, for their 
book, On the Road with John James Audubon. “He 
found all the known birds of the continent, and he 
painted them life-size and had them engraved in very 
dramatic plates. There is no successor to Audubon’s 
work in that context, in those terms, though there have 
been bird artists whose work has been judged by some 
observers to be better than Audubon’s. But he and he 
alone created this fantastic body of work within a very 
short period of time.” 

Adds coauthor Durant, “And without even a pair of 
binoculars.” 

* * + 

In 1803, at the age of 18, a dashing young Frenchman 
named Audubon sailed to America to avoid being 
inducted into Napoleon’s army. He settled on his 
father’s estate, a rambling 130-acre farm called Mill 
Grove that lay in a gentle scoop of land two miles north 
of Valley Forge, Pennsylvania. 

A veritable bundle of contradictions, Audubon was a 
delightful flirt who could also be obnoxious and 
arrogant; a man who adored fine ruffled shirts and silk 
knee breeches but cultivated a rugged outdoor persona 
by wearing a buckskin jacket and carrying a bag of game 
tossed over his shoulder; a Renaissance intellectual who 
spoke several languages, danced like a fool, fiddled 
madly, and cut a dazzling figure as he skated across 
frozen rivers in winter; a man who sought to hide the 
truth about his birth to his father’s mistress, at times 
encouraging the fanciful tale that he was actually the 

















Lost Dauphin of France, the long-lost son of Louis XVI 
and Marie Antoinette. 

The female neighbors were soon quite smitten with 
this blue-eyed Frenchman who wore his wavy brown - 
hair flowing to his shoulders. Wrote one admirer: 
“Today, I saw the swiftest skater I ever beheld; 
backwards and forwards he went like the wind, even 
leaping over large airholes 15 or more feet across. I was 
told he was a young Frenchman, and this evening I met 
him at a ball, where I found his dancing exceeded his 
skating; all the ladies wished him as a partner, moreover, 
a handsomer man I never saw. His eyes alone command 
attention.” 

Audubon had no real responsibilities at Mill Grove, so 
he could afford to be charmingly hedonistic. But it was 
during the time he spent alone,-in quiet pursuit of the 
wildlife in the fields and forests surrounding Mill Grove, 
that he found what he loved most in life. 

For long hours he would crouch down to watch birds 
feed, and he was known to weep at the magnificent sight 
of passenger pigeons flying over the forest, the great 
numbers of them darkening the sky. From the time he 
was a young boy, Audubon liked not only to look at the 
birds but also to sketch and paint them — drawing with 
his right hand, his left hand or, at times, with both hands 
at once. He worked feverishly during those early years at 
Mill Grove, trying to develop ways to make his paintings 
more realistic. He observed the birds in the woods, then 
shot them and took them home to his studio. There he 
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dangled them like puppets on a string to capture their 
sense of flight, of motion. He wove wires their 
bodies in a rather unique armature system that enabled 
him to pose the birds the way they appeared in the 
woods. He refused to paint them simply poised and 
proper on some tree limb doing nothing. Instead, he 
went eyeball to eyeball with his subject and painted 
exactly what he saw: birds nesting, feeding, fighting off 
tors, mating. 

All of which points to a unique quality of Audubon: he 
was not so much an artist as a painter of birds. Indeed, he 
was an excellent painter precisely because his love for 
his subject demanded nothing less than a portrait that 
mirrored the bird in hand. “I never for a day gave up 
listening to the songs of our birds, or watching their 
peculiar habits or delineating them in the best way that 
I could,” wrote Audubon. “No man living knows better 
than I do the habits of birds. No man living has studied 
them as much as I have done.” 

In 1807 Audubon married the girl next door and 
moved to Kentucky to try to be a respectable 
businessman, first managing a store and later trying to 
run a mill. Nearly incompetent when it came to business, 
he found it hard to earn enough even to keep a roof over 
the heads of his wife Lucy, and their two sons. He sold 
Lucy’s family silver to try to pay the bills but was still 
forced to file for bankruptcy; once he was even thrown 
in jail because he had so many debts. Lucy Audubon, a 
teacher and governess, worked to support the family. 
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Audubon kept slipping away to his beloved woods. 

Lamented his wife, “I have a rival in every bird.” 

Said Audubon’s business partner, Ferdinand Rozier, 
“Audubon had no taste for commerce, and was 
continually in the forest.” 

Asked Audubon, “Will this longing for the woods ever 
leave me!” 

Wrote the poet, Robert Penn Warren: 

Was not the lost dauphin, though handsome was only 
Base-born and not even able 
To make a decent living, was only 
Himself, Jean Jacques, and his passion — what 
Is man but his passion? 
s . * 

Carole Slatkin traces her index finger over the glass 
that protects Audubon’s original painting of two black- 
bellied darters, admiring the composition of the two 
birds, the way the artist has captured them standing 
opposite each other on a forked tree-limb rising out of 
the water. She outlines the shape of the darters’ long 
necks, each curved above the other like two noodles laid 
out against the sky, and compares the design to that of 
an Oriental painting. “A tour de force!” she exclaims. 

Around the room Slatkin goes, first to one painting, 
then another, her thin, tall figure pausing in front of each 
life-size rendering of an American bird. Each softly lit 
painting hangs against beige grass-cloth wallpaper in a 
gallery on the fourth floor of the New York Historical 
Continued on page 11 
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Audubon’s Double-breasted Cormorant 


that refuses to go away, it is this: that a society 

dedicated to the preservation of birds — originally 
formed to protest the slaughter of birds by the fashion 
industry — bears Audubon’s name. Audubon shot birds 
for the sake of artistic enrichment and for food, but the 
man also killed birds for the pure sport of it. 

Author Mary Durant, who, with her husband, wrote 
On the Road with John James Audubon, has explored 
this seeming paradox of Audubon’s nature, and admits 
that it’s still “very hard to understand and explain. 
Audubon, in his essay on the Mississippi kite,” she says, 
“speaks of the fact that he had struck him down. Of the 
conflicting emotions he felt, as though asking himself, 
‘What have I done?’ but ‘Look at what I've done.’ It’s as 
though, sometimes, the thing that one must possess is 
the thing by which you are possessed. A kind of ‘I must 
have it’ type of thing.” 

When Audubon’s sporting lust for birds is mentioned 
today, it is usually quickly dismissed. After all, goes the 
common argument, there was no such thing as 
conservation in Audubon’s time — indeed, the word 
probably didn’t even exist. And then there’s the 
argument that Audubon needed specimens to study and 
to present as evidence of new species. Also, it is often 


I f there is an ironic twist in Audubon’s legacy, one 








BIRDS OF A FEATHER 


pointed out, later in his life Audubon wrote of his 
distress over the wanton destruction of birds and the 
wholesale slaughter of animals that he loved. 

“He’s our patron saint, but he shot a lot of birds, and 
we would frown on that,” says Dana Cartwright, former 
president of the Valley Forge, Pennsylvania, chapter of 
the National Audubon Society. “But what we really 
think about is the fact that he loved birds. And we love 
birds. That's enough.” 

The National Audubon Society, headquartered in 
New York, today has 504 chapters and more than half a 
million members. The individual chapters are as diverse 
as their namesake was. Some are more traditional, 
“birdier” chapters, with bird watching and bird- 
sanctuary preservation at the top of their agendas. 
Others are composed of environmental activists 
concerned with issues ranging from acid rain to nuclear 
proliferation. There are now lobbyists for the National 
Audubon Society in Washington, and the organization 
has started to work through television to present 
environmental issues to the public. 

Les Line, editor of Audubon, the magazine for the 
National Audubon Society, admits that the organization 
has gone far beyond its namesake's initial interest in 
birds. “But who knows what Audubon would have been 





interested in if he had lived another 200 years?” says 
Line. 

The Massachusetts Audubon Society, founded in 
1896, is the oldest and largest Audubon society in the 
country, with 77,000 members. Gerard A. Bertrand, 
president of the Massachusetts Audubon Society, says 
the society owns and operates a bird sanctuary “within 
15 miles of every citizen of the commonwealth.” It is also 
one of the few societies with complete scientific and 
research facilities, including a staff of seven researchers 
with PhDs. 

The Massachusetts Audubon Society is one of 11 
existing independent Audubon societies that are not part 
of the national organization, another fact of which 
Bertrand is proud. The Massachusetts society actually 
founded the National Association of Audubon Societies 
for the Protection of Wild Birds and Animals, in 1905, but 
declined to be a part of the National Audubon Society 
when it was formed in 1941. Bertrand says simply that 
though there is a need for a national organization, “the 
Mass Audubon has always chosen to do what it set out 
to do — to do the best job it can do in Massachusetts, not 
the entire country.” He adds: “I think we are following 
Audubon’s legacy very well.” 

— MLK. 
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Station to station 


Do the trains stop here? 


by Gary Provost 

ail and I knew right from 
& the beginning that a 
coast-to-coast train ride 
was in that twilight zone between 
real life and legend. For those 
who love the dramatic, the rail- 
road has always been the way to 
go. The Great Train Robbery! 
Murder on the Orient Express! 
The trains have always carried a 
cargo of adventure and mystery. 
But little did we know that at 
that very moment in Washington, 
DC, a man by the name of Ronald 
Reagan was plotting the over- 
throw of the entire Amtrak sys- 
tem. The deadly bullet was to be 
bitten, not shot. It was called 
“zero-funding,” and it was to be 
passed to co-conspirators in a 
mysterious and, some would say, 
monstrous document known as 
the Budget for Fiscal Year 1986. If 
the plot were successful all Am- 
trak trains would come to a halt 

on September 30, 1985. 

Because we were spending 
three nights on the train, Gail and 

I had reserved an economy 
bedroom on the sleeping car. The 
bedroom lacked the luxury of 
those in William Powell movies, 
but it was nonetheless cozy — 
tight, carefully planned, with not 
a cubic inch of wasted space. Not 
a room that Kevin McHale would 
be comfy in, but suitably snug for 
both Gail and my less than 
towering 5’9” frame. 

By day the compartment was a 
sitting room, with two easy chairs 
and a table. At night it converted 
to a bedroom, with two bunks, 
each with is own reading light. 
This compartment also had a 
private bathroom. After we set- 
tled into our easy chairs and were 
twenty miles west of Boston, 
there came a mysterious knock at 
the door to the compartment. 

The door opened and in came a 
small woman who seemed genu- 
inely happy to see us. She wore 
an Amtrak uniform. 

“Welcome to Amtrak,” she 
said. ‘“‘My name is Missy and I'll 
be your on-board hostess to 
Chicago.” She handed us each a 
basket containing fruit, crackers, 
cheese and wine. Now | felt like 
William Powell. 

Missy showed us the features 
of our compartment and told us 
where we would find the club car 
and dining car. Before she left she 
told us to ring for her when we 
were ready for bed. She urged us 
not to try converting the room 
ourselves, darkly implying that 
one thoughtless yank on the 
wrong latch could cause us never 
to be seen again. 

Missy, incidentally, is one of 
the 25,000 Amtrak employees 
who also will never be seen again 
if the Reagan plot succeeds. 
Ironically, when she and the 
others are laid off, they will be 
entitled to labor protection pay- 
ments for up to six vears, and the 
costs for the first year alone could 
run as high as $800 million, 
which is $166 million more than 
Amtrak’s current appropriation. 

Having already made an eight 
o'clock dinner reservation, Gail 
and I settled back and sipped our 
wine while we stared out the 
window and ate from our basket 
of goodies. I thought then about 
the sounds associated with rail- 
roads. There is the familar stac- 
cato sound of relentless wheels 
rolling over imperishable track, 
the comforting clackety-clack 
that reminds you that you are 


headed someplace. But also there 
are miles when you hear nothing 
and have no more than a tenuous 
sense of connection to some 


distant moving machiney. 
Another sound is the haunting 
hooting of the train whistle as the 
engine bears down on a traffic 
crossing, a sound that has 


worked its way into the lyrics of a 
thousand folk songs and has 
nourished the dreams of children 
for decades. And not just those of 
children — those dreams too of 
husbands who would be way- 
ward and of discontented women 
who know a one-way train trip to 
anyplace would certainly solve a 
few problems. 

Though sightseeing is the pri- 
mary joy of a train ride, the truth 
is that, except for New England, 
the northeast quadrant of the 
country is not likely to win any 
beauty contests. Gail and I knew, 
even before we left the Hub, that 

- the highlight of our trip would be 
when Chicago was behind us. 

Chicago, the final stop for the 
train out of Boston, is not a city I 
would send anybody to unless he 
had hurt me very badly. Even 
after you allow for the fact that 
people with money and. man- 
sions don’t generally settle near 
the railroad tracks, the city on the 
whole is an ugly and pathetic 
looking place, and the strongest 
emotion it stirred in me was an 
appreciation for Boston. Though I 
had imagined strutting along 


Cary Grant and Eva Marie Saint on the Twentieth Century Limited in North by Northwest 


State-Street-that-great-street dur- 
ing our two-hour layover, we 
arrived on a bitterly bleak after- 
noon domed by a sky that needed 
a good scrubbing. So, after we 
stocked up on magazines, we 
spent most of the time in an 
equally bleak coffee shop, know- 
ing that once we were out of 
Chicago we would be on our way 
to San Francisco. 

The Amtrak trains west of 
Chicago are bigger, stronger and 
more exciting. Brandishing 
names like Zephyr and West 
Wind, they streak across the 
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countryside like arrows to a 
target. It was on one of these 
invincible silver monsters that 
Gail and I made our getaway 
from Chicago at two o'clock in 
the afternoon. 

As we pulled out, I had a 
dramatic sense of the West open- 
ing up before us. There had been 
reports of massive blizzards clob- 
bering some of the states, like 
Colorado and Utah, we would go 
through; I imagined we would be 
trapped in some snowbound val- 
ley and, like the ill-fated Donner 
party of 1847, have to resort to 
cannibalizing the weaker 
passengers. 

The western trains are two 
stories high and our roomette 
was on the upper level, enlarging 
the screen on which we would 
view America. 

To get the most out of a cross- 
country train ride you must be a 
shameless voyeur. You roll 
through the small American 
towns and across the sprawling 
countryside and for a moment 
the people who live there are 
trapped beneath the glass of your 
window, caught unaware, doing 





whatever it is they do when the 
train rolls by. If you are 
fascinated, as I am, by the houses 
we build, the signs we put up, 
and the way we wait for a bus, 
you can sit for hours composing 
on the canvas of your window- 
pane — paintings that Este or 
Rockwell or Wyeth would be 
proud of. There are the old men 
snatching cups of coffee in smoky 
diners, the teenages girls feeling, 
at last, sexy as they stand out by 
the drug store, and, in a thousand 
back yards, boys tossing foot- 
balls, not knowing that a passing 


stranger on a train can see them 
pretending to be Joe Montana. 
There are endless images. that 
you can never see from a plane. 
Or even from a bus because, 
surprisingly, people live a lot 
closer to the railroad tracks than 
they do to the highways. 

The sky got cleaner west of 
Chicago and through the twilight 
hours Gail and I watched lowa, 
an immense patchwork quilt of 
farms, always the same yet 
always changing in the contours 
of its slight hills, in the move- 
ment of its livestock, and in the 
way it absorbed the oblique 
sunlight that passed through 
scattered clouds. Miles slipped by 
with no dwellings on them and 
then, in the exact center of 
nowhere, a house would appear 
with smoke flying from _ its 
chimney and a light glowing in 
its kitchen. I imagined that in 
each house there was at least one 
dreamer who smiled when he 
heard the distant passing of the 
train. 

When the last drop of-sunlight 
had been drained from the sky it 
was time to go exploring. 

You can actually go for a long 
walk on a train, and we did. An 
open door is taken as an invita- 
tion to say hello, so we stopped 
first to visit our neighbors in the 
nearby compartments. The 
woman in front of us was 
burdened with two whining chil- 
dren, so we didn’t stay long. The 
older couple across from us was 
very pleasant and told us the 


train was the only way to go. 

We passed through several 
more sleeping cars. In each com- 
partment a family of one or two, 
or sometimes three, had nested. 
They read or played games or 
snoozed. Framed by the walls of 
the compartment, each formed a 
touching tableau of domestic 
tranquility. 

Then we walked through half a 
dozen coach cars. Each car was a 
small town on wheels, and each 
seat, with its own combination of 
magazines, paperback books, 
games, coats, sweaters, pillows, 








snacks, and trash, had the look of 
an individual home. It’s amazing 
how quickly a car full of 
passengers can give a coach that 
lived-in look. Friendships had 
been made. Histories had bi -n 
exchanged. And children had 
learned to play tag without mak- 
ing too much noise. 

Next we went to the down- 
stairs club car, a carriage that 
exudes the feel of a rec room at a 
“Y” camp. At one table there was 
a poker party. At another Trivial 
Pursuit was the thing to do. 
Farther down the car a couple of 
kids were taking turns remem- 
bering routines from an Eddie 
Murphy album. And across from 
them, three guys were shooting 
craps by throwing dice into a 
cigar box. There was no money 
on the table, but I got the distinct 
impression that it was important 
to keep track of who had thrown 
what. 

The front of the club car — or 
the back, depending on which 
way the train was going — is a 
snack bar. Food is always avail- 
able: microwaved hot dogs and 
hamburgers, and pizza, potato 
chips, soda, ice cream, candy — 
you know, health food. It’s easy 
to get the munchies on a train 
trip, and it is good that you can go 
for a walk and work off some of 
those calories. 

We ate dinner that night with 
Ed and Marie, a couple from 
Cleveland. The dining car was 
suitably elegant, with real cloth 
and metal utensils on the table. 
The Amtrak tables seat four so 
you are obliged to eat with 
strangers, a situation that can 
sometimes be awkward but is 
usually delightful. Ed and Marie 
were mixing a vacation in San 
Francisco with a business meet- 
ing in Los Angeles. The Amtrak 
food, with entrées priced from $7 
to $10, was better than | had 
expected: it was not Maxim’s, but 
neither was it Wendy’s: Gail had 
the fish, I had the chicken, and 
we both had Haagen-Dazs ice 
cream for dessert. 

After dinner we got soused in 
our room and played poker for 
pennies. Then we made our beds. 

The Amtrak bunks are suitable 
for snuggling and stuff, but not 
quite roomy enough for two 
people to spend an entire night 
sleeping together unless they are 
anorectic. So Gail took the upper 
bunk. Lulled by the movement of 
the train, I slept well, prodded 

close to consciousness only dur- 
ing those few stops we made 
during the night. During our first 
night we missed seeing only such 
dismal spots as Erie, Pennsylva- 
nia, and Bryan, Ohio. Now, on 
our second night, the only thing 
lost to the darkness was the state 
of Nebraska, and this was almost 
as good as seeing it. And we 
would ride through the beauty of 
Colorado and Utah by daylight. 

Denver arrived in the morning 
and with it came a complimen- 
tary copy of the Denver Post and 
a pot of coffee. I read the paper 
carefully, thinking that I needed 
to catch up with all that was 
happening in the world, and then 
realized that I’d only been trav- 
eling for 39 hours and things 

Continued on page i 


























In Aool oft bed desi bre 2loene 
















z 
B 
7 
= 
” 
3 
Ww 
= 


morli ase 169 nist 6 nO rournaite 





Sheepless nights 


Getting shuteye into focus 


by Charles Bloche 


Il the rage in the last 
A decade or so, sleep re- 
search has used elec- 
trodes, polygraphs, and computer 
circuits to identify the esoteric 
processes and exotic disorders 
associated with the sleep and 
sleeplessness of foolhardly labo- 
ratory volunteers. So what? It’s 
four o’clock in the morning; I’m 
sick of mysteries and warm milk; 
the sheet is rolled up into knots. 
At least NASA gave us velcro and 
Tang. What has science got to 
offer the insomniac? 
Sleep has long been ignored as 
a banality — the absence of 
activity, the cracks between our 
days. Only recently have special- 
ists in the emerging field of sleep 
disorders seen sleep itself as a 
complex cycle of activity, and 
realized that sleep’s delicate se- 
quence of neurological states can 
be easily disrupted by en- 
vironmental and medical factors. 
Doctors concede these revela- 
tions have been slow to filter into 
the everyday treatment of insom- 
niacs. In the meantime we are left 
with the standard myths: lazy 
people always snooze, guilty 
people lie awake. Bedtime is 
judgment time, the lonely dead 
end of the day when your con- 
science corners you. A lot of 
people suffering from abnormal 
sleep have found themselves 


making chronic complaints with- 
out socially acceptable causes. 

“Doctors take insomnia as a 
trivial complaint,” says Dr. Jean 
Matheson, a neurologist who 
directs the sleep lab and clinic at 
Beth Israel Hospital, noting that 
until the last few years, sleep 
disorders were ignored in medi- 
cal school curriculums. Some 
“very good doctors” prescribe 
sleeping pills, which in the end 
may only worsen a problem, 
Matheson charges, and many 
others may fail to diagnose seri- 
ous diseases that only appear 
during a patient's sleep. They 
leave sufferers to cope alone, 
and often blame themselves for 
medical illness. 

Now more hope is at hand. 
Sleep shouldn't be a struggle or a 
punishment, Sleep researchers 
like Matheson can trace sleep 
disorders to a range of dis- 
turbances, from  counter- 
productive habits to psychologi- 
cal problems or symptoms of 
physical illness. They can also, 
without hooking you up to a 
million dollars in lab equipment, 
suggest guidelines for a good 
night's rest that might help you. 

But first, how do you know 
whether you are not sleeping 
normally? Good sleepers have a 
regular bedtime, according to 
Matheson. They fall asleep with- 


in 15 to 30 minutes. Their sleep is 
uninterrupted, or if it is inter- 
rupted once, they fall asleep 
again easily. In the morning, after 
seven or eight hours (on average, 
but the amount of sleep people 
need varies greatly), they awaken 
rested and refreshed. It’s not 
unrealistic for them to expect to 
function well during the day. 
Matheson warns that healthy 
sleepers don’t fall asleep involun- 
tarily during the day, whether in 
movies, during conversations, or 
while driving. 

Occasionally poor sleep is nor- 
mal too. Stress disrupts sleep, and 
it’s perfectly natural to have a bad 
night once in a while. In fact, the 
impact of a wakeful night, even 
on insomniacs, appears not to be 
too serious; the attention span is 
usually shorter; there might be 
trouble concentrating on boring, 
repetitive tasks, and there may be 
difficulty thinking creatively. 
“But people do remarkably well 
[on little sleep] ,” says Matheson. 
Insomniacs may panic over a few 
bad episodes, but lost sleep, you 
might say, is nothing to lose sleep 
over. 

There are, however, tricks to 
sleeping well. If your sleep is 
consistently poor, you may want 
to consider what psychologist 
Peter Hauri, director of the 
Dartmouth-Hitchcock Sleep Dis- 


Ordérs Center in New Hamp- 
shire, calls the “basic rules of 
sleep hygiene,” in a new book, 
Clinical Aspects of Sleep and 
Sleep Disturbance. Sleep experts 
say good habits are the first line 
of defense against insomnia. 
Hauri believes your sleeping 
environment is important. An 
uncomfortable room temperature 
can disturb sleep. Loud noises, 
such as traffic or airplanes, will 
disrupt your sleep even if you 
don’t realize it while asleep. If 
you must sleep near loud noise, 
soundproof your room or use a 


fan or air conditioner as a 
soundscreen. 
Hauri suggests a regular 


wakeup time every morning, 
whether or not you've slept well 
the night before. This should 
reinforce your body’s circadian 
rhythms of regular sleep time 
and, ultimately, should help you 
fall asleep more easily at night. 
Crashing on weekend mornings 
to make up for lost sleep the 
night before only ruins the 
rhythm set on weekdays. 
Languishing in bed because you 
can’t sleep also seems to distort 
the rhythm and condition you to 
feeling restless in bed. 

If you're hungry before you 
sleep, have a light snack, says 
Hauri. Cheese and crackers are a 
good idea. Matheson notes that 
dieters are often chronic insom- 
niacs, but so are heavy eaters. 
“Students particularly will eat 
that huge meal just before they 
sleep” and doom themselves to 
wakeful nights, she warns. 

The standard bad habits will 
haunt you. Caffeine, even from 
cola or chocolate, takes at least 
eight hours to metabolize, accord- 
ing to Hauri, who recommends 
that people avoid stimulant 
drinks after lunch. Both nicotine 
and nicotine withdrawal can dis- 
turb sleep. Alcohol may knock 
you out at bedtime, but it will 
awaken you sporadically 
throughout the night. ‘There's a 
large group of mild insomniacs 
who decide to take a glass or two 
of wine at night,” says Matheson. 
“They only get worse.” Popular 
over-the-counter sleeping _ pills 
do the same thing, she adds. 

Finally, regular exercise 
promotes sleep, though Hauri 
adds that a few weeks may pass 
before its benefits are felt. And 
according to Matheson, irregular 
exercise, especially in the eve- 
nings, can stimulate your system 
and actually disturb your rest. 

Improved sleep hygiene helps 
about half the insomniacs 
Matheson sees at Beth Israel. But 
sometimes insomnia can be so 
traumatic that the mere anti- 
cipation of it keeps patients 


awake. “People condition them: 
selves so that all behaviors as- 
sociated with’ their insomnia be- 
come stressful stimuli,’’ 
Matheson explains, so some may 
rouse themselves by trying too 
hard to drop off. Others become 
tense when they climb into bed, 
as if they're climbing into a 
wrestling ring. Some veteran in- 
somniacs have so many books, 
puzzles, and other forms of 
diversion at their bedsides that 
they find it more interesting to 
stay awake. This isn’t evidence of 
psychosis, maintains Matheson, 
but rather a problem of training 
or conditioning. Hauri’s treat- 
ment? If you're trying too hard to 
sleep, try instead to stay awake in 
bed. Or if just lying in bed spurs 
tension, climb out, go into anoth- 
er room and do something else 
until you’re drowsy again. The 
idea is to dissociate bed from the 
stress of sleeplessness. 

So much for good habits. There 
are many people who would 
sleep well, but only on their own 
schedules. Workers who change 
shifts and college students who 
have just begun regular work 
hours often develop an apparent 
insomnia that really reflects the 
discrepancy between their new 
schedules and their old sleep 
patterns. What's more, if your 
shift rotates and you sleep “nor- 
mal” hours on your days off, or if 
you set your own waking sched- 
ule, Hauri writes, you can throw 
your circadian rhythm into con- 
fusion. With these patients, 
Matheson tries to establish a 
regular sleeping pattern. ‘We call 
it rocking around the clock,” she 
says; the inner circadian rhythm 
is usually longer than 24 hours, 
and most people have a natural 
tendency toward staying up later 
and extending their day. Going 
with the grain of delayed bed- 
times, she sends patients to sleep 
not earlier but three hours later 
each night, until the right sched- 
ule is developed. 

All of this disgruntles those 
patients looking for quick cures 
for poor sleeping habits. You'd 
think using all that hi-tech equip- 
ment would generate something 
a bit more concrete than common 
sense. Like pills. Better pills. 
More pills. But “sleeping pills are 
useless for stress-related insom- 
nia,” Matheson contends. With 
regular use, these drugs can 
eventually cause withdrawal 
symptoms that actually stimulate 
the system and spur insomnia. 
“We can give them drugs and 
they think they sleep better. Then 
we test them and find out they 
don’t.” And many insomniacs 
abandon treatment when no mir- 

Continued on page 14 
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USA MEN'S —- 


Mon-Sat 10:00 a.m. - 7:00 p.m. 
Sun 12:00 - 7:00 p.m. 





176 Newbury St. 








Linwood McManus 
Chef-Owner 








URETHANE 
FOAM 
Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 


station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 
Stitching s@vice available 
AE e 
‘24x75 11.70 18.80 28.80 
Cot 30x75 12.98 23.50 36.25 
Twin 30x75 15.10 30.55 45.65 
% 48x75 20.25 37.50 56.40 
54x75 24.15 42.50 63.50 
Queen 61x61 286.85 51.70 75.55 
NOTE NEW ADDRESS 


Any thickness availabie 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street 
Boston Mass 
542-7982 



































Sunday Brunch 


Lunch « Dinner 
Mon. - Sat. 


578 Tremont St. 
Boston, Mass. 02118 
617-267-7228 





en BP RESTAURANT 


——— JAPANESE CUISINE——— 
1138 
Lunch 1 1:30-2:30 p.m. 
Dinner 5:00- 10:30 p.m. 
Sat. 12:00-2:30 Brunch 
$:00- 10:30 Dinner 
Sun. 5:00-1:30 TRY OUR FAMOUS SUSHI 




















CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 
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OLD DAYS” 


Thurs. & Sat., “Dixieland Jazz” 
STEVE HERSHMAN’S 
BAYSTATE ROMPERS 

WEEPING WILLIE’S 

Thurs., Fri., & Sat. 9 p.m.-2 a.m. 


DINE * DANCE * SINGALONG 
JACOB WIRTH CO. 


33-37 Stuart Street + Boston 338-8586 


“THE 


Fri. & Sat., “Blues & Jazz” 


BLUES BAND 


Sun. 6 p.m.-11 p.m. 


Restaurant 
Established 1868 
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RCA Dimensia: Intelligent audio/video | DIMENSIA ‘i For great recorded sound, you can opt for 
Audio and video. Two separate ideas. Until | the Compact Digital Disc Player, the Linear- 
Dimensia. The most advanced audio/video Tracking Turntable, or both. With every 
system in the world. Eight components, all advanced feature you could want. 
coordinated by a single remote control: The 
Dimensia Command Center. 

























For superb radio listening, there's the 
Dimensia AM-FM Tuner. It lets you pre-set 


The heart of Dimensia up to 16 stations for instant access. 


The Dimensia system is built around a 26- 
inch diagonal Monitor-Receiver with ‘‘Full 
Square”’ picture tube. And RCA’s exclusive 
Full Spectrum chassis that processes 100'%, of 
the audio/video signal. Plus full stereo 
sound. 


For audio taping, you'll want to add the 
Dimensia Auto-Reverse Cassette Deck. It lets 
you record both sides of a cassette without 
turning it over. 





The Dimensia Integrated audio/video 
Amplifier provides more than ample power 
for all system components. And Dimensia 


Dimensia Audio: a system to build 


Dimensia VCR: superior performance 


With five video heads and two audio heads. dreams - ees speakers (a choice of 2-way or 3-way units) 

VHS Hi-Fi stereo sound that outperforms we or ir nee flexibility round out your dream system. 

most audio systems. And remote tailored to your needs. AN components ‘ . : 

le os of as many as eight shows. interact via SystemLink (RCA's exclusive Experience Dimensia for yourself 
connection system) and each is operated by It's the ultimate audio/video experience. 








your remote control. Only from RCA. 




































intelligent audio-video 
from RCA 
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See and hear Dimensia at these selected launch dealers 


MASSACHUSETTS NEW HAMPSHIRE 
Brockton Medford Shrewsbury Concord 
; A & W Electronics Vin's TV ; 
Home Entertainment Showplace : : Cole's TV 
751 Belmont St. 491 Riverside Ave. 268 Boston Turnpike 109 South State St. 





Merrimac South Weymouth 
oa gg Atwood TV Home Entertainment Showplace eS 
969 Concord St. 117 Main St. Route 110 1025 Main St. 150 Spruce St. 
Lowell Newton wi Neshue 
Northeast Video Movies to go Hale’s TV P.E. Fletcher Corp 
1541 Middlesex St. 281 Needham St. 252 Washington St. 331 Main St. : 
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The undercash of women 


The case for comparable worth 


by Susan Stobaugh 


y grandmother was 
M widowed in 1950, at the 
age of 42. Although she 


had a college degree, her only 
work experience had been a few 
years of teaching some 20 years 
before. This time she didn’t want 
to teach, preferring something 
more in the business line, but she 
soon found out that her only 
employment option other than 
teaching was secretarial work. So 
she took a job with the state of 
Louisiana as a steno (a higher job 
category than secretary as it 
required shorthand). All of the 
“professionals” in her depart- 
ment were men; all of the clerical 
workers, women. A few years 
later, she became the director's 
secretary. In the 23 years before 
she retired, she received one 
other promotion, to ad- 
ministrative assistant to the direc- 
tor. 

Overt discrimination such as 
my grandmother experienced 
was prohibited by the Equal Pay 
Act of 1963 and Title VII of the 
1964 Civil Rights Act. But despite 
federal and _ state anti- 
discrimination laws, most 
womer who work outside the 
home still hold the kind of low- 
paying, dead-end job she had. 
And on average women earn 65 
percent of what men earn. 

Despairing over the persistence 
of pay inequality, women have 
begun to promote the notion of 
“comparable worth” as a remedy 
— and promote it hard. Thirteen 
states now require all employers 
to meet comparable-worth tests, 
six have introduced comparable 
worth for state employees, and 
ten others are considering such 
legislation. In the last session of 
Congress, six proposals for pay 
equity for federal employees 
were introduced, and last sum- 
mer, comparable worth was en- 
dorsed in the Democratic plat- 
form. In the only comparable- 
worth case heard by the Supreme 
Court, the justices made no de- 
finitive ruling, but left the door 
open for other similar law suits. 

So, just what is this idea whose 
time has come? It is that women 
are entitled not only to equal pay 
for equal work but also to equal 


pay for comparable work, which 
means work that involves similar 
responsibilities, skills, and effort. 
The trick, of course, is to de- 
termine which jobs are com- 
parable, and for this task 
employers have hired consult- 
ants who use a point scale to 
evaluate occupations. 

Notwithstanding the legisla- 
tive and judicial attention it has 
received, comparable worth is 
still a controversial idea. Clarence 
M. Pendleton Jr., the chairman of 
the US Civil Rights Commission, 
said it was “the looniest idea 
since Looney Tunes,” while un- 
ion leaders and feminists have 
called it the issue of the ‘80s for 
women: Even some normally 
staid economists have become 
emotional on the subject, 
launching vituperative attacks on 
their opponents. 

Despite the high feeling on 
both sides, the case for com- 
parable worth has been made, 
and attacked, largely on 
statistical grounds. Women earn 
less than men, and occupations 
that are predominantly popu- 
lated by women pay less than 
those that are predominantly 
filled by men, seemingly without 
regard to the level of skills 
required. The greater the per- 
centage of women in a job 
category, the more the pay goes 
down. Everyone is in agreement 
on these facts; the trouble starts 
when we ask why. It’s possible to 
come up with some legitimate 
reasons why custodians on Long 
Island earn more than secretaries 
(the work’s more unpleasant, for 
example), but it’s hard to see why 
emergency-line operators in Illi- 
nois (70 percent black females) 
earn far less than fire-alarm 
dispatchers (97 percent white 
males), or why, in Washington 
state, barbers who work for the 
government earn more than 
beauticians. 

Those in favor of pay equity (a 
more politically appealing term 
for comparable worth) argue that, 
in the past, discrimination like 
that my grandmother ex- 
perienced forced women into 
employment ghettos such as 
nursing, clerical work, and teach- 


ing jobs. The large supply of 
women competing within a few 
job categories brought wages 
down, with the result that female 
occupations pay less. Although 
the younger women now coming 
onto the job market are more 
likely to select nontraditional 
jobs, overcrowding pressures still 
exist for many older working 
women. As one would expect, 
younger women’s earnings are 
closer to men’s than older 
women’s are. 

Opponents respond that com- 
parable worth isn’t the answer to 
narrowing the wage gap, that we 
should instead focus on eliminat- 
ing all discrimination. But the 
kind of discrimination that’s easy 
to halt — the overt sort that led 
employers to advertise all the 
good jobs in the “Men Only” 
pages of newspapers — is gone, 
and what's left is awfully subtle. 
Hard to prove, hard to prevent. 

Study after study has shown, 
for example, that women are less 
likely to be hired or to be 
promoted into managerial posi- 
tions. In a recent study, business 
students were given information 
regarding hypothetical job appli- 
cants for a managerial job. Some 
reviewed an application with a 
male name, while others were 
given the identical .application 
with a female name attached. The 
female’s application was chosen 
much less often than the male’s. 
One economist has predicted that 
even if Title VII continues to be 
enforced as rigorously as it was 
during the ‘70s (perhaps an un- 
realistically optimistic assump- 
tion given the current administra- 
tion’s views on discrimination), it 
would take 75 to 100 years to 

eliminate occupational segre- 
gation. 

Critics of comparable worth 
also argue that women like to 
work in low-paying, dead-end 
jobs, that they choose to do so 
even in the face of other, better 
opportunities. When I asked my 
grandmother whether she'd 
minded all those years of training 
new directors, correcting their 
grammar and spelling, explaining 
the complex federal regulations 

Continued on page 12 








FUTON FRAMES 


BOSTON’S LARGEST 
SELECTION 


947-1213 


‘Re MATTRiSe COM ran) 
37 Medford St., Somerville 
(Cali for directions) 



























FLEUR du JOUR 


Flowers delivered around the corner and around the world 
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THE BASIC BEDy 
$119.95-$169.95 
($170.00-$225.00 elsewhere / drawer optional) 


FUTONS, HARDWOOD CONVERTIBLES 
FUTON SOFAS & BEDS ALSO AVAILABLE 
25% OFF AND MORE! 


DESIGN STUDIO A 
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Who says a great little 
butane lighter can’t be fun? 


Wild shape. 9 captivating colors. Tank Lites advanced electrically 
generated spark gives sure lights, eliminates flints and batteries 
Quick and easy to refill with butane. Capture one at the 
stores below. 


Filene's(men’s dept.) - Jordan Marsh(men’s dept.) - 
Bloomingdale's (stationery) - C.B. Perkins Tobacconists - 
Boston U. Book Store - Goods « Copley Flair - Art Explosion - 
Eddie Bauer - Le Bon Voyage - The Tobacconist - In Touch - 
and other fine stores. 












Banning Enterprises TD /Betimore NY 11710 
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Restaurants 
Tandoor 


Subcontinental cuisine 





Lafayette Place, Boston, 542-5572. Open Monday through Saturday 
from 11:30 a.m. to 2:30 p.m. and from 5:30 to 10 p.m. Open on 
Sunday from 11:30 a.m. to 8:30 p.m. Beer and wine only. All credit 
cards. Wheelchair access from Lafayette Place garage. 





by Robert Nadeau 


andoor, with two clay ov- 
; ens on display behind a 
picture window, has bet its 
reputation on tandoori dishes, 
which are marinated and then 
roasted in these special ovens. It 
is a good bet, since barbecue is 
now even more fashionable than 
Asian food here in the Hub of the 
Universe. Tandoor does a pretty 
good job with tandoori. The 
restaurant is also competent, if 
not brilliant, at fried appetizers, 
breads, and non-tandoori en- 
trées. The only problem is the 
price; we are in the middle of a 
spanking new shopping mall, 
where every dish pays a royalty 
to the developers, Vishnu’s 
greediest devotees. Tandoor is 
cheap for a business lunch, but 
steep for an Indian restaurant. 
The prices are somewhat 
justified by atmosphere and 
décor. Despite the ground rent, 
tables are not crowded, and 
shining brass lanterns and plat- 
ters are convincing icons of exotic 
luxury. My two lunches were 


quiet and unhurried — much 
different from meals at the loud, 
crowded, confusing Indian 


restaurants of student neigh- 
borhoods. But this column is 
about food, and you can eat 
better Indian food for less in 
Central Square. 

In the all-important fried-ap- 
petizer category, we examined 
the arpetizer platter ($3.50). This 


got us samples of most of the 
appetizers: a meat samosa, two 
shrimp pakoras, two fried oys- 
ters, and assorted vegetable 
pakoras. In restaurant parlance, 
pakoras are the Indian equivalent 
of tempura. They used to be 
fritters and they used to be 
spicier. The spice factor is now 
handled by the dip, which tastes 
like yogurt, with a lot of hot 
pepper, some coriander and on- 
ion, and probably many other 
spices. It certainly adds snap to 
the french-fried onions, potato, 
eggplant, shrimp (tiny ones in 
lots of breading), and oysters 
(which were thin as fashion 
models). The meat samosa is a 
triangular, knish-like turnover, 
only spicier. The fried items all 
have a dark crust, but they aren’t 
too greasy. 

Luncheon entrées — the ones 
we wanted about ranged from $5 
to $7 — are not large, and come 
only with white rice and thin 
slices of onion, cucumber, and 
tomato. Dinner entrées ($6.50 to 
$12) are bigger and come with a 
few more trimmings. 

The trimmings we tried (a la 
carte) were pretty sharp. Tan- 
door’s puri breads (75 cents) puff 
up in the fryer like Chicago 
softballs. Their alu paratha ($1) is 
a rib-sticking pancake that any 
lumberjack would enjoy, and 
spicier too. (The trick, camp 
cooks, is to stuff it with potatoes 


and peas, then fry — although I’d 


spice it a lot more, if I was in. 


charge.) Punjabi tea is flavored 
with cardomon and fennel, like 
the guru tea the American Sikhs 
used to sell, and thickened with a 
little milk. It’s very refreshing. 
The regular tea (75 cents) also is 
slightly scented with spices, 
though it tastes like ordinary tea. 
On another visit it smelled like 
honey and tasted like hot water, 
but that too was diverting. 

Sheesh Kabab ($5.50) has only 
four big cubes of lamb, but it is 
fully marinated to melt in the 
mouth, releasing a concentrated 
flavor impression. It is dyed red 
in the traditional tandoori man- 
ner. 

But the tandoori specialty of 
the house is murgh tandoori 
($5.95), the chicken dish that 
really shows off this technique. 
Just as point-cut brisket is consid- 
ered the apotheosis of Texas 
smoked barbecue, murgh tan- 
doori is considered the highest 
incarnation of Indian clay-oven 
cooking. The hot oven seals 
tenderness into the bird like no 
other barbecuing technique, and 
the subtly flavored bird shows off 
both the earthy flavors of the 
oven (here, terra cotta; in India, 
often cowflop-adobe) and the 
spicy marinade. This restaurant 
seems to use more spice on 
chicken, or get more out of it. The 
chicken is slashed for more even 
marination, but is not over- 
marinated lest it dry out. It is 
mighty fine eating. This is also 
the best luncheon portion we 
saw, a very respectable half-fryer 
on white rice. 

Fish tikka ($4.95) is a change- 
up tandoori. The sharp qualities 
of the yogurt marinade, perhaps 
reinforced with lemon, bring out 
a different set of flavor im- 
pressions in the fish. Again, the 
main ingredient stays tender, no 
easy trick with a white fish fillet. I 
especially recommend fish tikka 
because it is unlike several other 
dishes at Tandoor, which have a 
similar muted spiciness that be- 
comes monotonous. 

The menu also regards birianis 
as specialities, but the Chicken 
biriani ($6.60) I tried hardly 


LUCY DILLON 


justified its relatively high price. 
Biriani, back when there was a 
“y” in the word, was usually 
similar to pilaf. Here it is more 
like fried rice with some nice 
pieces of boned chicken mixed in. 
The promised saffron is limited to 
afew visible red grains, which 
provide a subtler and better effect 
than stronger saffron rice, but 
some menu readers will be con- 
fused by what is on the plate. 
Fried rice is a soothing dish I love 
in all its forms, but this one 
doesn’t justify the price. Perhaps 
adding some Indian basmati rice 
to the mixture would make it 
taste more authentic. 

Indian desserts seldom im- 
press. Ice cream (which the In- 
dians invented but allowed the 
Arabs to trade to the Italians for 
development) is available only at 
night. We tried Rasmalai ($1.50), 
the little lump of dried milk 
cheesecake spiced with sweet 
spice; rice pudding ($1.50), also 
with sweet spice, and pleasant 
enough; and gulab jamun ($1.25) 
the old doughnut-shaped-like-a- 
lacrosse-ball in hot syrup. This 
subcontinental ballistic missile 






was cold at the center. Like I said, 
Indian desserts seldom impress. 
Tandoor is part of a chain with 
well-publicized outlets in Wash- 
ington and Baltimore. I have an 
odd feeling that they expected 
Lafayette Place to be like their 
Harbor Place location in Balti- 
more — that is to say, they 
expected Quincy Market. So far, 
Lafayette Place has seemed dark- 
er, cheesier, and ominously less 
crowded than that, which cannot 
be helping morale at Tandoor. 
There are plenty of business 
districts in Boston that can sup- 
port a 15-to-20-table Indian res- 
taurant specializing in barbecue. 
One might offer to trade, say, a 
good punk jewelry store to 
Lafayette Place for the rest of 
Tandoor’s lease. It’s not that one 
can’t succeed in odd business 
environments. I know of a superb 
Bengladeshi restaurant in a half- 
abandoned strip mall in Oakland, 
California, that does a fine busi- 
ness; It’s just that Lafayette Place 
is taking most of its tone from the 
fast-food mall at its architectural 
heart. More on that in columns to 
come. O 
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Audubon 


Continued from page 5 

Society. Seldom is the day that 
Slatkin, assistant director for pub- 
lic programs, does not walk into 
this room just to gaze at the birds. 
“I consider it a major perk of my 
job,” she says, “that I can live 
with them every day.” Her pale 
yellow blouse, tucked under her 
dark blue herringbone suit, is 
adorned with sketches of little 
birds. 

Audubon’s original paintings 
for Birds of America hang in one 
large gallery, in the hallways and 
along the stairs of the historical 

iety, which is housed in a 
stone building that faces Central 
Park West between 76th and 77th 
streets. And by looking at the 
original paintings (which many 
critics consider much more 
dynamic than the prints made 
from them), one can see exactly 
how Audubon worked, his 
strengths and weaknesses as an 
artist. 


Slatkin calls the originals & 
“working models.” © 


Audubon’s 
They contain every medium he 


used — pencil, ink, watercolors, > 


crayons, and for iridescence, egg 


whites and oils. They show clear- = 
ly how he often created a paint- = 


ing through collage, cutting out 
birds from other drawings and 
pasting them into a_ portrait. 
Audubon was known for con- 
stantly reworking his material; if 
he thought he’d drawn a bird that 
was superior to an earlier version, 
he replaced only the bird, not the 
whole picture. 

Audubon was as good as most 
artists when it came to capturing 
textures and drawing fine details, 
but his specialty was giving birds 
motion. The Audubon birds are 
always doing something. “They 
are extraordinary, living, vital 
creatures, not stuffed specimens 
in museum cases,” muses Slatkin, 
standing before a painting of two 
brant geese snarling at each 
other. She shakes her head. “Not 
your usual placid view of nature, 
is it?” 

Audubon was also very careful 
about placing birds in their natu- 
ral settings. A painting might 
contain a particular rock or flow- 
er, or another bird or two; some- 
times so much is going on in a 
painting, it’s positively anecdotal. 
And though he was criticized for 
it, Audubon had no qualms about 
letting someone else paint the 
backgrounds of his pieces or 
fiddle with his work to make it 
better. In fact, it is widely 
acknowledged that the back- 






grounds of 125 of his paintings 
were done by other artists. 
Moreover, Audubon was known 
to outline tree limbs or indicate 
water marks with his pencil and 
then leave instructions about 
how the engravers and the col- 
orists were to complete the work. 
Some of the scribbed pencil notes 
remain in the margins of the 
original paintings: “Put in more 
flowers ... please show the feet 
as much as you can through the 
transparency of the water ... 
have the water a pea-green tint 


The Trumpeter Swan is an 
example of a painting in which 
Audubon clearly painted the bird 
but not much more. As evident 
from the original, Audubon 
created the bird, its neck turned 


First, that he distorted the poses 
of his very large birds in order to 
fit them — lifesize — onto his 
largest paper, which measured 30 
by 40 inches. Audubon admitted 
that he arranged the birds to fit 
the paper but not in positions 
unlike those he had personally 
witnessed. Wrote Audubon: “The 
positions may, perhaps, in some 
instances appear outré; but such 
supposed exaggerations can af- 
ford subject of criticism only to 
persons unacquainted with the 
feathered tribe; for, believe me, 
nothing can be more transient or 
varied than the attitudes or posi- 
tions of birds.” 

Second, critics argue, in his zest 
to create motion and a sense of 
immediacy about his rt, 
Audubon depicted birds in 


ing the mockingbirds and the 
snake, “Audubon has been vindi- 
cated on all other counts.” 

History, it seems, has forgiven 
Audubon a few rec 
blunders in his ornithological 
record of 489 species. Audubon’s 
Bird of Washington, for instance, 
is a gorgeous dark-plumaged 
specimen, but it’s no bird of 
Washington; it’s an immature 
bald eagle, one that is merely too 
young to have grown a white cap 
of feathers. The Audubon experts 
still debate whether Audubon 
ever acknowledged his mistake. 

> * od 

A mournful-sounding mechan- 
ical roar comes from the back of 
the rich American walnut display 
case, and the five men in the 
downstairs room in the house at 














Audubon’s Four Alcids 


to look at something in the water, 
which is indicated by a line the 
bird is resting on. The engraver 
was left to add the water, the foot 
paddling under the water, and 
the bumblebee floating in the 
water. In this case, the collectors 
didn’t seem to mind. A print of 
the Trumpeter Swan sold for 
$45,100 at Sotheby’s in June 1983, 
the highest price ever paid at 
auction for a single Audubon 
print. 

Harwood, an Audubon biogra- 
pher, discusses Audubon’s use of 
background artists in a chapter in 
a new book called The Bicenten- 
nial of John James Audubon 
(Indiana University Press, 
$17.50). He allows that Audubon 
was often criticized for giving too 
little credit to his five assistants, 
who included Audubon’s two 
sons, as well as 13-year-old 
Joseph Mason, an_ excellent 
botanical painter who traveled 
extensively with Audubon. But 
Harwood concludes that 
Audubon was “following an an- 
cient tradition: established artists 
have often used anonymous as- 
sistants.” 

Audubon has, apparently, 
been cleared of two additional 
criticisms often aimed at him. 


dangerous situations that never 
actually exist in nature and gave 
his birds “human” expressions — 
that of terror, for instance — that 
they simply do not exhibit. The 
long-suffering example of this 
particular criticism has been his 
painting of mockingbirds. In it, 
four mockingbirds in various 
stages of hysteria confront a 
rattlesnake that has managed to 
climb a tree and get dangerously 
close to the eggs in the birds’ nest. 
The problems, critics said early 
on, were that mocking birds don’t 
have facial expressions, don’t 
nest close to the ground, and 
don’t hover in groups of four. 
And rattlesnakes don’t climb 
trees, and they don’t have fangs 
that curve downward. 
According to Robert 
McCracken Peck, a fellow at the 
Academy of Natural Sciences, in 
Philadelphia (an organization 
that is generally considered the 
birthplace of ornithology), 
Audubon did have a tendency to 
anthropomorphize his painted 
birds, that is, to give them human 
expressions. Which is all very 
romantic and appealing but not 
always technically correct. But, 
admitted Peck, when it comes to 
the other “inaccuracies” concern- 


Mill Grove look at each other — 
you just know what they are 
thinking: If that machine does 
anything to those prints, God 
help us. 

“Those prints” include three 
volumes of Audubon prints 
bound in exquisite Moroccan 
leather inlaid with gold leaf. The 
three volumes inside the case, 
and a fourth volume on display 
nearby in Audubon’s first 
American home, constitute the 
last set of Birds of America prints 
ever sold by the Audubon family. 

The set was given to the Mill 
Grove Audubon Museum in 1961 
through the estate of Charles T. 
Church, a_ well-known _busi- 
nessman from Long Island. 
Along with the four volumes, 
which together weigh about 160 
pounds, Church donated the in- 
genious motorized cabinet that 
he personally used to store and 
display the precious volumes: at 
the touch of a switch, the top of 
the cabinet rises, and shelves that 
hold the books come into view; 
the books can be pulled from the 
shelf and laid out on a tabletop 
that folds out of the side of the 
cabinet. 

Edward H. Graham, curator of 
the Mill Grove museum for 19 


years, loves to show off the 
cabinet and its precious contents. 
A model of calm, he simply 
makes a few adjustments when 
the machine acts up, and soon 
everything is working as it 
should. Then the real show 
begins. Volume one, Plate One, 
the Wild Turkey. For a moment 
everyone is quiet. 

When one sees the prints 
bound in book form, the enormi- 
ty of the project really sinks in. 
Audubon’s steps from painting to 
finished book went as follows: 

When Audubon had com- 
pleted more than 400 of his 
paintings, he sailed to Europe in 
search of engravers because 
those in both New York and 
Philadelphia had rejected his 
proposal. The project was ac- 
cepted almost overnight, and 
eventually each original 
Audubon painting was engraved 
onto a copper plate, the first 10 by 
William H. Lizars in Scotland, the 
remaining 425 by Robert Havell 
Jr. and his father in London. The 
engraved Birds of America plates 
were then used to print the 
drawings on 29%2-by-39%4-inch 
pieces of paper, a size so large the 
paper is generally referred to as 
“Elephant Folio.” The stock was 
Whatman, which is watermarked 
“J. Whatman/Turkey Mill” or “J. 
Whatman”; both are crucial 
markings used to determine a 
genuine Audubon from the Birds 
portfolio. 

The prints were then hand 
painted by colorists and issued in 
sets of five plates: one large bird, 
one medium-size bird, and three 
small birds, one of those three 
being a previously undescribed 
species. It was, everyone still 
admits, a brilliant marketing 
strategy. From 1826 to 1838, 
between 175 and 200 complete 
sets were sold by subscription in 
Europe and America. Nearly 130 
sets are thought to exist today, 
most of them held by private 
institutions and museums such as 
the Boston Athenaeum, the Bos- 
ton Public Library, and the 
Widener Library, at Harvard Uni- 
versity 

The set of 435 prints at Mill 
Grove is one of these original 
sets. As Graham turns the pages 
— no one Jeafs through a set of 
the Birds of America — the strong 
late-afternoon sun streams 
through the back windows of the 
room. Seen in this light, the prints 
are particularly stunning. Every 
color in the Wild Turkey comes 
alive, and suddenly, so do the 
five men. Everyone starts talking 
at once — Graham, Mill Grove’s 
assistant curator Tom Armstrong, 

Continued on page 12 
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Audubon 


Continued from page 11 

and three National Audubon 
representatives from nearby re- 
gions. 

Their chatter is like a Trivial 
Pursuit game of Audubon. “How 
many kinds of watermarks are 
there?” “Two!” “How many cop- 
per plates still exist?” “Seventy- 
eight!” “The last complete set of 
prints sold for?’ “A total of $1.7 
miflion!” 

“Oh, boy,” says Graham, look- 
ing at the~print of Audubon’s 
White Throated Sparrow, Plate 
Eight. “Isn’t that a nice white 
throat?” 

Graham, 52, seems to be an 
excellent caretaker of Audubon 
lore, so great is his knowledge of 
Audubon’s life. With ease he can 
tick off the names of the sets of 
work Audubon completed after 
the Birds of America series, in- 
cluding the “Octavo” edition of 
Birds, which is complete but only 
one-eighth the size of the 
Elephant Folio; the Viviparous 
Quadripeds of North America, a 
collection of prints of North 
American mammals; and an “Oc- 
tavo” edition of the Quadripeds. 
After Audubon died, his family 
commissioned another project 
designed to duplicate many of 
the prints from the Birds of 
America portfolio, but the project 
was stopped abruptly during the 
Civil War. 

In Audubon’s day, the walls of 
Mill Grove were “festooned with 
all sorts of birds’ eggs, carefully 
blown out and strung on a 
thread,” Audubon’s brother-in- 
law once noted. Today the walls 
are lined with print after print of 
Audubon’s work. Outside, miles 
of green-marked trails lead to 
Perkiomen Creek, where 
Audubon loved to skate over the 
ice. In the caves that once existed 
along the creek, Audubon sat for 
hours, watching the phoebes 
come and go. One summer 


- Audubon tied silver thread 


around some of the birds’ légs, 
and when the birds came back 
the next spring, he knew that 
they were the same ones. And so 
Audubon accomplished the first 
bird-banding experiment in 
America. 

Graham returns to the wood 
cabinet, this time making the 
Audubon prints disappear. In a 
sense, the story ends where it 
really began, in a house in which 
the artist lived, in a small town 
renamed Audubon, Pennsylva- 
nia, in his honor in 1899. Here, a 
great body of his work is now on 
exhibit or tucked away for safe- 
keeping until visitors knock on 
the door. Graham usually tells 
these visitors that there are swifts 
living in the chimneys of Mill 
Grove, descendents of the birds 
that lived here when Audubon 
did. 0 


Worth 


Continued from page 9 

governing their programs, and 
whether she'd ever resented not 
being considered for the position 
of director or assistant director 
herself, she looked shocked for a 
minute, as if she hadn’t under- 
stood the question. “Why, no,” 
she protested, “I liked that job; 
they were good to me. And,” she 
added with a sideways look, “in 
those days, we didn’t mind mak- 
ing coffee either.” 

Her answer certainly reflects 
an advanced level of social- 
ization, but it’s also ultimately a 
rational response. She’d have 
gone mad if she’d spent 23 years 
agonizing over each inequity as it 
was Offered. It may be that some 
women do prefer jobs with less 
responsibility, more controlled 
hours, cleaner and more social 
environments. No one denies, 
either, that women generally 
have more interruptions in their 
careers than men. Could it be that 
these factors account for the 

Continued on page 14 
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Worth 


Continued frem page 12 
earnings gap? The evidence is 
that they are certainly significant, 
but account for at most no more 
than 50 percent of the wage 
disparity between men and 
women. 

Economists worry that com- 
parable worth will distort the free 


market — that invisible hand we 


rely on to regulate the supply of 
applicants in various occupa- 
tions. If nursing wages are raised, 
won't that encourage women to 
stay in nursing when the econ- 
omy really needs more computer 
programmers? Of course, but the 
free market is also distorted by 
discrimination, as well as by 
unions, minimum-wage require- 
ments, antitrust laws, and many ~ 
other governmental regulations. 

It has been argued that raising 

wages in traditional female oc- 
cupations will cause greater un- 
employment among women. In 
countries such as Australia, 
which has a comparable-worth 
law, female employment has con- 
tinued to increase, though at a 
slower rate than before the law 
was passed. 
Comparable worth is not an 
easy or quick remedy for pay 
inequality. No one can accurately 
predict its effect on a large and 
complex economy. And it may be 
that we don’t really want to take 
on the task of evaluating the 
enormous variety of jobs found 
in an advanced industrial society 
— of comparing a production 
controller to a drafting engineer, 
or a grounds keeper to a data 
processor. Consultants who spe- 
cialize in comparing occupations 
don’t even agree among them- 
selves and, in any event, make 
some questionable assumptions. 
They tend, for example, to value 
education (where women have 
credentials equivalent to men) 
highly because it’s easy to quanti- 
fy, and to discount the un- 
pleasantness of a job (more of a 
factor in predominantly male 
occupations) because they fear 
the political repercussions of ad- 
mitting that garbage collecting 
isn’t fun. 

There’s no doubt that the 
problems in implementing com- 
parable-worth policies are 
monstrous. But it’s a moral choice 
that has to be made: do we resign 
ourselves to 100 more years of 
inequality of pay for women, or 
do we accept the inconvenience 
of a more highly planned society 
in order that justice be done? 
Whatever the experts think, two 
thirds of the ordinary folk who 
were polled agreed that women 
are not paid fairly compared to 
men and supported the idea of 
comparable worth. How they’ll 
feel after their wages are cut re- 
mains to be seen. 0 


Sleep 


Continued from page 7 
acle cure is offered them. 

About a third of insomnias 
mask psychiatric problems, such 
as serious depression. “It’s re- 
markable how many 50-year-old 
men come in because they're 
waking up in the middle of the 
night,” Matheson notes. “Then 
you find out their wife just got 
cancer, and they're trying to deny 
it’s upsetting them.” Some “de- 
nyers” will approach a sleep 
clinic as an alternative that is less 
threatening than psychological 
help. The worst thing to do is 
whitewash their worries with 
sleeping pills, Matheson says. 
Most sleep clinics offer psy- 
chiatric or psychological counsel- 
ing, but these cases are usually 
the toughest to treat. 

Perhaps the most fascinating 
advances in sleep medicine have 
been in the discovery of physical 
illnesses, the symptoms of which 
only surface in sleep. Such ill- 
nesses have always affected lives 
Continued on page 16 
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Sleep 


Continued from page 14 

and have occasionally threatened 
them, but only recently have 
doctors acknowledged they exist. 
Once identified, however, a 
physical problem is fairly easy to 
solve. Divided into excessive 
sleepiness and insomnias, these 
physical illnesses are only begin- 
ning to be understood. 
Narcolepsy is actually an in- 
trusion of vivid dream sleep into 
a sufferer’s wakeful state. Accord- 
ing to Hauri, narcoleptics nap 
frequently during the day; they 
begin to dream immediately up- 


on falling asleep. When excited, 
during laughter or anger, they 
can collapse into muscle paraly- 
sis. Yet narcolepsy is often mis- 


. taken for laziness, and in some 


serious cases, sufferers can lose 
their jobs and families. Elderly 
victims are often ignored because 
people expect them to be 
lethargic, Matheson says, and 
“Some poor kids who have 
narcolepsy grow up thinking 
they are little sloths.” Once 
diagnosed, narcoleptics are 
treated with stimulants. 

One of the most frightening 
medical causes of both insomnia 
and excessive sleepiness is sleep 
apnea, a disease in which breath- 
ing actually stops during sleep. 


victims of sleep apnea may wake 
up hundreds of times in one night 
gasping for breath; they may not 
get more than a few consecutive 
minutes of sleep each night. But 
unless they return to full con- 
sciousness, they may never know 
what's happening — they only 
know they’re more exhausted in 
the morning than when they 
went to bed. “That's a terribly 
morbid disease,” Matheson says. 
“These patients just look terrible. 
They’re falling asleep in front of 
your eyes.” But only in the past 
15 years has sleep apnea been 
identified. “I don’t know what 
happened to these people [before 
then] ,” Matheson marvels. 

Still more medical insomnias 
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HEALTH CARE ASSOCIATES 
Health Care for women by women 

« 3 yrs. exp. fitting cervical caps 
* quality women's health care in a personal 
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617-354-7941 
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BIRTHRIGHT 
Free pregnancy testing and counseling, call us 


remain mysterious. Some sleep- 
ers endure leg twitches that can 
last hours at a time. Others suffer 
inexplicable pains in their leg 
muscles that keep them awake. 
Some experience epilepsy in the 
night. And there are patients who 
complain of exhaustion yet ap- 
pear on the polygraph to sleep 
perfectly well. 

“It's still a primitive field,” says 
Matheson. No one yet under- 
stands the complex chemical 
balance in the brain during the 
various sleep stages. No one fully 
understands even the function of 
sleep itself. Clinical treatment of 
sleep disorders for now is a 
patchwork of approaches that 
happen to work. For most of us, 
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this means good habits that 
encourage sleep to take its natu- 
ral course and that protect the 

from disruption. Perfect 
those habits, and before long 
you'll be doing it with your eyes 
closed. Oo 


Trains 


Continued from page 6 
probably hadn’t changed that 
much. 

We ate pancakes and eggs in 
the diner with Arnold and Margie 
from New Jersey, and then we 
went to the observation lounge, 
where we ran into Ed and Marie, 
last seen in Nebraska. 

Most of Colorado was a mag- 
nificent sight, especially from the 
observation lounge, a glass-en- 
cased car where the seats faced 
out to the left and right of the 
train. All day long we oohed and 
ahhed with everybody else in the 
car and gaped like morons as the 
mighty Amtrak scaled the snowy 
mountains and pierced the allur- 
ing forest. The train climbed 
toward snow-crowned moun- 
tains and descended toward val- 
leys along serpentine tracks. The 
view revealed nothing that 
couldn't have been there a hun- 
dred years ago. The cameras 
came out and on the longer 
curves you could look out and see 
the beginning and the end of the 
train. Here and there embedded 
in this wilderness were lopsided 
huts thrown together, it seemed, 
from the doors and roofs of other 
lopsided huts that didn’t survive 
the winter. They looked more 
like the work of cartoonists than 
of mountain people, but in each, 
with smoke rising from its round 
metal chimney, I could imagine 
one of Earth’s more contented 
souls just sitting. At one point the 
train was held up for half an hour 
because boulders had fallen on 
the tracks. “Ha! Sabotage!” Gail 
said when she heard the news, 
but even then it didn’t occur to us 
that a budget-crazed president 
would go so far as to loosen rocks 
from a Colorado cliff. 

Utah, as anybody who's been 
there will tell you, is part of 
another planet. It looks more like 
a moonscape than a state. The 
prairies put out different hues 
and the mountains, many of 
them flattened on top, are clearly 
magical. The train rolled on. 

The next afternoon we pulled 
into Oakland, California, and 
were surprised to learn that it was 
the end of the line. The train 
would not be crossing the bay. 
Busses would take us to San 
Francisco. As it turned out, our 
California hostess had anti- 
cipated the situation and was 
there to meet us. 

Gail and I flew back to Boston 
two weeks later, and soon the 
whole ugly presidential plot 
against Amtrak was laid bare. 

I knew, of course, that every 
American looked at the budget 
proposals and had something he 
wanted to save. I knew that cuts 
had to be made somewhere. But I 
knew also that Amtrak was one 
of the few government subsidies 
which could be described as a 
success, having reduced its de- 
pendence on those subsidies by 
26 percent in recent years. I knew 
that millions of people had no 
other way to travel; I knew that if 
Amtrak was cut from the budget 
we would be tossing out like 
garbage the seven billion dollars 
we've already spent to rebuild 
the railroad. But I knew that 
if Amtrak is wiped out-.on the 
last day of September, it would 
not be the money I would mourn. 
It would be something more pre- 
cious, something - irretrievable. 
I would mourn the fact that we 
had put a knife through an ar- 
tery that has nourished a hun- 
dred years of American history, 
that we had lost forever the 
train riding experience, and 
that dreamers everywhere would 
never again hear that lonesome: : 




















mt BLE ROBOT 
THAT’S YOURS FOREVER 
Surprise someone with this - 

WM ideal forMothersoee ee 


FANTASIES FULFILLED 
Balloons fizzle and flowers wilt, but our robots come 
with their own guarantee 


reemd 2 ROBOT CAGRAM" eS ee 
ROBOT-O-GRAMS, INC. at 
MC/VISA $150 _ Call (617) 580-0 
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BALLOONING 
CHARTER BALLOON FLIGHTS 


Floating gently over picturesque New England, you 
will capture a new spirit of enchantment aboard 
our beautiful hot air balloons. 


A Wonderful Mother's Day Gift Idea 
Pick Flowers, Touch a Lake or Reach for the Sun. 


Ballooning naturally dispels your sense of heights. You'll never know you've left the ground. 
Champagne in crystal served after alighting about an hour from Boston. 


Balloon Adventures of New Bedford, Inc. 
(617) 636-4846 564 Rock O’Dundee Road 


South Dartmouth, MA 02748 








COFFEESHOP & GALLERY 


47 Palmer St. 
Harvard Sq. 
492-7679 


Special gifts for special mothers, blown glass 
paper weights and oil lamps, ceramic greeting 
card frames in mail-away boxes, floral silk jew- 
elry boxes, stained glass nightlights, and of 
course, cards. 

Open Tuesday through Saturday noon to 5 p.m. 
Located behind the Coop 
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Veal Brussel, Lobster, Broiled Swordfish, 
Broiled Scallops, Sauerbrauten and many 
more. 


' Celebrate Mother's Day 
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Open 7 days 
11:30 a.m. — 10:00 p.m. 
Saturday 4:00 p.m. — 10: .m. 
46 Main St. Hopkinton « 435-4818 
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The Month of May. 
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Remembering and 
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(orys 
20 Waltham St, Lexington 861-7549 
Evening Valet Parking 
Rte | N, Dedham 326-3618 
Entertainment nightly Tues-Sat 
Lunch 11:30am - 2:00pm; 
Dinner from Spm 


Reservations recommended 
Mother's Day Gift certificates available 


Mexican and Spanish Cuisine 


offers you one of the finest selections 
of Hispanic and Mexican dining. 

* Paella ¢ Spanish Style Fish * Tacos 
¢ Chilles Rellenos 
Luncheon Specials Tues.-Fri. 
Full Liquor Bar 
* Margaritas * Pina Coladas « Mexican Beers 
Live Entertainment 
Tuesday thru Sunday 
Dancing on Friday and Saturday 
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Mother's Day 
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The Puzzle ..... 


1443 Hardwhere 


This week’s puzzle is sort of an audio connect-the-dots. 

Starting with the radio at the upper left, see if you can carry its 
tune through all the components we’ve supplied. Each move will 
be to an adjacent piece of hardware, either horizontally or ver- 
tically. You begin by videotaping the radio. 

The equipment includes one or more of the following: 


Radio 

Video camera (with built-in mike) 

TV/monitor 

Microphone 

Video-cassette recorder 

Speaker 

Personal cassette recorder (with mike jack) 

Three-piece stereo radio/cassette recorder (with mike jack) | 
Reel-to-reel audio tape recorder (with built-in amp) 

Audio cassette recorder (with mike jack) 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #443, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 
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Solution #441 


More than half of the 56 sailors who tackled Gone fishin’ were 
correct. And we’re talking precisely. 

We caught the bluefish at ‘Old Man” (rock or rip), a little less 
than two nautical miles sou’west of Squibnocket Point on 
Martha’s Vineyard, about one nautical mile north of Nomans 
Land. 

T-shirts to the following for fathoming the puzzle: 3 

1) Roy Clark, Cambridge 34 

2) Jane Dimitry, Brookline 27 24 

3) Jane Farrel, Cambridge 

4) William D. Greer, Franklin 

5) Chris Beuscher, Cambridge 

6) Greg Power, South Portland, Maine fc ; 
7) Jim McDevitt, Lexington if 4 

8) Ray Welch, Boston h 

9) Eric Youngdale, Somerville 22 y 
10) Franklin Smith, Cambridge 


22 
4\ 
36 


ROGER JONES 
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Lacquer and 
Unfinished Maple 


Sit On, Sleep On, Futon Furniture se niissnosiionsntente fat 
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USE VISA, MASTERCARD OR AMERICAN EXPRESS 

















Use this form to fill out your Classified Advertisement. 


CLASSIFIED ADVERTISING 
POLICIES 


non-commercial 
Lines $3.00 each (minimum 4) $4.75 (minimum 3) 
Lines “Personals” $3.50 (minimum 4) 


Each 7 Point Light Headline $5.00 $6.50 
Each 7 Point Bold Headline $7.25 $10.25 
Each 9 Point Bold Headline $2.50 $11.00 
Each Capitalized Word $.60 $.60 
Box Numbers (weekly} $11.00 pickup 

oe $17.50 4-time mail out 
Telephone Verification’ $7.00 
Applies to line advertisements in Massage and Escort section 
Cost: per week __ TOTAL __ 
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City: State: Zip 
To place an advertisement using 
please fill section 
Card # 
Bank Exp. Date 
Signature 
MAIL TO 


THE BOSTON @ 
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BOSTON, MA. 02115 

















COPY REGULATIONS BOX NUMBERS 
forwarding of an ad is construed as an acceptance of all the Advertisers may pick up box number replies at the Phoenix 
rates and which advertising space is at the between 9 a.m. and 5 p.m. Monday through 
time sold by The Boston Phoenix. Friday. Replies are held for 4 weeks after the last insertion of the 
Phoenix reserves the right: advertisement. There is an $11.00 box charge per advertise- 
+ To revise copy containing objectionable ment. There is also a 4-time weekly mail-out service available for 
i ~ tthe tout or Daectretions “vs niet 
or 
The Phoenix is expressly authorized, but not required to open 
+ To determine correct category placement. and inspect any or all material directed to a Phoenix box 
No advertisement containing a number and/or eddrees number and to discard, or otherwise dispose of, any flyers, 
will be in the or Pereon to Person columns. unsolicited advertisements, and the like. 
— " box numbers or Post Office box numbers may Telephone inquiries will only be accepted between 11:00 AM 
and 2:00 PM at 267-4437 
All advertisements must be accompanied by a full name, 
address and telephone number. 
ADVERTISEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in CLASSIFIED OFFICE HOURS 
commercial advertisements only. These telephone numbers Monday, Tuesday, Thursday...............00000.0000 8:30 a.m. to 6 p.m 
must be verified (before 6:00 PM Thursday) by the TiN caccasenosssihbopeuniseainneenniehiaghhesncnteoedt 8:30 a.m. to 7 p.m 
advertiser. If a line ad is not verified, it will not appear in the Friday.......... 8:30 a.m. to 5 p.m 
paper. Failure to verify a display ad will result in automatic 
box number. 
Print one letter in each biock. Leave a space between words and a separate space for punctuation. 
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CANCELLATIONS AND CHANGES DEADLINES 


NON-GUARANTEED Advertisements: There are no refunds for Copy for Advertisements 

cancelled ads. A space credit will be issued for ads which must be verified. ssceseeeee Wednesday, 12 noon 
cancelled before 4 p.m. Tuesdays. Changes in advertisements Copy for ail other Advertisements Thursday, 4 p.m 
will be accepted until 4 PM Tuesdays. Guarantee renewais sys Wednesday, 12 noon 
GUARANTEED Advertisements: There are no cancellations or Telephone verifications 3 Thursday, 6 p.m 
copy changes accepted on a guaranteed advertisement. Changes and canceiiations.. , . .. Tuesday, 4 p.m 


BUY THE-2-WEEK. GUARANTEE. IT.RUNS-FREE-UNTIL.IT.WORKS.: 
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Bold classifications are 
eligible for 
THE GUARANTEE 


HELP WANTED 20 


Bus. Opportunity 
Employment 
Opportunity 
Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 
Domestic 


Foreign 

Vans & Trucks 
Cycles 

Tires 

Auto Services 


REAL ESTATE 
Apartments 
Apts. Wanted 
Commercial Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 

Land 
Parking Spaces 
Roommates 


Rooms to Rent 
Seasonal Rentals 
Sublets 


Vacation Homes 


MISCELLANY 25 


Late Ads All Categories 
Barter Basket 

Bulletins 

Legal Notices 

Lost & Found 

Occult 

Pets 


Travel 


Wanted 


EDUCATION 


Arts & Crafts 
Health 


Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellaneous 


SERVICES 
Academic 


Answering Svcs. 

Business Svcs. 

Catering 

Daycare 

Dating 

Delivery 

Health & Counseling 

Home i 
Carpenters 
Construction 
Painters 
Miscellaneous 

Legal Services 

Movers 

Party 

Piano Tuning 

Rides 

Miscellaneous 


FOR SALE 


Appliances 


Bicycles 
Boats 


Clothing 

Fuels & Firewood 
Furniture 
Stereo/Components 
Odds & Ends 
Photography 
Records and Tapes 
Video and T.V. 

Yard Sales 


MUSIC & THE ARTS 26 


Acting 

Artists’ Services 
Auditions 

Dance 

Gigs 

Musical Instr. 
Mus. Inst. & Equip. 
Musical Services 
Studios 


Dating Services 
M 


essages 

Person to Person 
Personals 
Personal 

Services 

Escorts 

Escort & 

Massage Opr 

>OUPON 
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MAKE 
YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION... 


People today want to 
know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 


pulling pow®r. 


MAKE IT 


Use BOLD and CAPI- 
TAL letters to set off 
your ad copy. They will 
attract additional 
responses’ and will 
help your classified to 
work much quicker 
and more effectively. 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off 
prospective 
responses. P & P, 
WW, AC and FPC may 
be clear to you, but 
not to many of our 
readers. Most of them 
will not take the. time 
to figure them out. Re- 
search shows that 
42% of the readers 
didn't know what 


WSW tire meant. 


4 


PLACE IT 
FOR MORE THAN 


Take advantage of the 
GUARANTEE where it 
applies (see index) or 
place your commercial 
ad for more than on 
insertion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad. 


Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 


267-1234 
ROE 


ae 
HELP 
WANTED 





The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 


unless a bona fide oc- 
cupational qualifi- 
cation is stated. 





crimination is illegal |’ 








ALS 
BUSINESS 
OPPORTUNITY 


NAME YOUR OWN 
INCOME 
FREE FACTS 

No selling. Work home. G: 
big fast. New book seveate 
secrets, age de how. Free de- 
tails, write n 
i iy FLOWERS co. 
P.O. Box 477, dept. b 
Hewlett, NY. 11557 


ope RecA 
EMPLOYMENT 
OPPORTUNITY 


.00 per hr.plus comm. 





Part or Full time . Call 641 
2060. 





BABYSITTERS 
& PT and 


sumi 
jobs avail. if you love kids- 
and kids love you call =~ 
Parents in A Pinch Inc. 73: 
KIDS Flex hrs mainly days 
salary, trans pd. Refs 


CASHIERS AND 


te and part re We — 
you! Business . 
Gianer & Gone the epacieity 


food store in Boston needs 
thusiastic and creative in- 





Busy Sign Company in 

laitham Look for Full 
Time Person of light 
office work & interested in 
learning o- — 
teney my SE p-- aaa & 





eee & helpers full pt 
time day & eve. work Call 
641-2273 





CASHIER 
Full time clerical/cashier for 
one of Boston's largest wine 
and spirit stores. Apply in 
n 


perso! 
1354 Comm. Ave. Allston. 





INE 10-4pm 354-2169 
COOK Our house restaurant 
1277 Comm Ave Allston. 5-2 
Monday, 6-2 Sat, 5-12 Sun- 
day, 6-2 Friday 782-3228 ask 
for Bill S. 





CHILDRENS MUSEUM 
se, rohable,” 
Energetic, relia good 
natured person with strong 
retail background and dis- 
play experience for part time 
—- 426-6500 x203 





CLEANING PERSON 
To clean downtown studio 








Sees 
po may studio, 262-8873 


For Gunton 
area min 5 yp Ana exp. 
451-0600 7 Tues-Fri 
Five pm 








FLOWER SHOP x om 


ing for apprenices 401-0660 
Tues-Thus Noon-5. 


NCE WRITERS 
Bag 5 can be better 
than one. Prof. F Writer 

seeks mutually 
work! For 
everything from idea 
to cor- 

rections. Lets 





help each 
other out. Pref. Female Box 


Help wanted-Full time sum- 
mer boat sales Boat- 
ing experience en pm 
erences a —_ - = 


students. bp ope fey 
flatible Boat nian 
265-4692 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 








OWN YOUR OWN 

jean-sportswear, ladies 
apparel, children's, large 
size, combination, west- 
= store, accessories. 


Tomboy, Calvin Klein, 
Sergio Valente, Evan 
Picone, Liz Claiborne, 
Members Only, Organical- 
ly Grown, Healthtex, over 
1000 others. $7,900 to 
$24,900 inventory, train- 
ing, fixtures, grand open- 
ing, etc. Can open 15 
days. Mr. Loughlin 





(612) 55. 





PAID STUDY 
Healthy men and women 
ages 20-45 yrs. are 
needed to participate in a 
short term study. We are 
investigating how certain 
commonly prescribed 


‘| medications affect 


metabolic and functional 
Performance 
Call 
Nine 
weet 5780 
Unit, Tufts New England 











HOUSE 
COUNSELOR 
FT residential case mgr. in 
cmhc. Treatment plan- 

iv. assessments, 


exp. Driver's lic. req. 
Salary: $12,128-$13,200. 
Closing 5/3/85. Resume 
to: Dir. of Pers. TCCMH & 
RC, 140A Ferry St., 
Maiden, MA 02148 


AA/EOE/M/F/H 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 














} — 


EARN $5.75 PER HOUR 
HOUSE CLEANING 


Part-time. Flex- 
ible hrs. Must be 
honest and de- 








pendable. Call 
424-9822. 


cent telephone com- 

ions with any per- 
son under 18 or with any 
other person without his 
or her consent. 








BICYCLE- 
BACKPACKING 


Salespeople needed 
for our rapidly growing 
specialty sporting 
goods store. 

If you are enthusiastic 
and interested in an 
exciting career in 
sports sales send your 
resume to: 


Lifesports 


East India Mall 
Salem, MA 01970 


EXPERIENCED 


TELLERS 


37% hour week. 
No Saturdays. 
Good starting salary. 
Fully paid benefits. 


Call the 


Personnel Department 
at 723-5300 
Capitol Bank & Trust 


An equal opportunity employer 














--OWN YOUR OWN- 
Jean Sportswear, Ladies 
, Combination Ac- 
cessories, Large Size 
Store. National brands: 
, Chic, Lee, Levi, 
Vanderbilt, tzod, . 
Brittania, Calvin Klein, 
Sergio Valente, Evan 
bers Only, Organical 
Grown, Health-tex, 7 
others. $7,900 to $24,900, 
oan’ Grane aeaee 
. Can open 
Mr. Louglin (612) 











ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boyiston Street (opposite 
J is now 


Sundays 12-8. 

binding, color copies, 
large copies, printing, 
cibachrome. Mon-Fri. 








128, Cal the ‘Cope a 
267-9267. 














REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 
Pheenix 
Help Wanted 


AD 


Cail 267-1234 
TO PLACE 
YOUR AD 

















TELEPHONE 
INTERVIEWING 
START AT 
$5.50 PER HOUR 


We are looking for 
articulate, intelligent, 
going people to help us 
market research 
and public opinion polis 
on a continuing PART- 
TIME basis. Work is done’ 
by t from our 
brand new facility in 
ALLSTON 
public transportation. No 


experience is required — 
a 6 a 


meet 

end hours 

day work available. Fully 

ee ee 
call: 


Dorr and Sheff, inc. 
787-3677 


RESUMES 
TYPESET 


$25.00 


per page 


vi HE BOSION @& 


Typography 


Fast & 
Accurate 
Business 
Cards and 
letterheads too 


Call 536-5390 
ext. 293 








Promotion/Public 
Relations 
Interns 
Summer Semester 
Spending 
The Summer 
In Boston? 


Learn the business 
in the most exciting 
internship in town. 
Flexible hours, 
great experience. 
Interviewing now. 


Call 
262-2885 








COURIERS 


FULL AND 
PART-TIME 


Choice Courier Service is in 
need of energetic, 
presentable, all weather 


to e deliveries 
of small packages and 
to companies in 
the Boston and Cambr 
areas. Must have own bike 
and knowledge of area. 
We offer an hourly rate plus 
incentives. 
Apply in person 


99 Chauncy St. 
Room 902 


Boston 
or call 


783-6307 

















sales helpful. 





ENVIRONMENTAL 
ACTIVISTS 








ASSISTANT 


Clerical and administrative assistant to 
the editors of New England's largest 
weekly newspaper. Typing, filing, let- 
ter-writing, and telephone skills re- 
quired, plus some background in office 
management. Send resume to Dept. E. 


AD SALES 

Exciting and challenging opportunity 
for aggressive and successful sales 
person. Earn salary + incentives man- 
aging existing sales accounts and ex- 
panding client base. Print sales ex- 
perience preferred. Auto or real estate 
Call Bill Risteen at 
536-5390 or send a resume and salary 
history to Dept. SC. 


Be THE BOSTON 


100 Massachusetts Ave 
Boston, MA 02115 


EOE/MF 





























VISUAL 
MERCHANDISE 
ASSISTANT 


We are seeking an ex- 
perienced individual 
who possesses 
fashion awareness, is 


and works well with 
others. 
This full time position 
offers competitive 
salary, comprehensive 
benefit package and 
liberal discount. 
Please mail resume or 
apply in person. 

Personnel Dept. 

Prudential Center 
Boston, MA 02199 
262-8500 x244 


(Subs fifth Aecrue 


creative and energetic} 











EOE/M.F 





Exp’d or Will Train 


One of New England's lead! 


cable teie- 


vision media ——— CABLEVISION 


OF BOSTON, offers 


entry level PART 


Mees gtr TIME PERMANENT profes- 
sional opportunities in \-- booming field 





vanced cable TV network in the country. 
Our customer service operation is looking 


for bright support 


service representatives 


who are people oriented to become part of 
a@ team responsible for maintaining cus- 
tomer portfolios for more than 70,000 Bos- 
ton cable subscribers. 


Become involved in consumer research, tele- 
communications and train on our CRT’s. 
Successful candidates will have 1 year ex- 
perience in a customer service or business 


related capacity, a pr 


ofessional t 


elephone 
manner and some knowledge of CRT opera- 


tions. 


le provide competitive wages along 

rong benefit program and on-goi caning 
to further your professional goals. Bend de- 
tailed letter or resume including salary ~ a 
and requirements in confidence to : 


CUSTOMER SERVICE MANAGER 


CABLEVISION OF BOSTON 
28 Travis St., Boston, MA 02134 








so 


Calls. 





publisher. 


SPST See eee ee TT Oe 


EDITOR 
NEEDED 
NOW! 


Run one of New England’s best 
newsrooms. Four award winning 
newspapers need a creative leader 
to harness the energy of a dynamic 
news staff. Minimum of 3 years as 
ME or Editor required. 


The position is open NOW and 
is the salary! 
benefits. Send resume to the 
Please no phone 


Liberal 


481 Harvard St. 
Brookline, MA 02146 
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Restaurant Positions 


We are looking for 20 top quality 
people to fill the following positions 


10 Waitresses /Waiters 
5 Dishwashers 


5 Short Order Grill Workers 


Full and Part Time positions 
Days and Evenings 


Experience preferred but not necessary 
We'll train you! 
Apply 


Newport Creamery 
Ice Cream and Sandwiches 


241 Needham Street 
Newton, MA 


e.0.e., mif 














BURGER KING 


OPPORTUNITIES are available 
to join a winning fast food man- 
agement team. \- 
Starting Salary $19,500 t 
$23,400. 


Depending on previous ex- 
perience. 

Candidates must have a proven 
background in fast food man- 
agement and a strong desire to 
advance in our organization. 
We provide paid vacations, life, 
health and dental insurance. 
Pénsion afd bonus programs. 
Manage for a professional and 
growing company. 

For immediate consideration, 
we invite you to phone Miké 
Burns at 617-482-5586 Monday 
thru Friday 9:00 to 11:00 a.m. 
or 2:00 to 4:00 p.m., or submit 
your resume to: 


GREYHOUND 
BURGER KING 


10 ST. JAMES. AVE. 
BOSTON, MA 02116 
Equal Opportunity Employer 











“ oe eee 
Telemarketing PART TIME ||| DistripuTorsHips: | || =“°°OYMENT 
From Home AVAILABLE OPPORTUNITIES 
FULL TIME EXECEPTIONAL EMPLOYMENT 
Sal 2s seomenerenriaminncatnateRr ET OPPORTUNITY 
A osu Archer Kent National Toll Free OPPORTUNITIES 
rsh i 
ee ies Discount Health eld, seeks qualified - EMPLOYMENT 
offers an excellent & Beauty Aids individuals to distribute its || jj OPPORTUNITIES 
Progren for the self Stores Coes sie ae mre honest EMPLOYMENT 
motivated with good ambitious — financially 
bal skills. U h hi iti ible and have 15 
aiiutiaecie tenia. availabe. Flexible hours. nours a week to Be 0 | | eee OPPORTUNITIES 
consumer products. We ee 20.25 is secured by atest rari A 
provide one-day training il ere training and inventory. OPPORTUNITIES 
held in Norwood with TF ANOW FOR FULL DETAILS 
supplies. No investment 737 — mot St. CALL TOLL FREE EMPLOYMENT 
—. ge —_ from 85 Salem St. ane ms =6©6©. OPPORTUNITIES 
wie SF ec OR WRITE EMPLOYMENT 
329-8614. ice oh anes OPPORTUNITIES 
CSI Telemarketing ‘ies Semectenemme Nene RBI Boston, MA 02118 EMPLOYMENT 
GREYHOUND ART 
OPPORTUNITIES 





Graphic Designer, Editorial Designer, As- 
sistant Editorial ner, and illustrator 
positions available with Xerox Education 
Publications, a major publisher and direct 
marketer of popular children's periodicals, 
—" Weekly Reader; a growing line of 
quality family software; and the largest 
hardcover children’s book club operation 
in the worid. 





Editorial designers handle all visual 
aspects of icals, from de- 
sign concept to printing. Graphic de- 
signers handle visual graphics for direct 
ising, from layout to 
finished art and mechanicais. Illustrators 
apply varied styles for specific grade levels 
of the periodicals. All positions require 
strong interpersonal skills and ability to 
manage budgets and meet deadlines. 





Send resume and salary history to: Kim 
Hostetler, Xerox Education Publications, 
245 Long Hill Road, Middletown, CT 
06457. Illustrator applicants should send 
copies of three work samples involving 
children and animals. No phone calls, 
please. Xerox is an equal opportunity 
employer. 











XEROX.- 














POLITICS, SUN 


AND FUN 
Earn $200-$275 Per Week 


Jobs in Boston and on Cape Cod. Work on voter 
registration, toxic waste, and on consumer issues. 


MASS FAIR SHARE 


The largest statewide citizens’ organization is 
looking for articulate, outgoing people for its 
community outreach and fundraising staff. 
Summer and permanent positions available. 
Training and benefits provided. 

e credit available. Hrs. 2-10 p.m. 
Call 266-7505 or 266-6037 for interview. 
Equal opportunity employer. 


Colleg 





i 








SUMMER JOBS!!! 


REGISTER NOW! 
START WORK IMMEDIATELY 


¢ TYPISTS 
« CLERKS 
« MESSENGERS 
¢ SECRETARIES 


e WORD PROCESORS 
¢ RECEPTION/SWITCHBOARD OPS 
e CONVENTION HELP 


Prior business experience required. Work a full day or all summer. 
Super hourly rates & benefits, never a fee. Call the office most 


convenient to you for an interview. 





BOSTON 
523-1880 
18 Tremont St. 


CAMBRIDGE 
491-0491 
5 JFK St. 








SNAAAAAAANANSSRAA ARAM ee 
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Silver Lake 
Dodge 


alee @-F-Ft1ale 














NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 


| 


ee ee ee ee 


8.8” 


DEALERSHIP FOR 1979-80-81-82-83 & 
A.P.R. FINANCING 
ON ALL NEW 1984 & 1985 


G.L.H.s, SHELBYS, CHARGERS, 
DAYTONAS, AND D50 PICKUP TRUCKS 


a FREE AUTOMATIC TRANSMISSION 
ON ALL 1985 ARIES SUPER K's 
TWO DOORS, FOUR DOORS 
AND STATION WAGONS 


TAKE YOUR PICK 
BUY or LEASE 


THERE ARE ADVANTAGES TO EACH: 


‘. 
‘, 
‘. 
| 
‘* 
= 
Ms 
'» 
“* 
| 
S 
| 
's 
) 
'. 
‘. 
‘, 
] 
. 


Ve sve Tees esses eseseseeee ese eae 


On Route 9 


P 


Mile 
3a pea tere a 


ASK US TO EXPLAIN: 


NO MONEY DOWN 


ON LEASE DEALS WHERE YOU WILL FIND THAT YOUR MONTHLY 
PAYMENTS ARE EVEN LOWER THAN IF YOU BUY. SINCE YOU PAY 
ONLY FOR THE TIME YOU USE THE VEHICLE. 
SPECIAL LOW FLEET INSURANCE 
LEASE RATES AVAILABLE 


CLOSED END 


LEASE 


NEW 1985 ARIES 2 DOOR SEDAN 


9 — 1984 DODGE CARS & TRUCKS 


including low mileage demos 
- plus 23 loaded 4 dr. Aries “K” "°* 


NEW 1985 DAYTONA SPORT COUPE 


LEASE 2 Oe eon 


Westof& 
¥, 9 


. 


rule 


| 


NEW 1985 LANCER SPORT SEDAN 


NO MONEY DOWN 
48 PAYMENTS X 8215 = $10.320 


*Order any of the above cars in your choice of available colors & trim 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 


We lease all makes of Cars & Trucks 
ole} (am tela -1(e lam. mm Olelasl-t- tile 

WE WILL TRADE YOUR CAR iF YOU 

“BUY” OR BUY YOUR CAR FOR CASH 

* YOU LEASE OR REDUCE YOUR 

MONTHLY LEASE PAYMENTS. 


Silver Lake Dodge & teasing 


234 WORCESTER ST..WELLESLEY 
ne «237-6150 


Sg er “is “he “ts 


BY PORE 
CALL 237-6156 


BSBBBaBBSBSE 
ee 


7. 


ee ae ee a a Pee 











Telecommunications firm 
seeks an intelligent, ag- 
ind! for ex- 


panding Telemarketing 
division. Flexible hours, 
salary + commission. 





fete iter 


ecoaaccacoa 
e2anaea 





GREENPEACE 
International environmen 
pe apne seeks dedi- 


sues. Hours 2:30-9pm 
$175-245 per week Call Paul 
576-1655 EEOP 





ops immed. Li 
come. Rita 923- 


ing. 

LINE COOK 
Continental restaurant in 
Hrvrd Sq. Full time + 
benifits. 


" Jay at the 
Casablanca 876-0999 





Work e National a 
vironmental Lobb 

must be political. A 
ments: administration and 


. Call Clean 
Water Action Project. 
227-1020 





Part time heip needed mov- 
= musical instruments, 
only, in the Bos- 
‘en, Camb. area 581-6299 
Photo finishing lab assistant 
mini/lab ene pre- 
ferred but will train. 4 


Gorden 444-8441. 














EROS: 
AUTOMOTIVE 
DOMESTIC 


con ae — origi- 
nal condition, runs well, body 
good. $2500. (@03) 883-1171 





74 GOLD PLYMOUTH 
DUSTER Excellent conditon, 








1961 OLDS 


Classic 
876-7134 


1975 VEGA-Estate 
rebuilt engine 17k radial tires 


pod ny extra tires $500 
1976 PONTIAC 
VENTURA 








sound. $300 
cali Francis 661-9786 or 
277-0982 
1978 CADILLAC SEVILLE 
loaded, metallic er, 
black padded , 
& body, very 
clean, ; owner 
1-888- 1697 














name, phone no. & adress 
Endocrin/Hypertension 


. 75 Francis St. Bos- 
ton Ma. 02115 








Wanted: 5-8 
crpntr, exp=S, 


exp finish 
temporary 
basis, good crew 236-0538 





Logan Airport baggage 
handlers part time po full 
time. Part time aircraft 
cleaners and 





Male Coll Grad 25+: Room H 
Sq. Area in Ex 10 hrs 
work/weekly/with a Dis- 
turbed Youth call 868-0649 





through Fall and Winter. 
Must have own hag: and 
backpack in person 
Monday through Thursday 
551 Boylston St. 2nd floor 
Boston from 2-4pm 


MARKET 








IMMEDIATE OPENINGS 
bikers/waikers 


missions. Must have 
bike/bag call 423-2511 


MESSENGERS 
Needed to do deliveries on 








MODELS-PROF/AMATEUR 
FASHION/BOUTIQUE, 
LEGIT. 449-2261 

Need a a a job? Green- 
peace the non-profit en- 
vironmental group needs i 





WANTED. Bike mechanic 
and sales person. Ex pref cail 
Paul 783-5636. 

Wanted College Students to 
run gift shop aboard Boston 
Summer . For 








keep trying. 
Woodworker - expcd, 
meticulous M or F who can 
advance quickly, to super- 
visory position. Small 
friendly jom/ pr 
Hrdwd furniture shop. Dan at 
26-4755 


5 

-WORK ATH HOME. 
‘emaie Phone F: 

a va Wor 


GNOMON COPY 
Word processing - Resumes 
our specialty. Multiple 
letters, theses, term re. 
99 Mt. Auburn St., Cam- 
bridge - Call 492-7767 























cart operator to 

retail merchandise cart at 
downtown crossing. $5 hour 
30-40 hours week option to 
continue in fall. For more in- 
fo call Marc Osten or M.J. at 
576-1650 


NUCLEAR ARMS 
CONTROL OFC 


Sks Fiscal mgr/Bkpr 
Se he. 
wk 


Al- 
liance 227-0118 








OFFICE 


ASSISTANT 
Boston's #1 Radio Station 


n, MA 
portunity E: 


CALLS. An equal op- 
imployer. M/F. 





ferview sessions, 

hwest Assoc. 449-1437 

Se SRT TE 
VOLUNTEERS 


NEED YOU 
House is 
for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 


Place 
looking 


supportive environment. 
Please cali after 6pm 
536-4181 





Projectplace drop-in ctr day 
activities, , COOk- 
ing w/homeless train- 
ing 5/11! 262-3740 


1979 CHRYSLER NEWPORT 
4dr, 318 4 ps/pb, A/C, 
AM/FM, x 
parts, $3000 963-13 

1979 FORD oo 
Coop. Green AM. oe 


Ge Cal Mike 7847694 
2dr yA gs (Um 


a/c. owner, service re- 
avail, $1400. Frank | 


cord 

861-3371 days. 

1980 CHEVY CITATION V6. 
tran door, 











PLYMOUTH Satelite 
red runs 

best offer 782-1017 
PLYMOUTH VOLARE 76 
auto 4 door 6 cy! ve gp gee 
pom in/out 

254-4587 $1200 or bye 


RED MUSTANG 
MACH! 








$1000, ater brakes. 





UNBELIEVABLE 
STEAL 
82 JEEP CJ7 


Black Laredo pa 
mits oncailont 








1973 VW S.Beetle parts car 

w/ good $200 or bo. Cali 
731-8566 a T3128" 
eves. 








1982 CADILLAC EL 
DORADO-white with red 
leather in mint con- 
dition 40K miles completely 
loaded moon roof power 
everything. Best offer 
643-2350 


1982 PLYMOUTH 
HORIZON 
HATCHBACK 

Automatic, am/fm stereo 

. Looks and runs like 
new. 32K miles. $3950 or 
Best offer. Call days 
742-4265 or eves 986-8395 


74 Mercury Comet-4 dr 











$2000 30" Runs tering 7 


79 TaRBS MUSTANG htbk, 
AM/FM stereo, 








33K mi, garaged, 
322-4776 after 6 pm 





MIDGET * 
aw.'Pi Stereo © ew ra 
tires bod + inter good 

no rot new 

clutch $1400 BO 267-3085 


— HONDA ACCORD 5spd 
Boag = low wade on rebit 
eng. Exc cond reg 
Klober radials $2600 or 
MUS” SELL NOW 
251-2396; 527-1690 Iv msg 


1980 VW Diese! Rabbit, std., 
4dr, tan, 73k mi, (20k on new 
odmtr). Runs exc, body vry 
gd-exhaust, shocks, tires, 
steering box, all less than tyr 
old $2700. Call Cari 
924-0521 eves or wknds. 


1981 Toyota Starlit exc 
cond, 46K, am/fm, 











lock, silver, 
$3800/bo 592 


1982 HONDA CIVIC- : 
condition, 1 

owner, AM/FM, pony oe rust 

for, Cal 631-6125 evenings. 
fer. 051-0128 evenings 


rust pr., 
93 








AMC AMBASSADOR station 
wagon 1973 runs $150 or 
best offer days 542-0100 
x251 eves 926-1999 


65 VW BUG grt bdy 4 fir runs 
well new htr boxes & muff 
new batt tires nds minor 
work or b/o 283-5633 





AMC RAMBLER AMERICAN 
1967 excint. cond. no rust. 2 
door sedan. 6 cyl. Stereo, 
very reliable. ‘or BO 
267-9068 


72 VW SUPERBUG total re- 
cond incredible cond rebuilt 


moving part, 
$2000 527-0912 








AMERICAN 
CLASSIC 
73 CHEVY 

PRICED TO 





BUICK SKYHAWK 1982, 
4dr, auto, low miles, vr clean, 





CHEVETTE-1980 4 door 
hatchback excellent con- 
dition automatic am/fm 
$2200 or BO 391-4107 
CHEVY 73 IMPALA-2dr, 
b, runs great, new tires, 
just inspected or best 
offer, call 625-2067 Fern 
DODGE DART 74 50,000mi. 
very , runs great 
$1000. Call eves 524-0412 
ESCORT L wagon 81 perfect 
condition power re- 
cent tune up, 4 spd 
evenings after 8:30 522-6293 














FORD ESCORT GL 84 5 spd, 
AM/FM 20 K mi. Take over 
lease at $149/ mo. 891-3050 


FORD MUSTANG 1984 LX 
Loaded, mint, 


No reasonable . 
741-1169 D.G. Productions 
pe ope 1980 4 door, 

















rr 


Ugly Duckling 


Y REN -A-CAR | 








SAVE A 
BUCK- 
RENT A 
DUCK 


¢ Clean « Reliable 
Weekend spécials from *49.° 
¢ From subcompacts to 
Lincoin Continentals 
¢ 1985 Nissans and Mazdas 
available for *19.95/day 


From $45," d 
with free mileage 


783-DUCK (3825) 
Ave., Boston, MA 








MUSTANG 
BUFFS! 
AR ny BA a — very 


$1200. or "or beak Offer 
492-3292 5-1 





MUSTANG CONVERTABLE 
1966 Good running con- 
dition. Needs some 

Make an offer. 887-5047 
OLDS DELTA 1965 88 2 DR 














||, 389 Ave 
who Hacce dave AM - 1PM 


y  ppurt 
ere ~ 


73 VOLKSWAGON Beetle, 
excellant condition $750 or 
b/o 328-4139 or 321-9469 


74 DATSUN 710 wagon ex 
mech cond, ae meee 





am/fm, rear 
$575 or BO, Andy ney 641-4212 


74 DATSUN 710 wagon ex 
mech cond, Michelins, 


am/tm, rear . Ny 
$675 or BO, Andy 641-4212 
un 4 PORSCHE 914 914 


Targa vooet AM/FM Delos Dolby 
— Anny by ane watt 


$2200 Lee rk! facia 


74 VOLKSWAGON DASHER 
4dr front wheel drive radial 
tires. 99K miles $725 ask for 
Howard 227-2300 


74 VW Super Beetie-conv, 

sunbug edition, very good 
ion, $3000/ best offer. 

245-1791 eves & wkends 


77 MGB 
inside & out, new tires, 4spd 
w/ overdrive, Kip 1. 


Cer, $3000 or 8.0 B76-7608 


car, $3000 or BO. 
77 TOYOTA Wagn 80K 1 
own AM/FM, ex cond 
mech/body $2250 Or bo, Iv 
name, no. Bos 735-8322, 
wkdays 

1982 TOYOTA COROLLA 


























78 DATSUN B210 $1350, 
80K miles, extra clean 
484-7933 ° 





78 TOYOTA CELICA 
GT-59K, Sspd, a/c, new 
brakes, ex cond, $2500/b.o. 
Winchstr 242-8843 days 


79 DATSUN Syed 5 = 
4 wheel drive. +=. 
$2000. Mon-Fri o8 U 
396-1430. Eves., call 
777-2076 ask for Teri 


80 RABBIT-C, 4 door, 
A/c, Jensen AM/ Pad 
4 sp 











with 
pone en 75k but very 
good condition, original 
owner. $2700 or best offer. 
566-2872 


81 MITSUBISHI/PLY 
CHAMP 4cyi, , fron 
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VW BUS 1969 exc. 
cond.great body. Rep 
Trans., rebuilt motor, 
clutch $1100 or 


i 











Wind dress, alarm, 
6K extras. Great cond. 
$3400 862-7180 















































BOSTON Nr Hvd Med. & T ig 
lirm, 4br, porch. Poss shrt 
$725+ 522-7908 


LINE-BRI 
Cute sunny 1 bd mod eat in k 


w/w d+d pool $625 
BROOKLINE VILL 1 bdrm, 
3rd prvt entrance. Avail 
6/1 lease thru 8/ 86 $595. 
inci utils., parking 566-2158 
































or best offer John BRIGHTON nr T. Lge heated 
a cn ne am-4pm 1d, big kit, peta 
$2400 bo 894-5216 or 783-0274 after 10:30pm. } 6/1, 7/1 
HONDA CIVIC 75 with 78en-  550GPz Kawski 82 garaged 
ome, te see h Rt con “Se00m! 2 barm mod k ong 
es Allg Sag li Ry verseso™ = 2 —— 
best offer 965-3888 74 VESPA 125 oc scooter RE 734-4200 
HONDA CIVIC 82 4dr auto & porch 
am/im low mi showroom and enol aga 491-1251 $575 + heat near MIT Pine St 
961-1725 . 
1976 CBS50F HONDA Full 
“OTUs <s73 Guan ‘ elect ign, alarm, 12K pn ened ge sunny 
cam, bik w/ bik int, 4spd, miles. $1300 renov, d/d, w/d hook 
9 low mi. Woon, Ri 862-7180 ulet loc, $700+ util 
401) 766-2673 KAWASAKI 650cc 1 241-7650 
MAZDA GLC 80 Hatchback- 7 1978 CHELSEA 2 ap 
Hi miles, em rust, am rk oe ee , t arms, $378; both mod, 
. Runs gd, 5 , near 
strts 1st time. 7 bus line, , 
Stato or 8. er ites NORTON Miko 5 Excellent mary vannes wrhvestes, 
tronic , $1400 or B.O. 1 
ae . 547-52 CHELSEA watertrnt, 
978 280S) SUZUKI 50 for sale. One , sunny, brick 2bdrm 
elec sr, beige, alarm, old. $450 or best of- | twnhse, wood stove, yrd 
cond, must sell, 491-5 536-5390 x236 $600 avail 5/1 889-1788 
MGB 77 green, Calif car,no YAMAHA AD350, Classic, 0-OP 
rust, new tires, fun, great » low miles, 47 ce Oe near Sym- 
$2750, Mark 956-6503 days, helmet, or B.0., Cali Ghony Hall seeks responsi- 
647-1492 eves Mark, 262-3342 ble adults for two tbr apts 
MITSUBISHI Monrero 4X4 avail 7/1. Home owning, tax 
4 benefits. For more info cail 
ac 5 spd stereo sport pack 267-6379 





SAAB 1978 L99: 126km, 1 


owner, ory service, a 
solid car. $1775/bo. Call 
239-0230 eves. 


SUPER BUG- 73 12K mi on 
rbt eng stereo am/fm tape 
whitewalis snows roof rack 
$625 Jim aft 6 321-6540 





REAL 
ESTATE 


near 
“% house 3 floors 4 bd + 
study huge kit avail now 
$875 d 277-0034 RE 





TOYOTA COROLA DELUXE 
1979 gray, 5 spd, AM/FM 
Ster Cass, 75 K Trouble Free 
Mi. radials, snows. Exc cond, 
$2750 or BO 964-5199 


VOLVO 1966 122S 146K 
miles. Rebuilt y Blue 2 
door $1500 or B.0. Rick 
876-9033 


VOLVO 1973 144 E Stnd, 
new tires, exhaust, brakes, 
tires. Runs good. $1200 
646-0657 











VW Bug 1970 completely re- 
built, just inspected, stereo 
$2500 Cali (603) 888-3895 
after 5. or (603) 888-1510 
VW BUG 73 exc body, runs 
great, new tires 4, mvt, carb 
120K miles, $1500 b/o 
623-6735 497-9629 








Apt-3 br 5/15 Chelsea nr 
waterft large sunny just ren- 
ovated modern kitch, e/w 
$600+ utils 227-8069 
BRI- Sunny stu $355, 4 lbd 
$450, charm 2bd 





opport 
. WILK & WELCH 
1216 COMM AVE 739-2140 


Apts for rent Brigham Cir nr 
hosp & schools 1-4bdrms 
$550-700 sec + 8 unavail 1st 
mos last mos & sec dep 
265-4117 or 277-5820 


APTS IN HOUSES 
BRI/ALLS spac 7bd nr B.U. 2 
baths Summer sublet 


Beaut 5 bd 2 baths near B.U 
liable 9/1 $1600 











VW KARMANN GHIA 1974- 
and out. 


just be seen! 




















VW RABBIT 1979 Diesal, Call 536-9574 
extra 3 bd newly 3M2F looking for housemate 
Seo SMa ae meets Sa, hen 
. torian in JP. Fire ’ 
eves. 491-2722 Alan, Camb. —_$700/$650 inci ht. avail June ‘ grad looking for studio or yard, etc. Near arboretum 
VW RABBIT 77 4 door, fuel 1 M0 fee 536-9574 JAMAICA PLAIN room near T or summer and pond. No . NO pets. 
inj, new schocks, VDO sublet $300-350 call John $250 mo w/ util call 
‘ BOSTON/BRKLNE ViL mod _— Victorian 3 bd condo hrdwd = Batore tuesday 227-0235 524-3412 
gauges, digital tac, snow  stud/1/2br $440-$700 hid firs_ige kitchen fireplace ad ae 
tires, sueae cond. $ Indry, no fee 876-2899 $850 ntd RE 566-2000 Seek apartment in Boston LAKE FRONT 5 br house in 
BOSTON MISSION HILL JAMAICA PLAIN 2 bed., metro area. $400-$500, heat = exclusive nghbrhd is ikg for 
VW RABBIT 84 white blue 3 bdrm $700 DOME REALTY © MBTA, pet?, hrdwd fir, no cluded. 2 berm, Meply 10 Sth persen own room w/view 
interior excellent condit 232-8251 fee, $425 unhitd 965-1605 RE — Phoeni =. near ¥ Seserme tet 
$5900 967-3706 787-1020 : Sudo win 128 min SoxTs call 729-0491 Bam-8pm 
VW Rabbit 75 std, 88kmi — Ong oD JAMAICA PLN w/mod bath kitch no hs! pkg ALLSTON-2 rms, 1 avi now, 
runs well, new fr brakes good a : Lge mod 2 bd nr T + immed occ. $300 negot 1 avi 6/1. Wkg F for semi- 
body needs alterntr reason- eeaed floors ige k a/c laundry caretaker pos. consid refs by epee tyr 4 
able Newtn 964-3029 heated BCR 566-2000 avail Bill nights 484-7894 o.k. Call betw 5&6 7 1 
VW SUPERBEETLE 73 rept, 20ST S.E. Mass. Ave. Lux- JAM PLAIN near Forest Hills Sublet wid- Bklyn area pref ALLSTON female roommate 
new shocks, brakes, mfr, Y 28R apts ist & 3rd firs. in house, extra ig 2bdrm. respb! marrd cpl will wanted for irg 6 bdrm house 
alt, paint, $1195/B0 5048 Ot mice features $045, Sms, newly decorated security, cleang. refs, min 3 available May st $160 + 
Chris 647-1043 am & eves htd no fee. 391-3214 .. porch, mos 1-75: utils Call now 2 
BRIGHTON or T ige unheated 734-4200 RE Prof F ikng for apt to str w/  ALLSTON-veg coop needs 
VANS heated ey kit pk same in “Aringtn, Cmbrdg,  2F, nonsm, near trans 
for 6/17/1 Students ok Srm apt, Bint. Fin. resp, indep, fun.  $170+, $150+ friendly musi- 
TRUCKS RESERVOIR RE 277-0034 a i in Hh Aw = Good size bdrm & strg nec. cai 787-0849 
Call Elizbeth 458-6643 
Tr TOvOTA PICK BRKLNE-BRI 396-1945 after 6pm home Soo audun teats tte 
Lewy pe ye eR lt NO Unturn, near dwntwn Bos &T — ¥/ Single male parent & 4yo 
$500. Call 332-0634 heated BCR RE 566-2000 Live 10 mine hom Boston for 1 bdr $3-400, 200r-ig $6-750 po aM Mae 
aftr 6pm. %e the price. Sunny todrm. > ~ ghcedhentds X207 + 475-1420 
BRKLNE/BRI dining rm, eat ARL-1F, 2M 1F, 28+ 
1877 TOYOTA SAS ped eB St. 2 bd condo «cD itch w/full appis refin Woreg Summer Sublet In to share ow snen, 
wrene, SB, rice, amenities include deck laun- FS $550 htd on T call Back Bay, Beacon Hill area playful, and 
ee itnee elt ab06 cher Gry + Now or 5/15 e¥eS/wknds 889-3632 6/1 9/312. 3 harmdaysCali household. location, 
$ apehents $700 BCR RE 566-2000 566-6580 _ 782-2433 X- ther bpm & on T. No-emoke OF _gatens 
: Y SAAGW THT’ | ih Mat -M Sots $2388. 641-3107 Fe | 


Apt avail, all sizes now + 9/1 
BAY REALTY 
183 HARVARD AVE 
782-6666 


BACK BAY. Ravtd irg bdrm 
avi. 5/1 no agent fee fr $725. 














DOR ASHMONT 5 rms t 
back prch irg yard + 
uti. Steps to T. May 1 
825-1438 





Call 288-0378 


DORCHESTER Savin Hill 
near U Mass and T $350 in- 
cludes utilities 371-1422 








Marg Hosp Beaut 6 rm apt 
hdwd firs good nghbrd $575 
no fee Avail 6/1 391-3214 
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same 
Good size bdrm & strg nec. 
Cali Elizbeth 458-6643 





Elf 
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SOM nr Tufts & T, Sbdrms, 
heated, clean, W4&D, 
$775/mo. 628-9871 aft 4:30 
SOM Yuppie palace, 4 
Yebdrms, new kitch & bath, 
exposed beams, 


Ceilings, interior 
$1200 heated. 628-4970 
APARTMENTS 
Ali sizes and prices tor 
5/01. Great selection of 


nice, clean apts. Lease or no 
. Students are no hassie. 


lease 

Call the 

BOSTON REALTY 

425 Mariborough 8t., Boston 
267-6191 

1216 Commonwealth 

















Fresh Ponds t borm on 2 
prkng for t car $1200 md 


ERA AAA REALTY 
CENTER 
497-9501 

SOUTH END 2 brm 

full fir kit & living ant 
brms on top fi exp 

bk, oak fi, d&d $800+ uti 6-8 

pr’ 266-0775 








WATERTOWN-Spacious 3 
fir § bdrm 2 bth bsmt off st 

g 2 min to T quiet st. 
950+ Jun-Sept/Oct 
926-1757 





WATERTOWN SQ. 
Male non-smoker wanted for 


women 1 man. rent $2 
(inct nt) 924-5189 after 6pm 


a 
APTS. WANTED 


needed for oe pro. 
Brookline/Boston/Copley 
area. Mod kit & bath if possi- 
ble. Up to $500. Call 
247-3061 needed 6/1 


3 BR APT 
Needed for 9/1. 
Brookline/Boston/Copley 
area. Up to and around $900. 
Please cail 247-3061 or 
782-5977 








DORCH Mtg Hse Hill spac 
5rm art in owner-occ 3- 
decker. Hrdwd firs, tile bath, 
retrig, disp, w/d, more! Good 
nbrhd nr T $475+ util. 
269-7221 





DORCH Savin Hill, grt for 

prots, near U. MASS & T. 5 

rooms w/ porches, $425 
5-590! 





. furn or un, owner 
occup bidng $500 387-3801 


APT WANTED GWM Do you 
travel and want someone to 


manager in retail, willing to 
. Scott 437-1993 
















MILTON-4bdrm 2bath late 
Vict style house w/ natural 








excint location on 1 acre 
$550 no pets 767-3564 








EXCEPTIONAL 
NEEDHAM 
HOME 


FOR SALE 





Nestling on over an 
acre of spectacular 
Charlies River prop- 
erty, this gracious 
Center Entrance Gar- 
rison Colonial is a rare 
opportunity for the 
discriminating homé 
buyer 


Located in the highly 
sought after South 
Street area, this 3BR 
(2F, 2-% Bath) home 
has comfortably large 
rooms including eat- 
in-kitch., Liv. R. 
w/Fplic., Din. R., fine 
wood paneled Den, 
glass enclosed porch 
w/very - deck, 
finished asement 
w/Fplc., 2 car garage. 
Also: hardwood floors 
throughout, central 
A/C, new alarm sys- 


536-5390, days. Ask 
for Paula. 











HOUSES 
FOR SALE 

NMENT H 
from $1 (U repair). Also de- 
linquent tax property. Cail 
805-687-6000 Ext. GH- 1953 
for information. 





HOUSE WANTED 


4-5 bedroom, w/basement 


Park area; $700-$1000; 
Ted at 327-0951; leave 
message 





For rent; WATERTOWN 2 
yrd, conv to T & Pike. Avail. 
6/1 $750 + util. Call 
926-4581 aft 6 pm M-F only. 


HYDE PARK 6 room apart- 
ment $600 a month + heat 
DOME REALTY 232-8251 
JAMA:CA PLAIN near Forest 
Hills 














Looking for clean cool M/F 


roommate com! br 
in BAckbay for may 15 $215 
Mark 267-2696 





hy apy hes 
with old seeks to share 
in suburban Boston 
collect Tues or Thurs 
after 7PM 1-716) 225-8372 
week nights only. 





THINKING OF 


SELLING? 
Discover the value of your 


j ROOMMATE? 


[CED GED GED GED GED CEED GEN, 


@ Me 


TRY THE 









AMATCHIS A 
PHONE CALL AWAY | 














T parking, no pets, 
$219+ 542-6505 days 
ARL/CAMB-1M sks 2F in 
May & 1M in June grad stdnt 
or prof for very nice 6rm apt 
10 min to Harv Sq. intetiec- 
tual friendly considerate 
non-smokers. $225+ “% utils 
641-3255 


ARL-F 30+ to join 3 F + cat 

in ig 4 bdrm veg coop; easy- 

non-smkr; May1; 

250+ 497-3428-d 
641-3314-d or e 


ARL hsemt 28+ wanted for 
ig comfortable coop hse nr 
center and pond share food, 
meals nonsmkr 643-6951 


ARAL top loc steps to T you 
prot to share 3bdrm house, 
baths, living room w/ fire- 














place, parking, nice yard 
$350+ avail June 1641-0231 
SOMERVILLE seek resp M/F 
25+ for spacious, 4 

semi co-op hshid in nice sect 
of town. Shr food, chores, 1 
meal per week. Rm w/porch 
no smk; sorry no pets 
666-8726 








home. For a free 
call Avenue Assoc 288-6 100 


HOUSEMATES 


2 mature F sk to shr quiet 
Camb home. Own room, 10 
min walk to Hrvrd Sq, no 
pets. $220/mo+ util, call aft 
6pm 354-0387 


3F/1M seek F/M to share 5 
bedroom house in JP close 
to T $170+ call 522-8779 





BEDFORD. F wanted to 


Non smoker pref. Call John 
or Steve 275-2890. 


BEL-3prof sk M/F 28+prot 
omnivore home gerden dog 
shop coop-on T to Hsq-no 
cig/cat -let's talk 484-9295 















































——— 





BELMONT-M or F, grad or 
prof, mid 20's for 6 person, 
coop 
w/d, fireplace, no smoke or 
pets, $220+ util, 489-4579 
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CAMB-3F seek 4th in sunny 25-35 to share house near T 
house . Respons, indepen- 126, Mass Pike preter non- 
dent, 25+, non-smoker, no smoker, no pets available 
= eee = = 5/15 $325+ 891-8373. 

8 nd o ay. evenings 
pas NEWTON CENTER 2 W 
CAMB Boarder sought for seeking 2 W for Co-Op hse 
irm in 3bdrm aspt close to T w/ sensitivity to living 
215+ avail 1 or 1June Lovely house near 1 avail 5/1 
cali MWSS 492. 1 or 6/1 969-3793 
Camb hee (SM, 4F; 24-57) NEWTON CNTR-4 people sk 
sks M or F. Share reaponsi- M 26+ to live in coup house. 
bilities, meais. Non smkr Near T, no smoking, no more 
pret. No pets. Seek diversity pets. Avail 5/1 793 
esp = backgr , 
876-1 eves, wkends NEWTON CORNER-M/F 

small in 
CAMB HVD divinity suden large friendly 6 person 
opening ige hse semi " 
coop frpics wid yd -_. $165/month + utils. 
doc 390/300 i 
+ 

poet eae |? )—sNEWTON/CORNER. 4th 
CAMB sk F/M Jewish 22-35 house. Avail 5/1 $212.50+ 
Gdetindapend Bn ee 

‘and 1 cat semi-veg | NEWTON Indep M/F 29+ for 
pond gb icine Gate 
day 353-2642/ev 661-0322 wn hen 6/1 100 























house seeks 1 M/F. 
. 60 inci 

utils + sec 7 

& SAMIR Flor Bi SO" to 

co-own ig hse. 











‘er; parking, near T, no 
pets; $160+ util 5292 
leave msg. 6/1 


RANES BEACH 
+ 6rm duplex on T no 





F/M 

tobge, parking. $200/mo+ 
util 356-7216 leave # & will 
call back 


DOR MELLVILE PARK 
Profesor seeks grad student 





T furnished O/W & W/D. 
$235 & sec dep. Cali 
Paul436- 1538 eves 


FRAMINGHAM 2 man, 1 
woman, 1 cat, seek 1 woman 
24-34 non smoker to share 
old country house $225 a 
month 877-6509 


JP-F rmmt for feminist hse nr 
Arboreteum and T semi-veg 
trpic piano 7 yr old $130+ 
min child care & utils 
524-3558 











JAMAICA PLAIN 
F. wid for room w cpl in 
smkg, musical 
$180 call 


. Non 
household, 
524-8613 


LEXINGTON-Prof M/F 35+ 
food 





house. Friendly & indpnd 














g 
: 
z 
: 





com- 
fortable home in nice 
non smoker 


26+ 
incl. all 527-2675 


NEWTONVILLE M/F 
Nonsmkr, 25+ Prot. to share 
semi-co-op, Quasi-veg. 
Hsehid, W/ 2M/2F 

. Call Phil 965-7924 





+ 


z 





NEWTONVL-Lg apt to share, 
$300/mo+ util, avi 6/1, sin- 
gle mom & 2 kids(5&7), no 
smoke/pets 332-0208 Iv msg 





pike 
Call 
864-020 Idsy ask for Jeff Y 

NEWTON/WATERTOWN- 


Near T, off st parking, 





+, 





!Pool our resources! if you 
pay high rent or can afford 


some t $ let's 
talk. Jan 723-2058 


BOSTON 
PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS 


Prot F & her dog 
another in search of 
apt/house in NEWTON- 
NATICK area. Mi 
926-5985 eves 


ROSLINDALE Seek new 
member of © F M/F 
to share table, 
gracious Co-op Home $247 
inc util nr Trans. Sorry no 
pets. Cail 332-3901, 
after 5/12 527-5174 


Single Mom & child & 
who enjoys kids wanted to 
join newly forming 








seer 








965-7473 


SOM apt H on T older W 
male seek female hmate Lets 
talk about mutual benefits 
623-3372 








Pool, ig yrd, no pets, 1 cat 
now. Rent & utils $320/mo, 
avi now 862-5729 





LEXINGTON 
Protessional M/F to share 4 


$262+ util 
861-0235 after 7 


SOMERVILLE-F hsmate for 
spacious 4br nr Davis Sq 
25+, no pets/kids/smoke, 
for 5/15, $200+ uti Call 
776-7897 


SOM near Tufts University 

for a large 4 person apt price 

is $180 per month + utilities 

please call and leave 
ge at 626-9611 








BKLE sk 6th prof nosmk F to 
share 6br house 3 min to T 
u k i dr den 2% baths 
10 + util join fun gp of 
profs eve 738-7104 


BOS- Milton country home + 





WM 30-45, clean-resp 
$185 + util. 361-3919 


BRAINTREE/HOLBROOK 
GWM carpenter look! 
resp rmmt $250 767. 


BRI CENTER F28+ to share 
a, comfortable house 

1F, 1M, no cigs, $200+ 
787-1810 


BRI CTR-M/F for 5 bdrm in- 
dep no smoke back yard f4b 
porch $180+ avi 5/10, sumr 
sbit avi, too. 787-4119 eves 














BRIGHTON-2F's, 1M seek 
person to share 
. immed oc- 














Lex prof M, son, 16 sk M/F or 
sg! par & ch 30+. 2 rm clean, 
Quiet wd. stv. Avail 5/1 400+ 
util 661-7236 

Looking for a GIG? eo | 
for a musician? See GIG 
category in Music & the Arts 
Classified department 


MARTHS V, VH. Shr ivty new 








693-1503 or 201-246-8006 





FOR 


Classified 
Display 
Rates 
Call 


PHS 











SPIRIT-MINDED, mature 
28+ sought 





WALTHAM-intel, liberal 
aware, bisexual woman 
wanted to share &-rm house 
w/IM & 1F $225-300/mo 
(neg). 4 utits 893-6665 


paoee 


BOX 
INQUIRIES 


ebengd he ee 
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TPSTHE 
LAW 
ee 


because 
color, creed, sex, na- 


Know your ; 
 taw is on your ‘ 
‘Greater 


(617) 823-2000 


apt nr 
10 min to hrvd new k hrdwd 





3rd 

Cambridge apt. 

smoker, over 25, no pets. 
Rent $183+ util. 661-6723 





pact Bay Fone GWAN 3D att 
sks gay black male 20-35 to 


share | 2 bedroom 





4H 


R 
3 


; 
: 











ALLSTON 
F 25-35 for 2 bedroom apart- 
ment in % house. Quiet area 
near Harvard Square, 
Brookline, highways. Park- 
ing on street; yard area; 
har 


floors, 
May 1 or after. $275/month 
+ utils call 254-3283 


eves/weekends 424-5430 
days. 


; 
rk 


ges 

rt 
3 
§ 





ney 
ut 
it 
ai 





BOSTON COMMONS GWM 
24, roomate needed 





CONTACT US FO® BCOMA TON 
———— 





WALTHAM M/F roommate 
warited to share ‘oom 
house $250 + utilities 
893-3257 





apt 


WATERTOWN 1 person to 
share modern 3bdrm 
near T, quiet, no prkng, $233 
+ util 926-8407 





WATERTOWN: 2F sk prof 
25+ F/M for 3bdrm mod 


926-2774 


WATERTOWN. 3 Christian M 
seeking housemate for 
12X20’ room in house with 
beautiful 


. work 
shops, storage space, two 
car garage available now. 
$250+ 924-5679, 442-6139 
WATERTOWN-4GM seek 1 
dependable GM. 923-2480 


WATERTOWN-beaut furn 

home on quiet st awaits quiet 
non-smkr/pets/drugs 

$365 inci ht utils 926-2696 


WATERTOWN/CAMB line. 
M/F 20+ to join 2M & 1F in 
large 4bdrm. Must like cats. 
No Republicans. Near bus & 
Hav. Sq. $163 call 924-0403 
eves. 

















WATERTOWN-F for clean 
roomy indep hse 2 miles W of 
Camb. 2M (20's). $200 +. 
731-7211 Iv msg. 


WATERTOWN F seeks clean 
dep quiet M/F 30+ for btful 
2bdrm in hse w/w, w/d, ig 
kitch, 2porch, fr prkg v near 
T no more 
pets. Avail 5/1 13+util 
536-7780 x352 days 


WAT M grad student sks 2 
prof M/F for 3 bdrm nr T, 
pkng, avail immed $205 + 
util + sec. eves 926-0160 


WELLESLEY M/F to shr ir, 

hse nr 128 Mass Pk rt 1 

mod k/b frpic yrd prkg no 
pets/cig 250+ 431-7396 


WEMOUTH Easy as 1,2,3. 

1. You must like the area, 
house, and me. 2. Be neat 
and stable gay or under- 
standing. 3. You must have 
$350 complete. And be abie 
to dial 335-8210 

Can we talk? 


WILMINGTON 
Looking for GWM roomate 
30-38 to share large Colonia! 
Farm House on 1-acre. $250 
plus half utilities. 767 3564 
WINCHESTER 3 prof sk 4th 
25+ to share spacious 8 rm 




















721-1578 wknds, after 7 
wknight or Mary at 
309 wkdays 





W. NEWTON 
3F seeks mature 4th to share 
hse. Frpic, pkng, w/d. Need 
car, no smk, no pets, no isms 
$300/mo. Call 894-1262 


W. ROXBURY seeking non- 
smoking F to share 3 br 
house prefer 25+, must en- 
joy cats. $250/month+ util. 
323-6249 eves 


W. Som 1F, 4M seek 1F 25+ 
for ind. Hse. nr. Davis Sq. + 
T. No smoke Semi-veg. Safe 
eupeeneee $167 + util 
776-1360 


PARKING 
SPACES 
WINTER 
STORAGE 
for car or? 


Space 
for winter. 244-6456 











place your Phoenix 
Classified now, 


267-1234. 
S2eee2e2ren2 








REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 
Help 
Wanted 


AD 


Cail 
267-1234 


TO PLACE 
YOUR AD 








ACTON-M seeks prof M/F 
25+ non-smoker for 2bdr 
apt, pool tennis court $310 
incl ht avail 6/1 263-3583 
ALLSTON 1 F, nonsmk to 
share 2 BR avail 6/1 -9/1 
option.Near T, BU, BC 
$292/mo. 787-4494 


ALLSTON-1M/F prof, quiet, 
n/smkr, to share clean, 
2bdr in sec bidg nr Macys, T, 
stores $300, 6/1, 734-5630 


ALLSTON 2 F 1 M seek 4th 
21+ . 











. Room with 
place. Avail 5/1. $175+ Call 
244-5845 





roommate 


summer 
w/ option for Fall lease. 1 
SMALL bedroom in nice, 


apt near T. $200 
731-8397 
BOSTON-roommate needed 
for 3 bdrm apt $317/month 
avail 5/1 or 6/1 247-3816 
evenings. 








BOSTON Waterfront prof M 
25+ seeks same to share Ixry 


: 
fe 
i 
3 
-F 


; 
i‘ 
3g 


at 
23 
: 


: 
z| 2 
: 
f 
e 


A 
gof 

# 
gif 





2 
a 
H 
3 
Ss 
gig 


8 
tf 
33 


g 


52 
a 
fe 
i 
Siz 


§ 





33 
z 
8 
fe 
§ 
2 





85 
sf 
g 


i 
ie 














i 
i 
: 
HE 




















Aliston F nsmkr to shasre 
2br+livem w/1M stu. nr 
T clean for 1$275 


beauty! 763-3172 


BRI 2 bdrms aval 6/1 in quiet 
hse. No smk 











6/1. 

354-7124 eves 6-10 

erg ARLESTOWN 1F 
to ae ia pare 

sunny 2brm near 

6/1 $250+. Call 

242-7386 eve/wkend 

CHARLESTOWN-Consider- 

M/F 





























ALLSTON 
GWM 22 seeks sim for room- 
mate May 1 1 
quiet apt near BU 200/mo+ 
254-5591 





ALLSTON ige rm in Ig 3 Bd 
rm apt. of hse on Tree lined 
St. ft. bk porch must like 
cats, smkrs OK $286+ ht/utl 
254-3916 eves avi June 1 10 
min. to Hvd Square. 


ALLSTON mature resp rmmt 
needed for clean conv 
2bdrm apt. Near Macy's liq- 
uor store. .50mo A 
immed call 731-0102 bet 
6-9pm. 

ALLSTON M/F to share apt 
pots Must be Se net 
oies/to inc! ht 5/1 call 
787-3335 evenings 


ALLSTON resp clean 
creative nonsexist F 25+ for 
friendly indep apt w/2M 

1F + cat quiet st $120+ avail 
immed for summer or more 
no cigs/pet 2 


ALLSTON rmmt tor 5/1. 














St. A 
place 782-3125 
ARLINGTON 3 Prof. M seek- 
ing Roommate for 
4 bdrm apt. $200+ utils. 
Avail 6/1 near T 641-4369 
ARLINGTON Large sunny 4 
pag nna — floors, park- 
, Near T. go- 
ing onemoker 25-50, $2004 
util 646-6035 
ARLINGTON-Prof F seeks 


spac 
2bdrm apt. $270+ util. 6/1 
(d) 495-5805, (n) 646-6615 
ARL prof W 35+ seeks same. 
Helpful if spiri- 


apt. 
648-4936 














tual/ 

ment is imp. 

5/1 $250+ util 

641-4469 

BACK BAY 2bdrm 2bth nr 
T $500mo inci uti 


494-5300 
-0725 





or F 
Eves 





BACK BAY 2 F roommates 
for 2 M 








BA 

$350/mo sublet thru Aug 31, 
fantastic loc, no smoking, 
Call 424-1404 eves & wknds 


Back Bay - prof M to share 
lux, secure, 2 br/2ba condo 
on Comm Av nr Kenmore Sq 
$500 no smokers 536-3795 


BACK BAY/SYMPH 2F seek 
1F 28+ nonsmkr, , 
gd communication skills. 
Huge 3bdr apt. Park avi $320 
inc ht dep 267-3460 


BBAY nr Pur 3br apt w/d d/w 
frp! at incl carpet $333 
267-4204 avail 6/1 


NOT A SEX AD 
Bkin to 128NW--wntd 8/1: 1 
stable prof/stdnt rmmt. no 
smk, 23-40, stdy income, 
clean, rarely parties, no or 
little furn, F pref. See “Apt 
Wntd" ad. $375/mo. Box 
803, Astor BOston 
02123 


BEACON HILL resp F rmate 
25 + for small sunny apt. rent 
250 inci h+hw. cigs ok quiet 
bidg. 367-6328 


BELMONT 

F 28+ to share beautiful 
apartment with same. 5 
rooms, large modern kitchen 
and bath, 2 porches, off- 
street parking. $315+, April 
1. Call call 484-2566 any- 
time 


BEVERLY Prot M 
nonsmoker to share ex- 
penses. Large 2 bedroom 
apt. in modern complex off 
rte 128 $285 + util 927-1215 
BKLN 2 F 1 M seek M or F 
21+ $235 inci. util June 1 
block from T no pets. Leave 
Message 734-4263 : 














Sta, 

















CAMB roommate sought for 
irm in 3bdrm apt close to T 
215+ avail 15 May or 1 June 
calli MWFSS 492-4591 





S otiicendinemdiatel 
SELLING YOUR CAR? 


(2) 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 

prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


J.D, FURST 


and son. 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 





BRI-2 roommates M/F 
needed to ig sunny 
apt w/ 1M, 1F. Near T, 
$275/mo inci ht&hw. Pkg, 
indry. Avail 4/1, no smokers. 
782-1593 782-1612 ti! 11pm 
BRI-3bdrm duplex, summer 
sub, fall option, semi coop, 
$200+ util, M/F non-smkr, 
no pets 254-0216 mid May 


BRI/BROOK Prot 33M seeks 

M/F 30+ to share first floor 

of 2fam ex loc. Spac 2bdrm, 
; _— util. 


BRIGHTION/BROOKLINE. 
Prof F seeking non 











rommate. Near T. 
ee ee 





pref both 
aft 5/1 $212.50 per rm per 
mo 254-3097 


BRIGHTON F wntd to shr 
3bdrm apt, $220/mo inc ht 
hw, , Call 232-8841 or 
734-6054 (sbit or perm) 
BRIGHTON. M/F 27+ to 
share 3bdrm hse. Near bus & 
Pike. No pets. $250+ avail 
imed. 254-0208 eves. 











T Call 
782-8070 


BRIGHTON-prof F 
nonsmoker sks quiet indep 
30+ F to shr sunny 2bdrm 
apt w/d nr Bus pkg /mo 
incl ht 782-0947 aftSpm 


BRIGHTON prof nonsm F 
25+ to share sunny spac 
2bdrm apt in resid area near 
T. $215+util avail 6/1 eves 
254-4498 


BRI-M/F grad/prof Sun rm in 
2bdr apt on Comm nr Civ Cir 
$300. inc ht/hw & nr T Pk avi 
6/1 call Jack 254-3350 


BRKL-Friendly, resp M28+ 
to share comfortable apt on 
Beacon St. with 2W 1M $208 
htd avi 7/1 731-4595 


BRKLN-Need grad stu non- 


evenings 

















Coolidge Corner 
pt time family. 327-1136 


BRKLN F 24+ shr new 2 bd 
indry porch on BAC lines 
prkg heated $327 each 
Nsmk 6/1 Fall option 
738-1291 


BRKLN-F for 3bdrm apt nr 
Cor Brkin Vil, 

bidng is 
but . 








on 
line, run- 
in conv, sate loc 
cheap. $153/mo inci 
;. 5/1-9/1, poss longer. 
566-6950 


BRKLN VILLAGE looking for 
2F share mod K&B in 3rd fir 
near T&Bus include 
H&W 277-8318 965-4565 





F 
30+ no smk fkor 3 bdr apt nr 
T rets req $300 w pkg 4/15 
739-0223 eves 





B LIN 
2M 1F icat 


eggae Rock fusion at- 
Pw Say $235.w/util 
11 eve. 








unit. Parking, option. 
avail 5/20 $300+ util. 


7- 


BROOKLINE-F rmmt to shr 
sunny mod 2brm apt a/c d/d 
pkg crpt $320 ht inci eves 
232-4822 


BROOKLINE. M/F to share 
modern 2bdrm apt w/ M 
grad student. A/c, d/w, 
pkng. $410/mo avail 5/22. 
Call 232-0137. 
BROOKLINE-prof 25+ to shr 
Ig sunny condo w/full 
amenities ig bdr nr T no cigs 
$335+ 738-4446 
BROOKLINE. Prof. F24+ to 
share Kosher beautiful 
2bdrm Cool. 














eves 731-9298. 
BROOKLINE VILL Avail 





eves till 11 & wknds. 


BROOKLINE-wntd 1F prof 
28+ to shr 3bdrm apt 
wiM/1F non-smoke q 








CAMB tbr apt to shr/subi 
$235/$470m0 M/F no 























175+ util. 
vail imed. 





DORCHESTER/FIELDS 
CORNER. Cooperative 
seeks progres- 
sive . Near T 
$110/mo + util. Paul 
825-5675 





quired. 547-5503 


CAMBRIDGE-GM 29 sks 
stable quiet M or F for 
spacious sunny 2br near In- 
man Sq, $325+ util Mark 
491-8092 


CAMBRIDGE near 
Central Sq. Smail bd 
sunny 3 bdrm apt. Must like 
dogs, more pets considered. 
Prefer no tobacoo. $266 + 
876-9768 eves/wknds 


CAMBRIDGE. Near Harvard 
yard. F 25+ for 2bdrm apt, 
hardwood floors, fire ; 
$300/mo inc util. Avail 5/1. 
Call Carol 547-1032. 


CAMBRIDGEPORT-woman 








MIT/ 








street porches 
Merri 868-7069 





CAMBRIDGE/SOM. 15 min 
to Harvard Sq. Nice place 2F 
looking for 3rd roommate. 











-very clean, mature, 
indep, f/m 26+ ige hs 
w/many plants, garden, fire- 
place. No cigs no pets $ 150+ 
utils 282-1217 
DOR SAVIN HILL M students 
or prof to share 
with same $45-60 per week 
newly renovated 265-5121 
E SOM-Prof F 25+ for 2br 








6-9p aft 12 wknds 
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air, no pets, $425 


apt, cenral 
+ “% util 625-7814 





JAMAICA eae rf Sunny 





























2br w/w laun 325/mo inci ht 
NO smkng/drgs/pets 
327-8721 

NEWTON CORNER 2 M 
seek 4th for house W 


. No or 
12.50/mo. 





33 




















MBTA, Sm 
$314+ avail immed. 
332-9564 








NEWTONVILLE-2M/1F seek 


1F, 4bdrm 3 
furniture, consideration. 
$200+ 527-2378 eves 














wknds 524-7705 Not sex ad 


LEXINGTON Mass Ave on T 
M/F to share house $300 inci 
util ask for Bob 863-5143 
LNGWD HOSP AREA 

M or F to share 2br/1%b 
mod apt. Pkg, sec, idry, pool. 
Fily furn, $250/mo util inc 
avail June 1 424-7000 X278 
d 734-5315 











F 34 seeks living sit 
Cambridge, Wat., 
Newton w 
I'm resp., indep., friendly. 
Nice kit pref. Low $200's. 
492-4119 til 11pm. 

















LOWELL GWM 25 sks neat 
Clean nonsmkg prof to share 
2bdrm apt. $230 inci util. 
453— 3266 eves only. Not a 
sex ad. 


NORTHEND. Prof M25 seeks 
intell, res, fun M 
= share oe. 


Large 

, Near imo inci 

heat. Avail 6/1 227-3939 
David. 





NORTH READING non 
honest, . 





dw a/c 
769-5 162 589-7038 avail 6/1 


NORWOOD prt tm mom sks 
irmt M/F prof resp 25+ 
funioving esygoing hshid 
$325 mtly & ist+ist call 
769-6040 lv message 

NWTN COR-1M sks 3M/F 


on gt st nr T & strs. $200/ 
$160mo-+ util. 964-4124. 











BOSTON, Park Drive wanted 
F $215/month poe | 
. Non-smoking 267, 








roommate for bedroom 
apartment $200/month. 
32 











Ft 


PORTER SQ-SW writer, 28, 
GM musician, 25, seek 2 to 


shr ig sunny apt, no 
$165+, 6/1 628-5919 
Prof F36 +older cat sk rm in 






































immed. Call 267-8187 


share Grm apt.t block from 


Orange Line J.P. 
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SOMERVILLE 28+ to share 
nice 2 BR apt. near Porter 
Sq. $230+ Avail 5/1 
2915 eves & weekends 
SOMERVILLE-Half of ig 
2bdrm $300/mo inci 
5/1, carpet, dshwshr, ac, 
elev bidng, pkng. 227-4971 
SOM-F 28 seeks F room- 
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WATERTOWN-1 sublet (6/1- 
mid aug) & 1 perm rm (mid 
in ig mod 4bdrm hse 
+ young prof or 
resp stdnt M/F 
d-542-0 100x251 e-926- 1999 








Vow 
6/1 926-7891 keep trying. 
WATERTOWN: GMW look- 





able } 
$350 Call 


c 
924-4255 4-12 midnight 








LocnrT call aft 7pm 
926-0787 

WATERTOWN. Male 30-45 
for 5 person house. 














ALLSTON sibt 6/1-86/31 
w/opt huge 3 bdrm nr 








™T 2 $760 Port Harv Sqs 200 mo inci 
w/heat, a deal 47 pm util 864-6939 eve 
ALLSTON-summer sublet 2 CAMB-6/15-9/2 attrac art- 
M seek 1M or F for lare rm in ist's loft nr MIT, (Pine St’ 
Cool apt. call Paul or Don bright breezy quiet. 
787-0306 eves $4087 + util 491-7156 
Tor Mass Ave 
aeqh  y be 
summer $430/mo sate bidg cail 












































mare Ne 
LATE ADS 

ALL 
CATEGORIES 


WIDELY READ CLASSIFIED 
CATEGORY IN ALL OF 
NORTH AMERICA. 











NEED TO GET IN 
TUNE 


? 
CHECK THE GIG 
SECTION 









































wigiets | Se maser: MISCELLANY 
avi $/15 926-8857 = Live in : hed 3bdrm apt. Near T. $242+ 
WATERTOWN-need a rmmt ARTIST STUDIOS $500/mo Fort Point Sal a 
May 1, 4bdrm, T, prkg, $250 400 nt com Ge bamh -5920 BRIGHTON; . BULLETINS 
Me ese ort —8/7-9/1 $600 mo+ uti in 
eves 8q ft non live-in $300 mo E LUX ARTIST LOFT . accessible to Storrow GETAVISA 
WATERTOWN-on T 4bdrm kit bath plus 3000sq Or, buses & stores. cableTV, 4, “reiscted? No credit? 
- ft of open space ioft for live- not over 30, 762-3823 Your best is 
not $300'ne on pany ate BACK BAY-Maribory St. in artist serious 442-8219 our oppt yw ro 
926-5085 eves sum studio sub furn, car, sep artist/photog/music WELLESLEY. Resp, indept sumer card savings 
kitch, lage bath $410 call roommate wanted to share total fee regd we are an ex- 
WATERTOWN prof F_ after 11:45 pm 536-3475 lon S Fe ae ee 
mid-20’s, non-smoker to available May 30 fully apt $225/mo+. Cali Lewis or key federal (free) 
share 3 bedroom, $233 + SOgtoN- Back 8 pk gt Age OO 1 a Card Corp PO Box 2488 Cot. 
- Bac ay. 
psa et Gracious 1 bdrm avail fori 391 Umble MB 21048 
WATERTOWN. Prof F seeks mo 15- June 15. 
same to share $500 utilis included. —— ss Looking for vou 2, BOOK! >. MA. 10'S 
$325 inc. ht/ac, near T. Avail, 247-1680 A Boston Suburban Area Mid easily by Mastercard, Visa, |  SGANTIC COMES 
924-6105 June to . Time flexible and American So ft x 25 tt. oF any meng age 
owen. Pets OK Mike Box place your Phoenix | pape vem o buphtly coored 
WAT M sks BOSTON Comm Ave Great 1612 Classified now, poster whe 3 wat 
M/F for 2 BR apt in Vict. 1 bdrm furnished copy c Bost 615 
Sun Avail 6/1 @ month negotiable penn: «hen amay Leb mee | 267-1234. Saytten S.. peppenne Prades 
+ 924-7979 247-4766 evenings spaces er hee ete =—ORSCCRR ee ten &) se Tas. oi 
WAY , Ave, laund. roc. avail = SOSTON Park Dr studio, | 451-0233. 280 Waanngron st 
rmate for 4 Vil. 2br in 4br 5/30-9/30 $215/mo Cali eat-in kit, brdwd firs, oe. (near Schoob St) 367-3370. 
2frpices, no pets, call apt. rang = w & 7/1-8/31. 864-7659 morn or eve avail immed. Day s7e-e7e2 a st Mey oy 
z ETT ON CENTRE coer Ti ove c0e-s82 Seer, apc, oa in, 
ee BRGM CIR sublet 6-1 to 9-1 immed 3 mos IMF TLS5O 
CAR? pref. Am fixbi sny apt 2 $275 + util & sec depos. sold at $1400 sskng $800 Weiarte Goon wom 
in the Phoenix rmmts nr T $169/mo Cail Pref. Fem nonsmoker 400 AMP or BO day Sundays 12-8 at 
Classifieds. It's guaranteed. anytime 734-9156 969-2960 Iv mess for Tracy Lee 442-6856 morn + eves 815 Boytston Street 
WINCHESTER apt in large = 
Victorian house to share M/F 








rmmt 
hdwd firs, prch, ig rm nr Tiel 
Sq 200+ 776-11 


ROOMS 
TO RENT 
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freshly baked bread & baked 
wine & a slice of fudge cake an 
will toast to the Queen’s health. How often do you go to a 
restaurant, spend $15 - $20 on a meal and still leave feeling 
}hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are still hungry, have some of 
e free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 
he last forty years. 


d 


Let them eat steak ... 


(cooked medium rare, of course) & salad bar & homemade} 
otato & a carafe of burgundy 
even the angriest of the rebels| 


































NEWBURY’S 
STEAK HOUSE 




















94 Massachusetts Ave., Boston, 536-0184 
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SUBLETS 
T House. 





req good loc conv to T and 
stores 232-0182 
ALLSTON-Availl May 15- 
. 1 block 
from T, 254-9258 Ask for 
Josie 
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ALLSTON-Fem rmmate for 
ige sunny apt 
avail My 22-Aug 30. 
$275/mo call 782 


ALLSTON M or F grad stud. 

or working person to sublet 

sunny 3 bdrm apt w/2 pro- 

gressive housemates. Com- 

mitment to social justice en- 
: to 








MEDITATION 731 6779. “Opet evens 
and Saturday Open Sundays 
12-8 at 815 Boytston Street 
Dally meditation. Monthly in- 
retreats. talk 
CIBACHROME - 
ane Thursday 6pm Cali 
BAl-1bd avail In 2bd apt, fur, ROSLINDA Gunny, | COLOR COPIES COLOR STATS 
$290 w/ ht, a/c, rong " - es on . P.A.SYSTE From artwork, books, to 
pkg master bdrm in a 
1 2 52 8%x14, 35mm color shdes. T “ Up to 11 x 16 1/2 in 
w/w, or T, 5/1-8/31 sbit or Co-op house. J&J&A 2 T-shirt transters trom same DHARMADHATU BUD minutes. Zoom tens 
aad — ee Ge mikes $145; 2 Kustom Amps | COPY COP, BOSTON: 815] HIST MEDITATION AND | niarges up to 200% oF re- 
BRI/ALLSTON | ae 527-5174 after Kustom ‘amp $200; poneeen, M,, 72 pools pon pe CENTER . Medita- 50%. from 
: ~ : instruction availebie. duces . 
bdrm LST 100° 16 channel t.. Stat sitting meditation Mon. 3-D objects. chromes, 
r om > W-Near Tufts snake $200; 12 channel St.) $67.27 38, 85 Frankin 35mm stides. Glossy, mat- 
sublet 6/1 or 8/1 - 8/31. SOMERVILLE. $800; | St. (rear Fiene's) 451-0233, F*! 78pm: = ONY — [ite or te output 
2min walk ° , Tbdrm, . 4 St. (near 4 
Fem $286.50/mo includes 2nd fir, mod kitch, tile Don 623-3731, John Be ey ties 5370, ‘One SPEN MOUSE ‘s/t pia | Available at COPY COP. 
254-6028 wood $600, 625-7883 796. Will bargain if sold Beac Tremon' Please more 815 Boylston St.. (op- 
= — . Sr) o07-3 164, 601 oyiston pny ted a, By posite Prudential) 
BRI-F 24+ furn rm in coop SOM. 6/10 to 8/81 renewal St.. (Copley Sq. at tre St. Newton Corner 267-9267 
hse w/5 others June 1-Aug Opt. tbr in 2br 10 PIANDREWS Dartmouth) b67-}448 7-965 12-8 at 815 Boylston 
31 frndly atmos shr fd/chrs == min to Davis $260/mo We love you Pe-ee-ee, OH =| BROOK ah ay pe rl Street 
$161 month 782-6022 dep reqd 666-4139. yee we do. We lave you Pe- 731-4479. “Open eyorings FIND THE MISSING PEACE 
Berconcat terms | ANBSLZCETON,, Sime crnence LESS atin) Gee ee act pd 
eae Condo. ony g bdrm st! tari woevOuNere and aye Tatks BOSS 
wehr/dyr, from bkyd on T, instruction 
on T line. Cail 787-5877 Bos/Camb. June-Sep w/opt WHY ME? The Boston Phoenix . COMING BACK? 
BRIGHTON. 2F seeking 1or 950 inc 861-0423 Because I'm a sensitive, Classifieds - tyananda institute Cam- 
2F for 3bdrm apt. Near T & pe ple pam yh Le on nanan bridge, a teties 
B.C. shuttle, & sunny c SUMMER good looking, intelligent about everything. 
rooms. Avail 8/16 to 6/31 w/ beweon Harvard and with sense of humor | enjoy magpie Seng a When you want up- 
May rent FREE. $258 nego- Inman Sqs. Two music, sound tt . to-the-minuti 
or a : . 
tiable 738-4746. sooner) to 31 Ane 860 = sports cars and honest peo- * K | No tees 662-2626 fret nye 7 
vopton to renew euneny &rm Ociaga $47-70 Keep by: fae a chance? GA3A Tra Litter gous Sed 'on Edger info, call the WFNX 
Re ~ ont St. Box 151 ayce readings. Call 
apt on T $400 254-7927 eve- _—ing, any hour. 02118 100 Ib. of Litter sol aate teave elasege tr 41 ala 
a A SPECIAL Ree nso 
BRIGHTON Sublet 2 bdrm 
- Ade dt, Senet eaten $650/mo Cat and Dog of 
with ail options avail 2242 I'm a physicality and mentally 
deal in Boston 762-8672 Sunny sublet w/opt to lease active psychology major who CALL 298-1800 SERVICES 
BRI-Nr T & bus, 4br, 2 oat eh ol Sone vate pn AT. LS | ERROR. 
baicns, 2 bth, dngrm, kitch, near t $445/mo appreciative . Dedicated 
grr, $243.75/pereon/mo, 596-8878 career onentated people €o- i: ACADEMIC 
le Rares, 067-4058 Fo only To sublet 6/1/85 studio apt gadgets, fantasy and OccuULT SERVICES 
BRKLN-2 bdrm apt fun mod kitchen, option to buttoned up men aren’ 7 
Rab turn roofdek mr T'& BU. rent 9/1/85 no fee Fenway afraid to unbutton with me. i PSYCHIC READER esemes-Pepere-Neports 
Cpl or mature prefd. Sum- area $395 mo 353-0194 @ young and fussy Grace TS eae us hosts Accutype, 
mer onty $650/mo. 739-6525 = WESTON-M/F share beau- Write pay yee ye: on WZBC 90.3 FM on * 7 
BRKLN June 1 sublet Cool _tiful 2br house on Pond, near 5-6PM. Holistic and occult  dle- 
Crnr area- Condo has dw —At.s 9, 20, 30, 128, & Mase topics. into 625-2758 counts. Pkup/del 522-7044. 
/d view of option Pike, $360/mo 
waaneet -o $300 493-4648 days, 235-0491 BOX MAIL Rule others, with Thoughts. 
a month call 277-2536 Tpm- 10pm peg me cha . Box HOME OWNER 
2 bath, furnished, 4 -5/1-9/1. Resp no-emk,brw = Only bona fide WORKSHOPS 
y._ Laund waterbed. Nr T, 10m to Bos. y PETS DO-IT-YOURSELF 
prun avail. 5/20-8/30 $225+ Cail aft 8: M-Th replies to an ad 
. 643-3150, F-Su 846-9597 should be directed) AT needs! oe Learn about wails, 
~ between Cen. -W. SOM F sks F shr 2bdrm to a Phoenix box] access to outside. Call oral contracting ; 
tral and Harvard . July. Aug, (sure opt) pe | number. The Phoe-| bie C, 424-1143 or ond remoasiing. Lunch Couples 
Female seeks same pore nix is not required 
pleasant eves/wknd 776-1079 
apt. Available ite ot io hold, or KIES Call 262-6900 a tae Gao 
Rent $296. Call $47-4410be VACATION forward flyers or| Oowntown lion's best ships 250 page guide 
tween 8-9 pm. other unsolicited] Sodanes eone — book Where to go and 
JAMAICA PLAIN to share Es matter. Away? Cail us at 423-0072 petyoes o ypeaet | Semcon cae ane fete ane 
large 2bdrm apt in Victoria’ =: ARTHAS. VINYARD. Shr PUG PUPS AKC rare black weopes, COPY COP, BOS sround Boston 
tor . Se new hse, 2 kits, all am- champion bioodiine TON 815 Soytston St. ¢ Meet someone special al 
responsible and prof in 30's 
men. SUMMER SEASON 269-3703 posite Prudential) 267-9267. 13 @ relaxed junch or early 
Slectricty no pets 824-8207, 1300 per person. Ss S335 s ionic oe nam: | | vETNG COCKIaN date 
electricity no pets Singles $1800. 693-1503 or i Md y ef TICKETS Fane 2) 451-0233 260 Ween - ever 2000 members 
= q THURSD. Ce Schac! St) 
KENMORE sa. DE. a RRNREEN IIR So mene B3370. One Bescon St (on wont 
yyy} ety BOSTON MADONNA THE | Tremont st) 227 3104. 601 daboos 
in . Doorman, ter- PHIL COLLINS- om. fBoyiston St. (Copley — 
race, parkg, inci. Avail until x We wil now t ads FRANKIE GOES TO Dartmouth) 267-7448 Catt 367-9529 
Sept 1 for more mature in-  §=CLASSIFIEDS: — [unt 10:30 AM Friday An| HOLLYWOOD for Coonape Comer Taverne | | Weekdays 1030-600 | 
riday Coondge Sat 10. 100 
ee 424-9001 leave WE GUARANTEE ladditional service fee of TICKETCHARGE pen everunge and rey jurdays 10 | 
6 RESULTS satan 914-359-8336 poyuon Sven | sm 



























































but can't Bos- 4 
ton 60 Sa6ereest oner | RESUMES 
Looking for a roommate? 

7. 
Celtics playoff tickets 6 per page m 
— 5 
” 
ine nrewe se | PIRCEMIX | |< 
Help me | need to sée S 
pay 
amount for 1 ticket at Cen- Typogra 
trum call John 731-0231 y phy A 
PHIL COLLINS TICKETS ie) 
jd > ce I Please cali Fast & ay 
— Accurate | |< 
TRAVEL Business | /% 
Cards and re) 
GREEN TORTOISE ON 
veo AMO-WE letterheads too| |= 
Coach vaca/trans. _ 
Badlands, Colorado wmte | Call 536-5390 | |Z 
Cam M $190, & Wash- ext. 293 re) 
tac” fat sornge ev” | WORD PROG E 
Alaskan Adventures was RT Tapes t ESSING | > 
from Calit $650, See Mt. storage call 262-7287 any- a 

terry inci (800) ‘= w 
oer .ahes. WRITING/EDITING Services | © 
ing for someone preter. but «= BUSINESS - 
tureotdwngxcounry sw 6 SERVICES 
Griving > car expnses. U 
should be fun, respons. or ROMON C 
easy-goir; & flex wi Processing. 

Boston 1st week in June Our specialty. Multiple jet 
head to NY. interested, cali ters, theses, term papers. 99 
Brian (617) 641-1864 jaar St. Cambridge 
aakosine [ 

q le io 
Scribal Waves, BOx CIBACHROME « 
1272, Marbiehead, MA PRINTS m 
Participation: Work part ete (98.00) 











ty 
qupeneeey Hours M-F 
9am-7pm 212-879-1140 





EDUCATION 
LANGUAGE 


hr 277-7051 All leveis 
Brookline near B.U. 









































in minutes. Zoom lens allows 
cropping Available at COPY 
COP. 815 Boytston St. (op 
posite Prudential) 267-9267 
13 Congress St. (near State 
St.) 367-2738. 85 Franktn 
St (near Filene's) 
451-0233. Open evenings 
and Saturday Open Sundays 
12-8 at 615 Boylston Street 





ALWAYS ON | 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
| Sundays 12-8 Copying. 
binding. color copies 
| large copies. printing. 
cibachrome. Mon-Fri 
730-10, Sat. 9-6, Sunday 
12-8 Call the Cops at 
267-9267 





From artwork, books, to 
Bioxt4 c sides 
T-shwt transters from same 
COPY COP. BOSTON 615 
Boyiston St (o 
Prudential) 267-9267 





stungton St. (near 
School St} 367-3370. One 
Beacon St. (on Tremont 
St) 227-3164, 601 Boylston 
St (Copley Ss 
Dartmouth) 267 
BROOKLINE 1295 Beacon 





St (at Coolidge Corner) 
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SINGLE? 


Meet that special 
person the fast, fun 
way. Call DATIQUE 
now. All ages. LOW 
cOST.- FREE 
BROCHURE 
267-4500. 


DATIQUE 
INC. 


437 Boylston 
Boston 02116 








Meet people 
who attract you through our 
exclusive video interview 
library 

arge membership of 
single career people 

rivate social events 
Convenient locations 

as seen on Evening 


the 
\ E T vi @R IN 


M 
247-3800 





“The Dating 
service 
That Cares” 


Boston 
739-6688 
Braintree 
848-9388 

North Shore 
631-2997 
South Shore 
378-4389 


Springfield 
(413) 737-7644 
Portsmouth, N.H. 
(603) 436-5589 

Manchester. 


(603) 472-2225 
7 Years of quality 
service 
26 Offices 
throughout 
the Northeast 
Run and owned by 
licensed social 








workers 





DISCREET Introductions —— * 
11 U 


In- 
, York, 








| Manchester 











The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 





723-4244 
749-5700 
879-8641 
232-4800 
245-4667 
584-8303 
Marblehead 631-6460 
Worcester 853-1057 
in New Hampshire call: 

Nashua (603)882-8732 
Saiem 893-9293 
624-4552 
436-3906 


Boston 
Hingham 
Framingham 
Chestnut Hill 
Wakefield 
Brockton 


Portsmith 








—-—— -——_— , 


~ BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 














HEALTH & 

COUNSELING 
ADVENTURES 
RELAXATION 


Reduce stress before exams, 
interviews, dating, sleeping, 

... Send self addressed 
stamped envelope & your 
name for further information 


to 
“UTTLE +9 Co. 
P.O. Box 
Hewlett, NY 11957 


SSS SSS 


Pp a a 








Bostons best building re- 
novator and con- 
Struction great refs 
247-9141 


MOVERS 


1-2 men+ van local only call 
742-0824 10 to 10 Lo-Fat 
movers 


ACME Movers sstill only 
$15/hr. Expedient, ex- 
perienced. Call 782-6015. 


AMVNG EXPERIENCE 
We handle your belongings 
with care and at the fomast 
rates. Dean 254-7170 











GEMINI 646-0268 
Gemini quick movers from 
$20 hr local & distance any- 
time/place 646-0268 





BRUCE WEST 
LOCAL MOVING CO. 


SZ 547-0206 











BREAK-UP 
COUNSELING 
Sensitive counsel to heip 
cope and minimize loss. Re- 


perience for all of us. Singles 
or couples. No tranqualizers. 
S. Wissinger 628-8442 


- 


L | Luks 


Offers a body & mind 
approach to sexual 
problems ot 
* inexperience 
* prem. ejac 
* impotence 
female therapist 











(617) 366-6207 


DATE-RIGHT 
COUNSELING 








SURROGATE 
THERAPY 


xual Health Centers 
(since 1975) 266-3444 





HYPNOSIS 
Stop smoking. Loose 





GENTLE GIANT | 
Highly professional work 
cal and long distance; nna 
N.Y. City. Fair rate 864-1516 


Light moving $10/hr. Call 
Paul aft or eves til 10 or leave 
mess 926-1039 








j 





BOSTON 
FREIGHT 
TERMINALS IN 





OVERSEAS 
SHIPPING 


Packing of personal 
effects and house- 
hold goods for inter- 
national shipment. 
Specialists in student 
and faculty reloca- 
tion. 


482-6222 











MOVERS W/15 FT 
T 
for local ms. 


insured MOPU 25387 Call 


491-0004 


MOVING AND 
STORAGE INC. 
Low rates - 
days, nights, 
or weekends. 
Professional 
and reliable staff. 
household - offices 
D.P.U. License 24779 











" 30 
ingford Rd. Apt. 111 
Brighton 02135 


ROTOR 
MISCELLANY 


Cape Cod Cabbage 
Camp Box 551 Forestdale 
MA 02644 


WINTER 





pace 
for winter. 244-6456 








Looking for a roommate? 
Try the Phoenix Classifieds. 


TOURING BIKE 22'' 
OT U014. 


115 horsepower cury, 
1984 Shoreland'r trailor, 
used 1 season 30 hrs on boat 
and motor, mint condition 
will sell for $9000 firm 


887-5531 Gaye, 531-7659 
CHEVY 77 MALIBU station 
—_ nw brks & trans, 
102km, vr gd cond, $1500 
Henri 547. 1 late eves 





SAILBOARD 
2 years old excellen. con- 
dition. Best Offer Over $400 
Call 846-0397 





SAILBOAT 
Cape Dory 25-1979. 3 sails 
—_ a . Great con- 
783-2260 , i 





TIGA SPRINT sailboard 1 
year, like new, Boy sail, 
sailbag. Great fun & speed 
board. $675 Henri 547-0551 


ACMI 
CLOTHING 


arnstable, see 
ercentenial 1 





We're looking for energetic, detail-oriented, eager 
to learn people to help in our extremely active Mar- 
keting and Promotions Department. 

The ideal candidates will be seniors at a local col- 
lege, majoring in business, advertising, marketing, or 
communications. You must be able to get college 
credit and work fifteen hours each week. 

In return for your efforts, you'll learn how to de- 
velop and implement promotions for The Boston 
Phoenix and Boston’s most innovative new music 
station, WFNX-FM. Plus you'll work in a fast-paced 
exciting environment with interesting people and 
many fringe benefits. 

Please send a letter and resume to: 

Marketing and Promotions Director 


The Boston Phoenix/WFNX-FM 


100 Massachusetts Avenue 
Boston, MA 02115 
No phone calls, please. 





improve monet and ph 
abilities. Ov 


sexual problems, fears, etc. 
cali Bob Pilato 776-7976. 





ang potential. 
J. Pilato 776-7976. 


Specialists In: 
« Sex Counseling 
* Couples Counseling 
* TS-TV-TG Ce"seling 
Since 1975, 
New England's Major 
Sex Therapy Facility 


Sexual Health 








266-3444 


anxiety, love problems. 
Lic. Inst. Rational Living 
734-0623 Hypnosis Therapy. 





THERAPY / HYPNOSIS / 
TESTING Lic. 

insur. accptd, Brookline, Dr. 
Goldburgh 734-6996 eve 
739-125 


V.D. A 

VENEREAL DISEASE, Tes- 
ting and treatment. Private 
physicians office. Con 

tial. Brookline 232-1459 





Man & Truck $15 547-9365 

















Cali us for your 
needs. 492-1241 
Motion Movers 9 yrs 
liable courteous local 
distance 277-0525 
Stone Pony~ 
°Expréss 











SELF-AWARENESS GROUP 
FOR aM ay men and 
led by mature, ex- 
oonenane Gestalt Therapist. 
Individual — also 
offered. Sliding fee scale. 
Call Dorothy 491-6408. 


HOME 
SERVICES 
CARPENTERS 


ATTENTION 
ARCHITECTS & 
CONTRACTORS 


Please call KABINET COR- 
NER INC, 666-9111, 

Windsor St., Somerville MA 
02143. Specializing in Medi- 


cal and Dental office 








cabinetry. European style 
kitchens, library, and high 
tech furniture systems, etc. 
For competitive pr |. @x- 
cellent workmanship “and 
prompt delivery. 





*Re ble & Reliable 
* Large and Small 
amie ~ |. Licensed & 


insured 
MDPU 24429 
CALL Randall 487-5361 











PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 


DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 

Boston 
267-4079 or 
566-5901 








MDPU 2022 


From ‘18/hr. 





Nemes. exper’d. Local 
long MC VISA 321-1017, 








arakesh 
ress 
page 
@® sed boxes 
661-0550 
anytime 
You can trust us — 


have. 
Lic. & ins. 


The Phoenix Classifieds get 
results. 


PLEA MARKETS 
Era 





MOTHER'S DAY 
IMPORTED ITALIAN 
CHANDELIER 
24 inch 


with . Very con- 
dition. Best Feng Call 
254-0143 between 6-10pm. 





Tall cabinet Victrola hand 
cranked c.1920 with full 
cabinet of records excellent 
cond call eves 536-9406 BO 








Ask about our sp 
oft discount rat 





JAMES R. 
WALKER MOVER 
, Industrial, very 


Home, 
Vates. Speciaiiet 


in plano moving & 
Free estimates (617) 
738-0388 


PARTY 


CATERING 
ASSISTANT 
Need extra help wer the 
holidays? Cali v.'ie at 

or 566-3177 
eves 7-1ipm. 








Phesni 


Classifieds 
are having a 
PARTY 


Department Caterers - 
Dee-J: 


jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 
CALL 267-1234 











PIANO/SINGER 
Make you party special 
Motown Blues standards & 
popular, call 492-5741. 





See doa a tee 
SELLING YOUR CAR? 
the Phoenix 














Double Bed with frame very 
ood condition $100. 
resser $40. & mis- 
cellaneous furniture must 
sell moving 738-1558 





Advertise in 
Classifieds. It's g 
ROA TEERB IE SR 
APPLIANCES 
70,000 BTU Friedrich AC 
Qt ea 


line Excellent 
firm. 367-1039 
Pande Ay an AT Gas 
Favorite brand. Tan enamel 
excellent cond. 48x 24x52H 
$750 or Best offer. 745-0021 
eves 








Gas Heater 35,000 BTU $95. 
-Fiberglas shower base 
32"x32" $35. Peter 
889-3535 eve 569-2347 


As 
Pe pty 


offer. Cali 846-5155 
Stereo Equipment? 











Tempwood wood-burning 
stove with piping 35,000 BTU 
$200 or best offer. Call 
542-6369 


cepa 8 
BICYCLES 


jom 
FUJI 
quick-release wheels, 23 
783-0 185. 





In the coming year 
intend 0 purchase 
to 
OVER $200 
worth of furniture. 





L-shape office desk 30” 
wood finish desk top, 
20"x40"L, 6 drawers $1 
evenings 254-8640 





QUEEN SOFA & LOVE SEAT 





BY MAIL, 


PLEASE SEE THE 
AD FORM ON 








THE LAST PAGE 








Sealy posturepedic twin 
matt & box spring. Excit 
cond $60 or best offer Steve 
491-6822 





WATERBED brand new 
never used i5yr guarantee 


must sell equip 
$175 821-1080 & 828-7608 


WATERBED 
Hand crafted biack wainut & 
ash solid hardwood tr: 








Wood eye (day bed) 
sleeps 2, in condition. 
$125 call 


STEREOS & 
COMPONENTS 


selling 
Classified department 
guarantees your success! 


Leicafiex es SLR 
- + 50mm, F2.8 135mm, 


F2. 35m *se00. 
6 17-$98-7760%278. 9-5 
Mon- 


LEICA MAP on 


50mm, 














USED SOUND 
ao _ p~ 
guaranteed 
price. Save $-buy 
also service ali brands. 
625-7707. in Davis Sq. 


eye od Baad nor 








OB 
amp $75, Nikko Eq & tuner 
SMe wm'$120. seperate, oF 
arm seperate, or 
all for $650. Ric 884-6159 
oor! forsee B sayy 4 








speakers! 

1250, 125W, wood cab, = 
renty. $300/pr or B.0. 
424-1716 eves. 


SX-750 receiver 





MAIAYA SEKOR 
SOOTL. SLR, 50 mm 400mm 
elephoto lens. $100. Cail 

-0638 





ing ing $128 call Bob 684-6618 
weekdays 8-4 


VCR FOR SAS is 








Video Productions 
Band Demos, 


Home Market 
(”", %", 1°) 








312D three-way 12” 
loudspeaker $145 each, 
brand new. Sony MDR-80T 

b iti a 
yo ion. Ca 


NAD 7140 Stereo receiver 
still wrenty $350. NEC 
CT2501 25” T.V. $625 call 








ZENITH Tt Am/FM 
— aa & 
cond, rack a, pr 
Geta ieee 
ODDS & ENDS 

1 

















247-1361 after 6pm 


Hewlett-Packard HP41C 
hand-held computer 
w/extended 


memory. 
Financial 














‘integral, modem, "Epson 


FX80, duo-disk, amber 
screen, lots 

$3000 or b/o 322-1691 after 
6, days 547-8900 X123 








° %" editing 

¢ complete 
production 
center 

e sales— 
rentals 

¢ films— 
transfers 











NEED 
ely 
VARD BOOK 
STORES 


1256 Mass. 
Ave., Cambridge 








BUYING . 
DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 


NATHAN’S 
471 Main St., 





BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 


nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


ee 
MUSIC & 
THE ARTS 


NRT RTM RE 
AUDITIONS 


PORTFOLIOS & COM- 
THAT WORK FOR 
ACTORS/MODELS. 














pees ow LT 
ley perf 7/25-8/24 aud 5/3-5 
by appt 268-8317 





Academy of Television 
Artists saghetenten, for 
classes beg April . TV 


é 





Fi, |2 
AR 


x8 
is 











ACTORS, MUSICIANS 
-polish your performance 
skills. Workshop, May 5. 
734-9087 











Fitchburg 








ACTORS! 


SINGERS! 
My students work as ac- 


tors and singers and 
PAID as actors and 


singers in theatre, TV, 
flim, musical comedy and 
club dates. Call Eleanor 
Lenke. 

267-1304 





































































































































































































































































































































































































































Theatre Company ’ ~-- 
s, 
casret geste. teccey | MADONNA 
le resume; 
COMING Surzerd_ Guicn ‘inne; | PHIL.COLLINS| | to BOSTON? 
TO BOSTON? | Theatre, suite 40F, 65 East 
India Row, Boston MA 02110 THE FIRM 
a cen THE STARLINE ROOM Tickets Get the latest 
TRE * accurate concert 
accurate concert Ai the Shermoou Rest a 617-734-0807 information by 
information by ing Sines theatre le cur. EXHALO Ww now calling the WFNX 
calling the WFNX rently auditioning voices for auditions for M lead vocs Concert Line at 
Concert ine at | Spianend meme gon Koncur ah ongrewyrocs | 595-7021. 
595-7021. ton. Part-time - Bring up but melodic voloe and pro 
tempo ueted pics . ready 0 ge a and nein oe 
1956. Complete tor ns = per wk. Good $ pro a 
Stage & Camera. im- Tim McDonough’s Acting Exp. percussionst seeks must 592-7824 
Provement & Speech. Dayor imagery: two groups begin ‘R&B, latin, funk, or fusion 
Free May 25 & 26: Sat a.m. & Tues a FEMALE SINGER 
423-7313 Or visit 40  eveorSunaft& Wedeve,14 George Orig/top art 
classes: $195 288-2137 Exp. tile bass & drums 40 looking for female lead 
pot Tighe By nnn eord Motels) call” Pauly days 
Paid reh., pert for play About Highest Quality Seciesip tone aioe tom A 586-2117 eves 588-5434 
2 Women in Love w/same 6 Phillip 284-2036 bass,Chic Popular Boston recording 
men Rita:40 4 HEADSHOTS 289-7948 drums act w/ major Booking momt 
witty, strung survivor. and label seeks drummer 
bo = FO Py, oy My Ba = Ary quentiy VOCALIST med w/ multitrack record- 
tay Pee hag © Free Exp voc with demo + some ing exp. Heavy voc man- 
Guta meek nak tee retouching equipt sks ser + ded hm/hr —datory. Call 84-5221 btwn 
equity Cail Bill 661-0702 M- « Names typeset band. Pros only. 262-6853 10-6 weekdays. 
1-5 PM. for appt. ¢ 2 Days service FEMALE bass player needed PRACTICE SPACES 
immed. for prot 4) 24 Nr access, security near 
Auttonttoden Casting PRO Ba W Sigvene, salary. ca <aav v.. Lew cates 
one white, one black actress Photo Lab $08 si76 Boston 300-8171 
18-30 for locally shot dra- Pro fretless bassist seeks 
matic film. Contact American 46 Waltham St. FEMALE G.B. or other $ gig. Exc 
Diner Productions 497-0064 (South End) needed now for all chops. solid & melodic 
Ps rock T40/ band. ear, fast learner. 
BIODLERONTHERCCE | 496.3955 fo settee MyM latxinaras win M vacigt 
ie y —_ Chase. for pt an instrmnt is a + 
one pram Bl coy Female wanted to join se 280s 
shows voice & oe kaye to form 9 rock band w intense poo 
pong A presence §==TY COMMERCIAL “state of the art” show duo. pe w MIT/BERKLEE Alumnus. 
Bm bby we Must have car, some travel, "Sle vocaist w samen siyie, 427-0254 By Appointment 
mid-July. Perf. dates start At Weist Barron of Boston of Van Morrison 
9/13. Cal for appt. & info by Herb Mandell. Folk guitarist looking for vo- 
244-0169. Turtle Play- Barron of Boston. calist to start @ duo. Cail REHEARSAL SP. TOM .- 
house 283 Melrose St.New- 636 Beacon Street, Boston. 593-6543, with guitar pre- Large, secure. 
ton. ) ferred pany Chuck Dave, BOSS 
a fy 
“WE” man 
pa finy ng cceeea: snomanecgace, | PIANO 
Actors/actresses (all & vey eee titude. We own tne gui $108 no 77-8080 Teacher 
minorities), technical “staff, oo RY MMER ANTED ment. Contact Sam = 
Sat/Sun April 27 & 28. For band, energy a must, SS 
ww doubie pret. ps, ha > 
475-1476, Bob 470-2211 @nteranaaen am fontcae 
GB bands, Disc jockeys, f 
ATTN. MUSICIANS! models, duos, vocalists, mu- ok Coe ene ne 
SANDY GENNARO sicians 286-1100 ier Sands wes Jazz, Pop, 
. aiiaiaainiat GQUITANGTS = _ San cant ben Classical 
Want to —_— music that 4 Berklee of Music 
wilt ve arpa Commercial, yet with per- Fock band. Cal 247-8707 277-1 527 
sonality? Exciting new room 644 or 603-669-31 
FREDDIE G’s wave/rock/reggae band ask for David PRO PA SALE 
PRA = Reena Se eee! OMEN,» 
seating wee a aoeen ery. Oo guitarist w/vocais & drum- JVL, . Gauss, Ev, 
tact Victor at Sgt. ion =e mer to complete So. Shore Studiomaster, audioarts, 
CALL 321-9039 Studios 628-226 based pt 4-pc. 50s/60s , all equip 
, ~ ny ss GUIT. w transp & | Call = 
. ran income. 
4 ee a nema be Well tees are-1850 11am-11ipm RANDY ROOS 
. evel cubition, Gasdaona Rock Act with hard rock look GUITARIST OFFERING 
. Acting Creativity, style & dance , Geared for s PRIVATE LESSONS. A per- 
« Children & Teen abilities nec. If qualified & se- Arena rock. Seeks Rehearsal space for working sonal approach to develop- 
, Commerciale rious, call 964-3797 or Town a bands sg Park call Bob —ing your own style.469-9191. 
TV Tr on camera panded inal . 542 a y 
MB — = = T40 bd with gigs sks vocalist SCHOOL OF 
636 Beacon $i, Boston,| to compiste “established John Lennon &  GedicSiod win sp Soros =| CONTEMPORARY 
(Kenmore Square) puter duo. Jem, 10s book, looking for Beatie type musi- _—titude 770-9735 please no 
renee te So Come. , Original. 879-2034 to start revival band. drunks, no stifs MUSIC 
see Dept tS | Sommer wntd working Jim 927-0504 Ten pROnT Private instruction 
Boston Actors institute The ps ee A 40 Just out from the west fresh augitioning bass, with vo- in all instruments, 
Mastery: An Uncompromis- oh arm cals. Must have strong slap voice, theory & 
ing Performance Workshop Bass w/synth + F. 2775044 Randy 232-7614 style. New music. Recording songwritin 
that challenges you to new = Soprano B.U. voc 4 orig unit. Randy 232- and gigs. Contact Da . 9. 
here self expression. May rh. sp/gigs/maj. label int inf: + Keyboard player needed by (266-2345 days) 437-7958 Highest quality 
4,5. 267-5900. ; ye Ersn, T. _ original band must read + profesional 
Boston Childrens Theatre Heads, Eurythmics, P. pro for a bright r 
accept resumes for prod.& © 23-9419 future 77 ate, Boston's ~ ye a , 
teach personnel 85-86 sea- Bass wid 4 full time cov. R+R A. i, ening 
son. Set, costume, design, show traveling thru N.E KEYBOARD ame . aa ‘a 2 bay 8 Os 
tech direct, box Fe must sing and oe WANTED wtet ‘eed Classes 
HS ae ~ ++ oh se visual Top local Boston group be a pro and have Specialized courses in. 
Chestnut Hill 02167 ge music TAG needs talented and versatile week. piano tuning and 
ENVIRONMENT - in'20s, ‘able to travel end (017/502-3002 leave phone ermecgenes » 
AL ( 
THEATRE, Frisch’s “Fire BEAUTY AND THE professionally minded. number. SPECIAL GUEST 
3 °men 2 women BEAST Salaried position. INSTRUCTOR 
782-3920, 782-4289 need creative, inteligent st 688-0008 you're speciat | JAMES MONTGOMERY 
plus. Pros. only. Leave  Key8wid4 full time cov. A+R ARIST & oF KEYBOARD OF THE JAMES 
> show traveling thru N.E. voice MONGOMERY BLUES 
HEADSHOTS pirecresan = must sing + have stong vis- DON'T MISS THIS OP. 
. ad Brand new original ual presents record + PORTUNITY. This ROCK BAND 
$40.00 first sitting band needs guitar and or origin music T.A.G ACT has Video Mat. Taking a limited 
Tom Scannell keys we have space call aft6 745-5796 Record Sales Track Record amount of students. 
36 Bromfield Rm. 301 pm John 247-2021 Kyodieinger ska amicus and Much Morel! Call NOW Scholarship & 
—” - musicians ages 20-25 917-483-0127 623-5108 workstudy programs 
w/work class for solid Vocalist wanted for Heavy ava 
289-9653/350-6530 Sa rock outfit-pop polish com- Metal original band. Call 
Cee, SOC bined w/emotional spit and Steve after 5 484-2835 24 HR. PRACTICE 
CRYSTAL sense of humor to record, = <a SPACE AVAILABLE 
AL REVUE Seeking st Waseiet | Aang pany A ah player wrequio for | Call 267-4079 to set 
open actors/ So. Practice space in Medford. minded no pros TOP orig Me yy act up 
peed. Ls Should have heavy Or ious A M/F with EP for Info Call Dana interviews & audition 
pe eet rel = took, yet music influenced ok after 7 922-6856 or George 
enor FEMALE: by AC/DC, Aerosmith, Quiet 783. pm 322-1586 186 Brookline Ave., 
Soprano FEMALE: Riot. Call John after 6PM = Boston 0221.) 
More infor /Vocal needed. Wanted drums & keys for “ | 
call 7 CYNDI LAUPER’S For PT 60's & 70's band. Ex- original band into Azec RICK BERLIN 
Drummer in Clinic at Freddie pro's we 8 Sve c 262-4845 Voice Lessons. Avoid Vocal 
Headshots, creative Mantey Aor 0 Tp Call poy Ape 2 Bk Increase range and 
portraits, composites. Re- John Horrigan School tor Waid Voc & Keys tor Orig. technique. Call afternoons 
laxed Bay photog team info 472-6672 VOCALIST U.F.0, Deep Purple ee 524-2412 
po Keoet’ tote Drummer took for work by mee ~ Vehicle” oe Have Practice space Contact 8 lessons w best 
536-0716 and group. Call 878-7308. Hol er seated. "to, Marlo, 783-2749, Dennis boy a al ' 
SOAP OPERA Drummer needed no pop or yea, Mark or Nick St | 
‘op 49 influence need re- . 
CLASSES spond Call Paul or Mark at INSTRUCTION MUSICAL 
At Weist Boston 338-6570 LEAD VOCALISTS seem INSTRUMENTS 
taught by Marc Brown cast- band tor VOICE LESSONS 
ing tor tor DRUMMER lead vocalist and keyboard For the professionally & EQUIPMENT 
Tomorrow. 536-1878 Seeks T40 or GB p= Moy! vocals "RE minded. styles. Sidra cement errant 
steady gigs. Bk/vocais, SEN i! Call 741-1699 or — Cohn. 423-7462 16 CHNL FENDER 
quiries ony! Gall Gene ROCKN’ROLL — now, lots of fontures, ‘was 
LIGHT MAN $1800 sell for $1200 call 
THE Lane Yeall known Boston based MUSIC SCHOOL 524-2412 Iv message 
Guaranteed DRUMMER mn 
WANTED FOR oricit- _—itight man. 749-1 1965 GIBSON 335 semi-hol 
Classified | Ni),PO0K ACT. MusT —LVOG/KBD M25, men exp. Antal Ynetnod guaranteed unt cond. ‘Bren Leath go 
Soueenn oe sotnny forwete/rec/PTgig. Nomen  { A He es oe 
LLY 
IT RUNS DEDICATED, AND HAVE only 437-9010 evewwhde  Wguenta® Students Come Derk burgundy, B&W 
‘TIL IT WORKS SUCCESS IN MIND. FOR prepa bette > bry he ave dened 
FURTHER DETAILS CALL M guitarist ea | for har- : lays. Call Tom Ba 1-197 
488-7682. rege player — Creative lessons w 
50s-60s /eacher. Relaxa- 
—— and —— wntd — blues call 427-1511 = _——. etc. free intro guts PALM BOTH OLD 
lor new orig band, knidge of lesson 721-1355 ing board with Anvil road 
IS THE Sees Se Se MULTI KEYS case $2200. 3 PV CS 800 
drew-Jay 497-1762 igh-energy top band amps $575 each. 1 Pv CS 
BOSS Eivis-oldies show. Ld guitar,  peods muatikeys. Working [ FOR 400 amp $350. Oinacord dg, 
must id, experienced . an 
COMING BACK? | pro. desks =n, pay. Pros only! 361-0526 Classified chorus echo $425. 1 pr FH2 
10AM-9PM rssve REHE s PV cabs w/2 15" spkrs $350 
Elvis Show-Oldies Band 50's ARSAL Display $450 — ‘or we2 Vv 4 
When you want up- | & 60's Sax wntd M/F Must SPACE $200 ea, 1 pr PV CH4 horns 
to-the-minute sing lead ex pros only Call Sound proof-24 hrs. - Rates $200 ea, 1 pr PV MF 1X horns 
’ 10am-9pm 773-5768 security-loading dock $200 ea. All BW equipped PV 
accurate concert oo : Call 27 band eq $195. Stereo 20 
versatile pro guitar into -game room-low 
info, call the WFNX U2 S. Minds REM Hendrix rates 5390 channel eq $150, 100 ft 19 
Concert Line at texture & power seeks great 186 Brookline Ave.. 536- on mann Py 
595-7021 oy! > aie 267-4079 or 566-5901 and monitors. 447-6766 
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PIANOS| 
Bought-Soild 
Rented-Moved 
Serviced 
Rebuilt-Tuned 
q Grands 

hts 
Spinets 

$99 & up 
Lowest 


Prices 
Highest Quality 


J.D. 
FURST 
& SON 








Lee 





284 
w/bench, 
keyboards, 
w/sustain, 


in top condition 





























“ the studio. 
186 Brookline Ave., | ter. MCM Recording 
Boston 755-5643 
ex Technics SX K200A elec key. 
267-4079 sell best offer call Lucas 
and 964-1876 
566-5901 Upright Plano. Very good 
4 or - 
fer. 524-4106 after 
Kramer Voyager Guitar 
Sica "ac Rese nae, WIRELESS MIC 
Bass biack Conn wae, Band 
Guiter Tuner SVT w/ Sure SM58 mic. 50 to 18k 
Cab with 500 watt head response. 1500 fi. range. 
Teac Tascam Reel to Ree! Mint cond. A performers 
Mics and Cords 100 dream. Must sacrifice $1100. 
Marshall Head 326-7826 408-7662 





























Gary between 5-7pm 
536-8566 

















acoustic gd cond ask Wew Rockman Soloist 
Fo 00 yo) mode cal = W/AC. Kustom 4 X12 Cab 

W/casters. MXR phase 90, 
German Acoustic Bass distort plus. Cry baby wah. 
Bought $3000 sell Tom 631-1109 
firm. PV M-3000 Power Amp 
$95, Robin 232-4861 OBERHEIM DMX 

MA 
GIBSON J-S0DLX ,CRUMMACHINE 
acoustic six-string, great ac- tom chips. W 
oe iene or sacrifice for $1875 826-6882 
Gibson Les Paul Custom. SVT 300 watts 
$400 or Best Offer. John with 8 10 inch spkrs $600 will 
ae $250 tor ce 628-6210. 
for CB 625-6219 
GUITARS FOR 
PAFOR 

Les Paul SALE -1968, New, state of the art, 24 
Les Paul Spec.-1955, Flying channel, EAW/JBL 
V-1958 reissue, Gretsch Su- re = 
per Chet, Rick 12-St power we Pp ng 


Strats, Teles etc. 899- 
267-6077 


h HELPINSTILL 68 








lah/ ‘ $ 
sor 7es-863 1 


HOTROD CLAVINET 
06 w/mxr touch-wah N- 








1 MUST LEAVE 
TOWN 


| must sell ali of these items 
for INCREDIBLY low prices 


Remot 
300-Roland HP 400-Arp 
Quadra-Kawai Psd Cab- 
Hohner D6 Ciav-Kustom bo 





Little Brother-Arp Quartet- 


202-Casio 
80S-MTi Auto Orchestra- 
Sonic 15” Cab-Tascam Re- 
verb-O88-OB OMX-Kawai 
SX210-4 Rhodes-Yamaha 
Volume Pedais-Moog 
Source-Yamaha Auto 


Chord-Piano Plus re 
RK100-Kawai Spinot-M 
202-360 Systems. 

JERRY 437-1815 





Free authentic 
cabbage patch 
dolis with each 
sale. 


JD Furst 
& Son 
Piano 

Company 


186 Brookline Ave. 
Boston 


267-4079 


Open 8 to 8 
seven days 
a week 











YAMAHA 


16 channel professional 


built in 9-band was 
$2295.00, sell for $1395.00 
Also 2 Yamaha 
































. $200 ly. Call model 
Mike 1-699-6777 inch bass, mid-horn 
tweeter; was $1395.00 each, 
quaene’'s sores eq sell both for $1375.00 Above 
, used only 9 months. in 
speakers $500 pair. JBL 
Bese bine w/ 1S epee Nashua Call 603/888-2004 
$000 pew. $600 YAMAHA CP80 
pair. BGW 750 $650. 
BGW 250 amp $500. paw ~=s« Electric grand plano w/ 
xover $500. Audiarts xover 1“ 
$200. 16 channel snake cond $3800. 488-7682 
Dowd wi road cave $1008 MUSICAL 
mor meeps | SERVICES 
tory keys solid front $350 or 
Best Offer 617-758-3774 be- ee el 
tween 6-6 e.g 
PIANO: YAMAHA U1 up- Business, personal develop- 
right. Satin ebony. Perfect ment. MIT/BERKLEE Alum- 
cond. Best offer. Mike nus. 437-9254 oY Appoint- 
254-0061. ment Onty. . 
PROPHET 600 excint condn PA AL 
anaooe that sound. 16 channel wey ‘system 
‘antastic shape. Jbi, Crown, Ev, Gauss, Rane 
Best bass & lead sounds. —Oniy $125 delivered with en- 
Tony 353-6267 for prices gineer. Call 528-1943. 
Seana: SUDO 
exc AM cab, 4-12 
RSHALL — $275 sTuDIOS 
Viitg Supro 100 Catm sq 
white GIBSON 8G $375 BO ideal for wood work: ut 
Wil bargain! Mig artists etc no live in 
Rhodes 73 Key Stage piano 4-2 month inc ail utlis 232-9488 
ere. ie 271 AMP =| NEED SPAAAACE 
2 Chns "6537 Artist is aon for cnet 
Rhodes 88 stage piano $600, live-in $250/mo 1F prm 
Sunn cnert ‘a emp $150, $100 rwrd 782-3320 
pays ag dep AE : prone Space Availabie 





Sele ton x Poly 6 synth 
, Korg CX3 organ $450, 
Call Nick M-F 9-6 676-4300 








Call 588-1870 for prices. 


KEYBOARDS 
Yamaha CP 70 Electric Baby 
grand piano, Yamaha 100 
watt speaker cab w/horn 
Profit 5 Crumar Or- 
chestrator, Crumar T1 
Portable Organ, Lesiie Cab 
Keyboard Rack & road 
cases. Ali in excellent con- 
dition will sell indivivaily or 
package deal. Cail Paul 
851-6573 





RHODES MARK Ii 1% yr old 
like new $600. Korg Lambda 
ex strings brass etc 
$350. # 353-1029. 


ROLAND 
MKB- 1000 Mother Keyboard 
$2000 new. Tr-909 
composer/MIDi drum ma- 
chine, $900 new. Mint con- 
dition . $2000 for both or 
best offer. Will consider seti- 
ing separately. Cali 1 
772-9471 days 








ROLAND TR-909 
Digital Drum Machine. Full 
warranty-very new. $550 or 
best offer Call David 
437-1815 days or 964-1492 
after 7:30pm Leave 
message 


Spectrum light show 12 
par64 500wt, 3 packs, efc 
frames, gels, ali cables, 3 ul- 
timate trees, $3650 list; sac 4 
2350 used on 
899-8924 





3 gigs 


bout 400 Sq. Ft. $225/mo 
24 hr. access building 
Good, safe location. No 
bands please Call 





DATE-RIGHT 
COUNSELING 


See our ad under the Health 
and Counseling section 


MESSAGES 


Baby Kevin & Burt call Daddy 
Sun, Mon pm late 


COME DOWN & RELAX 
Our House Restaurant & 
1277 Comm Ave 
Sunday brunch. weekday 
lunch. Diverse atmosphere 
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a) 
AQ Look 


THE BOSTON PHOENIX, SECTION TWO, APRIL 30, 1985 
H 
s 





ing for a roommate’ 
Try the Phoenix Classifieds. 





RICHY 
Got your letter call me at 
472-3797 Rick 


TROY SUTTLER 
Please contact your at- 
torney, James Frieden at 
523-4424. 





PERSON 

TO PERSON 

man who believes these are 

the best of times” Box 1594 

Attractive, warm and caring 
research 


























BOX 
INQUIRIES 





who desires a long-term rela- 
tionship with cane SWF. 
Box 1595 

















~ al 





»-HONESTY 
> COUNTS 
Py Introductions 
Gay- 
Lesbian 








Serving all 
ind 





y 


























Two's” 
coMPAN? 
Introductions 


Straight, Lesbians, 
Gay & Bi. Singles, 
Couples & Three- 





Serving all New 
England. 

Personal attention, 
unlimited introduc- 
sone. Reasonable 
fee. 


a 


(617) 
7175-4838 


























FEMALES 
SUMMER FUN 
t Hi Swe, 
Prof., 38, 5'11, 150ibs. seeks 
slim, pretty SWF 20-40 to 
share Summer Activities. 
Swimming, boating, 5 
tennis, dinners, beach 
parties, trips etc. Poss. perm 
relationship. P.O. Box 42 
Lincoin, Ma. 01773 


Financially-secure in- 
carcerated veteran wishes to 
correspond with young 
somwn of any race or back- 





io 4 
C48564, PO Box 1069, Con- 
cord, Ma 01742 


GDLG GWM 25 

6'1, 170, br,bi, seeks 
friend(s) 20-35, | have many 
interests, am honest, sin- 
cere, reliable, first ad. Box 
1600 








GWM 26 5°10 145Ib. Br hair 
hnst & sincere 





Ma 01701. 
SJM, 42, 5'6” 148ibs college 
‘ad never married recent 
3 winner would 
like to meet petite em- 
SWF for love and 


marriage PO Box 174 
Auburndale Sta. Newton MA 
02166 


RELATIONSHIPS 
Video Introductions 
Personalized Service for 
Selective Singles. 





OFFICE HOURS: 
Mon.-Thurs., 10-8 
Fri.-Sat., 10-4, Sun. 12-5 

863-5054 


Se 














JUST us 
My witty SWM friend is a 
sweetheart of a guy, but he 
resisted a, an ad. 
Please write to 


He’ slim prof 32 cuddly and 
pang pb wrden ty eg 
gladly show you Boston 
from the air! Surprise this 
swing nonsmoking 
at Box 3 Ar- 


gentleman 
lington 02174 Tell him Jane 
sent you. 





Warm, intel, attr, alive, SJF 
34, sks to share mins, lakes, 
music, art, quiet & 
boisterous times. W/ intel, 
caring, feminist, life-loving 
M. Box 1583. 


LOVE TO LAUGH? | do. | 
also enjoy being spontane- 


ous, hopelessly opt 5 
athletic, and CHALLENGING 
assumptions. i'm new to 
Boston and interested in 
meeting a similar woman to 





gressive-that's good; am- 
bitious, athietic-better yet. 
Phone & photo a plus (you 
don't have to be in the pic- 
ture-! just like pictures.) i'm a 
26 year old SWM (if that mat- 
ters.) 


M 34 pimply stupid rt. wing 
sexist humorless bigot seeks 
F for humdrum relationship. 
PO Box 322 Boston 02122 











The Boston Phoenix 

Classifieds - 
Boston's 

Marketplace 

for just about everything 





ODE TO AN 
AFFECTIONATE MAN 
My nature is sensitive, warm 
&bright. I'll try new thgs-they 
may be right: talking, danc- 
ing, piano & kazoo. Laugh- 
ing, photography, sports wu 
Evenings at home or out at a 
show. Anythg cultural keeps 
me aglow. By day | do ther- 
apy. consult & teach. if u like 
to share, I'm e-z to reach 
What | wt is a man who's 
accepting yet “strong”, gen- 
tle, funny, for whom rt wing is 
“wrong”. I'm a very attrac- 
tive, intelli, vibrant, tall JF 
who enioys children & seeks 
@ committed rei w/W prof 
maie counterpart, 36-48 
Box 1495 








eyes. open hnst Stender SJM 33, 5'7", a cnet, 

sks same WM 18-30 Movies music-lover, appreciator of 
Dancing, Quiet Box 1545 hugs. | am 

but domestic, cerebral and 

JOIN LUNCHDATES’ sensua, a Resteeree and a 

3RD BIRTHD. traveler, particular un- 

CELEBRATION Bo-38. bright, petite. 

-38, r ‘ ° 

Call 254-2534 for details ner th eee 


yourself, 
Box 1596 


Slim, pretty, SJF, 37, looking 
for serious relationship with 
similar SJM 33-45. Greater 
Boston area. PO Box 350 
Newtown Branch Boston MA 
02258 








doors, world tr: 
1255 Cambridge 02: 
SPARKLING BROWN 
EYES 
Pretty, petite, slender DWF, 
32, warm-hearted, vibrant, 
intelligent, sometimes ir- 
reverent. Likes Sunday 
flowers, and quiet talks. if 
you're a bright, kind 
professional, 32-45, with 
eyes, let's get to- 
gether. Box 1586 
SINGLES NIGHT OUT 
Every Wednesday night at 
8:30pm enjoy live music, 
trivia contest, and a 
professional crowd at Duca’s 
at the Maridor, Rt 9 west 
bound, Framingham. With 
WTTP'S Mark Snyder. Starts 
May 8th. 


STUDENTS/SINGLES 
Party, Friday, May 3rd, 
8:30pm-1:00am, Sterlings 
Cafe (corner of L & 
Brookline Aves) Brookline. 
$6, call 961-5565 or 
284-4159 for info 


VINTAGE 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
267-4079 




















, would ~— Prof, attr, JM 43, 56” 140, 
of the sks fun woman for 
opposite sex for friendship& friendship and compa- 
more. Box 1634 nionship Peter Box 175 Bos- 
Attr, intel, warm prof SUF 30 ton 02258 
interested in meeting SM Q?Cana thin SWM 22-musi- 
28-40 w/gd sense of humor, — cian meet a SF 18+ to share 
clot rast oa 208, ft Foams. wine + 
: 1626 
kick out of if. Box 1 Write: Bex a 
Attr SWF 28 honst down-to- | JEWISH SINGLES | SWM 26 intel mature sino od 
earth strng empthtc ta gn 
t indep sks SW! ee... + al hme w/ wd range of intrets 
w/ smir char sks intel attr affc F to share 
matur w abil & des fr cis Jewish n the mutual joys of a mean- 
shrg rel & fun Box 1630 gare a relationship Box 1603 
CASUAL 710 no Male 26 Looking for Female 
DWM, 42 looking, deb- 
moderate | Temata | Somtmenctebs 
near Pru seek Woman for ‘Have we got a 
night, interlude or eternity, person for you. 
dining shows etc. Box 1564 
Cute WM 30 5'9 150 seeks a La oe ae ES 
MOR, Be... A... > wat > om 
many interests. Send phone TRAVELLING? 
to PO Box 2354 Quincy, MA your plane tickets, 
02269 —— aa 
*T READ THI ; he 
ule oe Bae the We're proven effective. 
Sie te ie ote f+ van b> Ss 
* ‘ma 
grad 29, 5'8” 152 who loves ee ad 
music, running, dancing, inti 
TV and wants a serious rei. SF sometimes a porcupine, 
Are LE petite, musically starfish or monkey seeks 
tated runner ve been hop. _normecho llon/pussyost to 
runner I've explore life in the . Box 
ing to meet ? Box 468 Cam- 1629 =e jungle 
bridge 02238 
DWF 41 attr, in arts, fun and NSINGLESII- 
serious. s DWM or Ever thought a@ sticker on 
SWM 35+ open to rel. suc- your car, bike, boat, etc. 
cess reas. happy. Box 1631 could lead hay — 
DWF, 43, slim, attractive, STAR! Unbeat 
warm, outgoing, service! PO Box 366 
~—- Enjoys danc- Stoughton MA 02072 
ng, theatre, | 
. travel, dining. Seeks Single WF 44yr seeks that 
on one ae Eee. to share life 
to share with Box 1621 conversation, aning out, 
























































Buy 1 Call, Get 10 Free 
LIVE PHONE SEX 


@ Live not a recording @ Visa / Mastercard accepted ™ Call 
anytime, day or night ™@ No personal questions asked @™ Talk as 
long as you want ™ No hassle, high satisfaction 


(617) 536-1906 











PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 

VICE 
Your 
89 Mass. Ave., 
Boston, MA 247-9141 





























Buxom ope Fwy 
fied Telephone & address 
Box 1639 
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Erotic Restraint with Tall 


understands. 
adventurous SF 18-33. Reply 
to 89 Mass. Ave Box 69 Bos- 
ton, Ma. 02115 
Cin Bikmn seks (2) Bi F/M for 
threesome F.W. P/O Box 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 
SUCCESSFUL 
COMPUTER 
CONSULTANT (MALE, 
34) SEEKS LOVER TO 
SCHEDULE AN 
AUDITION. BOX 1616. 


SWF 30 seeks SWM 28-35 
interests art music photo 


quiet 
dren ( | have 2) | want to love 
and be loved. Box 1614 

















‘ept secret 
in Central Square? THE 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 
Stairs, disco downstairs. 





WF41 5'4", BR & BR steady 
likes ; art, want 








1123 bridg: 2. 
> GET D White male 30 would 
(> EDUCATED €) to mest fornste 2090 years 
of age to share tropical vaca- 
Want to learn a lan- tion Box 1555 


guage, how to draw, to 








SWM 30 6'1 attr ythfi 
advntrous and down-to- 
earth, ikng for attr F 18-30 
(non-smkr) to share wknd 
travel, hiking, camping, gd 
music, Ay ye fun 
more. Box 181, New 
Town Branch, Boston 02258 


SWM 33, politically progres- 
sive, professionally em- 
ployed, attractive & fun 
seeks similarly inclined F 
28+ for possible rela- 
tionship. Box 1517 








START YOUR 
COLLECTION 
TODAY! 


First Run Adult Films 
at Wholesale Prices. 


2 NEW FILMS 
WEEKLY 


(Beta or VHS) 
2 TAPES SPECIAL 








friendship, , 
ply Box 348 NewTown Br 
Boston 02258 
WM 39 _ successful 











WOMEN ONLY 
Prof. LF, 48, interested in ex- 


tionship. Photo ied. 
PO Box 835 Kendal! Sq. 
Branch Cambridge MA 


MODELING 
FANTASIES 


544 Needham MA 02192 





























Are u MWF? Look for 
daytime mtg w/MWM 34? | 
am discrt & Box 1584 








ATT LADIES 
This attr SWM 33 discrt 
clean derriere lovr sks WF 
20+ who likes grk or wrm wtr 
enms or spnkngs. No $ write 
PO Box 67 Greendale 
tion Worcester MA 01606 
UBGLAD U DID 


Attr GWM 20's offers or serv 
to clean discrt well endw 
males Write PO Box C-401 
New Bedford, MA 02741 








Male exotic dancer. The 
MIONIGHT MARAUDER to 
set off your party. 452-2768 


Nude erotic WM18 





needediBy fotogrpr! 
. 436-4533 John 


Attr succ MWM 38 sks F 
8 eens. 
or 


Friendship 
So. Me. POB 6657 Port. Me. 
04101 











| : 

tls 
Highs 
ey 


3s 





Box 27 Allston 02134 


BOSTON’S | 
Sexy Phone Affairs 














HT ladies want to share 
your wildest fantasics. 
Let's turn each other on... 
Call SHARON. 


(617) 266-9302 








MC/VISAonly 2é4hours 





SUCCESSFUL 
COMPUTER 
CONSULTANT (MALE, 
34) SEEKS LOVER TO 
SCHEDULE AN 
AUDITION BOX 1610 








Box 1633 
TORS DILEMMA 
doc- 
tor 35 5’ 10” 170 gk act 
TREATMENT GWM 25-30 





gd pass & muscular 
tion write MUSTOFA PO Box 
192 Brookline 02146 Send 
Pic and Tel. 





Sbmssve, full- 34 yo 
SWF needs dom. WM strict 
to train me through 
indr/outdr b&d. Box 1561 

















: PRIVATE 


MAILBOXES 
Open 24 hours 


7 days per week. 



































CONNECTIONS 
946-1579 


CPLS SINGLE F's 
STRGHT ><— BI 
3SMS GAY 


it 
pleasure. (No pros — discre- 
tion assured). 


P.O. Box 3596 
Campelio 


Brockton, MA 
02403 


warm JM37 offers 
bstnti benefits to 
poe edu giving JWF 
OB266 Stoneham MA 
02180 











: 











GM mustache hriss body 
monster 6’up 
danci N. Shore. Box 
8143A Ma 01971 
GM? 
to 
posing Et 


own 
ad for just $5, and the most 
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Now realize them at 


only limit. We are ex- 
peri and creative in 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a consultation will 
ensure total satisfaction 


WHATEVER 


AOlel:: 
FANTASY 








YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 
The Fee: 30° 
VISA or Mastercard 
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new girt in town 742-1777 


escort 
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18 oF with any 


other person without his 


cent telephone com 
munications with any per- 


son under 


. 36C 








stunning. 
head 
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ae 





SERVICE 
Every one of our es- 
is 


out of this 


corts 


world 


Additional femaie escort 











MASSAGE & 
ESCORTS 











e Evonne 
e Candy 


e Lola 


TWILL DO ALL YOU 
WANT! FS CPLS LKG 4 
TOTAL SLV, ATTR 25 
YO BIWM 5'10” 145 
AWAITS. B&D D&S ETC. 





AT MY PLACE OR WILL 


NASHUA NH 03060 


TRAVEL. P.O. 7176 


| 





fide shai: 








DIANA AND RENE 
Elegant escorts to double 


























COOKING 


ESCORT AVAILABLE 
in or Out 
All Calls Verified 


GOODL 


SCOTT 
Young College Jock 








536-4344 








and your pleasure. 424-1731 


Jock masculine 
muscular outcalls only es- 
escort Safe 


cort Tom 427-1615 


GWM 


PHILLIP, 
Tanned 
very weil 


clean Conv Bos ioc 


Bi ttatian 
350-3125 private disc 








MASSAGE 
11893 Wainut St. 


HOUR LONG 
TOTAL BODY 





trtre. Afternoon /eve 


t 
277-7581 Escort 











NORTH SHORE’S 
DOLLY PARTON 


LOOKALIKE 


incall Escort 
Mon.-Fri. 10 AM-5 PM 


595-3027 
Please dial correctty 











Connection 


French 
by Gigi 


For a tantalizing 
adventure in phone 


fantasy. 


Try it the 
French way ... 


723-8084 


24 Hrs. 
$18.00 
DMNT Mistress 


Ss 


9 


__ for 
additional calls 


Also Available 
Ask about Gi 


Special rates 


Happy Hour for 


_ (te 
discriminating 














gentleman. 
ex 

















WHERE 
FANTASY 
BECOMES 

REALITY 
965-4493 

















9629 
Og 


Why haven't 


successful 


to call 
762-2074 


S aH aie 
£ Hg i 
E id 

















F 
someone to care for you. Attr 





brunette wishes to meet 





Coceenetk OFF ws 
PHONE FANTASY 


SEEK 
if you area 





PRIVATE 
MAILBOXES 
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Quality 


Fantasy Phone 


Come on 


Let us drive 


you wild!!! 
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Call Us Now... 


(G17) 923- 














BOX MAIL 
NOTICE 








Only bona fide 
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material. 
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PHONE 
LOVER 


FOR YOUR 
PLEASURABLE 


DELIGHTS 


Talk to me 
(401) 941-5694 


MC/VISA ONLY 
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your own home 





Phone. Privacy assured. No 
“experience necessary. We 
will train. Exc. pay. Flexible 
hours. Part time, days & 
eves. Students, housewives 
working women welcome. 








STRIP TEASE 
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You owe it to yourself 











FEE 





Explore your 
most intimate 
fantasies with a 
beautiful, sexy, 


uninhibited 
woman 
Call now for a 








ARA'S 
PHONE 
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| §3 
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dlaaile 


Saas 
sails 


seuss 
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tale 


. 49 Tuttle 
01880 


. PhD, very 
the prime of life, 
= F with 

147 
Wonehieta 








Fe 


il 


i: Noe 


LET'S SHARE 


A FANTASY 
TOGETHER 


SARA 
(617) 848-6924 


INTRODUCING 
SARA'S FRIENDS 











TIGRESS 
Mistress Hildegarde. The 
very name strikes fear into 
the heart of men. But 


CALL THE 


s 
vice 


watch out! This Beauty 
can turn on you like a wild 
ne 


cat. Mistress 
Fantasy Pho 
RIGHT NOW 


718-520-0085 
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La 
Mirage 
Escorts 


cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 








or her consent. 





‘ 7) 
3 R. FN Escort by two lovely 
li Shemales Randi and | in- 
. 


call and outcall 889-1272 


Escort good time call Jodi 
262-4166 in calls out calls 
3PM -1AM 





Gorgeous female 
and male escorts 
available. Cou-' 
ples are welcome. 
Call: 


247-1942 


Now serving all of, 
Massachusetts, 
New Hampshire 

and Rhode 
Island. 


Open 10 AM to 
Midnight 





74 


Occasion 


executive. 
482-0744 
“Call us for quatity”’ 











All calls verified 


| Mystique 


Csa't 


969-7030 


Boston’s 
loveliest 
Escorts 
available 
... for the 
man who 
appreciates 
the finer 
things 
in life 


24 Hours 
Outcalls only 
All calls 
verified 
Discretion 
assured 
xe 


Now accepting 
applications for 
female escorts. 














Escort by Lesiie, tall bik fem 
Cali 232-9164 


Escort by nice pretty lady 
9AM- 1:30AM only verified 
OUTCALL 489-4900 


PARADISE 
ESCORTS 

















' Boston’s Finest 
Telephone 
Fantasy Service 


738-7570 


$20 
MC/Visa/Prepaid 


Special rates 
for 
additional calls 


Best mistresses on 
East Coast 
available here! 


To prepay, 
send M.O. to: 
ST Associates 

P.O. Box 611 
Allston, Ma. 02134 

















Pleasurable 
Sincere 
Personable 


247-2704 
ex 


Worcester areas 
call 288-2302 outcalls for 
any event. 








STAWBERRY 
BLONDE 


—_e 
Tall, attractive, long 








Outcall Only 
All Calls Verified 
Escort three pre ops red 
carpet treatment 884-3204 legs. Available for 
Escort with David gd ikng your personal escort. 


built masculine guy 24hr Call: 
always ready 241-9514. 289 1742 
24 hrs. 














GENTLEMEN 


All fantasies fulfilled. St. & 
bi, males, females & cou- 
ples will escort men, 
women & couples. incalis 
for Fems. & couples only. 


566-6750 


Openings for escorts. 





Get into the spirit with a re- 
Ry preop escort. Call 
720-0593 





FINEST ESCORTS 
Outcall Fram Worc. area & 
Boston. Call us. 288-2302 
exceptional. 


GENTLEMEN 
A pleasurable escort is wait- 
ing for your call. Conv lo- 
cation 321-4518 


DEBONAIR 





AND ALL 
AMERICAN 
GIRL 
ESCORTS 


proudly pre- 
sents the most 
sensitive and 
attractive young 
ladies through- 
out Massachu- 
setts. Prompt 
and person- 
alized. 


you through 

our Fantasy 

world with 
style and 
comfort. 


236-4858 


Outcalls Oniy 
Serving Entire New 
England 





The Pleasare 
je Ours! 


= @ 
24 HOUR 


We also offer city 
tour and dinner 
dates. 











Positions Available x 
for Female Escorts 


Elegance comes in 
Pairs. Attractive es- 
cort couples, only 
available to selective 
couples or in- 
dividuals. 


354-3082 


Discretion 
Assured 
24 Hrs. 
Outcalls only 
All calls verified 











GWM-ESCORT 
PLUS 


private. Easy park 
out. Call anytime 
(no drag please). 








|_Y 














ase 


Indulge 
Your 
Fantasy 


Beautiful 
Girls 
Available 
Escort 
Out Call Service 
321-8673 
All Calls Verified 
Also Available 
Phone Fantasy 


322-1658 
Ask for Lucious Lips 
Pre-paid by M.O. 
EST, INC. 





Box 683 
q Everett, MA 02149 


CSTASY, 





ESCORTS 


Invites you 
tot 
THE BEST; 
now that 


you’ve had 
the rest! 


We feature 
dancers & 
models. 


Discretion 
assured. 


266-4443 


FEMALE 
ESCORTS 
NEEDED 
e= 
MC/VISA 





* * 
CLASSIC 


* * 





ca ee ¥ 


service v 
All calls verified — 
ly Positions available w 








nt handsome males escorts 
in out calis Anthony and 
Michael 884-5813 





Laura's Luscious Ladies out- 


call escorts 247-0395 





JENNIFER-PRE- 
OP-HT 723-7759 


Let me make your spring siz- 


zie. in/out (hotels only) es- 
_cort 


BI BLACK MALE 
CLEAN 


Sexy discreet ee stu- 
dent, in or out. Call Jason 
267-5 166.Escort 


for escorts. 


New gir! in town incall escort 
Mon-Fri 10-2pm please call 
567-2572 

Pretty bionde will take you to 
Plato's retreat in NYC 
201-568-7614 escort 


RAVEN! Beaut exotic Preop 
escort conv. loc. 742-3505 











FIFTH 
AVENUE 








ESCORTS 


i) 
Immediate and 
friendly service 
from beautiful 
and charming 
escorts. 
Femaies. 
That’s what 
put the best 
ahead of the 
rest. 
Couples 
weicomed 


Discretion 
Assured 


Outcalis 
only 


731-5572 


All calls verified 
Now serving ail of 
Massachusetts 


Escorts openings 
available 


24-Hour service 


FITNESS 
SPA 
EXCLUSIVELY 
DESIGNED 
FOR 
MEN 


The Largest 
and The Best 
Club Of 
Its Kind 
In New England 


MASSAGE 


Club is 6500 sq. ft. ¢ Pri- 
vate exercise consult- 
ations « Silver Solarium 
Super J7s (tanning beds) 
« 7-foot cable TV screen 
* Pool table and video} 
machines « King-size 
whirlpool « Large steam) 
room « Sauna « The 
latest in exercise equip~ 
ment 


$5.00 off 
with this Ad! 


For further 
information, call 


997-9371 


Hours M-F: | 1 a.m. 
to 10 p.m. 


—- for 
asseuses 











Band 
E, 


The Elite 
Escort 
Referral 
Service 


on 
vacation 
for 
two 
weeks 
look 
for us 
at the 
beginning 
of 
May! 








PLAY 
MATE 


Escort 
Referral 
Service 


821-2187 


treasure 
your 
pleasure 























brunette will 
Ifill your wildest fan- 
t 





asies. 4 
Call 269-1742 
24 Hours 

















FOR FEMALE 
ECUTIVES 


escort with 
and 





pe 
Available. 

CALL KALI... 
SHE'S INHER 
BOUDOIR 
OOK INS le FRAGT. 
742-1956 


&PMTO6 AM 
MC/VISA 





ALL CALLS 
VERIFIED 
OUTCALLS 
ONLY 
DISCRETION 
ASSURED 
Gourmet 











<5 
Dinner dates 
City tours 
All occasions 
Escort 


350-7725 


Greater Boston 
ey 


South. Shore — 
266-5414 
= 
Limousine 


Service 


Positions for 
female escorts. 
available. 


Outcalls only. 























12 a.m. to 12 p.m. 


262-1640 
Escort 








CRY SOF fear ld. 


Tall, slim, curvy 
731-0138 (escort--verified) 














like to 
make 
your 
night in 
Boston 
something 
to 
remember. 


Attractive 
Fagen 


Male 
Escorts 


“The 
difference 
is quality.” 

All calls 
verified. 
Discretion 
assured. 

Serving the 

entire 

Mass. Area. 


To arrange 
for your 
escort call 


=m 
489-4541 


outcalls only 
Openings for 
thin attractive 
escorts 
and dancers. 











































ese RAD ABASF FABRA ES Oe 





ATTENTION 
MASSAGE & ESCORT 
ADVERTISERS 


The deadline for 
ads (line & display) 


& 12 noon 
SDAY 


any line ad &@ 
for any dis- 
ad received 
after the deadline. 











For Eacort "5429614 


weak 
The Phoenix the 
Shining Star of Want ads 


Werk 


In Calis Only - 
1OAM- 10 PM 


289-3214 




















Bind 

pe teeyy yt eae gtr mee 
out-Anywhere/anytime 

Over 25 please 536-4084 


SHERRYS BACK 
'5" SWF Brunette 












TO ENTER CONTEST, 
ASK CHARLIE 
AT THE BAR 

































































































COLLETTE JACQuI’s 
South Shore's finest! 
Pe ba Spowe Rhode Island to 
desiring a totally saedy 
enjoyable escort. Female ' , 
in Calis Only All calls verified 
286-2456 698-6253 
sT. 
jen Sew 
and a TARA 
available for SUGAR AD ORCS First class plus with erotic 
ANY singles or calaaodhescons 1” © gaan. Also dom avaliable "Boston nd 
TIME couples. 96 066 Suburbs 
ANY Open 8 days 5 2 Brazillian Beauty TOPAZ ESCORTS Outcalls only 
OCCASION and nights 2PM -2AM Remnery with Btoaaos for your ry 
Outcalls only Outcall Escort Ashley iene a= 
424-0667 By a All Calls is ree available Outcalis Only 
All Calls Verified . or outcalls All ified 
| 599-1893 Verwee 298-0969 sacume ALL CALLS VERIFIED 




















T 
REFERRALS 






\ 
423-4825 




























* Redheads 
ieaila verified ‘6 } 
os available 322 79 
. T 11 AM to 5 PM 
OPENINGS Weekdays 
390 very handsome tne best Call La'Parisian qaaane 
satistaction+ escort 491-0830 10-12 openings for 
738-9615 available 
ee 
ne Aa Brian 9 avail for 
joy escort now 731 in/jout calls. We're gdikg 
a ee mee EL inl 
42nd 
STREET 
° BRAD 































S86 ‘OF TiidV ‘OML NOILO3S ‘XINSOHd NOLSOS 3HL 





























































Positions availabie for 
Femaie escorts & 
massueses, call 
after 6pm 


267-6296 














DISCOVER THE 
BEST DEALS 
IN SUBLETS! 

















Use the Boston Phoenix classifieds. We are 
the best source in Boston for helping you find 
the sublet you're looking for. (Last year 

we helped over 1600 people find their sublet 
through the Phoenix classifieds.) 


weeks, and if it doesn't get results, we'll run it 
FREE until you do. So if you're looking for a 
sublet (or have an apartment to sublet), go to 
the guaranteed source: The Boston Phoenix 
classifieds. To place your ad, call 267-1234. 


VISA, Mastercard and 


Best of all, you get 
e Amex accepted 


the Phoenix Guarantee: 
run your ad for two 


a THE BOSTON 




















All calls verified. Now sarving all of Massachusetts. 


FIFTH AVENUE 


ESCORTS 






Immediate and 

service 
eautiful 
and charming 
escorts. 


friendl 
from 





\ Male & Female. 


That’s what puts 


the best ahead of the rest. 


Discretion assured. 


24-Hour service. 


731-5572 





















Le = 


A 


You’ ve got what it takes. 


Share the spirit. 
Share the refreshment. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 












BOSTON AFTER DARK 






& 
ENTERTAINMENT 





Three poets try 


to make it new 
by Robert Polito 











I, too, dislike it: there are things that are important beyond all this 
fiddle. 
Reading it, however, with a perfect contempt for it, one discovers in 
it after all, a place for the genuine. 
Hands that can grasp, eyes 
that can dilate, hair that can rise 
ifit must, these things are important. . . 































— “Poetry,” by Marianne Moore 
6 6 . .. dislike” recoils too gently from the rank discharge of volumes of 
contemporary poetry — typically competent and indistinguishable, the raw 


cuts of last semester’s workshop dressed up in fetching full-color covers and 

sweet, come-hither blurbs and priced inversely to their ordinariness. How rare 
even a good book of poems is. Yet as Moore goes on to deepen and qualify her laconic 
protest, her argument slyly veers to the provocative, even contemptuous challenges of 
extraordinary writing. One truism of literary history, at least since the publication of 
the Lyrical Ballads, in 1798, is that often the performances of enduring poets are 
judged initially not to be poems at all. The most exciting recent work is also the most 
idiosyncratic and controversial: James Merrill’s The Changing Light at Sandover, 
John Ashbery’s A Wave, Frank Bidart’s The Sacrifice, David Ferry’s Strangers, Lloyd 
Schwartz’s These People, Alice Mattison’s Animals — quirky, ambitious, singular 
accomplishments, what do these books have in common beyond their determination 
to engage Ezra Pound’s taunt “Make it new!” and rethink the possibilities of the 
modern poem? Three new collections take up this irksome, necessary burden with 
varying enthusiasm and success. Tom Sleigh, in his disquieting début After One, 
draws upon the achievements of his teachers and older contemporaries but extends 
them dazzlingly; Sharon Olds’s second book, The Dead and the Living, winner of the 
Continued on page 10 
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Rip Torn, Willie Nelson, and Kris Kristofferson: the eyes of Texas 


Full Nelson 


Songwriter is a Lone Star statement 


by Michael Sragow 


SONGWRITER. Directed by Alan Rudolph. Written 
by Bud Shrake. With Willie Nelson, Kris Kristof- 
ferson, Melinda Dillon, Rip Torn, and Lesley Ann 
Warren. A Tri-Star release. At the Nickelodeon. 


ost country movies have about as much down- 
M home flavor as a six-pack of Kentucky Nuggets 

with sweet-and-sour sauce. Songwriter is more 
like a plate of chicken-fried steak with fries, pinto beans, 
and cream gravy. This very tasty mess of a movie is a 
Smokey and the Bandit version of the life and times of its 
star, Willie Nelson, with Nelson as the Bandit (or, as 
country-music parlance has it, the Outlaw) and a horde 
of Nashville scam artists — that is, music executives and 
producers — as the nefarious Smokeys tracking him 
down an old Bandit trail from Tennessee to Texas to try 
to force him to pay up (his industry dues) and shut up 
(his iconoclastic music). It’s directed by Alan Rudolph, 
who’s fresh off that crazy-cult movie Choose Me, and | 
suppose those who go expecting one of Rudolph’s 
intricately wrought formal exercises about life and art 
and the whole damned thing will be disappointed. Most 
of his “real” films affect me like bad loft parties — I 
warmed up to Choose Me because it spills over with 
romantic whimsy. Songwriter, too, has a lot of manic 
charm. It’s a funky feuilleton, an entertaining install- 
ment in the peripatetic singer/songwriter’s continuing 
public legend. The plot, small as it is, still gets tangled 
up, and there’s an out-of-control subplot about a starlet 
who falls apart under the spotlight. But when cinema- 
tographer Matthew Leonetti lights everything up like a 
bonfire and editor Stuart Pappé gyrates the predictable 
events as if he were pumping a hula hoop, it’s a sunny, 
slap-happy film — fun for the whole whacked-out, post- 
nuclear American family. 

Indeed, for long portions, watching this movie is like 
thumbing through the Willie Nelson Family Album 
while listening to, say, Yesterday’s Wine. The high point 
comes right at the beginning, when Pappé telescopes a 
decade of the hero’s career into an opening credit 
sequence. As “Doc Jenkins,” we first see Nelson 
beardless, circa early ‘70s, performing behind a fence in 
a rowdy honky-tonk next to Honey Carder (Melinda 
Dillon) and Blackie Buck (Kris Kristofferson). The beer 
bottles crash against the chicken wire and the trio 
harmonize on one of Kristofferson’s good-time anthems. 
In a mood of addled celebration, Blackie Buck, who 
stands in for every Nelson buddy from Waylon Jennings 
to Leon Russell and Kristofferson himself, spins out the 
story of how he and Jenkins went “hacking out through 
show-biz hell” in a montage that’s intercut with bits of 
song. Buck whips through Jenkins’s marriage to Honey 
( hich breaks up because of his nonstop partying), 
touches lightly on a second marriage to a sexy redhead, 
icfers to all those one-night stands that lead to one-day 


_,Stints in the. recording studio, and ends with Doc bowing 


tsHcinod 


out of live performing and trying to make it as a record 
producer and writer. Buck voices the movie's view of 
Jenkins/Nelson when he salutes him as a grizzled but 
innocent buckaroo who “refuses tobe out-gangstered by 
guys in three-piec® suits” — aman who plied his art “for 
love but was not above the money.” 

The movie proper picks up Jenkins just when he 
realizes he’s made a bad deal with a Nashville huckster 


named Rodeo Rocky (played by movie director Richard 
C. Sarafian) and prepares to go out “moguling” himself. 
Never one for half measures, he burns down the record 
studio and returns to Texas, where he founds his own 
label, Lone Star, and tries to stall Rodeo’s legal revenge 
by installing Buck as president and promoting him as his 
major artist. The film tries to tell us how Jenkins outwits 
the Opry City slickers, winning his artistic and financial 
independence — and the freedom to return undistracted 
to his roots and his first marriage. Even more than 
Nelson’s previous semi-autobiography, Honeysuckle 
Rose, this movie follows the contours of the Nelson 
legend, not just with the broken marriages and 
womanizing, but with the fighting to sing his own songs 
his own way, the break with the Nashville powers and 
the Nashville sound, the anecdotes of mild-mannered 
wild-man behavior. The story turns are tall-tale 

Continued on page 17 





Animal houses 


by Scott Rosenberg 


THE COMPANY OF WOLVES. Directed by Neil 
Jordan. Written by Angela Carter and Neil Jordan. 
With Angela Lansbury, David Warner, Micha 
Bergese, and Sarah Patterson. A Cannon Release. At 
the Beacon Hill and in the suburbs. 


STEPHEN KING'S CAT’S EYE. Directed by Lewis 
Teague. Written by Stephen King. With Drew 
Barrymore, James Woods, Alan King, Kenneth 
McMillan, Robert Hays, and Candy Clark. An 
MGM/UA Release. At the Cinema 57 and the Circle, 


and in the suburbs. 
I parable about adolescent girls’ fears of men and sex, 
and another to rewrite it that way for the screen. You 
can’t blame Carl Jung or Bruno Bettelheim for the failure 
of The Company of Wolves, a moody, flailing movie that 
loses its way in the woods somewhere between Alice in 
Wonderland and Cat People; they recommended that 
we mine psychological truth from fairy stories — not 
surgically implant it there. The Company of Wolves 
takes us into the doll-infested bedchamber of Rosaleen, 
a young English girl who, apparently under the erotic 
influence of her older sister's lipstick, is tossing and 
sweating on her mattress and dreaming furiously about 
handsome men who turn into slavering wolves. After 
about a half hour in dreamland, where Rosaleen is 
audience to a skein of old wives’ tales at the hearth of 
Granny Angela Lansbury, you start itching for her to 
wake up: if her dreams are going to mean anything at all, 
it would help to know a little about her real life. But the 
film keeps sinking deeper into fables and fables-within- 
fables; it turns out to be all metaphor and no substance. 
In Rosaleen’s dream unconscious, she watches her 
older sister floating through a cobwebby forest in a 
virginal dress: the girl runs from the embrace of a giant 
teddy bear, skips around mammoth mushrooms past the 
copper-colored boles of ancient trees, flees rats charging 
out of a grandfather clock to the sound of organ peals, is 


t's one thing to read “Little Red Riding Hood” as a 
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chased by a pack of red-eyed wolves, and apparently 
expires of fright. That's just tale number one; later we get 
a peasant woman who marries a werewolf, a knocked- 
up and jilted farm girl who confronts her beau at his 
sumptuous Amadeus-style wedding, and, finally, the 
Little Red Riding Hood saga, starring Rosaleen herself, 
with the big bad wolf cast as a menacing but courtly 
18th-century werewolf aristocrat. The screenplay by 
English director Neil Jordan and Angela Carter (based 
on her own story) haphazardly throws in anything that 
can be laden with childhood portent: Pillsbury 
Doughboy-faced toy soldiers, tiny human babies 
hatched out of bird’s eggs, lots of frogs and spiders and 
snakes, and of course the beasts with the big eyes, big 
ears, and big teeth. 

The Company of Wolves staunchly champions the 
psychic import of storytelling but neglects to tell its 
stories with any care; the film narrates like a literary 
critic — eyes always on the subtext. What big 
pretensions it has! The better to confuse you with. Still, 
the drowsy, calculatedly artificial look does qualify as a 
kind of achievement. Anton Furst’s earth-toned Vic- 
torian Gothic designs, with bows to Brueghel and the 
Pre-Raphaelites, often resemble paintings (in many 
cases, no doubt, because they are). The images of a 
primeval forest besetting the huddled villagers have a 
Teutonic severity; with these sets, the filmmakers should 
consider doing Siegfried next time around, or even just a 
real kids’ movie. Maybe then their film would get 
booked into Copley Place (joining its current offerings, 
The Care Bears and He-Man and She-Ra), as The 
Company of Wolves should have been — it might have 
had some chance of finding an audience for its loopy 
psychosexual logic there. Released instead as a horror 
film to the junk-flick junkies at the Beacon Hill, it can 
only leave its viewers feeling cheated. The crowd I saw it 
with was most vocal about its shortcomings — 
particularly when the long hair of a nude actress blocked 
all view of her endowments. Come to think of it, the 

Continued on page 16 


IHS DVe*eUANABKCL?I 





Miyuki Kuwano in Night and Fog in Japan: murderous melodrama 


With love and squalor 
Two from the early Oshima 


by Henry Sheehan 


THE .SUN’S BURIAL (TAIYO NO HAKABA). 
Directed by Nagisa Oshima. Written by Oshima and 
Toshiro Ishido. With Kayoko Honoo and Masahiko 
Tsugawa. A New Yorker release. At the Coolidge 
Corner Moviehouse Saturday, April 27. 


NIGHT AND FOG IN JAPAN (NIHON NO YORU 
TO KIRI). Directed by Nagisa Oshima. Written by 
Oshima and Toshiro Ishido. With Fumio Watanabe 


and Akiko Koyama. A New Yorker release. At the 
Coolidge Corner Moviehouse Sunday . April 28 
through Tuesday April 30. 


Murdoch of world cinema. Like the Australian 
tabloid monger, Oshima speaks in punchy short- 
hand, draping his work in attention-grabbing reds. And 
it’s not hard to reduce some of his films to headlines: 


I t’s tempting to call Nagisa Oshima the Rupert 





BIZARRE SEX PAIR MUTILATION, PRISON CAMP LOVE 
STORY, or STUDENTS RUN “AMOK. But unlike the 
newspaper baron, Oshima hasn't won himself an 
immense audience with his florid style. The notorious In 
the Realm of the Senses was largely a succés de 
scandale, one whose reputation probably repelled as 
many people as it attracted. And the presence of David 
Bowie and Tom Conti failed to lure either the rock or the 
Masterpiece Theatre crowd to Merry Christmas, Mr. 
Lawrence. In spite of his hot subjects, Oshima’s cold 
detachment prevents him from bringing his pots to a 
boil. Confronting his sexual olympians or young toughs 
with a shocked deadpan, he finds his point of view 
dissolving in a spectacle of artificial wantonness, 
something like that of a slightly withdrawn Japanese 
DeMille. 

Oshima’s earliest films, from a period when he was a 
bright new talent in the Japanese industry, are just now 
being released in the US, including two from 1960, The 
Sun’‘s Burial and Night and Fog in Japan. The first is the 
more immediately recognizable, a lurid tale of depravity 
festering in the shacks of a sprawling slum in the port 
city of Osaka. Oshima presents us with an Eastern 
juvenile-delinquent picture much like the ones Holly- 
wood was turning out at the time. The only difference is 
that he coats his film with the nasty grime of urban 
decay, whereas Hollywood usually enameled its with 
the shine of suburban superficiality. But Oshima seems 
to have his own dread of audience boredom: he avoids 
the deadening tedium of youthful poverty, focusing 
instead on the most outrageous extravagances. 

The Sun’‘s Burial opens with a bunch of dock workers 
trooping home at dusk and being solicited by a pair of 
slickly dressed (in slum terms at least) hoods who cajole 
them to go sell their blood at the hoods’ clinic. Oshima’s 
decision to follow the minority of workers to the clinic 
rather than the majority to their homes is a revealing 
one; obviously poverty per se is not going to be his 
subject. Most of the film is concerned with the members 
of a youth gang who grapple violently on the streets, 
scuffling to stay a step or two ahead of a larger criminal 
organization, making do with a robbery here, a murder 
there, putting their girls on the street and punishing 
them when they get pregnant. The nonstop violence, 
which seems tame now, was undoubtedly shocking at 
the time, and the brutality of the emotions is still 
unsettling. At least on the most obvious level Oshima 
allows his characters the moral necessity of their 
brutality; they wouldn't survive without it, even if it’s no 
guarantee. It follows that the two most intriguing 
characters are the most hardboiled. Hanako, a little 
vixen who runs one of the movie's proliferating blood 
banks, is played by Kayoko Honoo with a steely, 
manipulative prettiness that makes it clear friendship is 
a luxury. And Masahiko Tsugawa plays Shin, the gang 
leader, with a pouty meanness right out of the James 
Dean school. These two, with their followers, move 
through a graphically striking world of comic-book reds, 
smoggy blues, .and decrepit girders, a world of just- 
decayed newness. 

Oshima still makes these two appealing, mostly by 
romanticizing them. His garden of grotesquerie is merely 
a haven for familiar middle-class values. Shin's decisive 
moment (as far as audience identification is concerned) 
comes when he confides his secret desire to be gentler 
than he is; it’s circumstance that makes him act the way 
he does. And the two most tragic figures in the movie 
Continued on page 18 
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FRATERNITY VACATION 


mericans who act smugly mystified by the 
A French adoration of Jerry Lewis would do better 

to query their own compatriots on the inex- 
plicable renaissance of movie nerds. Consigned to a 
languid, myopic frailty, with greasy locks and gawky 
frames, they fall into a servile queue behind American 
Graffiti’s Toad (Terry Fields), who’s still stalled in his 
mock-worldly attempt to buy that elusive pint of Old 
Harper's. Lately the line has bulged with respectability, 
as Anthony Michael Hall (Sixteen Candles) adds 
aberrant depth and Robert Carradine (Revenge of the 
Nerds ) lends technocratic stature. Now, in Fraternity 
Vacation, we have Wendell Tvedt (played by Stephen 
Geoffreys), who's billed as “America’s #1 Nerd,” a title 
that should rightly carry all the cachet of, say, ‘most 
earnest accountant.” Fraternity Vacation recesses into 
another spring-break wet dream about sex seekers in 
sunny climes. And Wendell, all customary pratfalls, 
childish quirks, and a poorly dubbed mealy-mouth 
squawk of a voice, is nothing but an annoyance in a 
movie that otherwise manages a genial flow through 
immutably conventional plotting. Director James 
Frawley, who once helmed The Monkees, bends our ear 
to the rare mating call of the male nerd — Wendell’s 
bedside manner includes a distressingly persuasive 
imitation of Wayne Newton singing “Danke Schoen.” 
But Frawley and screenwriter Lindsay Harrison pay 
dearly for that one good laugh. 

Wendell does provide the telescope used so studiously 
by his Iowa State frat brothers, “Mother” Tucker (Tim 
Robbins) and Joe (Cameron Dye) — they immediately 
spy the svelte Ashley (Sheree Wilson) holding a book 
beside a Palm Springs pool. “It could be for effect,” 
Mother mutters. “Or maybe she reads.”” They bet two 
rival-frat buddies that their team can seduce Ashley first. 
Joe takes the low road, feigning an attempted suicide- 
by-sauna overdose and betting on pity; his flush rival, 
Chas (Leigh McCloskey), comes on high with a 
dauntless skydive into the pool. Both strike out and have 
to fake evidence of carnal knowledge: Chas records a 
seemingly orgasmic aerobic session; Joe superimposes 
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unrelated telescope snapshots (‘I’m appalled with my- 
self’). The body double who provides the T-and-A 
even gets screen credit — now there’s a woman who 
refuses to be exploited! 
In the end, Ashley administers her sexual healing like 
a salve to — hold your breath — Wendell; the peculiar 
ethics of this genre deem that if you have no expectation 
of getting laid, you're healthy — the perversion’s in the 
planning. Still, losers Joe and Mother almost master the 
Palm Springs microcosm. None too awkwardly col- 
legiate, with meager tufts of chest hair and teeming with 
hormones, they're just a few rehearsals from getting 
their act together. Crawling home in defeat from a bar, 
Joe complains, “You actually thought those girls would 
believe we were on the space shuttle?” With normal 
guys like that, who needs nerds? At the Beacon Hill, and 
in the suburbs. 
— Gregory Solman 


DIARY FOR MY CHILDREN 


ver the last few years Hungarian filmmakers 
have been etching a collective memory for their 


country. From native fascism to Nazi occupation 
to both homegrown and imported Stalinism, Hungary 
has suffered the historical catastrophes of the century. 
Yet since the brutal repression of the 1956 uprising, a 
political tolerance and a material comfort have taken 
root together. Marta Mészaros’s Diary for My Children is 
another densely woven tapestry from the Hungarian 
cinema, one in which personal lives and _ political 
movements are the warp and woof of consequential 
melodrama. - 

Diary opens in 1947, the last year that Hungary was 
ruled by a reformist coalition of four political parties, 
including the Communists. Juli (Zsuzsa Czink6czi), a 15- 
year-old orphan, has returned from the Soviet Union, 
where her mother died in childbirth and her sculptor 
father, a Party activist, mysteriously disappeared at the 
time of the purges. Placed under the care of an old family 
friend, Magda (Anna Polony), Juli immediately begins to 
rebel. Magda is a Communist apparatchik, a journalist 
who specializes in explaining the continued presence of 
the Soviet army on Hungarian soil. And she tries to force 
Juli to submit to the new family order: don’t question 
what happened to your father, mourn .and forget your 


mother, work hard and succeed in school. 

The risk that such a story will be merely schematic is 
obvious; Juli has far too many opportunities to stand as 
a symbol for her native country. Yet Mész4ros, whose 
own biography has striking similarities with Juli’s, has 
adorned her movie with such strength of detail and icy 
irony that a Western viewer, at least, becomes wrapped 
up in the girl’s personal history. For after introducing us 
to Juli’s first instances of intransigence, the movie shifts 
to 1949, the year after the Communist coup and the 
installation of the bloodily repressive Rakosi regime. 
Magda has become a prison warden, and her household, 
which includes her older brother and sister-in-law 
(whom Juli calls “grandfather” and “grandmother’’), has 
become an extension of her workplace. As Magda grows 
more dictatorial, Juli becomes more rebellious, refusing 
clumsy collective criticism and befriending an old family 
friend, an engineer who resists the new society. 

Diary for My Children, like many another contem- 
porary Hungarian film, has a plaintive air: it seems to 
ask, “How could we have been so cruel to one another?” 
Mész4ros grants Magda her full share of humanity, at 
times making her poignant pleas for Juli’s affections far 
more sympathetic than Juli’s adolescent willfulness. So 
Magda’s jealous revenge on the engineer is all the more 
horrible, coming as the vicious political expression of a 
crippling emotional paranoia. The film does end on a 
hopeful note, in 1953, the year of the Rakosi govern- 
ment's fall. But the plaintiveness persists; it’s hope, after 
all, not triumph. 

On various occasions, Juli swipes her foster mother’s 
movie pass and ducks out to the closest theater. The 
movies she sees offer a rough history of postwar 
Hungarian films: the leftover drawing-room comedies of 
the ‘30s and the flood of American imports; the mild and 
short-lived flowering of Hungarian neorealism; peasant 
dramas; and finally, an example of Hungarian social 
realism, a clip from what appears to be Singing Makes 
Life Beautiful. The story of a workers’ choir that wins 
contests by adhering to the musical theories of Lenin 
Stalin, and Soviet cultural commissar A.A. Zhdanov, this 
film represents the depths from which Hungarian 
movies have had to climb. By taking a detour through 
the past, they've found their own present. At the 
Coolidge Corner May 1 through 4. 


— Henry Sheehan - 
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Michael French, Jonathan Fuller, and Roberta Wallach: love at the end of the tunnel 


Who'll stop the snow? 


Post- Vietnam syndrome in Lowell 


by Scott Rosenberg 


STRANGE SNOW, by Steve Metcalfe. Directed by 
Grey Cattell Johnson. Set designed by Leslie Taylor. 
Costumes by Amanda Aldridge. Lighting by David 
Lockner. With Michael French, Jonathan Fuller, and 
Roberta Wallach. At the Merrimack Repertory 
Theatre, Lowell, through May 5. 


he tormented Vietnam vet who wakes up 
screaming about helicopters outside his window 
and gooks in his closet is a stock figure these days. 


So’s his buddy, the better-adjusted platoon mate — 
often missing a limb — who helps him put aside his pain 


and start anew. In its one original insight, Steve 
Metcalfe’s Strange Snow — a conventional but potent 
Coming Home melodrama — flips this formula around: 
here, the vet who won't forget is coping okay, whereas 
his memory-resistant comrade, who’s prone to kicking 
trash cans and shouting, “I was never there! It never 
happened!,” has got some major problems. The subject 
of the strangely entitled Strange Snow isn’t obsession 
but denial; it might well be called One Represses, the 
Other Doesn't. 

We're in the kitchen and living room of a house shared 
by David, the sour vet, and Martha, his bespectacled 


schoolmarm sister. “Megs,” David’s army buddy, shows 
up at the door with a mouth full of folksy one-liners, a 
pocket full of nightcrawlers for bait, and — it being 
“Openin’ Day!” — a yen to go trout fishin’. (The way 
these ‘60s veterans drop their “g’’s, you’d think they 
were talking about a “Fish-In.”) Hung over and 
antisocial, David would rather chug his bourbon in 
peace. But Martha eventually takes a shine to Megs’s 
directness and vulgarity — after a few minutes, the 
stranger is picking her up by the waist and slapping her 
behind; and so the expedition gets the go-ahead (though 
the audience isn’t invited along). The customary 
revelations and entanglements pour forth in the course 
of a post-fishin’ post-mortem and a dinner later in the 
evening: Megs and David trade heated accusations 
about the fate of their fallen comrade Bobby, and Martha 
and Megs fall increasingly under each other's spell. 
Before the final curtain, David is roused from his 
alcoholic torpor and Martha has resolved to shed her 
shyness and take a chance on love — but only after long 

verbal firefights have razed the ground beneath them. 
Metcalfe’s Vietnam could be any war, and what bugs 
his veterans — that their friend Bobby died rescuing the 
Continued on page 12 





Diff’rent 
strokes 


by Carolyn Clay 


A BOLD STROKE FOR A WIFE, by Susannah 
Centlivre. Adapted by Michael McDowell. Directed 
by Stacy Klein. Set designed by Carroll Durand. 
Costumes by Lorien Corbelletti and Jay Abarbanel. 
Lighting by David Flaxman. With Lorien Corbelletti, 
Daina Robins, Ava Altman, Sophie Parker, Rebecca 
Downs, Rodolfo Rodriguez, Erica Leopold, Andrea 
Dishy, and Carroll Durand. At Double Edge Theatre, 
Thursdays through Saturdays through May 11. 


written in 1718, is billed as a late Restoration 

comedy, but at Double Edge Theatre it qualifies as 
a problem play. Its heroine, Ann Lovely, has a big 
problem: her perverse if wealthy pa has died, leaving her 
in the joint custody of four disparate guardians, all of 
whom must consent if she’s to marry and come into her 
inheritance (as close as a girl could come, in that day and 
age, to coming into her own). Worse, in Stacy Klein’s 
overwrought treatment, Ms. Lovely, done up as a 
flapper, must while away her maiden hours in a sort of 
Art Deco cage, complete with little parakeet’s swing. 
Usually on stage, she is compelled to languish and fume 
as the men in her life, impersonated by the women of 
Double Edge, galumph through the rituals of 18th- 
century courtship and ward-watching as if they were the 
rituals of Jerzy Grotowski. And in the end, as is the point, 


4 usannah Centlivre’s A Bold Stroke for a Wife, 


_ all she accomplishes is to trade the quadruple tyranny of 


her quirkish overseers — a fop, a merchant, a squirrely 
old eccentric, and a Quaker — for the singular, more 
dashing, and presumably benevolent despotism of a 
spouse. “ ‘Tis liberty of choice that fweetens life,/Makes 
the glad hufband and the happy wife” is the play’s final 
couplet — and that’s just Restoration talk for out of the 
srying pan and into the sire. 

Centlivre hardly enjoys the fame of, say, Wycherley or 
Congreve, but her comedy is clever. Unfortunately, it 
has inspired in Double Edge — always committed to 
projecting a female voice across the footlights — a 
number of ideas that work at cross-purposes. Probably 
the play was chosen both for its ironic payoff and in 
order to exhume from obscurity its once popular author, 
a freewheeling woman of her time (1667-1723) who not 
only wrote for the stage but trod it, often in men’s roles. 
In a society known for its libertinism but still restrictive 
of women, marriage bought certain freedoms. As 
Centlivre knew, male impersonation was still stronger 
currency, and she spent it both on stage and off. Double 
Edge, however, superimposes the playwright’s fondness 
for mannish masquerade upon a comedy already rife 
with disguise, making it look like a cross between Eve 
Merriam’s The Club (the musical revue in which the 
sexist denizens of an Edwardian men’s club are played 
by women in evening drag) and Lesbians in Love. What 
we get is not so much comedy of manners as, well, 
breeches of etiquette, hardly inspiring even polite 
laughter. 

To begin with, Double Edge, more accustomed to trip 
a heavy fantastic over sidewalks frequented by those 
pavement artists Kafka and Genet (The Hunger Artist 
and Wendy Kesselman’s My Sister in this House, which 
covers the same ground The Maids does}, attacks 
Centlivre’s arcane trifle with a strange vengeance. Even 
the striking and accomplished Daina Robins — who, as 

Continued on page 14 
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Fame 
throwers 


by Sally Cragin 


INNER CITY ENERGY, by Elaine T. Koury and 
Boston Youth Theater. Music by Clinton Ray Jr. 
Lyrics by Ray and Koury. Directed by Koury. Musical 
direction by Eric Baumgartner. Set and lighting 
designed by Len Schnabel. Costumes by Irene 
Costello, R.K. Houston, and Wendy Bennett-Alder. 
With Charles Allen, Kathleen Bagley, John Bosco, 
Joey Branden, James L. Brown, Reyna Castillo, Patti 
Ann Coughlin, John Deas (“Domino Kid”), Michael 
Donahue, Paul Finocchiaro, Marjorie Folkman, Alex- 
is R. Garcia (“Aqua”), Jennifer Green, Jeanmarie 
Harrison, Sophia Haynes, Tammy Ivers, Wyatt 
Jackson (“Sharp”), Randolph McNeil, Alice Monroe, 
Neal-Dra Osgood, Cleo Reginald Pizana, Joe Rich- 
ardson (“Pup 1”), Barbara Rogan, Pamela Shaddock, 
Derek John Stearns, Denise Stephens, Elvita Vilcina, 
Hashim Tony Wali, Arthur Williams III, Florette 
Willis, James Winn, Trayone Young, and Marco 
Zanelli. Presented by Boston Youth Theater and the 
Mayor's Office of Business and Cultural Develop- 
ment at Boston City Hall, Thursdays through 
Sundays through May 12. 


Elizabeth Swados on), there’s a message in every 
bottle. If there isn’t a recognizable metaphor for 
youthful concerns (loneliness, lack of self-confidence, 
Continued on page 14 
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Iron-rule days 


by Skip Ascheim 

MISS MARGARIDA’S WAY, by Roberto Athayde. 
Directed by Richard Freeman. Set designed by Dan 
Grob. Lighting by John Malinowski. With Margaret 
Ann Brady. At the New Ehrlich Theatre, Wednesdays 
through Sundays through May 18. 





iss Margarida’s way is the way of all tyrants. 

Lacking the power to persuade, the mad 

schoolmarm imposes a rigid discipline on her 
eighth-grade charges by means of the Ultimate Threat. 
Of the students she’s already banished to the principal's 
office, she warns, ‘None has ever come back.” It’s easy 
to appreciate Roberto Athayde’s manic one-woman 
monologue as an allegory of authoritarianism: panting 
with paranoia, exulting in arbitrary rule; Margarida lays 
bare the anatomy of repression. And yet, obsessed with 
the thought of baring her own anatomy, she humanizes 
the play with a sexual frustration that neatly dovetails 
with the more general unfulfillment Athayde must have 
in mind when he identifies Margarida with “the human 
ego.” Alternately abusive and seductive (and intimidat- 
ing either way), she oozes the insecurity that drives an 
ego to domination. Fortunately, the torture is fun to take: 
like Mary Ignatius, her younger sister in chalk, Miss M is 
endowed with a demented world view of disconcerting 
integrity and a lecture’s worth of explanatory hilarity. 

But not two lectures’ worth. Miss Margarida’s Way is a 
brilliant one-act idea that, left on too long, grows dim. At 
the end of the “First Class,” the house is emptied for 
“recess” by the most compelling means imaginable: a 
student sets off a stink bomb. By the time we return for 
the “Second Class,” though, both smell and spell have 
dissipated. Actress and script must begin the beguile all 
over again. The text, however, goes nowhere new; it’s 
more of the same whacked-out blend of eccentric 
metaphysics, loony quips (“This commitment of teach- 
ers to organize their students’ private lives is a recent 
thing’), savage direct address (“You're going to learn 
biology even if I have to beat the shit out of you,” she 
promises in one of her mellower moods), offbeat 
aphorisms (LIFE IS A PAIN IN THE ASS) scrawled on the 
board, and recurring coy refusals to strip and thereby 
teach the sex education she assumes we crave. An ironic 
apostrophe on marijuana and a suddenly sober ending 
murky with symbolism can’t rescue a play already adrift 
in its own ambition. Nevertheless, the right actress can 
pilot this vessel a good way through the menacing straits 
of cathartic dark comedy — as by all accounts Estelle 
Parsons did in the 1977 New York premiére. 

At the New Ehrlich, Margaret Ann Brady, school- 
teacherish enough in her polka-dot blouse and un- 
kempt,_silver-streaked pageboy, addresses us (her 
eighth-grade pupils) the way most teachers of early 
adolescents do: as if we were third-graders. Brady has 
devised an amusing vocabulary of gestures with which 
to illustrate her text (on the word “learn,” for instance, 
her hand arcs up over her head and points down to the 
brain), and her delivery is well modulated, the 
supercalm of the insane interspersed with stinging 
sarcasm and barrages of scorching invective. But she also 
clings to a smug perkiness that precludes the sensuality 
needed to ignite lines like “Miss Margarida could 
perhaps open up her blouse just a little bit and show her 
tits to you.” At such moments, which are frequent, the 

Continued on page 16 


Margaret Ann Brady: no more teacher's dirty looks. 





Marie-Christine Mouis: dancing with herself 


Swan song 





Closing notes from the Boston Ballet 


by Lisa F. Hillyer 


wan Lake is a story of love, and as is the case in 
hy 19th-century ballet classics, it is a love more 

transcendent than terrestrial. The elements of air 
and water, rather than those of earth and fire, govern 
its blue-veined excesses. The romantic ballerina 
herself is a symbol of pure, noble love; and nowhere are 
love's black and white extremes more clearly expressed 
than in the characters of Odette and Odile, the white and 
black swan-women. Whereas in the story Odile is the 
enchanter von Rothbart’s daughter in the likeness of 
Odette, in the ballet both roles are generally danced by 
one ballerina. The choreography for the two parts 
overlaps in vocabulary, serving to bridge the dichotomy 
between spiritual and corporeal love. The degree of 
distinction, or the subtle suggestion of similitude, rests 
with the ballerina. How seductive and bold is her Odile? 
How vulnerable and lofty her Odette? Her dancing has 
implications for the portrayal of Siegfried as well. How 
does he see love? He is supposed to recognize the 
spiritual within the lusty, Odette within Odile. Yet that 
recognition winds up as a fatal case of mistaken identity. 
In some productions of Swan Lake, notably those by 
Rudolf Nureyev, Erik Bruhn, and now Franco Zeffirelli, 
there is an attempt to turn the story around the axis of 
Siegfried’s psychological conflicts. The option to cast 
Odette and Odile as two separate dancers is then 
available. Swan Lake is better kept the heroine’s story, 
as the Boston Ballet did in its recent presentation. Herida 
May has restaged acts two and four after Petipa, and 
there is little choreographic support for Siegfried to be 
the central character. 

The mythology of Swan Lake is more primitive than 
that of Romantic story ballets like Giselle or Sleeping 
Beauty. Odette is more bird than woman, and some of 
the mystery this entails gets sacrificed to the 19th- 
century setting — our near contemporaries were out of 
touch with the belief systems that would accord Swan 
Lake the awe it deserves. The Boston Ballet production’s 
scenery by Julia Trevelyan Oman is shadowy, with a 
foreboding gray permeating the autumnal colors. The 
melancholy veins in the tale are, at first, enhanced by the 
opening downstage scrim, with its overhanging trees, 
bordering shrubs, and three groups of swans nesting 
everything into order. But as the scrim is first backlit, and 
then lifted, we are left with a dismal backdrop. A sterile 
castle stands above a courtyard whose tiny central pool 
is surrounded by curved staircases, two of them meeting 
to form a circular nothingness in between. The terracing 
of the courtyard leads nowhere; obsessively planted 
rows of trees create a solid rectangular border on either 
side. The drop draws the eye upstage of the action in act 
one, which consists mostly of celebratory village dances. 
Onstage decor is meager, and lends little vitality. The 
act-one dances were choreographed by associate artistic 
director Bruce Wells and provided evidence of Wells’s 
sense of visual design and pacing. What was lacking in 
his orderly construction was a folk element, and an 
element of eccentricity that is, for example, alive in the 
character of Siegfried’s tippling tutor Wolfgang, which 
was danced by David Drummond. 

To encounter Odette, in act two, is to stand at the 
entrance to a swirling vortex of power. It is the power of 
love to transform the ordinary into the extraordinary, the 
familiar into the strange. Odette, who has been 
transmuted through von Rothbart’s spell, hopes that 
Siegfried’s faithful love will bring about another 
transformation. Just as she is a woman between two 
men, so Siegfried is triangulated between his mother’s 





decorum and his own inclinations. The power plays are 
resolved when, paradoxically, true love conquers 
(Odette and Siegfried take a swan dive into eternity 
together) but the tragic couple dies. Boston’s Odette/ 
Odile was danced by Marie-Christine Mouis, Laura 
Young, and Elaine Bauer. Each brought out different 
nuances in the role. 

For Marie-Christine Mouis, Odette is the supreme 
role. In her dancing there is often a sense that she is 
partnerless, or that her partners support her isolation. As 
Odette she is all blue flame, the cool heat of her dancing 
intoxicating, the gesture never extravagant but beau- 
tifully measured. Every tilt of the head, every shunning 
palm, every development of the leg fills the crystalline 
form of the choreography and stretches the music 
around it like a translucent sheath. She was the only one 
of the three ballerinas who fully accommodated the very 
slow tempo taken by conductor Ottavio De Rosa in the 
act-two pas de deux for Odette and Siegfried. Instead of 
creating a greater degree of romantic tension, the music 
thinned out and lost its coherence. (If the rhythms of 
love were that slow, somnambulists would be their 
progeny.) One couldn't blame Laura Young for not quite 
filling out these phrases, particularly since her quick- 
witted and glancing style requires a different kind of 
orchestral support. When at their act-two meeting 
Marie-Christine shuns Siegfried’s affections, her move 
ment is understated, as if terror had blunted the 
protective surface of aggression. She is frail, dewy. In act 
four she evaporates into the lake of tears. Has she really 
danced? Her Odette is a will-o’-the-wisp, a specter. 
Young performs the role with more attack; she is more 
woman, expressing the darting, stabbing traits of the 
bird rather than its gliding, consuming quality. Every 
movement is clean, edged. And behind the daring 
quickness of her Odette is the strength of purpose that 
emerges as her passionate Odile in act three. It is difficult 
to project sinister seductiveness while doing 32 fouettés 
that move downstage, yet Young came close to retaining 
character in a vocabulary that is so emotionally 
unexpressive — she has made sense of those solo 
variations as a way to dazzle the prince, and it works. 
Although Mouis’s gossamer Odette was incomparable, 
she didn’t emerge into the role of Odile with much 
seductiveness or polish; her soft edges didn’t work as 
well as did Young's boldness. Still, both performers 
made their two roles consistent. Both Odette and Odile 
bourrée as if magnetized — first by von Rothbart and 
then by Siegfried. Both wrap themselves in the Prince's 
arms, both bow low, one leg extended along the ground, 
arms hovering over it like wings. But the heart of each 
swan beats differently 

Bauer united the roles in the most plausible way. More 
like Mouis than Young, she danced a silken and 
seamless rather than a punctuated line. Instead of 
incorporeal frailty, hers was a melancholy persona, and 
her sadness was embedded in the tissue of the dancing 
rather than in a mannered facade. The sinuousness that 
was avian in Odette became subtly seductive in Odile 

The choreography of this Swan Lake gives the im 
pression that Siegfried is a real stiff. His act-one solo, 
in which he confides in Wolfgang, is trite. The mime 
passages humanize him somewhat, but it’s difficult to 
imagine a Siegfried whose inner conflicts might be 
rendered through Odette/Odile personifications. Frank 
Augustyn used his chest more eloquently than either 
Donn Edwards or Devon Carney, the latter of whom 

Continued on page 13 












+ 
=z 
m 
@o 
o 
” 
+ 
° 
z 
v 
=z 
° 
m 
z= 
* 
no 
m 
© 
=| 
2) 
z 
4 
=x 
»D 
m 
mm 
- 
v 
2 
r 
© 
@ 
oa 


















APRIL 30, 1985 


THE BOSTON PHOENIX, SECTION THREE 


Vox populi 


Such good friends 


What more in the name of U2? 


by Sally Cragin 

uring the five years since U2 first played in 

Boston, I have remained unconverted by lead 

singer Bono Vox, guitarist The Edge, bassist 
Adam Clayton, drummer Larry Clayton, and _ their 
Irish/evangelical idealism. I don’t feel left out so much as 
I feel like a conscious outsider; not indifferent but 
distanced. Oh sure, I was aware of their instant, massive 
flashpoint in 1980 — after their Paradise début, U2 — 
BOY graffiti must have been scrawled on every Green 
Line car. And of contemporary punk/new-wave first LPs 
only the Pretenders’ deluged radio stations and record 
ads more relentlessly than Boy. U2's follow-up, October 
(1981), was diffuse and hasty — like the Pretenders’ 
second, though unlike the Pretenders U2 gained ground 
and raked in bigger crowds touring behind their weak 
sequel. Regular producer Steve Lillywhite and the band 
reached a mutual climax with War (1983): even some 
former skeptics remarked that, as well as being 
listenable, it was literate and profound (who could 
argue, with soundalikes like Big Country and the Alarm 
bucking for Us2 status?). That was enough to get 
outsiders to sample the 1983 live EP, Under a Blood Red 
Sky; I heard the Holy Ghost cackling, but I didn’t see 
God. As for the new The Unforgettable Fire, fill-in 
producer Brian Eno may have misted the Catholic 
flames, but U2 emerge relatively undampened, especial- 
ly on ‘Pride (in the Name of Love),” which contains as 
hard a hook as any and is making a tentative foray up 
the singles charts. 

Next time I checked up, U2 were packing arenas 
around the country, filling the Worcester Centrum three 
nights running. Even an outsider had to find out what 
the insiders were shouting about. I won’t bother 
dissecting U2’s chops or peace anthems, or evaluating 
whether their career will have lasting impact. The 
question is how they can do so well without chartbusters, 
and whether they do it better in public. After Worcester, 
I'm tempted to conclude that they endure without hit 
singles or videos because — and this is more uncommon 
than it sounds, maybe even revolutionary — they make 
friends, and renew friendships, with thousands of 
people, night after night, arena after arena. On the 
second Centrum evening, Bono was enchanted to learn 
that the tot he had plucked from the crowd was named 
Ever Peaceful. “We have another generation on the way 
to slaughter the Russians,” he declared, before leading 
the arena in a singalong “Amazing Grace” (amazingly, 
the audience didn’t know a syllable past the first verse). 
Bono’s choice of symbols was often charmed: one of the 
girls he invited on stage for a squeeze-and-kiss wore a 
must-be-politically-correct CHOOSE LIFE T-shirt. And he 
wasn’t the only one whose aim was true — when he 
leaned over a speaker cabinet to sing to a clot of standees 
proffering an Irish tricolor, he got bonked in the eye with 
a white carnation. 

At a U2 show, there’s room for everybody to get into 
the act. Which is exactly why they draw fans like the 21- 
year-old avowed “concert junkie” who brought his pre- 
teen nephew to the show. “I like the band because they 


have a political point of view,” he said. When pressed to 
define U2’s philosophy, he quoted “Sunday Bloody 
Sunday” with alacrity. “When they say, ‘I won’t heed 
the battle call,’ they're saying, ‘I won’t declare the war.’ I 
like that — a lot of rock-and-roll groups sing about daily 
life. These guys are different — they say a lot more.” 
Don’t a lot of punk bands showcase political concerns? 
“Oh, yeah,” he agreed. “I used to like the Clash — 
remember the Clash? I saw ‘em five nights in a row. 
Then they got pop and I didn’t like ‘em anymore. Okay, 
I work in a restaurant, and I don’t really care what's 
happening, but I like to know what's going on, I can’t do 
anything myself, but I like to keep in touch.” U2 could 
thrive on years more of foggy perceptions (and ironies) 
like these, but in concert, their spirit, communality, and 
good will override the occasional gap in logic. These 
guys have about as much to do with active political 
involvement as the Youngbloods had to do with burning 


draft cards; what they’re good at is creating a temporary 
community of people with shared opinions, not 
analyzing the contradictions of militarism. And a 
soup¢on of nostalgia for the palmy days of giving peace 
a chance doesn’t hurt — like splicing a few lines from the 
Beatles’ “Dear Prudence” into the middle of “Sunday 
Bloody Sunday.” Soon after, the band soared: “Pride (in 
the Name of Love)” was clean and sonorous and exult- 
ant. The Edge carried the robust midtempo tune with his 
twang-steady rhythms, and bassist Clayton flicked off 
the supporting notes with studied ease. Bono can take a 
line like “What more — in the name of love” (and far 

lamer ones) and drench it with intimacy and warning. 
First and foremost, though, U2 are the triumphant 
Irish populists. Which means they'll not surrender their 
underdoggedness without a fight. Their Worcester 
appearances were at least as devotedly rabble-rousing as 
some of the Clash’s early Boston shows. And Bono gives 
no hint of succumbing to Joe Strummer’s insidious 
egotism; there was a man who didn’t make friends easily 
— or even get along with his bandmates. Bono lauded 
The Edge, Clayton, Mullen, Ever Peaceful, and his 
roadies with grandiloquent affection. He also insisted 
on giving Ever Peaceful a present. But when a roadie 
offered the boy a stuffed bear, Bono had the audacity to 
decline for him. “This isn’t for a seven-year-old,” he 
Continued on page 12 





Czeching out 


by Lloyd Schwartz 


he Boston Concert Opera claims an impressive 
i string of Boston premiéres — 14 in its nine years, 
including important early Verdi, less important 
early Puccini, and even such diverse works as Donizet- 
ti's Anna Bolena, Bizet's Les pécheurs de perles, and 
Falla’s La vida breve (beating out Sarah Caldwell by 
three years). But none of the BCO performances has 
better served Boston’s musical life than its two Janaéeks, 
last year’s Jenufa and last month’s Katya Kabanova 
(March 31). Janaéek operas have found their audience in 
New York, with the early Jenufa (1903) at the Met and 
exciting productions of the later Cunning Little Vixen 
(1923) and Makropulos Case (1925) at the City Opera. 
Sarah Caldwell’s Makropulos, postponed by her recent 
serious i!lness (and rumored to be back in the works for 
next spring), would have been Boston’s first fully staged 
Jana¢éek, so these BCO concert versions have been 
practically all we've had. 

The BCO has a vociferous and enthusiastic following, 
and this year’s move from Jordan Hall to Symphony 
Hall (and Worcester’s Mechanics Hall) seem to have 
worked well at the box office. Unfortunately, except for 
the performances of a few individuals, BCO per- 
formances have not, in my experience, been distin- 
guished artistic events. Jenufa was the most exciting, 
mostly because British soprano Pauline Tinsley — in her 
maddeningly belated Boston début — galvanized the 
rest of the cast, the orchestra, and conductor/artistic 
director David Stockton, technically (and consistently) 
the group’s weakest link. Tinsley’s intensely focused 
dramatic bearing overcame even her laryngitis. As 
Jenufa’s stepmother, the driven, infanticidal Kostelni¢ka, 


she gave one of the most ferocious operatic per- 
formances ever seen on 4 Boston stage. 

But Kabanicha, the archetypally possessive mother 
and overbearing mother-in-law in Katya Kabanové 
(1921), is a much smaller role, pivotal but not visible 
enough to carry an entire performance. Then too, 
Tinsley had sung the Jenufa role at least four times 
before she did it here; she'd never done Kabanicha 
before. Sc even though she was in significantly better 
voice than last year, she was also more of a stereotype, 
adding uncalled-for comic bits and even misunderstand- 
ing the crucial scene in which the merchant (the other 
pillar of the town’s society) drunkenly attempts to 
seduce Kabanicha. Janaéek hints that she succumbs; 
Tinsley seemed about to throw him out on his ear. At the 
end of the opera, Kabanicha’s once spineless son is 
shocked into open rebellion by the suicide of his wife, 
Katya. Tinsley’s ironic complacency was chilling, but her 
Carol Burnettish head-jerk toward the wings, a silent 
command to the bereaved son, was, alas, the most 
hilariously memorable gesture in the performance. 
(Tinsley will be back next January as another devouring 
heroine she’s identified with, Verdi’s Lady Macbeth. | 
wouldn't dream of missing it.) 

Perhaps the curves Tinsley threw might have worked 
had she been surrounded by a more elaborately stylish 
performance, or might have been restrained by a more 
solid one. This year, with soprano Lorna Haywood (last 
year’s Jenufa) at the center, the whole enterprise sank to 
a lower level. Haywood undermines the attractions of 
her silvery voice by singing everything with the same 
color (bright), texture (hard), and volume (loud). Nearly 





wees & 


by Bob Blumenthal 


esson one of Gerry Mulligan’s three-day residency 
L at Harvard: don’t get the famous musician’s Irish 

up with obvious puns. Before Office for the Arts 
director Myra Mayman could even conclude her 
opening remarks upon the composer/saxophonist’s 
arrival, he was petulantly declaring that “Mulligan 
Stew” would not be the name of his April 13 Sanders 
Theatre concert with the university's jazz band. Presses 
were stopped, the program retitled “A Gerry Mulligan 
Retrospective,” and the mood of the weekend grew 
more positive. 

One might argue that the interaction of Mulligan and 
the Harvard Jazz Band was perfunctory — in two of the 
10 large-ensemble works performed, the students blew 
only during the out choruses; but then deceptive 
simplicity has always been one of the hallmarks of 
Mulligan’s style. After running through the material at 
an early rehearsal, one player commented that the music 


Gerry Mulligan with the Harvard Jazz Band: in through the out c oruses 


- « 


Mulligan’s two 
Which becomes a legend most? 


was both easy and hard, in the sense that though the 
melodic parts were not particularly taxing, arriving at the 
proper ensemble blend and phrasing provided a 
challenge. Mulligan, who knows exactly what he wants 
to hear and demands nothing less of his players, 
managed to extract an impressive unity from his charges, 
an achievement that appears even more impressive 
when one realizes that few of them are full-time 
musicians. 

To an extent, the band’s good showing was made 
possible by an emphasis on the more extroverted charts 
from Mulligan’s early days and a more sparing use of the 
sections on contemporary material. Mulligan’s writing in 
the ‘40s and ‘50s was represented by arrangements 
designed for the bands of Stan Kenton (“Youngblood”), 
Elliot Lawrence (‘The Red Door,” a blowing vehicle by 
the late Zoot Sims), Claude Thornhill (“Broadway”), and 
Gene Krupa (“Disc Jockey Jump”), but only “Jeru” from 
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every phrase begins with the same glottal attack, so 
there’s never a sustained melodic line. And she seems to 
have only one expression — the perturbed pout of a 
suburban hostess who suspects the shrimp she’s serving 
doesn’t smell quite as fresh as it did when she bought it. 
(She'll be back, without Tinsley, the American premiére 
of Janaéek’s Osud — “Fate” — next October.) Veteran 
bass Chester Ludgin (he replaced the announced 
Richard Best), looking like Sergeant Bilko’s exasperated 
Colonel Hall, at last gargled the old merchant into a 
robust characterization. Several of the younger singers 
showed promise (Rodney Nolan, Michael Fiacco, Brian 
Davis, Howard Hensel before his voice disintegrated), 
but none was up to the vocal or dramatic requirements 
of the role. It must also be noted that none of the singers 
used a score, and that the uncredited staging (perhaps 
the notorious head-jerk wasn’t Tinsley’s idea) at least 
helped when the English translation veered into 
incomprehensibility. 

That translation, by Norman Tucker, couldn’t have 
helped a Callas. Who would believe in a character who 
says: ‘Still death comes not to me”? The Otakar Kraus 
and Edward Downes version of Jenufa was much more 
serviceable and literate. But Czech rhythms don’t really 
work in English at all. “I should have borne my sin in 
silence,” Katya laments; but “sin in silence” is absurd 
when it is crammed into the rhythm of “synthesizer.” 

David Stockton seems to conduct in translation, too. 
He had little feel for the idiomatic shape of those Slavic 
phrases, whether in the flowing music that depicts the 
Volga (Katya Kabanova is based on a popular 19th- 
century Russian play, The Storm, by Aleksander 
Ostrovsky) or in the buoyant, syncopated rhythms of the 
almost Oriental folk tunes of the second act. Yet he 
doesn’t know how to make the English plausible, either. 
He mired the swelling but hard-edged melodies of 
Janaéek’s love music in a kind of gluey sentimentality, 
and he allowed the storm — and practically every other 


climax — to be played so loud it no longer mattered 
what language anyone was singing. 

The evening began with a raucous “Star-Spangled 
Banner” and an embarrassingly disheveled “Va, 
pensiero,” the chorus of Hebrew slaves from Verdi's 
Nabucco, which was dedicated to the memory of the 
BCO’s honorary chairman, Dr. T.C. (“Cuddles”) 
Bardwell. The orchestra eventually settled into tighter 
ensemble and some occasionally elegant playing, a more 
fitting tribute. 

* * * 

The virtues of an orchestral musician may be quite 
antithetical to those af a concert soloist or chamber- 
music player. The repression of individuality (of ideas, 
style, sound) usually demanded in an ensemble is not 
what we yearn for in a star soloist. And yet certain great 
conductors have nurtured, indeed reveled in, the 
personal styles of their best players. In the ‘30s, Sir 
Thomas Beecham hand-picked some of the most 
distinctive instrumentalists of the day for his London 
Philharmonic, players like Leon Goossens (oboe), 
Reginald Kell (clarinet), and Anthony Pini (cello), who 
went on to have major solo careers. 

These paradoxes came to mind during the first Boston 
recital by the Boston Symphony Orchestra’s new 
concertmaster, Malcolm Lowe, which was presented at 
Jordan Hall in the Charles River Concert Series (April 
19). I've admired Lowe's BSO solos. His tone is more 
mysteriously complex than that of his predecessor, the 
widely admired Joseph Silverstein, now conductor of the 
Utah Symphony — it’s darker, sexier than Silverstein’s 
inevitable and often inappropriate silkiness, Lauren 
Bacall to Silverstein’s Norma Shearer. He has the 
makings of a superb concert violinist. 

But as in most attempts at chamber music by BSO 
players, Lowe’s honorable intentions were more evident 
than his instinct for thoughtful shaping or personal 

Continued on page 14 


among the stunning pieces Mulligan produced for the 
Miles Davis Nonet and his own Tentette. These choices 
allowed the ensemble to do more flag waving than one 
usually hears in music written for Mulligan’s own 
ensembles, suggested his writing roots (Ellington and 
Thornhill/Gil Evans, as well as the Woody Herman axis 
— the boppish “Disc Jockey” of 1947 reflects the impact 
of the First Herd while also anticipating the succeeding 
Four Brothers edition), and gave blowing space to 
several soloists, among whom trumpeter Paul Brusiloff, 
tenor saxophonist Ben Mutschler, and Jill Suttenberg (on 
soprano and alto) were outstanding. “Venus de Milo,” 
“Godchild,” “A Ballad,” “Westwood Walk,” and others, 
all among the most indelible writing of the early modern 
period, unfortunately were passed up. 

Despite his one-time status among the vanguard of 
jazz's “progressives,” Mulligan has always built from a 
foundation of economy and swing, and his work from 
the past 15 years clings to these verities. In an interview 
at the beginning of his stay, he emphatically stated his 
distaste for many recent developments, including the 
confining up-and-down rhythms of fusion and the harsh 
sonorities of reed sections in which all the players seek 
to emulate John Coltrane. Changes can nonetheless be 
heard in his writing, primarily in his use of soprano sax 
as a lead instrument and in a greater range of metric 
patterns, including an incantatory waltz for “Walk on 
the Water” and agile stop time for “K-4 Pacific.” He 
remains a master of tartly affecting voicings, particularly 
when he passes the lead around, as in “42nd and 
Broadway,” where soprano, tenor, and trumpet all state 
portions of the melody, or “Round Sundown,” which 
begins with baritone sax over trombones and ends with 
alto on top of trumpets. The band seemed quite 
comfortable with these later charts, and it no doubt 
found the going easier over the beat of Mulligan’s 
regular drummer, Richard De Rosa. 

Still, the portion of the concert with the Harvard Band 
failed to illuminate Mulligan’s most singular talent, his 
ability to structure spontaneity by leaving room for 
collective interaction within a loose but definite 
structure. The weave of background riffing and inter- 
twined blowing was developed in the Mulligan small 
groups; it has also marked his larger efforts since the 
Concert Jazz Band of 1960, yet there was none of this 
impromptu give-and-take among the big band’s mem- 
bers, or between the band and Mulligan. This omission 
might be written off to the constraints of time were the 
memory of the responses Gil Evans evoked from the 
New England Conservatory’s Medium Rare Big Band a 
few years back not so vivid. (Evans is reuniting with the 
MRBB, an orchestra that can outblow most of the 
professional competition in any idiom, in a May 7 
concert that kicks off a jazz series at New England Life 
Hall.) 

The trademark Mulligan interaction was reserved for 
the portion of the Sanders concert that featured his 
current quartet, which is completed by pianist Bill Mays 
and bassist Michael Formanek. Although this group has 
a more conventional cast than Mulligan’s pianoless units 
of the ‘50s, the sympathetic response of the players and 
sweeping solo work of Mays temper complaints based in 
nostalgia. Each player holds his own with Mulligan, 
particularly the formidable Mays, who heretofore was 
best known for his studio work on the West Coast. The 
pianist has enough taste and humor to maneuver his 
ample technique through a variety of reference points, 
often within a single solo; on the bluesy “Out Back of the 

Continued on page 12 
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€ WBCN'S MOST PLAYED ALBUMS) 








LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
5 1 MICK JAGGER She's the Boss Columbia 
2 2 ERIC CLAPTON Behind the Sun Duck/Warner 
3 3 ‘TIL TUESDAY Voices Carry Epic 
6 4 VARIOUS ARTISTS USA for Africa Columbia 
1 5 TOM PETTY & 
THE HEARTBREAKERS Southern Accent MCA 
4 6 THE FIRM The Firm Atlantic 
7 7 JOHN FOGERTY Centerfield Warner Bros. 
8 8 DON HENLEY the Perfect Beast Geffen 
11 9 TEARS FOR FEARS Songs From the Big Chair Mercury 
19 10 WEST Chrysalis 
22 11 HOWARD JONES Dream Into Action Elektra 
16 12 FOREIGNER Agent Provocateur Atlantic 
25 13 SADE Rogues Gallery Epic 
24 14 FIONA Fiona Atlantic 
9 15 BRUCE SPRINGSTEEN Bom in the USA Columbia 
10 16 PHIL COLLINS No Jacket Required Atlantic 
23 7 KENNY LOGGINS Vox Humana Columbia 
12 18 ELLIOT EASTON No Change Elektra 
13 19 LOS LOBOS How Will the Wolf Survive Slash 
4 20 PETER WOLF EMI 
5 21 GREG KHIN BAND Kibn EMI 
7 22 BRYAN ADAMS AM 
18 23 DAVID LEE ROTH Crazy From the Heat Warner Bros. 
20 24 JASON & THE SCORCHERS Lost and Found Emi 
21 25 GRAHAM PARKER & THE SHOT Steady Nerves Elektra 
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( BOSTON'S MOST PURCHASED ALBUMS 

















1 1 VARIOUS ARTISTS USA for Africa Columbia 

2 2 PHIL COLLINS No Jacket Required Atlantic 

6 3 TEEN Born in the USA Columbia 

3 4 TINA TURNER Private Dancer Capitol 
10 5 SADE Diamond Life Portrait 

5 6 ‘TIL TUESDAY Voices Carry Epic 

4 7 JOHN Centerfield Warner Bros. 
1" a MADONNA Like a Virgin , Sire 
15 oT VARIOUS ARTISTS Beverly Hills Cop (soundtrack) MCA 

9 10 THE POWERSTATION The Capitol 

8 11 TOM PETTY & 

THE Souther Accent MCA 

7 12 TEARS FOR FEARS Songs from the Big Chair Mercury 

7 13 WHAM! Make it Big Columbia 
12 14 ERIC CLAPTON Behind the Sun Ouck/Warner 
4 5 THE FIRM The Firm Atlantic 

16 16 VARIOUS ARTISTS Vision Quest (soundtrack) Warner Bros. 
13 7 GEORGE Maverick EMI 
19 18 Agent Provocateur Atlantic 
RE 19 DON HENLEY Building the Perfect Beast Geffen 

- 20 HOWARD JONES Dream Into Action Elektra 

. 

4 WBCN’S MOST PLAYED SINGLES * 
MEATLOAF Modern Girl MCA 
EURYTHMICS Would | Lie to You RCA 

. 
€ WBCN’S MOST PLAYED LOCAL MUSIC y 
KOO DOO Good Girls Koo Doo 
NEW MAN Bad Boys New Man 
AXMINSTER Only a Stranger - 
BIG MATTRESS SONG OF THE WEEK: 
MEATLOAF Modern Girl RCA 





C WITH A BULLET 3) 


Selected by Milo Miles, Boston Phoenix Music Editor 


Resistance (Heartbeat) — Burning Spear 

“Tour-Spiel"'EP (Reflex) — the Minutemen 

Oddball delights like these two releases, unattached to any trends and not exactly 
long-anticipated, are one of the surest signs that popular music enjoys robust 
health these days. Burning Spear (which years ago boiled down to singer and 
songwriter Winston Rodney and a select Jamaican backup crew) is a reggae 
veteran known for his corrosive protest-chants and his low-key rhythmic undertow. 
On his finest earlier albums, your attention drifted in and out of songs as they 
advanced and retreated, pulled by strong but unfathomable tides that only Rodney 
could command. On Resistance, the atmosphere remains thick, cloistered, but the 
forces at work now come direct from Memphis and the smoldering soul of Stax 
records. Of course, Otis ‘Redding would never have sung numbers like “Mek We 
Yadd” and ‘Holy Foundation”; however, guitarist Lenford Richards's wasp-sting 
obbligatos could mesh with vintage Steve Cropper licks, and, say, Redding just 
might relish “Queen of the Mountain” and “Love to You.” The Minutemen are 
speedrock upstarts known for their prolific production of originals. So who thought 
their four-song quickie recorded on tour would suggest that they're the most agile 
cover band in the land? Who thought Van Halen's “‘Ajn't Talkin’ ‘Bout Love” could 
retain full power as a 40-second fragment? Who thought CCR's “Green River” 
could florish with a vocal that sounds more like a frog than a Fogerty? Who thought 
Mike Watt would prove he’s the worid’s most astute student of Blue Oyster Cuit 
basslines with a version of “The Red and the Black"’? Who thought anybody would 
have the good taste to cover the Meat Puppets’ “‘Lost’’? Who let these guys get 
away with this in a Tucson, Arizona, studio? Who were the 15 maniacs that heard 


them do it? 


































Live and on record | 


ERIC CLAPTON: 
NOT QUITE FOREVER 


nce you’ve seen Godley and Creme’s 
O masterful video of Eric Clapton’s hit 

“Forever Man,” you'll never have doubts 
about the single again. On the radio, Clapton 
stretches out on his comfortable old sofa of a voice 
and solos like the guitarist people once nicknamed 
God. He claims the high rock-bluesman status 
only a fool would try to deny him anyway, and the 
tune’s unfussy immodesty suits him. But the Ted 
Templeman-Lenny Waronker production is some- 
what dry. The problem is Lenny Castro’s congas 
and Michael Omartian’s synthesizers: you can 
barely hear them. With Steve Lukather’s rhythm 
guitar and Jeff Porcaro’s drums — admit it, as 
sessioneers, they've been undeniable for years — 
this isn’t heavyweight boogie (thank God), though 
it’s not wan, and having Castro and Omartian 
bubble out of the mix wouldn't have hurt it. 

The video fills in the missing zing, as what looks 
like 2000 cameras swirl around an iconic on-stage 
Clapton. Caught in a series of quick cuts as rapid 
as his single-string picking, he sings “Forever 
Man” like a rock figure the world is scurrying to 
film. One of those making-a-video-in-a-video 
deals, it’s fantasy — Eric Clapton’s not God 
anymore, but the video is about how enduring the 
fans’ reaction was, and remains. In 1985, the clip 
captures the idea of Clapton-Is-God. But if the 
man can lay claim to scads of superb rock 
moments (many of them made during and just 
after his tenure with soul searchers and shakers 
Delaney and Bonnie), the actual groundwork for 





_ the “Forever Man” video was laid out in 1983's 


wryly entitled Money and Cigarettes, the record 
Clapton made to prove to the ‘80s pop audience 
(or as many as would listen) that he was still a 
classic. From the songs (often perfect, like the 
definitively unfancy “I’ve Got a Rock ‘n Roll 
Heart” and the definitively scuzzed-out ‘The 
Shape You're In”) to Tom Dowd’s down-home but 
cool production to drummer Roger Hawkins’s 
every agile backbeat, Money and Cigarettes was 
forever. r 

Behind the Sun (Duck/Warners) isn’t quite. On 
“See What Love Can Do” Clapton gives lessons in 


relaxation and basic instruction in pop-music” 


appreciation, swaying through the lines “The 
words are in the music/The music is the song.” 
The chord changes are breezy but insistent, and 
Porcaro, though no auteur with sticks in his hands, 
grounds the track with tactful punctuation. 
“Something's Happening,” with tambourine by 
Templeman and motel-room rhythm guitar by 
Lindsey Buckingham, is a gutsy, slow-soul rave- 
up into which Clapton shoots dusty notes of 
apocalypse. 

These three tracks are everyday charmers. But 
the rest of the record is produced by Phil Collins. 
Along with singer-songwriterdom, Clapton’s 
boogie and Collins’s art-rock styles nearly devas- 
tated white popular music of any wide appeal 
during the pre-punk ’70s. When boogie goes mad, 
you may get Layla, and when it trims itself up the 
result might be Money and Cigarettes ; but when 
art-rock takes to the ‘80s charts, there’s just No 
Jacket Required. Collins’s work sells awkwardness 
in an era when most successful performers and 
producers craft music of heretofore unimaginable 
ease. On the rest of Behind the Sun, Clapton sings 
and plays with a staggering rock-blues inclusive- 
ness, but he’s trapped in Collins's little toy box. 
Somewhere Delaney and Bonnie, now divorced 
and careerless, are gritting their old-hippie teeth. 
But hey — in this case it’s justified. 

— James Hunter 


RY COODER: 
BLUE MOVIE SCORE 


n enduring soundtrack album — as 
A opposed to a song collection assembled in 

an executive suite in order to tap the teen 
demographic for a movie — is an inherently 
strange artifact. A score’s primary function is to 
enhance and accentuate the dramatic narrative; to 
strip it of its visual context usually makes for 
disposable mood music. But of the half-dozen 
movie LPs that have a lasting grip on me, Ry 
Cooder has had a hand in three of them. 

During the ’70s, Cooder took a quixotic journey 
through the sprawl of American roots music at a 
time when few others cared. But he’s found a 
stimulating outlet for his folkloric instincts in film 
scores, from the ominous bayou blues of Southern 
Comfort to his earlier writing and playing 
contributions on the monumental assembly-line 
stomp “Hard Workin’ Man” (from Blue Collar). 
And Paris, Texas (Warner Bros.) surpasses those 
confident forays into the soundstage environment. 
His plangent bottleneck guitar played a crucial 
role in mapping out the film’s emotional as well as 
physical landscape, and that desolate aura sur- 
vives the transition to album: 

Keyboardist Jim Dickinson and multi-in- 
strumentalist David Lindley chip in as Cooder’s 
guitar weaves through a series of lean per- 
mutations on Blind Willie Johnson's spooky “Dark 





Was the Night” theme. His indigo meditations 
flow together so smoothly you don’t even notice 
three separate pieces have gone by until Harry 
Dean Stanton’s robust and sensitive vocals pop up 
on the traditional Mexican piece “Cancién Mix- 
teca.” There are occasions when the strictures 
attending any soundtrack do hold Cooder back. 
“She's Leaving the Bank” is the only track that 
threatens to break free of the record’s deliberate 
tempo, and just then the main theme comes 
crashing in to derail the momentum. . 

But Paris, Texas isn’t so much specific pieces.of 
music offering varied settings and hot licks as it is 
a sustained, pervasive mood. Lightnin’ Hopkins 
once kicked off an album by saying, “This is the 
trouble blues Lightnin’ Hopkins is having at 
present and I hope it-don’t last all week,” and 
Cooder’s triumph lies in his deft saturation of the 
music with deep-digging blues feeling. During 
those hard times at three in the morning, when 
solace is ardently desired and none is forthcoming, 
it’s worth a trip to Paris, Texas. 

— Don Snowden 


BLACK ARDOIN: 
TWO STEPS AHEAD 





bred music locals call “French,” “lala,” or 

most.commonly, “zydeco.” (Another name 
for it, “Push, and Pull,” suggests that the music, 
with its short, heavily accented notes and typical 
chugging sound, is based on the physics of the 
accordion.) Zydeco is a joyous, hepped-up version 
of traditional Cajun dance material. Its performers, 
such as the famous Clifton Chenier, have 
borrowed from country, boogie-woogie, New 
Orleans rock, and the blues, but with their waltzes 
and two-steps and their traditional French reper- 
toire, they have retained the spirit and flavor of 
the folk music from which zydeco derives. 

Passion for this hybrid music seems to run in 
families. Clifton Chenier appears with his brother 
Cleveland, and 38-year-old Lawrence Ardoin first 
performed as a member of the family band of his 
father, “Bois Sec” Ardoin, who is in turn the 
cousin of the late Amade Ardoin, the first black 
French accordionist to be recorded. (Amade can be 
heard on Old Timey Records, LP 123). Lawrence 
“Black” Ardoin and His French Zydeco Band 
(Arhoolie 1091) is the first record from the younger 
Ardoin’s outfit, and the members are in high 
cotton, as Southerners used to say: there’s a sunny 
jubilation in their playing, a buoyant ensemble 
swing. 

Which isn’t to say the record is innovative. As in 
most zydeco, the pieces are simple harmonically. 
There are no exotic intervals in the tunes, which 
are sung by Ardoin in typical zydeco style: the 
simple, memorable melodies are virtually yelled, 
with Ardoin straining as if singing above his 
natural range. Undoubtedly this approach was 
developed by singers forced to make themselves 
heard in what were called “fais dodo” halls, large 
dance halls. (‘“Fais dodo” means “Go to sleep,” 
which is what youngsters must have been told.to 
do while their parents cavorted.) The harsh vocal 
style adds a tension to the sweetest melodies and 
to the most footloose rhythms. Most of the singing 
calls for an alternation of long, swooping tones — 
dragged out like the slides of a tailgate trombone 
— with short, clipped syllables that derive from 
the abbreviated, idiomatic, accented Cajun 
French: even the instrumental phrases may end 
with a staccato pop. 

The lyrics of these songs are often as rhythmic 
as the scat syllables of bebop, and they share 
many of the themes of the blues, though with a 
twist: the lyric that goes something like “You used 
to call me in the morning/You used to call me in 
the night/But now you don’t call me at all” is 
delivered with pleased extroversion. The humor of 
the ribald “My Baby Don’t Wear No Clathes” is 
straightforward and fetching. Zydeco doesn’t leer; 
it celebrates. 

Ardoin’s band features his accordion and 
vocals, Edward Poulard’s country-sounding fid- 
dle, an d Dallas Deville’s lead guitar over a rhythm 
section of drums, bass, and Alfred Pete’s rub- 
board. The rustling clicks of the rubboard — a 
metal variation of rustic-rhythm washboard — are 
augmented by the heavily damped cymbal strokes 
of Donald Ray Caesar to produce just the right 
pinch of jangle. But the prime spark of French 
Zydeco Band, besides Ardoin’s woice and his 
astute choice of tunes, is the zestful interplay 
between his accordion and Poulard’s fiddle on 
numbers like “Matilda,” which is played in a 
loping 6/8. 

The pieces here include two well known dance 
pieces, “Bayou Two Step” and “Midland Two 
Step.” (The brisk, shuffling two step is sadly out of 
fashion among the younger Cajuns.) Ardoin’s own 
“I've Been There” begins atypically with an easy- 
going line by the lead guitar, which is over- 
whelmed by the vigorous beat of the band, and by 
the song’s bewitching melody. But the highlight 
may be the first track, “Bayou Two Step,” an 
unmistakable invitation to the dance by a band 
that should lead many in the future. 

— Michael Ullman 


L awrence “Black” Ardoin plays a Louisiana- 
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Lamont and National Book Critics Circle awards, is pre- 
eminently spare parts, an aggregation of inherited 


. attitudes and fashionable tricks; the poems in Robert 


Pinsky’s third and most daunting volume, History of My 
Heart, sound like no others being written today. 

For all the acclaim and sympathetic attention Pinsky 
has received since the appearance of Sadness and 
Happiness (1975), the nervy eccentricity in his writing 
has, perversely, been overlooked. Perhaps because that 
collection featured wry, discursive compositions like 
“Tennis” and “Essay on Psychiatrists” and was followed 
by a book-length poem called An Explanation of 


America (1979), or because in his criticism (The Situation - 


of Poetry and his many reviews) he has espoused “prose 
virtues” in poetry, Pinsky sometimes is approached as a 
metrical John Cheever who chronicles the indulgences 
of middle-class or academic life. It’s true that even in his 
most baroque excursions Pinsky is attentive to what one 
poem in History of My Heart terms “the exact forms of 
the ordinary.” In “The Street,” for instance, he observes 
a domestic quarrel with crisp, prudent phrases: 


Once a stranger drove off in a car 
With somebody’s wife, 


And he ran after them in his undershirt 
And threw his shoe at the car. It bounced 
Into the street 


Harmlessly, and we carried it back to him; 
But the man had too much dignity 
To put it back on, 


So he held it and stood crying in the street: 
“He’s breaking up my home,” he said, 
“The son of a bitch 


Bastard is breaking up my home.” 


This fitful comedy would sort itself out even if the 
syllables and stresses weren’t so regular or the line 
breaks so casually witty. But the scene is introduced by a 
passage so apposite and off the wall it might have been 
translated from Grimm. On _ another street, 
“Wainwrights and upholsterers work finishing/The 
wheeled coffin//Of the dead favorite of the 
Emperor,/The child’s corpse propped seated/On 
brocade, with yellow//Oiled curls, kahl on the stiff lids.” 
And as the poem proceeds its two languages — call them 
fabulous and matter of fact — do not remain at such 


strict cross-purposes but insidiously begin to overlap; by 
the conclusion, in the “live, dangerous/Gray bark of the 
street,” they have become inseparable. 

Such spry and canny stylistic shifts amount to an 
organizing principle in History of My Heart as Pinsky 
recurrently conflates the ordinary and the extravagant, 
injecting notes of offhand spookiness- into common 
procedures. His totemic titles (“The Living,” “The Cold,” 
“A Woman”), also suggestive of fairy tales, and his 
slippery diction drolly displace his homely subjects — a 
trip to the hardware store, the reading of a newspaper, 
his father’s office; it’s like viewing a familiar street under 
sodium vapor lights. More boldly, in “The Unseen,” 
Pinsky recalls touring Auschwitz, which is evoked first 
in the cool tones of a documentary — “While in an Art 
Nouveau cafe, on harp-shaped chdirs,//We sat making 
up our minds to tour the death camp.” — and then, 
precipitately and still more coldly, as a savage fantasy. 
Invoking a distant “sleep-time game,” he imagines 
bursting through the compound like an invisible, 
insomniac King Lear: “Then kill kill kill kill, a detached 
and strangely/Passionless inward movie,” he reflects 
before dispatching the soldier holding the potassium- 
cyanide crystals and bludgeoning the pet collie of the 
commandant'’s children. At once trivial and horrific, this 
wild daydream is a scrupulous embodiment of Pinsky’s 
fury and helplessness. In History of My Heart he is often 
drawn to situations where the potential for action is 
entangled or thwarted. And the famous “Augustan” 
explanations in his poetry in fact pursue obscure, almost 
secret influences and shadowy, finally unfathomable 
motives. Characteristically, many of the determining 
events in his autobiographical title poem took place 
before Pinsky was born. His generalizations always 
occasion other stories that, in turn, must be unraveled 
and clarified. “The Figured Wheel” is both a limpid 
allegorical summary of the metaphors artists and writers 
have invented for making sense of their luck or fate and 
a slithery addition to them. And just as An Explanation 
of America moved from Deep Throat, Vietnam, and 
Mayor Daley to a shrewd reading of The Winter's Tale, 
the hardest-edged and most circumstantial exposition of 
everyday misfortune in the new book is entitled 


“Faeryland” and might have been spoken by Puck in A * 


Midsummer Night's Dream. As Pinsky related in a 1980 
Ploughshares interview, ‘“My sense of the country has to 
do with wildness: more like Marquez or Faulkner than 
like Dryden (who's wild in quite another way).” 
Mapping the flow of “our own/Good or bad luck,” as 
he designates it in “The Living,” is the controlling 
preoccupation of the poems in History of My Heart; and 
one vigorous-current issues from Pinsky’s slightly dazed 
sense of his own good fortune. He glances at this 
ironically in a series of dramatic monologues, “Three on 


Luck,” in which a fatuous older poet condescends to him 
and his wife: “I think of. you and Ellen as guest- 
starlets/Well-paid to cross the lobbies of life, smiling.” 
But the headlong and boisterous “History of My Heart” 
is the emotional and structural center of the collection. A 
sweeping Wordsworthian catalogue of presents he never 
sought but nonetheless accepted and absorbed, it opens 
with his mother’s account of Fats Waller in Macy's at 
Christmas: : 


... In Toys, where my mother worked 


Over her school vacation, the crowd swelled and 
stood 

Filling the aisles, whispered at the fringes, listening 

To the sounds of the large, gorgeously dressed man, 


His smile bemused and exalted, lips boom-booming a 
bold 

Bass line as he improvised on an expensive, tinkly 

Piano the size of a lady’s jewel box or wedding cake. 


’ She put into my heart this scene from the romance of 
Joy... 


Although Pinsky remarks on the darker impulses 
behind such gifts (“So what if the giver also takes, is 
after something?”), in his exchanges with his. parents 
and his wife, his friends and his girlfriends, he 
emphasizes moments of “mutual arousal” when we 
shouldn’t “presume to forgive the breast/Or sudden jazz 
for becoming what we want.” And by the end he is 
making his own music out of what he has received, as a 
saxophonist in a New Jersey dance band and in the 
poem we are reading: “breath/Strained into song 
emptying the golden bell it comes from,/The pure source 
poured altogether out and away.” 

No contemporary poet writes more persuasively 
about happiness than Pinsky. Yet there is a clashing, 
knock-on-wood tone in many of these poems, as if the 
fretful, superstitious voice he castigates in “A Woman” 
were also one of his. “The Volume,” “The Saving,” 
“Three on Luck,’””and “The Question” summon disasters 
narrowly avoided or other harsher (and more solitary) 
lives he might have been given. And mirroring the 
impromptu dislocations of style in his lines, he often 
changes the settings of his poems abruptly, or evokes 
ongoing parallel worlds. This inclination is at its eeriest 
in “The Changes,” which frames its locations such that 
various past, present, and future actions are occurring 
simultaneously. It’s not surprising that Pinsky’s latest 
work is an electronic novel in which the “reader,” after 
solving some puzzles and riddles, determines what will 
happen next. 
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In sharp relief to the nourishing and sustaining bonds 
in Pinsky’s writing, the figures that most animate Sharon 
Olds in The Dead and the Living are irivariably victims. 
She focuses on the power struggles within relationships, 
whether in or among countries, between lovers, or inside 
families. The collection advances from public to private 
conflicts — a sheaf of political lyrics particularizing 
horrors in circumstances as divergent as Iran and Tulsa 
gives way to no-less-charged personal sallies that 
chronicle tense, frequently violent contests with her 
parents and siblings, her husband, and her children. And 
in a fashion strongly reminiscent of Sylvia Plath’s Ariel 
and Elvis Costello’s Armed Forces, public and private 
methodically intersect, as the idioms conventionally 
specific to one realm shade in and flesh out the other. 
Thus, the political poems turn on small intimate 
revelations. In “Photograph of the Girl,” she notes: 


... The caption says 

she is going to starve to death that winter 
with millions of others. Deep in her body 
the ovaries let out her first eggs, 

golden as drops of grain. 


And Olds renders her family atrocities in global terms. 
“The Takers” begins: 


Hitler entered Paris the way my 

sister entered my room at night, 

sat astride me, squeezed me with her knees, 
held her thumbnails to the skin of my wrists and 
peed on me, knowing Mother would 

never believe my story. 


Neither kind of poem works. The public ones, in 
inadvertent mimicry of the photographs they derive 
from, are two-dimensional reductions, and they trivial- 
ize their subjects further by evolving toward tidy, 
obvious ironies like those “eggs/golden as drops of 
grain” or, still more bathetically, the boy’s penis in 
“Portrait of a Child,” which is duly identified as ‘the 
source/of the children he would have had, this 
child/dead of hunger/in Yerevan.” Similarly, the fierce 








indictments and vituperative analogies in the more 
personal poems tend to be tossed off without supporting 
contexts. Reviewers have alternately applauded Olds’s 
“bold” accusations and been appalled by her “seedy” 
ones. But as Robert Lowell instructed his classes, “You 
can say anything in a poem if you place it correctly.” 
Olds has not “placed” her tormented family in a manner 
that encourages belief or sympathy. That she once 
pissed on the future poet is all we ever find out about 
Olds’s sister; detailed reminiscence, of the kind that 
would make her human and not simply a clay pigeon to 
be blasted with scattershot imagery, is entirely absent. 
So when Olds compares this sister to Hitler, or her father 
to the shah of Iran and Nixon, or her brother to a passing 
bum on the street, we take her word for it. Or don't. 
Because, unlike Plath or Costello, she never implicates 
herself in the power plays she fixes on, her anger seems 
naive, presumptuous, whiny. Only her children have 
been solidly imagined, and the final sequence about 
them, especially “Pajamas” and “The Missing Boy,” is 
the most convincing. Yet ultimately even they are just 
foils for Olds’s bombast; as the collection ends, they're 
asleep in the back seat of the car while she prattles about 
“the dark solitary/power of the dream — the dream of 
ruling the world.” What hasn't been watered down ae 
Plath in The Dead and the Living is attenuated Neruda 
and Akhmatova. It’s a stale, insipid brew, perhaps best 
labeled “survivor chic.” 

“History Lesson,” one of the many. prickly and 
disturbing poems in Tom Sleigh’s After One, exposes the 
facile glamor of Olds’s procedures. A class is watching a 
film about the Holocaust: 


Hamstrung, your genitals hang down, the hair 
Has lost its wire. 

Someone titters in the rear of the class 

But your eyes, unaware they will focus 

In bleary celluloid’s untime, 

Stare us soft and darkly hollow. 

Our eyes, rooted between your pelvic bones, 
Are shocked that your body’s molded flow 


Is less than human... 


Sleigh resists neat, self-serving “parallels; ‘instead he 
works to make his poem as barbed as the footage he is 
describing. For one thing, the naked man reeling to his 
death is enmeshed in the young students’ curiosity and 
awkwardness about sex, with the creepy result that the 
“something monstrous” they sense in the “unreeling 
world” no longer seems a cruel aberration but rather is of 
a piece with their own world’s creation. And 
“monstrous” appears in Sleigh’s poem “Logos,” a brutal 
allegory about birth, to precisely this effect. The world 
also anticipates the “sublimely ugly” quality the poet 
locates in himself in “The Painter”: 


.. He painted my portrait once, 

Took the feeling from my eyes and put it 

In my hands about to clench the bone handle 

Of a knife. There was no knife in the picture, 
Just my face and hand upraised toward the viewer, 
My elbow cropped out. It looked in the background 
Like the stifling of an explosion, 

Though all that force seemed like a pressure 

That kept the figure from flying apart. 


“History Lesson” is itself the “stifling of an explosion” 
accomplished largely through grim, hair-trigger puns 
that link the death march to the steady, unrelenting 
passage of film through a projector: “Your gaze, jumpy, 
sweeps the aisles.... The sexless, genderless hu- 
man/File locks in a frieze that jams in our brains.”” This 
bleak wit is not a token of Sleigh’s detachment. Rather, 
it re-enacts the impersonal, virtually mechanical pain 
he’s witnessing; above all it speaks to the fierce 
intractability of the situation, to the jagged edges of a 
“lesson” that isn’t spelled out more directly because it 
can't be. ' 

In After One Sleigh does not allow for convenient 
distinctions between distance and intimacy, or between 
formal dazzle and intense emotion. The beating human 
heart that is evoked in these pages is a source of both 
rhythm and savagery. An artful, even learned book, 
offering tight, graceful meters and deftly juggling 
allusions to Robert Lowell and Elizabeth Bishop, Allen 
Tate and John Crowe Ransom, Suetonius and Donatello, 
it is also a reckless and unpredictable one. No god or 
devil could be more remote than Sleigh is in “Snakes” as 
he looks down on the tangle of reptiles in his pail; yet the 
spectacle finally prompts a vision of his own desperation 
and “wildness.” And the most exquisitely crafted verse 
in the collection is a black joke on form: the loping half- 
rhymes in “Jenny Fish” fall in narrower and narrower 
circles about the unhappy girl dancing with her father at 
the prom, until they all but strangle her. Sleigh’s poems 
trace what he calls “the necessary webs,” picking at the 
brutalities beneath our social arrangements even as he 
covets the satisfactions those arrangements have always 
promised. He probes moments when, as he writes, “the 
distinctions come undone,” and parents and children, 
brothers and lovers, are forced to surrender their 
customary roles, or when, in this death-haunted book, a 
skull grins beneath the sleekest, sun-bronzed skin. 

Few poets of Sleigh’s generation (he is in his early 30s) 
have his technical ease. And fewer still would be willing 
to hazard it in the service of such truculent and 
unyielding materials. In After One he seems almost 
suspicious of his gifts, as if he couldn't decide: whether 
they point the way to an escape hatch ora trap door. As 
he writes of the artist who painted his portrait, “He 
scared me with that clear eye that knew/The broadly 
imagined future had/A way of shrinking to the 
narrowest/Of corridors.” 2) 
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Shredded, chemically 
treated lettuce. 


Some people may still be able to stom- 
ach what fast food chains serve. But if you 
feel like you've eaten one too many greasy 
hamburgers, you'll really appreciate 
Au Bon Pain sandwiches. They're fresh 
baked breads and croissants with imported 
cheeses and smoked meats. Or our new 
Country Salad Sandwiches with albacore 
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Double cream brie. 
eee ee ae a herbed boursin, imported swiss 
raw 
z Take a friend to lunch. 
Buy any two sandwiches and get the tuna, gulf shrimp and chicken Carragon 
lower-priced one free with this coupon \ll prepared whatever way you like it. And 
One coupon per visit. Void where prohibited you will like it. After all those burgers, you 


[ Not fast food. Good food served quickly. | 
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this morning. 


Void if reproduced. Tax additional. Expires 6/30/85 
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ought to know better. At Prudential Center. 
Faneuil Hall, Copley Place, Filene’s Main 
Store, Park Plaza. Burlington Mall, 
Harvard Square, Arsenal Mall, and 

Cape Cod Mall. 
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Individually sliced meats: 
smoked turkey, ham. roast beef. 
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romaine 
*tLuce. 






































12 





SECTION THREE, APRIL 30, 1985 





THE BOSTON PHOENIX, 



















THE HOTTE 


40% ( 


oY i ee oh ©) oe od 


SAMANTH 


55 GLOUCESTER ST 


OFF CELLOPHAN 


HAIR IN TOWN 


\E FOR $ 
A'S 


REET BOST 








“Palm Card Reading 
Advise on all problems ' 


542-9401 





c/o Batterymarch St. Boston 








CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 























In Cambridg 
iRalsmmieielelele) 


e, overlooking the River 


ire ©) sa 10 Mals\ a mastcitslelecial! 


,, and lounge that’s on its way to becom 


’ ing the hottest spot i1 


~~ for great food 


1 the Boston area 
elalemelaial @muulalecle(om a aialcs 


by the glass, live music and lively people 
Give it a go. We're open for lunch, dinner 


SyUlarel=l\"aelaelaroiaclalemalreyal 


life nightly. There's alway 


plenty of free parking and a great view of the 


(Olat-la(some- Vale mel alaliici 


3 And Bills. And B 


irbara 


WUBLWEL 
777 MEMORIAL DRIVE 





D OPENING 
Facial, eyelash tinting 
e Wax 
¢ Manicure 
e Pedicure 


10% OFF 


Magic 


Skincare Clinic 
European Method 


228 Newbury Street 
Boston, MA 02116 * 266-4517 























[oko Ke ke xe} 


Now Playing at 
SE Sz OF SF ®, 


BACK BAY’S 
OLDEST 
RESTAURANT 
OOO0O°O 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices — 
Luncheons from $3.50 & dinners 
from $6.50 
Open noon to midnight 
Ali major credit cards accepted 
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U2 


Continued from page 6 

declared. “This is for a 24-year- 
like. me.” With that 
astonishing admission. — who 
could believe this slit-eyed anti- 
warrior was so young? — the 
lights seemed to soften. From my 
vantage, the haggard planes of 
Bono's face, represented merely 
the fatigue of youth, not the 
coarsening of a pin-up. 

The 21-year-old uncle told me 
that friends had offered him $60 
for a U2 ticket, so the band’s 
billets are selling like green 
carnations on St. Patrick’s Day. 
And even under scrutiny, this is a 
group offering durable pleasure. 
Now that U2 have attained arena 
status, it’s tempting to look for a 
lessening of commitment from 
these Dubliners, signs of sen- 
timentality, pandering, or self- 
parody — after all, the most 
pointed message can get lost.in a 
showcase the size of an airplane 
hangar. But the group didn’t 
seem diminished or diluted at the 
Centrum; Bono’s between-song 
comments never slowed ' the 
show, and even the elaborate 
handling of Ever Peaceful never 
got out of hand. When Bono 
invited his new friend’s parents 
on stage for a champagne toast, 
he shook up the magnum and 
baptized everyone with a bless- 
ing — “Remember, we're a really 
serious, political group” — that 
sounded neither coy nor 
sarcastic. As for the band, Clay- 
ton discreetly moved his bass out 
of spray range, and The Edge 
broke out of his friendly-under- 
taker demeanor and cracked a 
smile only after forcing an unex- 
pected screech on his guitar. 

And me? I still have to agree 
with the judgment of the fellow 
outsider who said he wouldn't 
turn the dial if he heard a U2 song 
on the radio but hadn’t bought 
any albums, either. Nevertheless, 
the Worcester shows reminded 
us that if music can’t change the 
world, making friends certainly 
can. O 


Snow 


Continued from page 4 

wounded Megs — could have 
happened as easily at Iwo Jima or 
Gettysburg as at Hue or Khe 
Sanh. But the playwright isn’t 
interested in exploring the war as 
a historical event; he drags it in 
simply to execute the function of 
“buried secret” — it’s there to 
provide a_ long-simmering 
motivation for characters to ex- 
plode and Change Their Lives in 
a single evening. Martha’s history 
of timidity with the opposite sex 
plays the same part in the drama; 
her encroaching spinsterhood is 
another problem to be hauled 
from the cellars of memory. into 
the light to inspire radical. self- 
reappraisal. You can spot .the 
breakdowns of Metcalfe’s 
characters coming miles — and 
scenes — away. 

Still, plenty of playwrights 
today can’t even write their way 
into a good catharsis, and if 
Metcalfe isn’t exactly innovative, 
at least he delivers the emotional 
goods. True, his characters are a 
touch too close to type: David's 
moroseness, Martha’s propriety, 
and Megs’s garrulity are traits 
we're reminded of several times 
too often. But Metcalfe gives his 
actors some real surprises to 
deliver as well. The sibling 
squabbles between Martha and 
David take on a realistic vicious- 
ness as David discourages her 
from welcoming Megs’s ad- 
vances. And Megs, it turns out, 
for all his boyish enthusiasm, is 
brittle as glass — a substance his 
fist seeks out at moments of 
frustration. 

In Strange Snow's premiére 
New England production (it was 
originally performed at the Man- 
hattan Theatre Club in 1982), 


° 


which is being directed by Grey 
Cattell Johnson at the Merrimack 
Repertory Theatre in Lowell, 
Metcalfe’s formulaic heavings are 
given a robust treatment that 
gives the script more credibility 
than it probably deserves. John- 
son seems to specialize in these 
triadic dramas; he also directed 
Israel Horovitz's Widow’s Blind 
Date here last summer — another 
play about two guys, a woman, 
and the mysterious past (one that 
makes Metcalfe’s set-‘em-up- 
and-knock-’em-down 
dramaturgy. look like 
journeyman work). In the Mer- 
rimack production the per- 
formances are scaled somewhere 
between Broadway grand- 
iloquence and sitcom eccentricity: 
Michael French’s David is like 
Alan Alda on dope, Jonathan 
Fuller’s Megs like Dabney Cole- 
man on speed; and both achieve a 
kind of slick intensity that draws 
you into their story even as you 
remind yourself how many times 
you've-heard it before. Martha, 
with ‘lines like “I find instant 
coffee foul’’ and “My students 
have mouths like spittoons,” is 
supposed to be a prim prima 
donna of the spoken word, and 
Roberta Wallach starts out as stiff 
as her character; but she pulls off 
the metamorphosis from book- 
worm to lover with a minimum of 
mannerism and a quiet reason- 
ability that slowly buds into self- 
assurance. 

The Merrimack troupe per- 
forms in a cozy theater modestly 
nestled in a corner of Lowell's 
vast Memorial Auditorium; the 
post-First World War edifice is 
emblazoned with the names of 
landmark battles and leaders of 
America’s gory glory days, but 
now, like much of the sur- 
rounding mill town, it’s renovat- 
ed, sandblasted clean, and mostly 
empty, and the Springsteen 
songs with which Johnson drapes 
his production echo sadly 
through its corridors. It’s the 
perfect setting for a post-Vietnam 
reverie. Here the imperial con- 
fidence of the past looms over the 
diminished expectations of the 
present and puts the limited 
ambitions of a play like Strange 
Snow into historical perspective: 
the place was built for spectacular 
pageants, ‘not underpopulated 
minidramas. Nonetheless, for a 
regional repertory theater like 
Merrimack, the choice of Strange 
Snow is an intelligent com- 
promise between the need to 
appease a local audience that 
typically craves old standards 
and the desire of any company to 
explore new material. Our rou- 
tine dramas should at least, like 
Metcalfe’s, be contemporary and 
topical. If we’re doomed to be 
chamber-baund, better the living 
room than the drawing room. 0 


Mulligan 
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Barn,” he moved from Thelonious 
Monk (quoting “Trinkle Tinkle) to 
Erroll Garner, with stop-time and 
stride interludes in between. 
Mulligan engaged Mays and the 
others in brief stretches of collec- 
tive blowing that underscored the 
quartet’s agreement and _ the 
potential for different textures 
within the standard horn-and- 
rhythm instrumentation. Yet the 
best of this controlled jamming 
came from the early combos, the 
quartets with trumpeters Chet 
Baker, Jon Eardley, Art Farmer, or 
valve. trombonist Bob 
Brookmeyer, and the sextet that 
featured a front line of Mulligan, 
Eardley, Brookmeyer, and Zoot 
Sims on tenor. This last group, 
arguably Mulligan’s finest band, 
existed from 1955 to ‘56, and 
suddenly it finds itself extremely 
well represented on record. Its 
best EmArcy albums, Presenting 
the Gerry Mulligan Sextet and 
Mainstream of Jazz, were made 
available as Japanese facsimile 
reissues in recent years, and now 
Polygram has expanded upon the 
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Stroke 


Continued from page 4 
Ann Lovely’s wily suitor, Colo- 


Sackbut, has a slinky Joel Grey 
aura, though her mugging’s, more 
cute than spooky. Andrea Dishy, 
as the broker guardian, 
Tradestock, is more successfully 
mannish — and, though crass, 
certainly better dressed than a 


nel Fainwell, is the only mem- gyniodern-day woman of Wall 


ber of the cast to suggest 
adrogyny more than amateur- 
ishness — often sounds less like a 
gent outwitting bozos than like 
Medea about to murder her kids. 
That's partly because she’s pos- 
sessed of the delicious baritone so 
well suited to Greek tragedy and 
cheerleading, and partly because 
she’s been inappropriately 
directed to drip malice into the 
wool she pulls over the various 
guardians’ eyes. But really, 
Fainwell’s an adroit impostor out 
to get the girl, not a vigilante 
striking an ‘eafy blow for 
feminism. 

Michael McDowell has 
adapted A Bold Stroke for a Wife 
reasonably enough, combining 
the roles of Fainwell’s merchant 
sidekick and the vintner Sackbut, 
amid other tightening. But his 
updating the play to the Roaring 
‘20s, in order to cash in on that 
decade’s predilections for cross- 
dressing and _life-is-a-cabaret 
decadence, makes little sense 
given the plot ties to 18th-century 
convention. Certainly by the ‘20s, 
a girl in Ann Lovely’s position, 
and with her spunk, would have 
told her persnickety guardians to 
take a long soak in bathtub gin. 
Moreover, such a specific type as 
Sir Philip Modelove, the “old 
beau” (and one of the guardians), 
seems out of water here — as well 
as out of gender. Played by a 
woman in dandyish black 
bermudas, he can hardly register 
as effeminate. Rather, in the 
smug, pirouetting person of Re- 
becca Downs, he comes across as 
merely gullible and silly, with a 
belly-up-to-the-barre attitude 
toward life as an avant-garde 
dance recital. 

The diminutive Lorien Cor- 
belletti, dapperly besuited as Mr. 


Street is in Mary Cunningham 
drag. As Periwinkle, the weird 
old guardian with a penchant for 
things antique and horticultural, 
Carroll Durand, in kilt and knee 
socks, simply registers as a 
female rather than male eccentric 
— Barbara Wodehouse with 
bushy sideburns. What she 
proves, I guess, is that in an 
asexual character gender’s un- 
important; the outfit would look 
awful on anyone. Periwirikle’s 
scenes with Fainwell in assorted 
guises are the play’s funniest, but 
here they're overbearing. Double 
Edge has, in its own word, 
applied its “gutsy” physical style 
to a play that wants not guts but a 
modicum of wit and finesse. _ 
No doubt something is meant 
by all the switch hitting and 
transvestism, though it’s hard to 
fathom what. Consider that all 
the men are played by women, 
whereas the Quaker guardian's 
prune-faced wife is impersonated 
by a man with a Spanish accent. 
But as Ann Lovely, who is only 
peripherally involved in her own 
rescue, Sophie Parker is cast 
against type but not. against 
gender, proving that, at least 
sometimes, girls will be girls. Or, 
perhaps, woman-oriented 
women. So what? Despite its 
female authorship, and for all 
Double Edge’s_ contortions, 
Centlivre’s comedy remains a 
broad stroke for a wife, not by 
one. O 


Classical 


Continued from page 6 
inflection. The classical violin 


sonatas (the early Beethoven 


Malcolm Lowe: honorable intentions 


Third, the late Brahms Third) he 
performed with pianist Jonathan 
Feldman, a refined but recessive 
accompanist rather than a vigor- 
ous collaborator, were technically 
secure, tonally beautiful, 
stylistically unmannered, and 
almost completely uneventful. 
The Beethoven, with a slow 
movement marked ‘‘con 
molt’espressione,” had instead a 
sort of intense but unyielding 
sleekness; and the Brahms, so 
intimate and_ rhythmically 
touchy, juggernauted its way 
through without a moment for 
tenderness, reflection, or repose. 
(I wish Lowe had taken in the 
lovely, breathing performance by 


Daniel Stepner an4 Craig Smith 
on the sam stage just a couple of 
months before.) Even the 
Chausson Poéme, much more a 
solo showpiece, wanted more 
poetry, some inward emotive 
structuring to indicate that get- 
ting to the end was not its only 
goal. 

In confronting the more tan- 
gible technical requirements of 
the Debussy Sonata, though, 
Lowe relaxed into more ex- 
pressive and wittier playing: 
glassy at the very top, eerily on 
pitch; the lowest registers almost, 
for once, speaking; the vibrato a 
little more variegated. He caught 
Debussy’s unsettling but seduc- 


4. 2. 


tive blend of salon music and 
salon parody. Ard in the five 
brief movements of Les 
diableries, a saucy, tickling de- 
scendant of Debussy, Satie, and 
Poulenc by Lowe's 42-year-old 
Canadian compatriot Francois 
Dompierre (which had Feldman 
in the third section, “Le diable 
gigueux,” rhythmically rapping 
his knuckles on the top of the 
piano), one heard his concern 
and affection for every detail, a 
concern he hadn’t demonstrated 
in the more profound pieces. If he 
had, he’d be a major artist — and 
probably not the BSO’s new 
concertmaster. 0 


Inner City 


Continued from page 4 
encroaching maturity) sandwiched 
into a dramatized fairy tale, the 
artists presume we'll starve. So 
they serve up a big, gooey piece of 
“Gotta be me” for us to chew on. 
Consumers of the peripatetic Inner 
City Energy get the theatrical 
equivalent of fast food, but the 
show makes up in exercise for 
what it lacks in nutrition. This 
musical revue, conceived and 
performed by area teens, is set 
amid the concrete, labyrinthine 
interior of Boston City Hall, and 
the audience, divided into nine 
groups, gets schlepped from 
scene to scene by the Neon Nine, 
narrators in Day-Glo garb. The 
voyage through the catacombs of 
bureaucracy is the tidiest piece of 
choreography director Elaine 
Koury comes up with. Up the 
escalator and turn the corner past 
Tax Assessor to watch a trio of 
tap dancers click out the rhythms 
— ala Community Auditions — 
for a rapper’s high-school spiel. 
Then down the steps and 
through the swinging doors in 
time for a little drama duet about 
palship that’s set in a stairwell. 
(Touching stuff, too: a girl gets 
Continued on page 16 
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Ruby's 


Although Mexican food is our specialty, we have a variety of 
other fine foods including 2 Ib. burgers, overstuffed 
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Ribs. 
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11 Garden St., Cambridge 
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Pierre Bensusan is an inventive 
French guitarist who has com- 
bined elements of English, Irish 
and American music to form his 
own distinctive style of New 
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1096) 


PASSIM 





Nanci Griffith is probably the sin- 
gle most important songwriter in 
Texas today. It has been written 
that she has “‘a glass-angel voice 
carrying traces of Carolyn Hester, 
Stevie Nicks and Emmylou Harris. 
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McCUTCHEON 

Howjadoo (Rounder 8009) 

John McCutcheon’s children’s 
album is just one more example of 
his outstanding versatility. Not on- 
ly is he a first rate multi-instrumen- 
talist but he is a folk performer of 
the highest caliber as well. This is 
truly an album for children of all 


SEE JOHN McCUTCHEON AT 
THE ARLINGTON TOWN HALL 
Main St., Arlington 

May 4, 2 shows 7:00 & 9:45 
641-1010 for info. 
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FORCES WITH 
NINJA Tl — 


THE DOMINATION! 


NINJA Ill The Domination 

Possessed by the evil spirit of a Ninja 
assassin, a young woman's life lies in 

the hands of the quintessential mar- 
tial arts hero. 


Register to win FREE Ninja lessons at 
Fred Villari’s School of Self Defense! 


Contest ends May 18, 1985 
No purchase necessary. 
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We Make Video Simple © 
1 Milk St. at the 

corner of Washington 
542-6464 


Boston Back-Bay 
Video Connection : 
We Make Video Simple © 
230 Newbury St. 
536-3656 


Videosmith™ 
275 Dartmouth St. 
262-1144 


Brookline 


Video Movie Store 


146 Boyiston St. 
738-4449 


Videosmith™ 
279A Harvard St. 
Coolidge Corner 
232-6637 


Cambridge 
Video Biz 

36 J.F.K. St. 
The Garage 
354-6320 


Video Plus 

21 White St. 
at Mass. Ave. 
Porter Square 
354-7587 


Framingham 
Video Plus 

Old Path Village 
969 Concord St. 
875-6855 


Videosmith™ 


64 Worcester Rd. 
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237-4320 








SECTION THREE, APRIL 30, 1985 16 


THE BOSTON PHOENIX, 


Inner City 


Continued from page 14 

kicked out of her house and finds 
refuge with her best friend’s 
family — “If they don’t want her, 
we do.”) Put back your hand- 
kerchiefs and it’s back up the 
stairs, past Comm. Elderly Aff. 
and Tickets and Boots, to hear a 
verbal résumé from one of the 
Neon Nine: Pamela Shaddock is 
a one-time Roxbury Junior Miss 
who’s_ survived the petty 
jealousies of her peer group and 
is going to college; and she’s 
damned proud of having turned 
her “thoughts into dreams, and 
dreams into plans, and plans into 
reality.” 

To crib a phrase John Gielgud 
used to describe Ralph .Rich- 
ardson, Inner City Energy is “that 
combination of the bland and the 
grandiose — call it blandiose.” 
The eager young performers 
have done what they can with 
Clinton Ray Jr.'s strictly-from- 
adult-contemporary _ balladic 
score (tunes as pleasant as they 
are forgettable). There are some 


good strong voices on display 
here, particularly that of Sophia 
Haynes, who possesses a cool 
sopranino that would stagger 
Butterfly McQueen. Haynes’s 
flash is natural, and pretty much 
immune to excruciating lines like 
“I'm supposed to be the woman 
in a man’s world. ... But instead 
I'll be me.” 

Of course there’s break- 
dancing, which is always elating. 
Here, diminutive Michael 
Donahue demonstrates the fine 
art of waving, popping, locking, 
and jive. The other breakdancers, 
nicknamed “Aqua,” “Sharp,” 
and “Pup 1,” are enthusiastic 
webboes and natural movers — 
and they’re probably the only 
performers in the show’ who 
worked out their routine by 
themselves, sans choreography 
by Koury. This segment also 
provides a refreshing jolt of hip 
insouciance after all that me-ism. 
After Donahue demonstrates a 
Mixmaster backspin, he freezes 
in a pose of graceful nonchalance, 
legs crossed and chin in palm, 
and muses, “People wonder, why 
don’t I just participate in school 
activities?” These treats aside 


(and putting aside reservations 
about some of the overearnest 
material), one must admire the 
performers, all college age and 
below, who, vaudeville-like, turn 
their tricks nine times a night. But 
maybe kids are the only group 
that would bother, their inner- 
city energy deriving less from 
urbanity than from those surging 
adolescent hormones. O 


Margarida 


Continued from page 5 

actress neglects to convey 
Margarida’s thematically promi- 
nent yearnings. We lose the 
implied connection between 


repressed sexuality and fascist” 


behavior. 

Brady is at her best when 
cheerfully expounding the au- 
thor’s arrant academic nonsense, 
and up to a point she thinks well 
on her feet (an indispensable skill 
in a play that so invites audience 
participation). On the night I 
attended, an unusually mis- 
chievous “student” pushed her 


beyond that point. Teacher im- 
provised adroitly with latecomers 
who tried to sneak into their seats 
after the curtain, and when a loud 
“Fuck you” issued from the 
audience, she ordered the per- 
petrator on stage and seemed to 
have the situation in hand. But 
the heckler persisted, eventually 
goading her into ordering him 
out.. Real drama: would he go? 
No, he sat there, challenging the 
actress's commitment to her 
character’s need for total control. 
Brady, unable to budge him with 
pleas, threats, or screams, ap- 
pealed to the audience, getting 
most to chant “Leave, asshole!” 
at the unperturbed patron. Fi- 
nally ‘she called in the “hall 
monitor” (house manager), and 
together they carried him un- 
resisting to the lobby. The show 
died during those 10 minutes; 
Miss Margarida mustered no ade- 
quate response, and stalemate 
isn’t-theater. Worse, when the 
action resumed, one realized that 
nothing, really, had been inter- 
rupted. Not even the exiled 
malefactor’s education; when 
“recess” ended, he was back in 
class. 0 


A & ] 
Continued from page 2 
wolves in this audience were 
more vicious than the film's 
moony howlers. 

Stephen King’s Cat's Eye, 
another movie in which sleeping 
young girls are menaced by feral 
intruders, will have no problem 
finding its audience, the King 
imprimatur being a guarantor of 
book sales second only to Gar- 
field. In the third segment of this 
tripartite film, Drew Barrymore 
has a reunion with E.T. — only 
this time around, the critter is a 
snuffling little troll with a cute 
jester’s hat and rotten teeth who 
has, it seems, an irresistible urge 
to stuff his fingers up the actress’s 
nostrils. You may root for him to 
have his way with her as the 
pouty, pajama’d Barrymore coos 
for her champion, an American 
tabby who pads through the 
entire film, to come rescue her: 

The cat's supposed to connect 
King’s three tales — the first is a 
sadistic satire abdut a quit-smok- 
ing therapist who uses Mafia and 
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The Summer Workshop 


July 1-August 9, 1985. You'll work under some of the most talented art 
instructors in the country. You'll have access to all the resources of the Museum 
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Gestapo tactics, the second a 
thriller about a gambler who 
forces his wife’s lover to walk 
around the ledge of a skyscraper; 
but the connection is a forced, 
dumb contrivance, and the cat 
wisely holds itself serenely aloof, 
occasionally yawning 4 la Morris. 
In the first episode, the therapist 
locks the wife of a recidivist 
smoker in an_ electrocution 
chamber, where she hops around 
to the tune of “96 Tears’; this 
reminds you how similar the 
whole film is to those famous 
experiments that found out how 
long the average citizen would 
keep electrocuting his neighbor 
when the “authorities” okayed it. 
Here the question is, how long 
will you sit through a moronic 
collection of TV shorts when the 
film industry has labeled it a 
movie? The clock is ticking; you 
have two convenient breaks be- 
tween episodes to escape. 0 


Nelson 


Continued from page 2 
extensions of events from 
Nelson’s real life: we know that 
his Nashville house burned 
down just before his move to 
Texas, and that he managed to 
save some old demo tapes, but 


-mi weloast trios 


it’s never been seriously sug- 
gested that he set the blaze; once 
he arrived in Texas he did find a 
place adjoining a golf course (in 
the movie that’s where he sets up 
Buck); and, of course, his own 
record label is called Lone Star. 
The moviemakers don’t dwell 
on the real-life parallels, which is 
refreshing; they don’t give them 
much emotional weight, either, 
which is damaging,. because the 
events don’t prepare us for Doc's 
growing disgust with his life of 
high jinks and his decision to go 
back home to Honey. (One 
character we could definitely use 
more of is Honey, who’s played 
by Melinda Dillon with the de- 
licate yet full emotional authority 
she’s brought to every one of her 
screen roles.) Still, the arbitrary 
narrative suits Nelson’s out-of- 
left-field persona. Surprise has 
always been one of his main 
attractions, and in performance it 
arises both from his subtle deci- 
siveness and from the speed of 
his reactions. In Songwriter, once 
you catalogue the moment when 
he realizes that his love for 
Honey could be what he needs to 
hold him together, the mov- 
iemakers simply trust you to keep 
it in mind. What keeps the movie 
from being as poignant as it is 
boisterously enjoyable is the car- 
toonishness of the record-in- 


_movie _ boasts 


dustry skullduggery. But on his 
own terms, Sarafian’s Rodeo 
Rocky is an amusing caricature, 
one that seems to fit 
Nelson/Jenkins’s idea of 
producers as greedy, infantile 


carpetbaggers filching from the. 


cowboy mythology and 
homogenizing it to boot. 
What's more, Rudolph and 


editor Pappé manage to echo 
Nelson’s sensibility in their own 
quick-witted movements. The 
deft, lightning 
medleys linked by _ swishing 
pans, mock-melodramas cut in 
comic staccato, changes of pace 
that need only a minute to sink 
in. The filmmakers tie the songs 
both to the images and to the 
drama — we first see a full close- 
up of Nelson when he sings the 
theme song. There’s a palpable 
warmth when you hear Doc, 
Blackie, and Honey warble a line 
like “There's just so little distance 
between me and you” as they 
perform in a standing huddle 
behind that honky-tonk fence. 
Most of the time, the songs carry 
the themes a lot better than the 
situations do: only when Nelson 
sings Write Your Own Songs 
(“And don’t listen to mine/They 
might make you crazy/They 
might make you dwell on your 
feelings a moment too long”) do 
we understand Jenkins’s artistic 


frustration. But sometimes the 
music is too strong for this movie, 
as when Kristofferson’s blood- 
curdling “Under the Gun” is used 
to underline the deterioration of 
Doc's protégé, Gilda (Lesley Ann 
Warren): she’s nothing more than 
a hysterical airhead singing C&W 
Vegas-style who becomes a lucky 
star when Jenkins boosts her (and 
puts her name on his songs) in 
order to establish the Lone Star 
trademark. Under Rudolph’s 
direction here and in Choose Me, 
Warren has developed a comic 


sy 


-wAe ‘ ™ 


style all her own, a deliberate, 
hard-edged awkwardness. But 
it’s impossible to tell how seri- 
ously we're supposed to take 
Gilda, and it seems a bit heartless 
at the end when everyone, in- 
cluding the moviemakers, write 
her off as a joke. 

Still, the two stars — and Rip 
Torn, too, as a shady en- 
trepreneur who joins them — 
imbue Songwriter with their own 
controlled substances. Torn’s 
Dino McLeish is a raging bullshit 

Continued on page 18 
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WHALE WATCHES 
You'll have more fun vos the 


whales off Cape Cod aboard Boston's 
most comfortable whale watch 
ships with open and enclosed 
decks. And you'lJ learn more from 
our onboard naturalist. Whale 
watches sail 9 a.m. every Saturday 
and Sunday (plus Memorial Day). 
through June 16 from Commonwealth 
Pier. Return 4 p.m. Shuttle boat 
from Long Wharf ($1) at 8:30 a.m. 
Adults $20. Children $12. 


GEORGE’S ISLAND/ 
OUTER HARBOR CRUISE 
Cruise through Boston's beautiful 
outer harbor and, if you like, explore 
George's Island State Park. Fully 
narrated cruises. Leave from Long 
Wharf. Weekends at 10. a.m., 12 noon, 
2p.m., and 4:30 p.m. Roundtrip 

$3.00, children—$2.00 


CONSTITUTION & 
HARBOR CRUISE 
The original fun-filled sightseeing 
cruise, highlighting the sights of the 
Freedom Trail, to Charlestown Navy 
Yard and the USS CONSTITUTION 
Option to visit on board the 
USS CONSTITUTION. Sails every 
hour on the half hour from 10:30 
a.m-5:30 p.m. $3.00, children— 
$2.00. From Long Wharf 





We’ve got more 
going for you. 


BAY STATE 
20 Long Wharf— CRUISES 
Aquarium MBTA 
Boston. MA 02110 


(617) 723-7800 
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Nelson 


Continued from page 17 
artist, and Torn knows how to 
convey the humor of his greed — 
this promoter is so in love with 
the hustle that he welcomes the 
catcalls of his ripped-off au- 
diences as part of his sleazy 
game. And Kristo,ferson, who’s 
often typecast as Mr. Cuddles, 
gets to show a bit of the devil 
himself. He’s a_ silver-bearded 
surfer trying to keep his sense of 
gravity and humor as he rides the 
crest of chaos. Nelson, of course, 
is Nelson: squat but substantial, 
he looks like a caved-in monu- 
ment, with a craggy, crinkly 
country head fit for a hippie 
Mount Rushmore. His face can be 
a stoic mask, but it can also 
register quicksilver reflexes, and 
when he sings his soul is visible. 
Nelson has brought some of the 
same jazzy rhythms to country 
that Sinatra brought to pop, and 
like Sinatra he endows his acting 
with tough/tender tensions and a 
gritty merriment, handling line 
readings as he would a song. 

He and Kristofferson perform 


duets in the dialogue as well as in 
the music — especially when 
they attempt to decide whether 
it’s more moral for Jenkins to give 
a noncomposer like Gilda credit 
for his songs than it is for him to 
credit a fellow songwriter like 
Blackie. These guys go through 
verbal cartwheels trying to figure 
out how they can compromise 
and be flexible and outwit busi- 
nessmen while remaining true to 
themselves. It’s the most compell- 
ing theme of the movie — and a 
crucial reason for Nelson’s own 
phenomenal success. When he 
broadened country music’s 
franchise, he managed to com- 
bine the most iconoclastic and 
democratic beliefs of the counter- 
culture and the complicated 
cadences of modern life with 
country’s enduring lyricism and 
love, its hope for the salvation of 
simplicity and family life. Burt 
Reynolds sold a yuppified ver- 
sion of this vision in his Bandit 
movies, combining the goals of a 
good ol’ boy with the style of a 
Peachtree Plaza singles bar, and 
writers like Roy Blount, Song- 
writer screenwriter Bud Shrake, 
and Shrake’s one-time  col- 
laborator, Dan Jenkins, have put 


this vision into their writing in 
multitudinous variations. (It can’t 
be a simple coincidence that the 
name of Nelson’s character is so 
close to that of Shrake’s old 
writing pardner — and Kristof- 
ferson, you may recall, acted in 
the movie version of Jenkins’s 
Semi-Tough.) Shrake’s dialogue, 
if not his plotting, keeps the 
movie bubbling. This is one 
country movie in which a band 
member can intone, “Camus said 
that truth was secondary to ex- 
istence,” and have his lady prop- 


“erly reply, “Do you mean Camus 


the jungle boy?” Shrake, like 
the other good ol’ writers, knows 
how to bring the off-the-wall 
allusions and humorous hyper- 
bole they refined in freewheeling 
sports sections to the new territo- 
ry they’ve staked out: in this film, 
a man doesn’t look as if he'd 
stayed up all night, he looks as if 
he’d been awake “since Korea.” 
Songwriter may just be a new- 
fangled version of the singing- 
cowboy movie, complete with a 
good-natured sidekick. But if we 
get any more of these down- 
home buddy movies, I hope 
they’re written by this Bud 
named Shrake. O 


Oshima 


Continued from page 3 
a pregnant prostitute and a 
boyish, guilt-ridden tough — are 
the ones who most aspire to some 
traditional bourgeois life. Add to 
this Oshima’s fascination with 
physical deformity (the only dock 
worker we spend any time with is 
a_ simple-minded giant), and 
we're left with that good old mix 
of sensationalism and con- 
descension which passes for re- 
alism. This is hardly the hard- 
edged naturalism of Luis 
Bufiuel’s Los olvidados. 

Night and Fog in Japan finds 


Oshima more at home. On a, 


wedding day, two generations of 
the Japanese left clash over the 
failures — moral and political — 
of Stalinism. Featuring some of 
the cast members from The Sun’s 
Burial (Masahiko Tsugawa re- 
appears as an angry radical), 
Night and Fog is shot in a 
deliberately theatrical style, with 
blackouts and spotlights serving 
to arrange and rearrange tableaux 
of the wedding guests. Extensive 
flashbacks chart movements and 


betrayals that hinge on the anti- 
American demonstrations of the 
late ‘50s. In spite of the elaborate 
structure, much of the film’s 
interest lies in its incorporation of 
basic political arguments: to see 
sectarian issues discussed at all, 
let alone with personal. urgency 
like this, is intriguing. Un- 
fortunately, Oshima again seems 
reluctant to confront his own 
subject directly; not only does he 
disguise it with the potentially~ 
apt structure, he dilutes it with a 
murderous melodrama that gives 
the film the air of a whodunit. 
Oshima’s talent seems to lie in 
his subject selection rather than 
his narrative abilities, and he has 
been at the forefront of modern 
Japanese cinema (at least the less 
pedestrian portion) since his en- 
try into it. Yet he has been 
consistently outdone by his con- 
temporary, Shohei Imamura, 
whose Pigs and Battleships 
serves as the correlative to The 
Sun’s Burial. Unwilling to roman- 
ticize his characters, Imamura 
often lets his vision veer into the 
surreal. His feverish realm of the 
senseless is, paradoxically, a 
more natural world than Oshi- 
ma’s. O 
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Hot dots by Clif Garboden 





SUNDAY 





1:00 (7) Basketball. An NBA playoff doubleheader. 
1:30 (5) National Aerobics Susan 
Anton and Tristan Rogers (of Hospital ) 
host. How such a competition might be judged 
escapes us. On the other hand, this all brings to 
mind an idea of ours for a community-access cable 
show called Aerobics for Clumsy People. \t would 
be like any other exercise show, except the people 
demonstrating wouldn't look good in leotards and 
couldn't quite stay with the beat. It would be 
comforting for viewers, we think, not to have to 
watch professional models show off while they 
stumble around their living rooms. ‘‘All right! One, 
and . 


two, one... Ooops . . . one, two, .. that was 
two, and one, two ... stretch now ... touch your 
toes... okay, shins are good enough . . . one, two, 


get up now . 
2:00 (2) Princess Grace Remembered. A concert 
from Washington’s Kennedy Center. What connec- 
tion this has with Princess Grace is a bit unclear. 
Anyway, we get Mstislav Rostropovich and the 
National Symphony Orchestra doing Barber's 
Adagio for Strings and Tchaikovsky's Symphony 
No. 5. Plus Nancy Ray Gun reciting Saint-Saéns’s 
The Carnival of the Animals. 
— (38) Baseball. The Sox vs. the Kansas City 
oyals. 
4:00 (56) The Pleasure of His Company (movie). 
Fred Astaire and Debbie Reynolds star in a 
romance about a divorced father who comes to his 
daughter’s wedding and ends up trying to put 
asunder the intendeds. 
5:00 (44) American Pla : Under the Biltmore 
Clock. Repeated from last week. A light drama from 
an F. Scott Fitzgerald story about a hubby-hunting 
flapper, her suspicious prey, and several turns of 
the proverbial tables. 
8:00 (2) Nature: Man’s Best Friend. Dogs, you 
know. That which the rejected and despised have 
got no more home than. That which conterrevolu- 
tionary juntas shoot their opposition down like in 
the street. Those whose life is likened to the lesser 
of human social conditions. And still we call 
ourselves friends. To be repeated on Saturday at 3 


p.m. 
8:00 (5) Growing Pains (movie). Ralph Waite, 
Katharine Borowitz, and Lisa Richards star in a 
drama about a man torn between fulfilling the love 
of his life and caring for his retarded daughter. 

9:00 (2) Masterpiece Theatre: A// for Love: Letting 
the Birds Go Free. Something we've always found 
remarkably easy to accomplish. An atypical farm- 
er’s-daughter story. Young man is indentured on 
the back-40 after he’s caught stealing eggs and 
finds himself involved with his master’s daughter. 
To be repeated on Tuesday at 10 p.m. on Channel 


44. 
9:00 (5) Reds (movie), part one. Warren Beatty and 
Diane Keaton Yanks amid the Russian 
Revolution. Also starring Maureen Stapleton, Jack 
Nicholson, Edward Hermann, Paul Sorvino, and 
Jerzy Kosinski. To be concluded on Monday 
sono , A ull e 

The Adventures of Sherlock 

Blue Carbuncle. 


Holmes: The Blue Repeated from last 


jewel recovered from a goose’s cr 
10:30 (38) Ask the . How come they tear up 
the street at the corner of Mass Ave 

somebody 


tracts with more truth per. paragraph 
average article of faith. Watch it, or you're coming 
damn close to being un-American. 


Page and Laurence Harvey star in the famed 
romantic tragedy about a neurotic spinster and her 
love for a handsome doctor. 


MONDAY 


8:00 (2) Don’t Eat the Pictures: Sesame Street at 
the Museum of Art. Big Bird and ail 
those people who taught a generation of American 
kids to sing while they count head downtown to 
appreciate the fine arts. 

8:00 (4) Adam (movie). Dan Travanti and JoBeth 
Williams star in the powerful drama based on the 
disappearance and murder of a child named Adam 
Walsh. Painful to watch, but, remarkably, every time 
this movie's shown lots of people report on the 
whereabouts of missing children. 

8:00 (56) The Key to (movie), part one. 
Cliff Robertson and Robert Ciup star in Ken 
Follett’s spy yarn about an Allied intelligence officer 
during World War II playing cat-and-mouse with a 
oe spy. To be concluded on Tuesday, starting at 8 


§:00 (2) The Sailor’s Return (movie). Tom Bell plays 
a British sea captain facing home-town hostility 
when he sails in having wed an African princess. 
From a novel by David Garnett. To be repeated on 
Saturday at 11:30 p.m 

9:00 (5) Reds (movie), part two. The conclusion. The 
seeds of HUAC. 

10:00 (4) Missing: Have You Seen This Person? 
Meredith Baxter and David Birney host this special 
on missing children, which features a catalogue of 
real-life stories and interested guests. 

The Sox vs. the California 














10:30 (38) 
Angels. 
TUESDAY 
Noon (38) The Amazing Howard Hughes (movie), 


part one. Now it can be told, except no one's ever 
sure what h ommy Lee Jones and Ed 
Flanders star in this 4977 raphy of America’s 
man of wealth and mystery. To be concluded on 
Wednesday, starting at noon. 
8:00 (2) Nova: Space Women. Profiles of the world’s 

first women to leave the upper atmosphere, 
including, of course, Sally Ride. To be — on 
Thursday at het p.m. on Channel 44, and on 
——_. at 2p. 

8:00 (56) The Key to Rebecca (movie), part two. The 


9:00 (2) Frontline: The American Way of War. A 
repeated instaliment the controversies 
surrounding our nation’s competence, 

and st bene dn Bo ond they 


ability, rength. 
ought to be able just to pay ty ey Str To: 
be repeated <a Pidey aa ¥ pan O08 
9:00 (7) Loving Couples (movie). Exchanging 


married, the 

. Stars of this movable 
Sarandon, Stephen Collins, and Sally 
Kellerman. Wait, that’s five. This could get too kinky 


partners between two couples, one 
other 


let are Shirley M 


‘ae ) Paula Lyo *s Consumer Journal. Buyer- 
pero nie 

beware reports on the topics of deregulated US 
end inspection, bait-and-switch scams, profits 
10:00 (44) Masterpiece Theatre: 
Letting the Bs Go Free, Repested trom Sunday a 
1030 2 Football 

(2) gy Sporting orome — ivwtnond 
Redetaes uhtencive tack ackle George Stare. 
10:30 (38) Baseball. The Sox vs. the California 


ie 





WEDNESDAY 


Noon (38) The Amazing Howard Hughes (movie), 
part two. The conclusion. 
coe Oe Seen Wee eee: Ss Oe ee 





look at electronic ear implants to 
help the severely deaf and an update of the state of 


; 
4 


-9:00 (5) The Hollywood Pageant. 
Gene tr) Boom hosts this talent parade for big prizes. 
Boom Boom Mancini (movie). Robert Biake 
and Doug McKeon star in this Sylvester Stalione- 
bio of former WBA oi tweight champ 
Ray Mancini. If nothing else, we'd all like to thank 
him for the Pink Panther theme. 
10:30 (38) Baseball. The Sox vs. the Seattle 
Mariners. 





THURSDAY 





8:00 (2) Mystery: The Woman in White, part one. 
The first installment of a five-part adaptation of the 
Victorian melodrama by Wilkie Collins. Diana 
Quick, Jenny rove, and Daniel Gerroll star. 
Tonight, our hero, Walter Hartwright, runs into the 
mysterious white-garbed woman and suddenly 
finds himself plunged into a web of revenge and lies. 
8:00 (38) The Exorcist ll: The Heretic (movie). The 
inal was silly enough, but at least it made money 
and people talked about it . Here we have 
Richard Burton and Linda Blair, who after four years 
is ge ly seer egy 
8:00 (56) (movie). Anthony Perkins and 
Janet Leigh in the Hitchcock classic that told us 
more about American motels than the Mobil travel 
guide lets on. “Hi, mom, I'm home.” 
10:00 (44) Nova: Space Women. Repeated from 
Tuesday at 8 p.m. 
10:30 (38) Baseball. The Sox vs. the Seattle 
jariners. 





FRIDAY 


7:00 (44) Frontline: The American Way of War. 
Repeated from Tuesday at 9 p.m. 
8:00 (38) From Here to Eternity (movie). Burt 














Sunday at 8 p.m. 

4:00 (38) Baseball. The Sox vs. the Oakland A's. 

| mec = ane yg se empeah Live from 
Downs. Between television and grand- 


Bogart and José Ferrer discuss the merits of 
strawberries and maritime law. 
8:00 (56) The Birds (movie). More beloved 


anted. 
a0 (2) 0 hg the Town (movie). That well-known, 
York! musical. Frank 


(56) Requiem for a (movie). 

Quinn and Jackie Gleason star in this 

heavy Serling drama about an honest boxer 
a losing battle. 

11:30 The Sailor's Return (movie). Repeated 


from at 9 p.m. 
11:30 (38) The Twilight Zone, “in Praise of Pip.” 
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8:00 a.m. (WAAF) Live 


president of East Coast Aerotechnical School, Dr. 
Elinor Gersman, director of Computer Learning 
Center, and Vicfér Best, president of Northeast 


ge Esper, who 
a 1965 through the fall of 
aigon 
Noon (WBCN) Ticket To Ride. The Beatles beat 


(WCRB) Carnegie Hall Concerts. Kurt Masur 
a Orchestra _ in 


1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 


Today's show features the music of Linton Kwesi 
Johnson. 

2:00 (WCRB) New Concert Hall. Benjamin 
Zander conducts the Boston Philharmonic in 
Beethoven's Symphony No. 6 (Pastorale). 

2:30 at the Hans 


Opera. 

Knappertsbusch conducts the Bayreuth Festival 
Orchestra and Chorus in Wagner's Parsifal, with 
Thomas, London, Hotter, and Dalis. 
3:30 (WHRB) Music of America. Thomson's Con- 
certo for Flute, Strings, and Percussion; Luening's 
Quartet No. 3; Mayer's Octagon, Paine’s Fantasy on 
“Ein’ feste Burg’’, and Copiand’s Symphony No. 3. 
4:00 (WGBH) Ford Halil Forum. Benjamin Hooks, 
president of the NAACP, discusses minority rights 
and the protection of_the underclass under the 
Constitution. 
4:00 (WMEX) Vox Foxi Plays Rock of the 50s and 
*60s. Cail in your requests. 
4:00 (WTTP) Singles Lifeline. Alexandra Penney, 
author of Great Sex. 
6:00 (WGBH) Kindred Spirits. Confidence vs. 
cancer. 
7:00 (WBUR) Concert Music. The Cleveland 
Quartet performs two Beethoven quartets, Nos. 2 
and 11. 
7:30 to 9:30 (WBRS) Black Star Liner. Artist 
profiles, interviews, and a historical exploration of 

and Jamaican culture. This week: part two 


reggae anc 
of'a live in«studio session with Jamaican singer 


dx beens 


Madu; music by and a taped conversation with the 
Meditations; and part of a musical portrait of 


le 
Walter presents rock-and-roll cuts from the ‘50s, 
including unreleased goodies. 
10:00 0) Second Silence. An hour of poetry 
wale and discussion, with Mike Knoll and 


V0 (WACH) King Biscuit Flower Hour. John Parr 
Midnight Moht (WROR) Boston Neighborhood Forum. 
Joe Warren interviews Clarence Donelan from OIC. 
12:30 a.m. (WROR) Boston’s Other Voice. Mark 
Johnston, editor of Bay Windows, joins the show. 








MONDAY 
6:30 ) we yo Tales. Jay O'Callahan 
Pee CWE) ee Raspberries. 
dpe yt tay — oy voy oy oli 
Ouke i other artists born in 
7:30 (WBAS) The Block deck Davy . New 
£00 to midnight (WOOH) Ene i the f 
to t (WGBH: Evening. 
Oaleurate tpt heen great Duke Ellington's 86th 


aan an 

9:00 (WCRB) San Francisco Symphony. Kurt 
Masur conducts Mozart’s Piano Concerto No. 24, 
with Andras Schiff, and Bruckner’s Symphony No. 
7. 
11:00 (WFNX) Rock over London. Join Graham 
Dene this week for music from Eurythmics, Freddie 
Mercury, Kim Wilde, Powerstation, and Jimmy Nail. 
Midnight (WDLW) Larry K Show. “Vietnam”: 
looking back 10 years with David Butler, author of 
The Fall of Saigon. 


TUESDAY 


Noon (WUMB) Both Sides Now. Pierre Beau- 
susan's Sololai. 

2:00 (WCRB) Afternoon Symphony. Concluding, 
around 3:15, with a compact-disc recording of 
Stravinsky's Le sacre du printemps, with Lorin 
Maazel conducting the Cleveland Orchestra. 

3:00 (WGBH) MusicAmerica (live). Women in 
Ragtime, with pianist Virginia Eskin. 

8:00 (WCRB) Concert Hour. A compact-disc 
recording of Richard Strauss’s Ein Heidenieben, 
with violinist Joseph Silverstein and the Boston 








Saxophonist Eddie Harris and his quartet are 


300 (WOR) “Chionge ‘Syaph 
Georg Shostakovich’s Symphony 


conducts 
No. 9 and ee ey No. 9. 
-Sauns. Featuring the 
Cake, Havanaise, nt tye 


. Ten hours of 


larhorse 
warhorses kick off "HRB’s month-long 


All ira Sullivan, 
ond ree kane. He Billy 


WEDNESDAY 


10:00 (WHRB Reinhardt Orgy. 
2:00 to 10:00 (WHINE) williem Welton f° 
3:00 (WUMB) Folk. Fred I. 

rn ee oor OORe 


instrumental 
nd ictibee: A Schubert 














1 
if 


a 
; 
: 


g237§ 
Hie 
A 
Hide 
fe 


: 
is~o8 
g 
ii 
E 


byte ba tenor John McCormack, pianist 
John McCabe, the Guinness Choir of Dublin, and 
harpist Derek Bell. 

2:00 a.m. (WBUR) All Night Long. Jimmy Cleveland 
and John Lewis. 


{sg 
wie 
BF 





FRIDAY 


10:00 a.m. (WCRB) Morning Concert. penetra. 
around 11:45, with a compact-disc performance of 
Chopin's Piano Concerto No. 2, with Cecile Licad 
} the London Philharmonic conducted by André 
revin. 

10:00 a.m. to 10:00 p.m. (WHRB) Bruce Spring- 
steen Orgy. Ali his released recordings, plus rare 
live stuff. 

2:00 (WGBH) Van Cliburn Gold 
Medal Series. André-Michel Schub, 1981 goid 
medalist, performs Mendelssohn's Variations 
sérieuses, Debussy’s Préludes (book two), 
Beethoven's Sonata No. 23 (Appassionata), and 
Mussorgsky's Pictures at an Exhibition. 

2:00 (WCRB) Afternoon ow. Including a 
compact-disc recording of Siegfried’s Rhine Jour- 
ney and Funeral Music from Wagner's Gotterduém- 
merung, with Kiaus Tennstedt and the Berlin 
Philharmonic. 





47 wt See 1s "Ge SE a 


(WGBH) Jazz Decades. Eddie South “Hot 
Fiddle” ae gy Sy = fig agg ); California 
1 ey hey — (1926); 


Lawson Band (1953 

8:00 (WA eal Loft (live). “Magical Strings”: 
Celtic music. 

9:00 (WCRB) Boston Symphony 
Ozawa conducts Haydn's Sinfonia concertante, 
Dvof&ék’s Symphony No. 9 (From the New Worid), 
a 
mao 
2:00 a.m. (WBUR) All Night Long. Ron Carter, Lars 
Guilin, Leonard Ferguson. 








version). 

10:00 a.m. )) Time Tunnel. Stevie Wonder. 

Noon s Piano Trio 

Poradiel oenete ies 100 (hditary) 
J, ‘s . 

Cherubini’s Quartet No. 1, the 

incidental Music from 's A Mid- 

summer Night’s Dream, and Prokofiev's Piano 

1230 (Want) i Andy Nagy and the 

music of ireland and isles. Today, John 

1:00 (WCRB) Loe toa of John 

Pritchard Strauss’s with 

Te Kanawa, Dunn, Wixell, and Kirn 

1:00 to 6:00 Nashville Gals 

Seer the. WOVE, Ssnusing cn me Wemton mn 

over j on 

America. 

8:00 (WCRB) Boston Pops (live). John Williams 

conducts Suite No. 1 from 's Peer Gynt, 

Mozart’s Violin. Concerto. with 








enn, See 2 as tag Om riedman, 
WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM  WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 88.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WOLW 1330 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 98.5 FM 
WENX 101.7 FM WTTP 1060 AM 
WGBH 89.7 FM WUMB 91.9 FM 
WHRB 95.3 FM WZBC 90.3 FM 
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SATURDAY 27 


Some of us can’t find Chelsea with a map, 
but the more intrepid may want to try their 
hand at night orienteering. It's a foot race 
through the woods in the dark; you stop and 
punch all the control cards at the appropriate 
checkpoints. Tonight’s romp, sponsored by 
New England Orienteering Club, wends its 
way through Nobscot Reservation in Sud- 
bury. Registration runs from 6 to 8 p.m.; maps 
cost $2, and compasses can be rented; call 
443-8502. , 


SUNDAY 28 


How’s this for breathless hyperbole — 
Newsweek called John Lithgow “the hottest, 
most versatile youngish character actor in 
movies” — and that was one year ago, even 
before he appeared as the Mussolini-like mad 
scientist in Buckaroo Banzai. Lithgow, a 
Harvard grad, has agreed to be fart of the 
university's “Learning from Performers” se- 
ries, which includes a free public preview 
screening tonight of his latest film, 
Mesmerized, at 8 in Carpenter Center for 
Visual Arts, 24 Quincy Street, Cambridge. 
Both Lithgow and the film’s writer/director, 
Michael Laughlin, are to be present for 
discussion; the movie costars that other Ivy 
Leaguer, Jody Foster. Call 495-8676 for details. 

There’s an amazing variety of music, 
movies, lectures, and storytelling at Hebrew 
College, 43 Hawes Street, Brookline, this 
week, but it’s all unified under the theme of 
“Links: The Evolving Tradition of the 
Sephardic Arts.” Highlights include the 
Zamir Chorale’s opening performance at 3 
p.m. today, Flory Jagoda’s concert of Ladino 
songs at 8 p.m. Tuesday, and storyteller 
Peninnah Schram’s evening of Sephardic 
love stories at 8 p.m. Thursday. The festival 
runs until Thursday, and all events are free; 
call 232-8710. 

Here’s a celebration of a composer's 
birthday while he’s still alive: tributes to Peter 
Maxwell Davies. Tonight, Peasant Stock 
Restaurant, 415- Washington Street, Somer- 
ville, hosts a dinner party and performance 
with Maxwell Davies as the honored guest. 
The celebration is $15, and reservations are 
required; call 354-9528. Friday and Saturday 
the Music Production Company performs the 
American premiére of Maxwell Davies’s 
Piano Sonata and The Blind Fiddler, along 
with works by Philip Grange, Rodney Lister, 
and Nalin T. Mukherjee. That’s at 8 p.m., 
Church of the Advent, 30 Brimmer Street, 
Boston. A $6 donation is requested; call 
628-4741. 


MONDAY 29 


Out on Huntington Avenue, the Boston 
League of Composers celebrates “Roger 
Sessions and His Influence,” in a tribute to 
the composer who died last month. The 
concert includes Sessions’s Five Pieces for 
Piano and String Quartet No. 2, along with 
Andrew Imbrie’s Dandelion Wine and the 
world premiére of Edward Cohen’s Fantasy 
for Clarinet, Piano, and Percussion. It begins 
at 8 p.m. at Northeastern University’s Alumni 
Auditorium, 360 Huntington Avenue, Boston, 
and tickets are $7.50, $3.50 for students and 
the elderly; call 437-2247. 


TUESDAY 30 


Dub poet Linton Kwesi Johnson brings his 
bitter declamations and unstoppable rhythms 
to the Channel, 25 Necco Street, Boston, 
tonight, aided by renowned reggae producer 
Dennis “Blackbeard” Bovell and his simmer- 
ing band. Tickets are $8.50; call 451-1905. 


WEDNESDAY 1 


On this traditional day for proletariat 
celebration (it’s also, as is less usually noted, 
Karl Marx’s daughter Jenny’s birthday) the 
Coolidge Corner is presenting two lively left- 
wing documentaries: Seeing Red, a look at 
the American Communist Party in the ‘30s, 
and The Good Fight, a salute to the American 
anti-Fascists who fought in the Spanish Civil 
War. Marx wrote that the history of worker 
‘ exploitation “is written in- the- annals of 
mankind in letters of blood and fire’; these 


















































Saturday the 4th: an apple a day 


Sunday the 28th: Peter Maxwell Davies 


Wednesday: Seeing Red 


Saturday the 4th: Charolette ‘s self-portrait 








edited by Lisa Deeley Smith 


movies try to write it in celluloid. Red goes on 
at 7:35 p.m., Fight at 5:45 and 9:25 p.m. at the 
Coolidge Corner, 290 Harvard Street, 
Brookline. Call 734-2500. 

Franco has been shaping the guitar sound 
of urban African dance music for more than 
two decades, and his show, also at the 
Channel, 25 Necco Street, Boston, gives us a 
chance to watch his ensemble prod and 
mesmerize an American audience. Call 
451-1905. 


THURSDAY 2 


According to Atlantic critic Terrence Raffer- 
ty, “as far as it is possible in this complex art, 
Satyajit Ray’s films are the expression of a 
single sensibility — one that combines what 

“V.S. Naipaul has called ‘the passionate 
introspection’ of Anglo-Bengali culture with 
the probing attentiveness of the 19th-century 
European novel.” Even in this age of 
Rajomania, Ray’s films are rarely screened. 
But the Brattle Theatre, 40 Brattle Street, 
Cambridge, has rushed into the void with a 








Ray festival entitled “Passages from India,” 


which starts today with Ray’s first film, 
Pather Panchali (at 1:50, 6, and 10:05 p.m.) 
and the one that introduced him to mov- 
iemaking, Renoir’s The River (at 4 and 8:10 
p.m.). Call 876-4226 for details. 


FRIDAY 3 


Trash compactors The Slickee Boys are 
finally making well-compiled albums ex 
emplifying their reverence for evrything curt, 
gaudy, and side-splitting in rock’s circular file. 
They're howling their way through a set or 
two: at Jumpin’ Jack Flash, 88 Queensberry 
Street, Boston; call 536-2509. 

_ His name isn’t William Douglas, and her 
name isn’t Robin Benedict, but Natives on 
the Green is still the story of a professor 
obsessed with a woman of the streets. 
Michael Moss's new play opens tonight at 8 at 
Boston Playwrights Theatre, 949 Com 
monwealth Avenue, Boston. Tickets are $6, $4 
for students and the elderly; call 353-4384. 


SATURDAY 4 


‘Will you take good care of these? It is my 
whole life,” Charlotte Salomon said as she 
handed over 769 autobiographical drawings, 
with text, to the village doctor before going to 
Auschwitz. Now Salomon’s work has been 
rendered into Charlotte: Life? or Theater?, a 
work-in-progress play with music by 
Meredith Monk. It opens tonight at 9 in the 
Wasserman Auditorium at the Leventhal- 
Sidman Jewish Community Center, 333 
Nahanton Street, Newton. Tickets are $7, $6 
for students and the elderly; call 965-7410, 
extension 169. 

Possessor of the most laconic voice in folk 
music, lyricist of erotic gamblers down to 
their last chip, all-around fun guy — Leonard 
Cohen darkens the stage of the Berklee 
Performance Center, 136 Massachusetts Av- 
enue, Boston, in a long-overdue show tonight 
at 7:30. Prepare to get down, and we mean 
real down. Tickets are $13.50, cheaper than 
Seconal at twice the price; call 266-7455. 

Before the fruit comes the flower, and that's 
reason’ enough to make the trek to Bolton to 
the apple blossom festival. Nashoba Valley 
Winery, which makes wines from apples and 
other fruits, hosts a festival that includes 
morris dancers, a string band, craft exhibits, 
tours of the winery and of the 50-acre apple 
orchard in bloom, and wine tastings. It runs 
from 11 a.m. to 6 p.m. (bring or buy a lunch) at 
the winery, 100 Wattaquadoc Hill Road, 
Bolton. Admission is free; call 779-5521. 


SUNDAY ) 


Children’s Day is a holiday only in Japan 
but that hasn't stopped the New England 
Aquarium from hosting one of its own. There 
are sword-dancing, fish-printing, storytelling, 
and calligraphy demonstrations from noon to 
3:15 p.m. at the Aquarium, Central Wharf 
Boston. Admission is $5 for adults, $3 for 
children ages four to 15, and $4 for students 
and the elderly; check our “Children” listings 
or call 742-8870 for a complete schedule 























(Carolyn Clay, Scott Rosenberg, Mark 
Moses, and Michael Sragow helped with this 
week s column.) 
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Sat., April 27 


TRUE BLUE/HEARTS ON FIRE/MUGGS — 

BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 
BILLY PRICE & KEYSTONE RHYT HM BAND — ED 
BURKE’S, 808 Huntington Ave., Boston (232-2191) 
CHRIS KLEEMAN BAND — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

THE TURBINES / MISSION IMPOSSIBLE /ONE ADAM 
TWELVE — CHET’S LAST CALL, Causeway St., Boston, 
523-9160 

CYRILLE « THREADGILL « HOPKINS — CHARLIE’S 
TAP, 280 Green St., Central Square, Cambridge (492-9723) 
THE DEL FUEGOS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

THE DYNATONES/EYEWITNESS — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

LENNY CLARKE/JIM PLUNKETT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

CON BRIO/JERRY BERGONZI/ JEFF 

WILLIAMS / BRUCE GERTZ/TED SANDERS — JAZZ 
CLUB 1369, 1369 Cambridge St., Inman Sq. (354-8030) 
THE WORX/THE ZONE — JUMBO’S 1133 Broadway, 
Somerville (623-8177) 

SCRUFFY THE CAT/THE RAUNCHANDS/ THE 


BLAROS — — JUMPIN’ JACK FLASH, 88 Queensberry St. 


Boston (536-2509) 

WENDY HUNT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

PAUL RISHELL BAND — O'BRIENS, 3 Harvard Ave., 
Allston (782-6245) 

SUZANNE VEGA PLUS FRANK CHRISTIAN — 
PASSIMS, 47 Palmer St., Cambridge (492-7679) 

THE FRONT ROW — PATRICK BRADY'S, Corner of 
Newbury St. & Mass. Ave., Boston 

MARK KLEIN/BILL CAMPBELL/BARRY 
CRIMMONS/ED DRISCOLL /BRIAN KILEY/TOM 
GILMORE — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

T. BLADE AND THE FABULOUS ESQUIRES — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 


CHULO GATEWOOD/KATIE ROBERTS DUO — 

TURTLE CAFE, 1271 Cambridge St., Cambridge (354-8599) 

COOL RUNNING — THE WESTERN FRONT, 343 Western 

Ave., Cambridge (492-7772) 

GENSO — WILLOW JAZZ CLUB, 699 Broadway, 

Somerville (623-9874) 

KENNEY HOLLDAY GROUP — RENDEZVOUS, 596 

Moody St., Waltham (893-7171) 

DIXIELAND JAZZ/THE OLD DAYS — JACOB WIRTH 

CO. RESTAURANT, 33-37 Stuart Street, Boston (338-8586) 

MEMPHIS ROCKABILLY — T.T. THE BEARS PLACE, 

10 Brookline St., Cambridge (492-0082) 

T.B.A. — THE RAT, Comm. Ave., Boston 

SECRETS — HARPERS FERRY, 158 Brighton Ave., Allston 

(254-9743) 
KENNY REED — DORNEY’S TAVERN, 691 Eastern Ave., 

Malden (324-9754) 

THE POODLES — KINVARA, 34 Harvard Ave., Allston 


(254-9737) 


Sun., April 28 


ERECTOR SET/LION IN WINTER — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

THE HARMS — BUNRATTY’S, 186 Harvard Ave., Allston 
254-9804) 

PANAMA, THE JUDGE & THE PREACHER — - 
CITYSIDE, Faneuil Hall, Boston (742-7390) 

PROF. HARP — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BUNNY SMITH EXPERIENCE /CHRIS KEY — JAZZ 
CLUB 1369, 1369 Cambridge St., Inman Sq. (354-8030) 
ALAN STIVELL — JONATHAN SWIFTS 30 J.F.K. St. 
Harvard Square (661-9887) 

MARLA & THE BOYS/LARRY BAEDER /DANNY 
MO/JEFF TAYLOR/TED DECOLLO/TOM MAJOR — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Alliston 
(254-9739) 

CYRUS CHESTNUT AND FRIENDS — CHARLIES TAP, 
280 Green St., Cambridge (492-9723) 

SECRETS/ 11TH HOUR/PAUL RISHELL BAND — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

FORWARD MOTION — WILLOW JAZZ CLUB, 699 . 
Broadway, Somerville (623-9874) 

SUZANNE VEGA PLUS FRANK CHRISTIAN — 
PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 

JACKIE LEE WILLIAMS — HARPER’S FERRY, 158 
Brighton Ave., Allston (254-9743) 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
UNITY INTERNATIONAL — WESTERN FRONT 343 
Western Ave., Cambridge (492-7772) 


Mon., April 29 


ROCK N’ ROLL JAM PARTY & B.B.Q. — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 

SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

BIG HOUSE/SAN BLAS — JACKS, 952 Mass. Ave., 
Cambridge 491-7800 

MUSICIANS JAM SESSION W/SKIP HADDEN — JAZZ 
CLUB 1369, 1369 Cambridge St., Cambridge (354-8030) 
DREZNIAK & BEAT SURRENDER — JONATHAN 
SWIFTS, 30 JFK St., Harvard Square (661-9887) 

39 STEPS /BANG/INSTIGATORS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE TAM JAM W/GLEN SHAMBROOM — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
VINCE RINBACH QUARTET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 


Tues., April 30 


BLOCKYARD/DISH — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 4 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

VICTOR AND THE VICTOIDS/THE 

IRONICS/HIDDEN PERSUADER — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

RACHEL NIKOLAZZO QUARTET — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sa. (354-8030) 

RONALD SHANNON JACKSON & THE DECODING 
SOCIETY — JONATHAN SWIFTS, 30 J.F.K. St. Harvard 
Square (661-9887) 

HISTORIC SERKELZ/SHY FIVE/ONE FISH TWO FISH 
— JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Alliston (782-6245 
CLASS ACTION/CONSTANT CHANGE — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

AHMAD MANSOUR QUARTET — WILLOW JAZZ 
CLUB, 699 Broadway, Somerville (623-9874) 

OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 

KABAZZ — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 


Wed., May 1 


THE FOOLS/BODY POLITICS — BUNRATTY 'S 186 
Harvard Ave., Alliston (254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

PRIMEVALS — CHET’S LAST CALL, Causeway St., 
Boston, 523-9160 








FILTER 
CIGARETTES 





9 mg. “tar”, 0.8 mg. nicotine av. 
per cigarette by FTC method. 


CAMEL 


It’s awhole 








Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 











SOUNDBOARD 





Y LANE — GROVERS, 392 Cabot St., Beverly 


922. 9695) 
/POSITIVE EFFECT /THE YOUNG GUNS — 
ACKS, 952 Mass. Ave., Cambridge (491-7800) 
T MADNESS/KEN CERVENKA/TIM 
GENS — JAZZ CLUB 1369, 1369 Cambridge St., Inman 
Sq. (354-8030) 
FE ON EARTH/META TERRA — JONATHAN 
BWIFTS, 30 J.F.K. St. Harvard Square (661-9887) 
ILENT SCREEN/STEEL MAITE/SIN CITY — 
JUMBO’ S, 1133 Broadway, Somerville (623-8177) 
OHN LINCON WRIGHT AND THE SOURMASH BOYS 
T.T. THE BEARS, 10 Brookline St., Cambridge 
+e pee 
B HARRINGTON — TURTLE CAFE, 1271 Cambridge 
*s Cambridge (354-8599) 

/DRUMM McDOWELL/ ANIMAL TALK — 
UMPIN’ JACK FLASH, 88 Queensberry St., Boston 
536-2509) 

OSMO WYATT — METRO, 15 Lansdowne St., Boston 
262-2424) 

‘OM MAY — O’BRIENS, 3 Harvard Ave., Allston 

82-6245) 

.-B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 

BERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 

; EY MEANEY NIGHT — STITCHES, 969 Comm. 
ve., Boston (254-2054) 

OBERT CRAY BAND — THE TAM, 1648 Beacon St., 
Brookline (275-0982) 
BENNETT BRANDEIS GROUP — WESTERN FRONT, 
42 Western Ave., Cambridge, (492-7772) 

HE FRINGE — WILLOW JAZZ, 699 Broadway, 
bomerville (623-9874) 
ROLLAND WILSON QUARTET — CHARLIES TAP, 280 

reen St., Cambridge (492-9723) 

OY HEARTS — HARPERS FERRY, 158 Brighton Ave., 

liston 

ACT — RENDEZVOUS, 596 Moody St., Waltham 
B93-7171) 

DEAN STEVENS — PASSIM, 47 Palmer St., Harvard Sq. 
492-7679) 


urs., May 2 | 
MPSTEADS — 


AND THE FLASHERS /BU 
BUNRATTY’S, 186 Harvard Ave., Alliston (254-9804) 
INFINISHED BUSINESS — ED BURKE’S, 808 
untington Ave., Boston (232-2191) 
HE REV — CITYSIDE, Faneuil Hall, Boston (742-7390) 
UNK RANCHERS/ BEGINNERS ONLY — CHET’S 
AST CALL, Causeway St., Boston (523-9160) 
TALINAS — GROVERS, 392'Cabot St., Beverly 
p22-9695) 
OWLS — GREAT SCOTT, 1222 Comm. Ave., Boston 
566-9014) 
LEASURE POINT /CLASS ACTION/BODY ENGLISH 
JACKS, 952 Mass., Ave., Cambridge (491-7800) 


THE LONGRYDERS/ THE CUCUMBERS /CAPTURE 
THE FLAG — JUMPIN’ JACK FLASH, 88 Queensberry St., 
Boston (536-4800) 

SILAS JUNIOR & THE HOT RIBS W/HARMONIC 
GEORGE — JAZZ CLUB 1369 Cambridge St., Inman Sq. 
(354-8030) 

JAMES COTTON BLUES BAND — JONATHAN SWIFTS, 
30 J.F.K. St., Harvard Square (661-9887) 

ERECTOR SET /PCB/BOATMEN — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

PROVINCETOWN JUG BAND — KINVARA, 34 Harvard 
St., Allson (254-9737) 

TOM LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 
JULIE DAUGHERTY — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

MAGICAL STRINGS — PASSIM, 47 Palmer St., Harvard 
Square (492-7679) 

TBA — THE RAT, 528 Comm. Ave., Boston (536-2750) 
LARRY COPP BAND — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

BARRY CRIMMONS/KEN ROGERSON /BOB 
BATCHELDOR /BILL CAMPBELL /TOM GILMORE — 
STITCHES, 969 Comm. Ave., Boston (254-2054) 

AH-HA! — PATRICK BRADY'S, Newbury-Mass. Ave. 
STEVE GLICK — DORNEYS TAVERN, 691 Eastern Ave., 
Malden (324-9754) 

TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 
THE DYNATONES — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

MIKE TURK/GREY SARGENT — TURTLE CAFE, 1271 
Cambridge St., Inman Sq. (354-8599 

RIGHT TIME — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

J. BRANFORD QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

LAST STAND/CLASSIC RUINS — T.T. THE BEAR’S, 10 
Brookline St., Cambridge (492-0082) 

TINA WELCH BAND — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

JOE MORRIS TRIO — CHARLIES TAP, 280 Green St., 
Cambridge (492-9723) 


Fri., May 3 


AXMINSTER /FLICKS — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

DYNATONES — ED BURKE’ a 808 Huntington Ave., 
Boston (232-2191) 

JACKI BYARD TRIO — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 

CHUCK & HELEN — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

THE TURBINES /THE FIVE/SIGNIFICANT OTHERS — 
CHET’S LAST CALL, Boston, (523-1960) 

SALLY AND THE SOPHISTICATZ — GREAT SCOTT, 
1222 Comm. Ave., Boston (566-9014) 


THE LINES — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

NEW MAN/SHINING HOURS — JACKS, 952 Mass 
Ave., Cambridge (491-7800) 

FRANK FOSTER QUARTET — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

FAT CITY — JONATHAN SWIFTS, 30 J.F.K. St., Harvard 
Square (661-9887) 

FARRENHEIT/LYNN LAPRAD — JUMBO'S, 1133 
Broadway, Somerville (623-8177) 

THE SLICKEE BOYS/GOSPELL BIRDS/LIFEBOAT — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

CEDAR RIDGE — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

CAPTAIN WENDELL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

SUN MOUTAIN FIDDLER — O'BRIEN’S PUB, 3 Harvard 
Ave., Allston (782-6245) 

NANCI GRIFFITH/JOHN GORKA — PASSIM, 47 Palmer 
St., Harvard Sq. (492-7679) 

T.B.A. — THE RAT, 528 Commn. Ave., Boston (536-2750) 
BALL AND PIVOT /MOST EXPERTS — T.T. THE 
BEAR'S PLACE, 10 Brookline St., Cambridge (492-0082) 
STEVEN GLICK — DORNEY’S TAVERN, 691 Eastern 
Ave., Malden (324-9754) 

BOB CRANES — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm 
Ave., Boston (254-2054) 

THE ALKAPHONTICS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

JEFF HARRINGTON & DAN WEINER — TURTLE 
CAFE, 1271 Cambridge St., Inman Sq. (354-8599) 

HERBS HERD — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

RIGHT TIME — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

GEORGE LEH AND THE ROCKIN’ SHOES — 
RENDEZVOUS, 596 Moody St., Waltham (893-7171) 
AH-HA! — PATRICK BRADY'S, Corner of Newbury St. & 
Mass. Ave., Boston 

WEEPING WILLIE — JACOB WIRTH REST., 33-37 Stuart 
Street, Boston (338-8586) 

TINA WELCH BAND — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 
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; C Ke 6 THE WESTERN 
| FRONT, 
34 q 
952 Mass Ave. CAMBRIDGE 492-7772 
OF-Tiiley 
Tel. 491-7800 
Bo COOL | RUNNINGS 
Sun., April 26 
UNITY INT” INT'L * 
reggae D.J. 
Tues., ae 
KABAZZ 
Wed., May 1 
BENNET BRANDEIS GROUP 
Thurs. & Fri., May 2&3 
RIGHT TIME 
Sat., May 4 
JAH SPIRIT 
Sun., May 5 & 12 
UNDERWORLD 7 
Tues., May 7 
Ma 4 WILLIE T. AND 
Rounder Recording Artists THE REDLINE CRUISERS 
ius 4 
PAUL AHLSTRAND 
EYE WITNESS Thurs., May 9 
Sun., April 26 ; Fri 7 May 108 11 
BLUES NIGHT MAGIC & THE REGGAE 
featuring ALL STARS 
PROF. HARP |! Tues. & Wed., May 14 & 15 
RITUAL 
and guests featuring JEFF we 
Mon., April 29 ow y 
IRIE IPES ae 
BIG HOUSE Fine Jamaican Food Every Weekend 
plus 
SAN BLAS 
Tues., April 30 





VICTOR AND THE 
THE VICTOIDS 


plus 


THE IRONICS 
plus 


HIDDEN 
PERSUADER 


Wed., May 1 


COLA 


plus 


POSITIVE’ EFFECT 








BODY ENGLISH 


Fri., May3 





of 


uivees Basement we Winners 
SHINING HOURS 


Sat., May 4 


LIZZIE 
BORDEN 
& THE AXES 





PULSE 8 


Sun., May 5 


JUDY WALLACE 
BLUES BAND 











Coming — Sat., May 11 
Woodstock Legend 


COUNTRY 
JOE 
McDONALD 


« +» «Advance FioketSa@le + + 































[RY OUR AMERICAN 
REGIONAL AND 
CONTINENTAL COOKING 
Lunch Mon.-Fri. 11:30-3:00 pm 
Dinner Sun.-Fri., 4:30-9:00 pm 
Saturday. 1:00-8:30 pm 
Sun. Brunch [1:00-4:00 pm 


ET VETS BENEF!I 


aS) (CRETS 
lith HOUR 
PAUL RISHELL 
BAND 


(HE TAM JAM 
with GLEN 
SHAMBROOM 


CLASS ACTION & 
CONSTANT 
CHANGE 


ROBERT CRAY 
BAND 


THE 
DYNATONES 


THE 
ALK. APHON' lICS 


Nii xe H 
CHAKOUR 
BAND 
LIFEBOAT & 
JUNK 
RANCHERS 
1648 Beacon St., 
Brookiine + 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 


Phoenix Classifieds at 267-1234 to take out an 
ad under “instruction.” We welcome photo- 
graphs for possible inclusion, but can't be 


MONDAY AT 5 P.M. 


To accommodate our full-length “Aid” listings, 
we have eliminated Art listings this week. They 
will return next week. 





ID 











BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 
CAMBRIDGE FIRE: 
bridge, 911 
SOMERVILLE FIRE: 623-1500 





876-5800 or, from Cam- 





MEDICAL 
EMERGENCIES 

BOSTON-BROOKLINE: call 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 ‘ 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611. 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 





ST. ELIZABETH'S HOSPITAL: 782-7000 


HOT LINES 


B-D FERTILITY AWARENESS HOTLINE (St. 
Margaret's Hospital), Mon.-Fri., 9 a.m.-5 p.m.: 
436-0756. 

CANCER INFORMATION SERVICE 
(800-422-6237), Mon.-Fri. 9 a.m.-4:30 p.m. 
CHILD ABUSE HOTLINE — 843-7010, 24 hours, 
sponsored by the Dianne DeVanna Center for the 
Prevention of Child Abuse and Neglect. 
CHILD-AT-RISK (800-792-5200), child-abuse 
help 24 hours. 

CHOATE CRISIS TALKLINE (935-1187), 21 
Warren Ave., Woburn, 24-hour crisis intervention 
and referral hotline for those who want heip with 
a problem or life crisis. 

COMMUNITY PROGRAM AGAINST SEXUAL 
ASSAULT (536-6500) operates a hotline for the 
raped and sexually abused from 9 am. to 








group counseling, alcoholism education, family 
services, and referral to detox centers, halfway 
houses, etc. 

ALCOHOLISM CLINIC AT BOSTON CITY HOS- 
PITAL (424-4815 or -4824). Outpatient 


ment. 

ALCOHOLISM INFORMATION REFERRAL 
(524-7884), 24-hour referral phone service. 
ALCOHOLISM SERVICE (732-6022) at the 
Brigham and Women's Hospital: outpatient 
treatment, individual and group therapy. 
APPLETON TREATMENT CENTER (855-2781), 
at McLean Hospital, 115 Mill St., Belmont, offers 
inpatient, outpatient, and aftercare services for 
alcoholics and their families. Monthly showing of 
'' Quit Tomorrow, feature-length film about 
alcoholism, with discussion following. Free; call 
for date of next screening. 

ASSOCIATES FOR HUMAN RESOURCES 
(259-9624), 191 Sudbury Rd., Concord, presents 
“Moving Beyond Survival,” a six-week-long 
group, beginning April 1 for adult children of 
problem drinkers. 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston. 
CAMBRIDGE-SOMERVILLE PROGRAM 
(498-1000, ext. 532), Cambridge. Hospital, 1483 
Cambridge St., Cambridge. Emergency walk-in 
service, groups, and referral for alcoholics and 
their families. 

CARNEY HOSPITAL (296-4000, ext. 4800), 2100 
Dorchester Ave., Boston. Individual and group 
counseling for alcoholics and their families. 
DRUG ABUSERS ANONYMOUS (227-7114), 
meet Tuesdays 8-9:30 p.m. at the Bridge, inc., 23 
Beacon St., Boston, to support each other's 
efforts to be independent of drugs. 

DRUG ADDICTION REHABILITATION CENTER 
(436-8616 ext. 30), Boston State Hosp., 591 
Morton St., Dorchester. A therapeutic communi- 
ty offering inpatient and resident programs, 
related services. Open to 

DRUG PROBLEMS RESOURCE CENTER 
(661-5700), 485 Mass. Ave., Central Sq., Cam- 
bridge. Comprehensive drug treatment services 
include outpatient counseling, detox, and voca- 
tional rehabilitation. Group and family therapy 
available. 

FAMILY ALCOHOL EDUCATION SERIES 
(720-6701), Massachusetts Rehabilitation Hospi- 
tal, 125 Nashua St., Boston. Tuesdays at 6 p.m., 
7th floor South Solarium. All are welcome. 
FAULKNER HOSPITAL ALCOHOLISM SERV- 
ICES (522-5800, ext. 1908). Allandale and Centre 
Sts., Jamaica Plain. Outpatient treatment and 
counseling. Elderly and youth programs. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 600 Washington St., Boston, has an 
outpatient counseling and education program for 
lesbian and gay alcohol abusers. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(965-6890) offers a discussion group for families 
with alcohol problems. 

LISTEN, INC. (233-8911), 28 Taylor St., Saugus. 
Provides free individual and family counseling, 
drug and alcohol education, drug information, 
and referrals. Mon.-Fri. 9 a.m.-5 p.m. 

NEW ENGLAND MEDICAL CENTER (956-5907), 
252 Tremont St., Boston. Treatment for drug- 
dependent individuals, information and referral, 
psychological and physical examination, individ- 
ual and group therapy, and after-care program. 
NORTH CHARLES INSTITUTE FOR THE AD- 
DICTIONS (661-5700), 260 Beacon St., Somer- 
ville, offers individual, group, and family therapy 
and vocational counseling for users for cocaine, 
narcotics, tranquilizers, and other drugs; sliding- 
Scale fee. - 


NORTH SHORE COUNCIL ON ALCOHOLISM 
(777-2664), 183 Newbury St., Danvers, offers an 
early sobriety group, groups for those sober 
more than six months, for men, families, adult 
children, and parents of alcoholics. 
OPERATION MATT (800-272-2586). information 
and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 

PROJECT PLACE (267-9150). Drug information 
ne help with bad trips, overdoses, 


RSE TOGETHER MC. 46 80, 2 Arnau 
St., Dorchester, needs volunteers to 
alcoholism in the black community. 

WHIDDEN MEMORIAL HOSPITAL (389-6270, 
ext. 4040), 103 Garland St., Everett, offers 
outpatient counseling and support groups. Al- 
cohol awareness program the 3rd Mon. of each 


midnight. 
DIAL-AN-ATHEIST (969-2682), 24-hour +. cha eam. 


corded message for atheists and ail interes*ed in’ 
First Amendment rights. 

DRAFT COUNSELING (354-0931), BAARD (Bos- 
ton Alliance Against Registration and the Draft) 
— free and confidential. 

GAY AND LESBIAN HOTLINE (426-9371), 6 
p.m.-midnight, Mon.-Fri. Referrals, informations, 
and befriending for gay men and lesbians. 
Volunteers call Ken Smith Mon.-Fri. 9 a.m.-5 p.m. 
at 542-5188. Also AIDS hotline: 536-7733. 
HOMELESS HOTLINE 800-462-2400, sponsored 
by Parents’ and Children’s Services of the 
Children's Mission (654 Beacon St., Boston 
02215). 

MASS. HIGHER EDUCATION ASSISTANCE 
CORPORATION operates a hotline Mon.-Fri. 9 
a.m.-9 p.m. for those with student loans to repay; 
Call 1-800-451-5626. 


ALCOHOL and DRUGS 


ALCOHOL RESOURCE CENTER (964-8380), 
474 Centre St., Newton. Training, consultations, 
technical assistance, and a resource library open 
to the public. 

ALCOHOLISM CLINIC (442-8800, ext. 201 or 
202), Dimock Community Health Clinic, 55 
Dimock St., Roxbuty: Mon.- -Thurs. pee 
Fri. 9 a.m.-5 p.m. Provides free individual an 








WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. Inc., Cambridge. Outpatient indi- 
vidual and group counseling, residential pring 
houses, par and education services. 

Services also available for tamily and friends, Call 
661-1316. 


ADAPTIVE ENVIRONMENTS (739-0088), at 
Mass. College of Art, 26 Overland St., Boston. 
Offers design and construction settings that 
meet each person's needs. Open accessible 
workshop with tools, available by appointment; 
$5 per hour. Call for appointment. Access hotline 
daily 9 am.-5 p.m.; information and referral 
services. 








COALITION TO END ANIMAL SUFFERING IN 
EXPERIMENTS (825-6700), PO Box 27, Cam- 


bridge. 

GREATER BOSTON PHYSICIANS FOR SOCIAL 
RESPONSIBILITY (497-7440) provides educa- 
tional services relating to nuclear war and the 
arms race: speakers bureau, audio-visual ren- 
tals, literature purchases. 

GREENPEACE (542-7052), 286 Congress St., 
Boston. Activist environmental group involved 
with ending the world's whaling industry and 
stopping the harp-seai slaughter. Film presen- 


op 


/ 










tation available. 

HABITAT (489-3850), 10 Juniper Rd., Belmont, is 
an institute seeking to increase environmental 
awareness and action. 

MASS. HORTICULTURAL SOCIETY (536-9280), 


garden accessories, 
light garden; garden info hotline (536-9635), 
Mon.-Fri. 10 a.m.-noon and 2-4 p.m. 

MASS. PUBLIC INTEREST RESEARCH GROUP 
(Mass PIRG) (423-1796), 120 Boylston St., 
Boston. A state-wide citizen action organization 
working for safe energy, environmental protec- 
tion, and consumer justice. 

NURSES ENVIRONMENTAL HEALTH WATCH 
(666-4829), 33 Columbus Ave., Somerville 
02143. Local branch of national organization 
concerned ‘about radiation, toxic wastes, and 
industrial carcinogens. Speakers, meetings, etc. 
Write for information. 

OFFICE OF ENVIRONMENTAL AFFAIRS, city of 
Boston, offers lead prevention 
(424-5965) and rodent control (424-5935) pro- 


grams. 
SIERRA CLUB (227-5339), 3 Joy St., Boston. 
Local branch of the oldest environmental- 
protection organization. Open 9:30 a.m.-3 p.m. 
weekdays. 

URBAN SOLAR ENERGY ASSOC. (USEA) 
(628-8399), 595 Mass Ave., Cambridge. For 
anyone interested in solar energy, renewable 
resources, and conservation inthe city. 


GAY 


ARADIA COUNSELING FOR WOMEN 
(247-4861), 520 Comm. Ave., Boston, offers 
support groups for gay women. Call for infor- 
mation and fees. 

BAGALS (Boston Area Gay and Lesbian 
Schoolworkers), PO Box 178, Astor Station, 
Boston 02123. Write for information. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH (BAGLY) (497-8282), a youth-run sup- 
port group working to ease isolation among gays 
and lesbians 22 and under. 

DAUGHTERS OF BILITIS (661-3633), 1151 
Mass. Ave., Cambridge. Support group for 
lesbians. Special topics are discussed first Tues. 
of the month, coming-out rap second Tues., 35- 
plus rap second Wed. and last Fri., parents and 
co-parents every third Mon, singles group every 
second Sat. All at 8 p.m; donations requested. 
FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston. Health care 
for lesbians and gays by appointment: y 
GALLYNS (Gay and Lesbian Liberated Youth of 
the North Shore), a rap, suport, educational and 
social group for gay, lesbian, bisexual, and 
undecided people between the ages of 14 and 
22. Call 373-7618 or write PO Box 1803, 
Haverhill, Mass. 01830. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 600 Washington St., Boston. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri 9 a.m.-5 p.m. Mental 
health for gay men and women. Hotline: 
426-9371, Mon.-Fri. 6-11 p.m. 

GAY AND LESBIAN SPEAKERS BUREAU 
(354-0133), PO Box 2232, Boston, 02107, 
provides speakers and discussion leaders to 
groups who want to now more about homosex- 
uality and gay and lesbian lifestyles. 

GLAD (Gay and Lesbian Advocates and De- 
fenders) (426-1350), 100 Boylston St., Boston. 
Gay civil-liberties cases. No fee. 

GRAY (Gay Rights for Adults and Youth), (413) 
229-3051. Peer relations ; job and 
employment counseling; health information. 
MASS. BAY COUNSELING ASSOC. (965-1311), 
31 Channing St., Newton Corner. Professional 
mental health counseling by and for gay persons. 
NORTH SHORE COUNCIL ON ALCOHOLISM 
(777-2664), 183 Newbury St., Danvers, has 
alcoholism counselling and self-help groups for 
lesbians and gays. 


HEALTH 


A.LD.S. (Acquired immune Deficiency Syndrome) 
outreach and “education group under the aus- 
pifes of the Fenway Community Health Center, 
16 Haviland St., Boston. Call 267-7573 for . 














information. 

AMERICAN ASSOC. OF DENTAL VICTIMS 
(AADV), Box 215, Sharon 02067. Local chapter of 
national organization of people with complaints 
against their dentists (when writing, send self- 
addressed stamped envelope). 

ANOREXIA NERVOSA AID SOCIETY 
{259-9767}, Box 213, Lincoln. Support groups for 
anorexics, bulimics, and their families. 
ASSOCIATES FOR PERSONAL CHANGE (498- 
9740), 1753 Mass. Ave., Cambridge, offers 
stress- and dep ) groups. 
Call for information and fees. 

BACK PAIN AND ARTHRITIS support and 
exercise offered at the Arthritis and Health 
Resource Center, 486 Washington St., Wellesiey 





(731-8334), 1101 Beacon St., Brookline, offers 
short-term programs in overcoming fears by 
appt. 

BETH ISRAEL HOSPITAL (735-4431), 330 
Brookline Ave., Boston, offers clinics for back 
pain, bulimics, CPR, hypertension, sleep dis- 
orders, fear of flying, fear of public speaking, 
losing weight, the physically disabled, 
premenstrual syndrome, problems with rela- 
tionships, quitting smoking, speech problems, 
stress disorders, and victims of sexual assault. 
BLUE SHIELD CUSTOMERS ALLIANCE 
(734-0623), 99 Revere St., Hull, offers assistance 
to those have trouble with Biue Shield. 
BOSTON EVENING MEDICAL CLINIC 
(267-7171), 314 Comm. Ave., Boston. Admits 
Mon.-Thurs. 5:30-8:30 p.m., Sat. 10 a.m.-noon. 
Appointment. adyisahle, , walks,ing , acgegiqd 
when possible. General medical and 




















BREAST CANCER SUPPORT GROUP, Wed. at 
7:15 p.m. and Fri. at 10:30 am. at YWCA 
Cambridge, 7 Temple St., Cambridge; call 
491-6050 for information and fees. Doctor's 


approval required. 
BRIDGE OVER TROUBLED WATERS 


yourself, call Cambridge Red Cross at 354-7800. 
CAMBRIDGE HOSPITAL (498-1000), 1493 Cam- 
bridge St., Cambridge, has support ‘groups for 
bulimics and people with stress-related prob- 


lems. 

CARNEY HOSPITAL (296-4000), 2100 
Dorchester Ave., Boston, offers cancer, diabe- 
tes, weight-control, and quit-smoking groups. 
CENTER CLUB (426-5285), 48 Boylston St., 
Boston, provides social and vocational rehabili- 


Boston (523-6400), Needham (444-9303), 
Malden (324-8181), Somerville (625-5638), Lex. 
ington (862-2128), and ieee (471-0630) anc 





(262-6183), 731 Harrison Ave., Boston, offers art, 
dance, and music for special-needs children and 
adults, disabled adults, and the elderly. 
CREATIVE CHOICE (782-8220), 645 Washington 
St., Brighton, counseling. 

DIAL-A-TAPE (227-1997) for those interested in 
seeking chiropractic care, Mon.-Fri. 10-5. 
DIVORCE RESOURCE AND MEDIATION CEN- 
TER (492-3533), 2464 Mass. Ave., Cambridge, 
offers a support group for the separated and 
divorced. 

EMERSON HOSPITAL (369-1400 ext. 434), Old 
Road to Nine Acre Corner, Concord, is sponsor- 
ing a neonatal death support group for anyone 
who has experienced a stillbirth, miscarriage, or 
death within days of birth, first and third Wed. of 
each month. Also cancer support group and 
widowed outreach (1st and 3rd Mon. for those 
under 40, 2nd and 4th Mon. for those over 40); 
call for appts. 
ENDOMETRIOSIS — network/support group for 
women who have had or are now living with this 
disorder; call 926-8505. 
ENDOMETRIOSIS ASSOC. — call 826-3071 for 


(576-2114); $10 a session. 

ERICH LINDEMANN MENTAL HEALTH CEN- 
TER (727-7107), Government Center, Boston, 
provides information and referral to residents of 
Charlestown, Chelsea, Revere, Winthrop, 
Beacon Hill, East Boston, and the North End, 
Mon.-Fri. 9 a.m.-5 p.m. 

FAMILY SERVICE ASSN. OF GREATER BOS- 
TON (523-6400), 341% Beacon St., Boston, offers 
therapy and support groups: “Turning De- 
pression Around,” “Stress Management,” “Cop- 


(475 Hillside Ave., 444-9303), Maiden (389 Main 
St., 324-8181), Somerville (131 Highland Ave., 
625-5638), Lexington (175 Bedford St., 
862-2128), and Quincy (One Cliveden St., 
471-0630). 

FAULKNER HOSPITAL (522-5800), 1153 Centre 
St., Jamaica Plain, offers audiology testing, a 
support group for the bereaved, a weight-control 
program, CPR training for adult and infant 
victims, and “Express Care,” a walk-in center 
open Mon.-Fri. 8 a.m.-8 p.m., Sat.-Sun. 10 a.m.-6 


p.m. 

FEEDING OURSELVES (661-3727), 30 Bartlett 

Ave., Arlington, offers group program on com- 

pulsive eating and weight problems. Individual 
available 


counseling . 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston (near 
Auditorium MBTA). Comprehensive medical 
care, including gay and elderly health care. Open 


Wellesley Hospital, 2014 Wasington St., Newton, 
both at 8 p.m. Free; call 625-1896 or 731-2229. 


to have a say in the policies affecting their health 
care. Also information on services and fees of 
neighborhood clinics. 

HERPES SUPPORT GROUP meets every Sun. at 
7 p.m. at Beth Israel Hospital. Sponsored by 
Boston HELP Group; $7.50 annual dues. Call 
648-4266. 

HOLISTIC FAMILY PRACTICE (465-2235, 465- 
9770), Newburyport, offers nutritional counseling 
and holistic weight management for individuals 
and groups. Sliding scale fees. 
HYPOGLYCEMIA AND FOOD ALLERGIES SUP- 
PORT GROUP, led by holistic counselor Cynthia 
Knapp, meets weekly; call 566-2161. 
INSTITUTE FOR RATIONAL LIVING (734-0643), 
1162 Beacon St., Brookline, offers individual, 
couple, and group therapy, hypnosis, and as- 


(227-664 1), 31 New Chardon St., Boston, offers a 
support group for relatives of cancer patients 
and a discussion group for widowers; call 
235-8997. 

JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Aliston. 
Comprehensive medica! and dental center for ail. 
Sliding scale fee. Call for appointment. 

JOSLIN: DIABETES CENTER (732-2400), One 





Aves.), Boston, offers a free diabetes and biood- 


pressure screening March 28 from 10 am. to 3 


p.m. 
KIDNEY TRANSPLANT/DIALYSIS ASSOC. 
(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients and 


LAWRENCE MEMORIAL HOSPITAL OF MED- 
FORD (396-9250), 170 Governors Ave., Medford, 


OF SOCIAL WORKERS, 14 Beacon St., Boston, 
227-9635, has a free referral service for personal 
or family counseling. 


MASS. EASTER SEAL SOCIETY (462-3370) 


offers a therapeutic gym and swim program for 
handicapped preschoolers at War Memorial 
Field House, 1640 Cambridge St., 

MASS. MENTAL HEALTH CENTER (734-1300), 


74 Fenwood Rd., Boston. For all people who live 


MIDDLESEX COMMUNITY COLLEGE 
(275-2383), Springs Rd., Bedford, offers a low- 
cost dental-hygiene clinic Mon., Wed., and Fri., 8 
a.m.-3 p.m., Tues., Thurs., 8 a.m.-5 p.m., and 
Wed. 4:30-8:30 p.m. for cleaning, fluoride, and X- 
rays. Free services for senior citizens. Call 
275-2383 for appointment. 

MILTON ADULT DAY HEALTH CENTER 
(333-0600), 1200 Brush Hill Rd., Milton, offers 
adult day care for people with Alzheimer's 
Disease. 

NATIONAL FOUNDATION FOR ILEITIS & COL- 
ITIS (449-0324) has a support group that meets 
at New England Deaconess Hospital, 185 Pilgrim 
Rd., Boston. 

NEW ENGLAND MEMORIAL HOSPITAL 
(665-1740), 5 Woodiand Rd., Stoneham, offers a 
grief recovery support group and a self-help 
group for women with pre-menstrual syndrome. 
NEW ENGLAND NUTRITION ASSN. (247-0896), 
480 Comm. Ave., Boston 02215. 
OCCUPATIONAL HEALTH CLINIC examines 
work-related ilinesses at Norfolk County Hospi- 
tal. For information and appointment call 
843-0690; ask for outpatient department. 
OMEGA (776-6369), 270 Washington St., Somer- 
ville, offers a variety of support groups for the 
grieving. 

OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 
Free and confidential. 


Cali 354-3072 or 875-0001. 
THE PEOPLE PLACE (641-1986), 48 Mystic St., 
Arlington. Support groups for weight loss, 
quitting smoking, hypertension, and stress man- 
agement. Call for information and fees. Also, a 
free forum every other Monday for people who 
are shopping for counseling services. 
ST. ELIZABETH’S HOSPITAL (782-7000), 736 


SICKLE CELL ASSN. OF MASS. (427-5335), 435 
Warren St., room 125, Roxbury, offers support 
groups for patients and their parents. 

SOCIAL WORK REFERRAL SERVICE spon- 
sored by Nati. Assn. of Social Workers; call 
720-2628 and leave message for a free referral to 


meets Sat., 4:30-6 p.m. at 3 Church St., 
Cambridge. Warmiine (some live coverage; 
otherwise leave message): 232-3292. 
SOMA COUNSELING CENTER (491-8694), 99 
Bishop Allen Drive, Central Sq., Camb. individ- 
ual, group, family therapy 
SOUTHERN JAMAICA PLAIN HEALTH CENTER 
(522-5900), 687 Centre St. Referral, medical care 
for infants and children, gynecological exams, 
family planning consultation. 
STROKE CLUBS sponsored by Mass. Easter 
Seal Society are open to stroke victims and their 
families. Free; call 482-3370. 
STUTTERERS’ SUPPORT GROUP meets 2nd 
and 4th Wed. of each month, 7-8:30 p.m. at 
Curtis Hall, South St., Jamaica Piain. Free, for 
Stutterers and their families. Call 524-1595 or 
524-1293 (don’t hesitate to have a friend call) or 
write 8 Warren Sq., Jamaica Plain 02130. 
TEMPOROMANDIBULAR JOINT SYNDROME 
support group; free. Write PO Box 215, Sharon 
02067. 
THEOS FOUNDATION (429-7000) for widowed 
people meets the 2nd and 4th Wed. of the month 
at Callahan Senior Center, 154 Peari St., 
Framingham. 
eee ee eee 
ING (329-6150), 515 Providence Highway, 
Dedham, offers community residential programs, 
adult day activities, respite care, foster care, and 
specialized home care for people with mental 
retardations, mental iliness, physical handicaps, 
emotional problems, and developmental dis- 
abilities and their families. 
VISION FOUNDATION (926-4232), 2 Mt. Auburn 
St., Watertown, teaches survival skills to visually 
impaired but not quite legally blind men and 
women over 60 in Belmont, Brookline, Newton, 
Needham, Watertown, Waltham, Wellesley, and 
Weston. 
WATERTOWN HEALTH CENTER (923-0001), 85 
Main St. Adolescent, adult, and pediatric 
sessions days Mon.-Fri. Continuity of care by 
staff physicians and nurses. 
WELL ST. STATION (923-1440), 62 Mt. Auburn 
St., Watertown. Weliness counseling, stress 
management, communications skills, yoga. 
WEIGHT MAINTENANCE support group, free 
and leaderiess, forming for women who have lost 
50 or more pounds and are trying to maintain 
their weight. Call 964-6225; leave name and 
number 
YOGA in the lyengar style at Porter Sq., Camb. 
Call 623-0272. 
YOUVILLE HOSPITAL (876-4344), 1575 Cam- 
re. Camb., offers meditation and relaxa- 
ie Continued'on.page 26 
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-ED BURKE'S 254-9804 
Sat., Apr. 27 


BILLY PRICE & 
KEYSTONE 
RHYTHM BAND 


UI FIN SHED , THE HARMS 
BUSINESS ROCK 'N ROL 


DYNATONES wane 


Sen jh 
Rounder Records 


Sat., April 4 
MEMPHIS 
ROCKABILLY 


Ave., Boston 232-2191 
(nr. Brookline Village) 


Bunratty s 


TRUE BLUE 
HEARTS ON FIRE 








ORSAIRS 


JULIE & THE 
FLASHER 





BUMPSTEADS THE KING BEES 
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Boston's Best Live Rock & Roll — Seven Nights A Night ‘Til 2 AM 
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Saturday, April 27 


BAND 19 
CONDO PYGMIES 
VOLCANO SUNS 


Wednesday, May 1 

MOVING TARGETS 
POWER 3 

ULTERIOR MOTIVES 
Thursday, May 2 

THE END - RANDY BANGS 
NEW WORLD 

Friday, May 3 

CLOSED PRIVATE PARTY 





vith the Dennis 
Bovell Dub Band 











Saturday, May 4 


ADVENTURE SET 


META TERRA 
SLIP OF THE TONGUE 





1 
GOVERNMENT CENTER 
(UNDER FINAL) « 723-8089 




































































MODERN MUSIC 


FOR THE YOUNG EAST FSCIENTIE LC 
Tuesday 

Where The Boys Are w/Steve Strick 
13UP: Bil Blast 


Wednesday 
The Lyres 





Thursday 
Skin Record Release Party 


Friday 
Make it your Obsession w/B8radley / 
13UP: Willy 


Saturday 

Modern Dance for Modern Youth w/ ony V_ 
13UP: Willy 
KEEP THE PARTY ALIVE, DON'T OR 
(3 LANSO0OWNE 5ST. 
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Continued from page 25 ° 
tion and exercise classes; call for times and fees. 








CLUBS 








451-1905 


ATURDAY «APR 


The Neihborhoots. 


GUESTS BLACKJACKS °« DREZNIAK 


SUNDAY * APRIL 28*DOORS -2P.M.°$4.00 | 
BOSTON ROCK & ROLL ANTHOLOGY | 
VOLUME #5 ROCKATHON 


URING 
JOHNNY BARNS’ AMERICAN DREAM 


BRUCE MARSHALL & THE CLUE 


DIMENSION TEN 
RON SCARLETT, VIPER, THE STORES, FREEWILL, DOMAIN, 
POSITIVE AFFECT, L.J. KRAIN 


“LINTON 
KWESI 


JOHNSON 
ano THE DENNISE BOVELL DUB BAND 
AND SPECIAL GUESTS I-TONES 


SPECIAL GUEST M.C wri S MIKE PERKI? 
SPECIAL GUEST D.J STAR LINE 





WITH SPECIAL 


18+ 


FEAT 


TUESDAY * APRIL 


THE MEDITATIONS 
& VERY SPECIAL Guest MADDU 


BACKED BY THE Ny atl-7.Ve MYSTIC REGGAE BAND 
Sl ad lO.) C16) ato On BLACK STAR LINER 


"FRIDAY +N 1A Y 3+$3 
LAST BOSTON ANCE FTH UMME 
ROBIN LANE AND i... 
THE CHARTBUSTERS ¢ ‘¢ ¢ 
WITH SPECIAL GUE . 
THE FANS « THE ZONE iJ = 


4°$3.5 


“pee laylon 


ITH VERY SPECIAL GUEST 
"STEVE CATALAO 
WITH SPECIAL GUESTS 
SUSSMAN LAWRENCE + * WORLD. AT PLAY 
FREE ADMISSION FOR BOSTON ROCK SEMINAR REGISTRANTS 


4PM 


SUNDAY e MAY 


iT D Al 
WiCUED Hi pu 


WITH SPECIAL ‘Clgia ae) 
PLAN 9 RASH OF STABBINGS 


DOORS 


WEDNESDAY « MAY 8 « $8.50 


YELLOWMAN 


ele) 


INDUSTRIAL MUSIC FROM weer GERMANY 


EINSTURZENDE NEUBAUTEN 


WITH SPEC GU 


BIRDSONGS OF THE MEZOZOIC * HOLY COW 


cai THE DEL 
FUEGOS 


WITH SPECIAL GUESTS TURBINES © CONDO PYGMIES 


3 PM 


FARRENHEIT 

THE BEATS ANNIVERSARY JAM PARTY 
NEW MAN 

THE FOOLS 

BLACK FLAG 


SATURDAY «MAY 11+°3$4 }* DOORS 


THE DEL FUEGOS 


SPECIAL GUEST LAST STAND 


COMING 
MAY 11 
MAY 15 
MAY 17 
MAY 18 


AVAILABLE 


YRS 





LEGAL 


ABCD FUEL ASSISTANCE PROGRAM 
(357-6012) provides help in paying heating bills 
to low-income households. Applications ac- 
cepted through April 30. 
ARTISTS FOUNDATION (482-8100, 110 Broad 
St., Boston, offers a free information and referral 
service for musicians, artists, and writers with 
legal problems; call 482-8 100. 
BOSTON BAR ASSN. (742-0625), 16 Beacon St., 
Boston, refers clients to private attorneys; initial 
half-hour consultation with referred attorney $15; 
Call for more information. 
CAMBRIDGE CONSUMERS’ COUNCIL 
(498-9023) investigates consumer complaints 
and gives information; leave message. 
CAMBRIDGE DISPUTE SETTLEMENT CENTER 
(876-5376), 1 West St., Cambridge. offers free 
mediation services between family members, 
tenant and landiord, consumer and merchant, 
employee and employer. Call for information. 
CAMBRIDGE RENT CONTROL HEARINGS — 
Students for Public Interest Law (SPIL) at 
Harvard Law School represent tenants free of 
charge at Cambridge. rent-control hearings. Call 
495-4394 for information. 
CONSUMER CREDIT COUNSELING SERVICE 
of Eastern Mass. (426-6644), 8 Winter St., suite 
1210, Boston. A non-profit, confidential service 
offering counseling at no charge on budgeting, 
debt problems, and housing problems. 
CIVIL LIBERTIES UNION OF MASSACHU- 
SETTS (482-3170), 47 Winter St., Boston. Helps 
with defense of all Bill of Rights freedoms. 
DRAFT COUNSELING and draft-counseling 
courses provided by BAARD (Boston Alliance 
Against Registration and the Draft) every Wed. at 
7:30 p.m. in the basement of Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Call 354-0931. 
HARVARD DEFENDERS provides free legal 
assistance to defendants in criminal cases in 
show-cause hearings in district court; call 
495-4413. 
JUSTICE PRO SE (548-3295 or 354-7010), Box 
689, Falmouth 02541. Mutual help group trains 
litigants to represent themselves in family court 
and other litigations; call for meeting times. 
MASS. BAR ASSOC. (542-9103, 
1-800-382-6164), 20 West St., Boston, offers a 
lawyer referral service, reduced- and no-fee 
programs, and taped messages on Tel-Law 
(542-9067). 
MASSPIRG (423-1796), Mon.-Fri. 10 a.m.-4 p.m. 
If your complaint is for less than $750, take it to 
small-claims court. MassPIRG can help you. 
NATIONAL ASSN. FOR THE ADVANCEMENT 
OF COLORED PEOPLE offers legal advice, with 
two attorneys present, Tues. and Thurs. evenings 
at 451 Mass. Ave., Boston. Free; call 267-1058 
for information. 
NATIONAL LAWYERS GUILD (227-7008), 120 
Boylston St., Boston. Consultation and referral. 
ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services 
to indigent persons with criminal cases in 
Roxbury, Dorchester, and Suffolk Superior 
Courts. Open Mon.-Fri. 9 a.m-5 p.m., 126 Warren 
St., Roxbury. Call 445-5640, 24 hours a day; 
leave message after business hours. 
SCHOOL OF INDUSTRIAL RELATIONS 
(536-9440), 761 Harrison Ave., Boston. Evening 
instruction in union organizing, contract nego- 
tiation, affirmative action, pensions, and work- 
er's compensation. Cail for information. 
SMALL CLAIMS ADVISORY SERVICE 
(497-5690), Phillips Brooks House, Harvard 
University, offers free advice on settling any 
dispute under $1200. 
TENANT EDUCATION COMMITTEE of City Life 
(524-3541) offers advice from 10 a.m. to 2 p.m. 
Mon.-Fri. 
UNEMPLOYMENT LAW PROJECT, 14 Beacon 
St., room 407, Boston, assists in appealing 
unemployment claims, including representation 
at hearings. Call 227-7008, 9:30 a.m.-12:30 p.m., 
for information and fees. 
VICTIMS OF SOCIAL-SERVICE ABUSE 
(767-4800), PO Box 283 Holbrook 02342, meet 
the first Sun. of the month at 2:30 p.m. at Trinity 
Episcopal Church, 120 N. Main St., Randolph. 


PARENTS 


ADOPTION NETWORK offers groups for single 
people interested in adopting children. Call 
469-3463 or 354-5528 for information and fees. 
BETH ISRAEL HOSPITAL offers training for 
parents; call 735-4172 for information and fees. 
BOSTON CHILDREN’S SERVICE ASSN. 
(267-3700), 867 Boylston St., Boston, seeks 
foster parents for kids 10-17; training and 
support available. 

BOSTON FAMILY INSTITUTE (731-2883), 251 
Harvard St., Brookline, offers family therapy. Call 
for information and fees. 

BOSTON UNIVERSITY FATHERHOOD PRO- 
JECT (353-4227), 605 Comm. Ave., Boston, has 
spring workshops for fathers, new parents, dual 
earner/co-parents, stepparents, single parents, 
and parents with joint custody. 

CAMBRIDGE FAMILY AND CHILDREN’S SERV- 
ICE (876-4210), 99 Bishop Richard Alien Drive, 
Cambridge, offers workshops on single parent- 
ing. Sliding fee; child care available. 
CAMBRIDGE FAMILY PLANNING (868-2900) 
offers birth-control clinics at 

health clinics. Day and evening sessions. Con- 
fidential care. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers exercises for women 
during and after pregnancy and for babies and 
parents together. Call for information and fees. 
CAMBRIDGE PARENTS’ COLLABORATIVE 
(547-6136), 51 Avon Hill St. Cambridge, 
sponsors ongoing mothers’ discussion groups. 
CAMBRIDGE/SOMERVILLE DAY CARE AND 
AFTER SCHOOL PROGRAM operates on a 
sliding-fee scale. Call 623-2143 for day-care 
information, 868-2900 for the after-school pro- 











gram. 
CHILDREN’S COOPERATIVE (497-4332), 1555 
Mass. Ave., Cambridge, offers daycare on a 
sliding fee scale for children ages 3-5. Non- 
sexist, non-violent, multi-cultural. 

CONCERNED UNITED BIRTHPARENTS, a sup- 
port group for people who have lost a child to 


* adoption,’ meets. monthly; ‘write PO. Box 396, * 
+ Somerville 02138. 





COPE (357-5588), Coping with the Overall 
Pregnancy Experience, 37 Clarendon St., Bos- 
ton, offers support groups for pregnant and 
postpartum women, and fathers. Resources and 
referrals; sliding-scale fee. 

DIANE DeVANNA CENTER for the Prevention of 
Child Abuse and Neglect operates a 24-hour 
hotline (occasionally answered by machine); 
843-7010. 

DIVORCE RESOURCE & MEDIATION CENTER 
(492-3533), 2464 Mass. Ave., Cambridge, offers 
support groups for separated and divorced 
parents and children. Call for information and 
fees. 

FAMILY CONNECTION, a parenting and_re- 
source exchange for SouthwesfBoston at 4256 
Washington St., Roslindale and 1178 River St., 
Hyde Park, Mon.-Fri. 8:30 a.m.-4:30 p.m., Wed. 
till 8:30 p.m. Call 323-0300 or 361-5756. 
GREATER BOSTON ASSN. FOR RETARDED 
CITIZENS offers a variety of services to retarded 
citizens and their families; call 266-4520. 
GREATER BOSTON CHILD CARE COALITION 
(427-2786), -at the Family Services Assn. of 
Greater Boston, 34% Beacon St., Boston, 
organizes parents needing child care and child- 
care providers. Also a reading program. Open 
daily and weekends, 8 a.m.-11 p.m. 
HOMEBIRTH INC. (787-9040), offers classes to 
help couples regain control of their birth ex- 
periences in the home or hospital. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(965-6890), offers support groups for children of 
aging parents, single, adoptive, and bereaved 
parents, parents of gays and of intermarried 
children, and for widows, widowers, mid-life 
singles, and relatives of those with Alzheimer's 
Disease. Foster homes for adolescents also 


needed. 

PARENTS AND FRIENDS OF LESBIANS AND 
GAYS, mutual support group. Call 436-5393 or 
write Boston Parents FLAG, PO Box 125-S101, 
Arlington 02174. Meetings first Tues. of month at 
7:15 p.m. at conference room 1A, Sherill Hall 
Library of the Episcopal Divinity School, 99 
Brattle St., Cambridge. Free. 

PARENTS WITHOUT PARTNERS offers support 
for single parents. Call 734-7354 or write PO Box 
81, Brookline 02146. 

PLANNED PARENTHOOD (492-05 18), 99 Bishop 
Allen Dr., Cambridge. Counseling, information, 
referrals, courses, and more, concerning all 
fertility-related behavior. Counseling phone: 
492-0777. 

SINGLE PARENTS FOR ADOPTION OF CHIL- 
DREN EVERYWHERE offers help to single 
parents who wish to adopt a child. Call 354-5528. 


WOMEN 


ARADIA (247-4861, ext. 58), 520 Comm. Ave., 
Boston. Counseling center for women. Groups 
for lesbians, black women, Hispanic profession- 
ais, women who fear success, women suddenly 
single, women with bad self-images, and others. 
Call for information and fees. 
BOSTON AREA RAPE CRISIS CENTER (492- 
RAPE). Call for support and/or information. 
BOSTON INDIAN COUNCIL (232-0343), 105 S. 
Huntington Ave., Jamaica Plain, 02130, offers a 
women-in-transition program and help for bat- 
tered Native American women; strictly confiden- 
tial. Call 232-0343. 
BOSTON PSYCHOLOGICAL CENTER FOR 
WOMEN (267-4068), offers groups for recently 
divorced women, assertiveness and autonomy 
training, career assessment, stepparents, and 
couples; call for fees. 
BOSTON VET CENTER offers a support group 
for women Vietnam vets and wives and mothers 
of Vietnam vets, Wed. at 7 p.m. Call 451-0171 for 
information. 
BOSTON WOMEN’S CAUCUS FOR ART 
(566-6104, 367-1679), 38 St. Paul St., Brookline, 
meets monthly; free to members. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, offers reproductive groups and 
support groups for women who have had 
mastectomies and for new mothers. 
CAREER AND VOLUNTEER ADVISORY SERV- 
ICE (227-1762), 14 Beacon St., Boston. Individ- 
ual career counseling, résumé help, interviewing 
skills, workshops, library. Open house every 
Tues. at noon. 
CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. Volunteers 
needed. 
CiviC CENTER AND CLEARING HOUSE 
(227-1762), 14 Beacon St., Boston. Women and 
work; $30/hr. fee for counseling. 
COALITION FOR BASIC HUMAN NEEDS 
(497-0126), 595 Mass. Ave., Cambridge, is a 
welfare-rights organization run by welfare recip- 
ients that works for change and offers support. 
COMMUNITY PROGRAMS AGAINST SEXUAL 
ASSAULT (CPASA), bilingual (English/Spanish) 
consultation, information, and advocacy service 
for rape victims and their families. Call 266-8800 
Mon.-Fri., 10 a.m.-5 p.m. 
CONTINUUM (964-3322), 785 Centre St., New- 
ton, non-profit independent educational or- 
ganization, offers career-change programs at a 
flat rate. 
CRITTENTON CLINIC, 1 Perthshire Rd., Bright- 
on. Nonprofit clinic for outpatient, first-trimester 
abortions. Free pregnancy tests; for appointment 
call 782-7600. Also birth control and 
gynecological services, tubal ligation, counsel- 
ing. 
DORCHESTER COUNSELING CENTER 
(436-8616), 591 Morton St., Dorchester, offers a 
support group for separated, divorcing, or 
divorced women, begining April 5. 
FEEDING OURSELVES, programs for women on 
compulsive eating. Psychological exploration of 
overeating, overweight, and body image. Group 
and individual counseling; leave message at 
661-3727. 
INCEST. RESOURCES sponsors a discussion 
group for women with incest histories, 3rd Thurs. 
of each month at the Cambridge Women's 
Center, 46 Pleasant St., Cambridge. Leave 
message at 492-1818 for information and fees. 
INNER VISION COUNSELING (566-3503), 1584 
Beacon St., Brookline, offers individual and 
group counseling for women fighting low self- 
esteem, depression, trouble with relationships, 
overeating. Sliding-fee scale. 
JEWISH FAMILY AND CHILDREN’S SERVICE 
(965-6890), 333 Nahanton St., Newton Centre, 
offers discussion and support groups: “Mothers 
of Young Children,” “Women as Women, Wives, 
Mothers, and Daughters,” “Recently Separated: 











Women.” 

MASS. WOMEN OF COLOR ORGANIZATION 
(267-4644) holds organizational meetings on the 
second Saturday of the month at Roxbury 
Community College, 625 Huntington Ave., Bos- 
ton. 

MASS. WOMEN’S POLITICAL CAUCUS 
(451-9294), 92 South St., Boston, 02111. 

NATL. ORGANIZATION FOR WOMEN (NOW) 
hosts an open house the first Wed. of each month 
at 7:30 p.m. at 99 Bishop Allen Drive, Cambridge. 
Call 661-6015. 

NEW ENGLAND WOMEN BUSINESS OWNER’S 
ORGANIZATION (NEWBO) (332-8683), 1357 
Wasington St., W. Newton, meets monthly. Call 
for details. 

9to5 (423-3253), 37 Temple Place, Boston. The 
organization for women office workers. 

NORTH SHORE COMMUNITY HEALTH CEN- 
TER (745-2440), offers incest therapy group for 
women victims 18 or older. Call 927-4506. 
PREGNANCY HELP (782-5151) in St. Elizabeth's 
Hospital, 738 Cambridge St., Brighton, includes 
free pregnancy testing, counseling, referrals, and 
alternatives to abortion. 
PRETERM (738-6210), 
Brookline, offers gynecological services, free 
pregnancy testing, first- and second-trimester 
abortion, tubal ligation, counseling, and reason- 
able fees. 

PROJECT RE-ENTRY (227-1762), 14 Beacon St., 
Boston, offers 6-month career internship pro- 
grams for women. 

PROJECT W.A.G.E. (979-0734), 55 Sea St., 
Quincy. Vocational counseling for women Mon.- 
Fri. 8:30 a.m.-4:30 p.m. No fee. . 

RENEWAL HOUSE (566-6881), PO Box 919, 
Boston, 02120, a shelter for battered women and 
children, is looking for volunteers. Minority 
women encouraged to apply; training and 
support provided. 

RESPOND (623-5900). For battered women and 
children. 

TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House, 
Mass. and Columbus Aves., Boston. 

TAPESTRY INC. (661-0248), 20 Sacramento St., 
Cambridge. Feminist therapy and education for 
gay and straight women, couples, families, and 
children. Nonprofit, sliding fee scale. 
TRANSITION HOUSE, ‘for battered women and 
their children, offers emergency shelter, infor- 
mation, and someone to talk to; call 661-7203. 
WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE offers support groups; call 899- 
8676 for details. 

WEST SUBURBAN YWCA (653-4464), 231 
Bacon St., Natick, offers Second Wind, a job 
training program, Women’s Protective Services, 
vacation day camps, investment clubs, Common 
Ground for early risers, Afterworks, Leader 
Lunch and < ling on premenstrual 
syndrome and for spouses of the disabled. 
WOMEN ENTREPREURS HOMEBASED/WEST 
(254-1729) hold regular monthly meetings for 
women working out of their homes. 

WOMEN’S CENTER (354-8807), 46 Pleasant St., 
Cambridge, offers “Introductory,” a discussion 
group for all women, Wednesdays at 8 p.m. 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651), 356 Boylston St., Boston, 
provides workshops, career piace- 
ment service, resource library, job listings, and 
special programs for women and men. Call for 
dates and fees. Group for unemployed workers 
45 or older with recent work experience. 
WOMEN’S EDUCATIONAL CENTER (354-8807), 
46 Pleasant St., Cambridge, offers a support 
group for battered women Mon. at 6 p.m. and 
Wed. at 11:30 a.m. 

WOMEN’S JOB RE-ENTRY CENTER (864-9097), 
in Cambridge, offers individual career ¢ 

and classes for women who want to change 
careers or enter the job market. 

WOMEN’S PSYCHOTHERAPY GROUP meets 
weekly at McLean Hospital, Belmont; $27 per 
session. Call 855-2137. 

WOMEN’S SCHOOL (354-8807), c/o the Cam- 
bridge Women’s Center, 46 Pleasant St., Cam- 
bridge. Taught by women, for women. Free 
childcare. 

WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boylston St., Boston, provides free orien- 
tation sessions concerning nontraditional 
women's jobs (reservations required). 
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ACT/TUNES (37 1- 1482) presents The Emperor's 
New Clothes May 3 and 10 at 7:30 p.m. and May 
4, 5, 11 and 12 at 7 p.m. at Emerson Umbrella for 
the Arts, 40 Stow St., Concord. Tickets $4.50. 
BERTIE PUDDLEPOOP PUPPET THEATRE pre- 
sents shows at 3 and 4 p.m. Sun. through May 
26 at the Blacksmith House, 56 Brattle St., Cam- 
bridge. Admission $3, children $2.50; call 
547-6789. 
BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. from May to October. Admission $2; meet 
at the statue of Samuel Adams, Congress St., 
Boston. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 p.m. Adults 
$4, children &nd seniors, $3; Fri. 6-9 p.m. free. 
April 28: American indian Day. 
BOSTON CHILDREN’S THEATRE (277-3277) 
presents Alice in Wonderland at 2 p.m. April 27 
and May 4 at New England Life Hall, 225 
Clarendon St., Boston. Tickets $6, $4.50, and 
$3.50. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films and storytelling for 
preschoolers at 3 p.m. Free; groups must make 
reservations. April 30: films “Elmer Elephant,” 
“Goliath li," “The Mole and the Green Star,” 
Thru the Mirror,” and “The Tortoise and the 
Hare.” 
BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, presents free storytelling at 1:30 p.m. 
April 27; moapotens, Tore ane Nice Scheer, May 
4: Steve Aweson.; «4 5 + “ = 





Hugh Hanley ina concert for children at 2 p.m. 
April 28. Admission $2.50. 
CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (577-1400), 41 Second St., Cambridge, pre- 
sents Underground Railway in “The Firebird” 
and “Tyl Eulenspigel’s Merry Pranks” April 28 at 
1 and 3 p.m. Admission $5, children $2.50. 
CAMBRIDGE PUBLIC LIBRARY (498-9080) pre- 
sents the Louis B. Mayer Traveling Film Carnival 
April 26 at 3:30 p.m. at the Main Library, 449 
Broadway, and April 27 at 2 p.m. at Central 
Square Branch Library, 45 Pear! St. Free. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents children’s programs. May 
4, 1 p.m.: kite making and flying; bring lunch; $6. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films at 10:30 a.m. and 3:30 p.m. 
— “Frederick,” “Little Toot,” and “Lend a 
CHILDREN’S WORKSHOP (354-1633), 1963 
Mass. Ave., Cambridge, presents spring special 
events. May 4, 11 a.m.: singer and puppeteer 
Willy Claflin; children $2 adults $3. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
free children’s films at 3:15 p.m. April 
30: “Tap Dance Kid," “Winter of the Witch." 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children's 
films at 10:15 a.m. Apri 30, 10:30 p.m.: “A Story, 
a Story,” “Goggles.” 
EASTERN MASS. ELEMENTARY AND JUNIOR 
HIGH SCHOOLS CHESS TOURNAMENT begins 
with registration April 27 at 8 a.m. at Centre 
Methodist Church, 7 Washington St., Maiden. 
Bring Staunton sets and boards. Entry fee $4 in 
advance, $5 at the door; call 964-1428. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. May 4: bicycle rodeo. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents Vera Lee narrating Peter 
and the Wolf in French (summarized in English) 
and Cinderella in English, with pianist Lucienne 
Davidson April 27 at 2 p.m. Admission $2, chil- 
dren $1. 
LE GRAND DAVID and His Spectacular Magic 
Company perform April 27 at 8 p.m., April 28 at 3 
p.m., and May 5 at 3 and 8 p.m. at the Cabot St. 
Theatre, 286 Cabot St., Beverly. Adults $6, under 
12, $4; call 927-3677. 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, presents after- 
school storytime at 3:30 p.m. April 30: indians. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m., 50¢ extra. Sunday 
Programs at 2:30 p.m. are no charge above 
admission fee. April 28: wildflower hunt. Endicott 
Regional Center (927-1122), 346 Grapevine Rd., 
Wenham. May 4: New Games Family Day for 


MATTAPAN BRANCH LIBRARY (298-9218), 10 
Hazelton St., Mattapan, presents free children's 
films at 3:30 p.m. April 29: “Night Ferry.” 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children's 
activities Wed.-Fri. 3:30-4:45 p.m. Museum 
admission $3.50. May 1-3: watch the Art in 
Bloom parade. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues..-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. The Drop-in Center is open Sat. 10-a.m.- 
noon and 1-4 p.m., Sun., 1-4 p.m. Adults $5, 
students $4, over 65 and under 17, $3; Wed., 1-4 
p.m., free; Fri. 5-10 p.m., half price. Through April 

: pinhole 


mission 50¢ extra. Sat. 9 a.m.-2 p.m.: computer 
“Drop in Time.” Sun. from 1-4 p.m.: computer 
“Fun Time.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
am.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5, children ages four-15, $3, stu- 
dents and seniors $4; Fri. after 4 p.m., $4 adults, 
$2 children. May 5: Japanese children’s day: 
noon-2 p.m.: aquatic puzzle; noon-3 p.m., 
Calligraphy demonstrations; 12:45 p.m., sword 
dancing; 1-2 p.m., fish printing; 2:15-3:15 p.m. 
storytelling and book giveaway. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at Newtonville 
Branch, 345 Wainut St., Newtonville, and Tues. at 
2:30 p.m. at Newton Junior Library, 126 Vernon 


snd use ay Sahm Admission $4 adults, 


ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free children's films at 4 p.m. April 30: 
“Braverman’s Condensed Cream of Beatles,” 
“Street Musique,” “It Ain't City Music.” 
PEABODY MUSEUM Geology Lecture Hall, 
Oxford St., Harvard University, Cambridge, 

Mayan indian Puppet Theatre April 27 
at 11 a.m. Tickets $3; call 646-3636. 


BROOKLINE ARTS CENTER (566-5715), 86 
Monmouth St., Brookline, presents folk singer 


Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 


Admission $1, children 50¢. April 27, 10 a.m.-4 
p.m.: “in Cold Blood,” reptiles and amphibians. 
May 5, 7 a.m.: early-bird walk; $4; preregistration 
required. 





THE CHANNEL (451-1905), 25 Necco St., 
Boston. April 28: Bruce Marshall and the Cue, 
Dimension Ten, Ron Scariett, Viper, the Stores, 


April 27-28: Jackie and Roy. April 29: the Jimmy 
Mosher Quintet. 

CHEVY’S BELAIR CAFE (773-3400), 79 Park- 
CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. April 27, 
8:30 p.m.: Kris Leeman Band. April 28: 4 p.m., 
Chris Wales; 8:30 p.m., Panama, Judge, Preach- 
er. April 29: 4 p.m., Barney Martin; 8:30 p.m.,, 
Search Party. April 30: 4 p.m., Dan Barber; 8:30 
p.m., Tremendous Richard. May 1: 4 p.m., Julie 
Dougherty; 8:30 p.m., North Shore 

May 2: 4 p.m., Side by Side; 8:30 p.m., REV. May 
4,8 p.m.: BRMC. May 5: 4 p.m., Chris Wales; 8:30 


COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. April 29: Shamus Pender and Eileen 
Moore Quinn. April 30: All Friends. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: D.J. Hanard Show. 
Wed.; Best of Boston. Thurs. and Sun.: 


ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. April 27: Billy Price and the Keystone 
Rhythm Band. May 2: Unfinished Business. May 
3: the Dynatones. May 4: Memphis Rockabilly. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald's Blue 
Horizon Jazz Band. April 27: Jazz Harp Trio. April 
29-May 4: Paul Broadnax Trio. 

THE GROG a 13 Middle St., New- 


Judy Wallace. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Sat.: Lenny Clarke revue, Jim 

Plunkett's oldies dance party. April 28: Alan 

Stivell. April 29: Drezniak, Beat Surrender. April 


Christian. 
LAFAYETTE WOTEL (451-2600), Lafayette 
Place, Boston. Fri.-Sat., 7-11 p.m., Thurs.-Sun., 
3-7 p.m.: Joan Faber. 
THE MALL at Chestnut Hill. Jazz at 2 pm. at the 
Foot of the Grand Staircase. April 27: Dave 
McKenna. 
MAN RAY, 21 Brookline St., Central Sq., 
Cambridge. May 2: Love To Love, the John 
Girono Band. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri-Sat: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with quest 


vocalists. . 
ME & THEE COFFEEHOUSE (631-8987), 28 
St., Marblehead. May 3: Tracy Moore. 
METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. 
MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. April 27: Dick Newphew and Texas. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music: Fridays; $2 cover. 
May 3: Kenje Ogata. 
EL MOROCCO (756-7117), 100 Wall St., 
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STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. April 27: Ellen O'Brien, Danie! 


TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. April 27: Edna 
Jean and Sundown. April 28-May 1: Bushwhack 
Country Band. May 2-4: Ashwood Creek. May 5: 
Liz Boardo. 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Alliston. April 28: Bob Wey and 
Pamela Roberts. 

WORCESTER AREA FOLK SOCIETY (752-2019) 
at the First Unitarian Church, 90 Main St., 
Worcester. April 27: Allan Block & Martha Burns. 
May 4: Jez Lowe and Jake Walton. 





ANCE 








PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Savior, 23 Monmouth St., 
Brookline. Admission $1.50; call 864-8945. 


MONDAYS 

SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., . Admission 
$2.50 includes instruction, ail welcome. Calt 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS, & 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 





8:15 p.m. or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., 

Admission $2.75 includes multi-level instruction; 
call 872-4110. Sponsored by Framingham Folk 
Dancers. 


ENGLIGH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Cambridge. Admission $3; call 
491-1122. 
SWEDISH FOLK DANCES, & p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 
SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 
DANCE TOGETHER at the Actors institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 
NEW ENGLAND SQUARES AND CONTRAS, & 
p.m. at VFW Hall, 688 Huron Ave., Cambridge. 
Live music, caller Tod Whittemore. Admission 
$3.50; call 926-3023. 
DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Ad., Chestnut 
. Hit, with Conny, & Marianne Feylor. Admission + 
Continued on page 28 “« 
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TONY BELL & THE WHALERS 
FEATURING CHARLIE HARRIS 
6-10 Sunday 
TONY BELL 
MUSICIANS JAM SESSION 
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Right Near Home Every Night 
featuring 


April 29 — May ! 
PAUL BROADNAX 
TRIO 


PLAY THE PIANO 


HEAR A CAT 
THIS SUNDAY. 





EPurai’S 


Restaurant and 
Village Gree oa Ss 








Z Sudbury Coates 2 443-5373 
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Cambridge 354-8599 
Sat., April 27 on 
CHULO GATEWOOD oy ? 
KATIEROBERTS = -~~(‘\ 
DUO (CP 
Wed., May 1 \ 
BOB HARRINGTON ~\ , 3 
Thurs., May 2 “< } 
MIKE TURK 2 aI 
& GREY SARGENT - 
Fri., May 3 \ 
JEFF HARRINGTON 
& DAN WEINER / 

















Water Music, Inc. presents the 


STAN GETZ 
QUARTET 


IN THE CHARLES BALLROOM! 





OF THE CHARLES HOTEL 
Harvard Square, Cambridge 
SUNDAY, MAY 12 
AT 7:30 & 9:30 PM 
set up cabaret style 
all seats reserved at tables 
TICKETS: $12.50 
AT WATER MUSIC, BOSTIX, STRAWBERRIES 





PHONE CHARGES & INFORMATION AT 


876-7777 























212 HAMPSHIRE ST 
CAMBRIDGE, MA. 02139 





Sat.. April 27. 


UPSTAIRS 


“PRO KEAN DAWSON 




















ED SAINDON 

¥ RANDY ROOS BAND 

w/Steve Jimmy Earl & Jon Saito 

Thurs., May 2......... IMPROVBOSTON 
DOWNSTAIRS 

Fridays-Saturdays... .HERMAN 

JOHNSON QUARTET 

Sundays................. REBECCA PARRIS 

Mondays... RACHEL NICOLAZZO 

TRIO with BOB MOSES 

and BRUNO RABERG 

Tuesdays....... JOHN RAMSAY TRIO 

w days.......... BILLY THOMPSON 

QUARTET 

Thursdays......... MIKE METHENY 

QUARTET 
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Jamie Baum fue Mili Bermejo vocals 
Semenya McCord vocas Wannetta Jackson vocals 
Maggie POs bass Claire Arenius drums Chris Key vocals 
Susan Hansen vic Dianthe Myer-Spencer piano 

Cathy Lee poetry Val Stevens poetry 








Friday May 10 8:00 pm 
john Hancock Hall 


180 Berkeley Street, Boston, MA 





Tickets available at: 
Tickets $8.00 


Co-sponsored by the Women’s Theological Center (277-1330) 
and the Poor People’s United Fund (262-5922 , 262-1831) 


Pradhec ech by thé Por j Deited Fund s's’s's 4’ 
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DAY BOOKS 43 Winter St. Boston 
PAULIST CENTER BOOK STORE. 5 Park S&. Boston 


tnman Sq. Cambncdge 
St. Cambridge 
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“BOSTON’S BEST 
COMEDY CLUB!” 


— Boston Herald 


THURSDAYS « 9 PM+* FRIDAYS «9 AND 11 PM 
SATURDAYS «8, 10 AND 11:30 PM * SUNDAYS « 8:30 PM 


NICKS 100 WARRENTON ST. 
y Smack ih the heart 
of Boston’s Theater District! 
[BOSTON’S COMEDY PHONE] 








Cafferty’s 


Comedy All-Stars 


DON GAVIN 
Barry Crimmons 
and Joe Yanette 
65 Westgate Drive, 
Brockton Adjacent to 


Westgate Mall 
Tel. 584-1693 








You can have it all! at 














JESSICA’S 


on Sunday Nights 


8 oz. Baked or Broiled Swordfish 
with your choice of potato and a 
vegetable for only $5.99. 
Plus... 

The funniest comedy show 
you ll ever see for $2.00! 
No charge with dinner. 

Show starts at 9:30. 


Don’t Miss It? 


Rt. 9, Framingham 
879-1415 











_RESTAURANT _ 


























CONNECTIONS 








- ; 
He, i 


“Boston's | aa 
BEST ni 
Comedy Club” 


~ Boston Globe 
| CALENDAR Mag. 1984 


- Boston Magazine 1984 


Tuesday through Sunday call 
for reservations 254-2054. 


Available for private parties. 
969 Commonwealth Ave. 























COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY CO. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 


LENNY CLARKE SHOW 


8:30 p.m. « Reg. Adm. $4.00 





Ploy Again 


1314 Comm. Ave., Boston 
232-4242 


LAUGHS! 
DRAMA! 
ADVENTURE! 
& MORE... 


YOUR TICKETS TO GREAT SAVINGS 





50% oft 
MEMBERSHIP 
Club 
ps 2 price 
aes 5/11 


VHS Movie Rental 
Rent One 


Get One Free 
Coupon Expires 5/11 


the VideO CONNECTION 


BACK BAY DOWNTOWN 
230 St. One Milk St. 
542-6464 




















Continued from page 27 

$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAY/27 
FREE-FORM DANCE to taped music begins at 9 
p.m. at the Joy of Movement Center, 23 Main St., 
Watertown Sq. Donation $5, to benefit the 
Nicaraguan children’s center Coro de Angeles; 
call 491-8449. 


WEDNESDAY/1 
DINNER DANCE PARTY begins at 7 p.m. at the 
Winery at the Pilot House, Lewis Wharf, off 
Atlantic Ave., Boston. Admission $22.95; reser- 
vations requested; sponsored by Camelot Single 
Professionals; call 284-4159. 


FRIDAY/3 
TGIF DANCE PARTY begins at 8:30 p.m. at 
Sterlings at the Children’s inn, 342 


Ohabei Shalom, 1187 Beacon St., Brookline. 
Dudley Laufman, caller; music by Canterbury 
Folk. Admission $7; call 734-8832. 

SPRING DANCE begins at 8:30 p.m. at Sterling’s 
Cafe, Longwood and Brookline Ave., Boston. 
Admission $6; cash bar; sponsored by B'nai 
B'rith Merrimack Valley Singles Unit. 


SUNDAY/5 
NEFFA CONTRA begins at 7:15 p.m. at First 
Church Congregational, 11 Garden St. Cam- 
bridge. Various callers, live music. Admission 
$3.25; call 354-1340. 


PERFORMANCE 


SATURDAY/27 
DINOSAUR DANCE COMPANY performs at 8 
p.m. at Dinosaur Space, 10 West St., Boston. 
Tickets $7 and $9; call 426-2326. 
GYM TRANSIT, a new dance work by Claire 
Mallardi, is performed tonight and tomorrow at 
7:45 p.m. at the Radcliffe Dance Studio, 10 
Garden St. Cambridge. Tickets $5, students and 
the elderly $4; call 495-8686. 
“LA CREATION DU MONDE” and “Le Carnival 
des Animaux” are performed tonight at 8 p.m. 
and Sun. the 28th at 2 p.m. at the Agassiz 
Theatre, Radcliffe Yard, 10 Garden St., Cam- 
bridge. Tickets $3 and $4; call 495-8676. 
“EIGHT WORKS BY FOUR” are performed at 8 
p.m. at Joy of Movement Studio Theatre, 536 








at 8 p.m. at 


Boston. Free; call 536-6340. 


SUNDAY/28 

THE PERFORMING ARTS ENSEMBLE dances at 
8 p.m. at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Admission $6; call 
577-1400. 

GYM TRANSIT. See listing for Sat. the 27th. 
“LA CREATION DU MONDE.” See listing for Sat. 
the 27th. 


FRIDAY/3 
Er ot MOVES,” a showcase for local 
companies, and choreographers, 
tegen tonight and tomorrow at Boston 
Shakespeare 52 St. Botoiph St. 
Boston. Tickets $10; call 491- 7578. 


SATURDAY/4 

NEW ENGLAND EUYTHMY GROUP dances to 
works by Bach, Handel, Beethoven, Chopin, 
Dvofak, Cummings, and Macleod at 8 pm. at 
First Presbyterian Church, 32 Harvard St., 
Cambridge. Admission $5, children $2.50; call 
969-7052. 

SUSAN ROSE AND DANCEWORKS perform at 8 
p.m. at Alumni Auditorium, Northeastern Uni- 
versity, 360 Huntington Ave., Boston. Tickets 
$7.50, students and the elderly $3.50; call 
437-2247. 

“BOSTON MOVES.” See listing for Fri. the 3rd. 


SUNDAY/5 
ENCANTOS FOLKLORICOS perform traditional 
dances at 7:30 p.m. at Cambridge Multicultural 
Arts Center, 41 Second St. Cambridge. Tickets 
$4; call 577-1400. 





VENTS 





SATURDAY/27 
NIGHT ORIENTEERING begins at 6 p.m. at 


AVaATiai? 


Nobscot Reservation, Sudbury. Maps $2; call 
443-8502. 

ARBOR DAY, with plant sales, music, and tours, 
runs from 10 a.m. to 4 p.m. at Arnold Arboretum, 
the Arborway, Jamaica Plain. Admission free; 
van tours $2; call 524-1718. 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at Cambridge 

Club, 215 First St., Cam . 


Quintet, buffet and cash bar at 8 p.m. at Pine 
Manor College, 400 Heath St., Chestnut Hill. 
Admission $20, $35 per couple; call 244-6240. 
HEALTH FAIR runs from 9 a.m. to 1 p.m. at 
Cambridge YMCA, 820 Mass. Ave., Cambridge. 
Free; call 876-3860. 

AMERICAN PICTURES, a multi-media documen- 
tary, is shown at 7:30 p.m. in lecture hall D, 
Harvard University Science Center, Cambridge. 
Admission $3; call 495-8676. 

CONDOEXPO runs from 10 a.m. to 6 p.m. today 
and tomorrow at Park Plaza Castle, Park Sq., 
Boston. Admission $5; call 879-5799. 
QUILT SHOW runs from 10 a.m. to 4 p.m. at First 
Parish Unitarian Universalist Church, 630 Mass. 
Ave., Arlington. Admission $2; sponsored by the 
Quilters Connection; call 332-4783. 

“LA DANSE AU CHOCOLAT” includes a 6:30 


Crossing, Boston, and dancing at the Layfayette. 
Tickets $100, $35 without dinner, to benefit the 
New England Medical Center; black tie; call 


956-5020. 
CRAFTS FAIR runs from 10 a.m. to 4 p.m. at 
Josiah Smith Tavern and Barn, Rte. 20, Weston 


SUNDAY/28 
WALKAMERICA, a 18-mile walk to benefit the 
March of Dimes, begins at 9 a.m. at City Hall 
Plaza, Boston. Walkers are to solicit pledges; call 
329-1360. 


, DECORATORS’ SHOW HOUSE, the Endicott 


Estate, 656 East St., Dedham, is open from 1 to 
4:30 p.m. Tickets $8; children under eight not 
admitted; call 749-7286. 

BOSTON JEWISH ARTS FESTIVAL runs from 10 
a.m. to 5:30 p.m. at Usdan Student Center, 
Brandeis University, Waltham. Admission $6, 
students and the elderly $3, children $2; call 
647-2417. 

MASS. ASSN. FOR THE BLIND WALKATHON, 
10 miles’ worth, begins at 1 p.m. at the 
association’s headquarters, 200 Ivy St., 
Brookline. Walkers are to solicit pledges; call 
738-5110. 

CELEBRITY CHALLENGE tennis tournament 
begins at 3 p.m. at Boston Athletic Club, 653 
Summer St., Boston. Donation $15, to benefit 
Suffolk County Special Olympics; call 846-4214. 
WALKING TOUR of Victorian architecture 
through Newton Centre meets at 1 p.m. on Union 
St. by the Riverside line, Newton Centre. 
Admission $3; call 354-0539. 

WALKING TOUR of modern architecture around 
HarvardSquare meets at 2 p.m. at Harkness. 
Commons, Harvard Graduate Center, behind 
1563 Mass. Ave., Cambridge. Admission $3; call 
547-4252. 

PSYCHIC FESTIVAL runs from noon to 6 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Admission free; call 524-7739. 
“CENTRAL AMERICA: CONCERN AND 
CELEBRATION,” with speakers, food, and mu- 
sic, runs from 4 to 7 p.m. at Harvard Divinity 
School, 45 Francis Ave., Cambridge. Donation 
$10, students $5, to benefit Boston-Cambridge 
Ministry in High Education; call 353-3560. 
SKIES DANCE, “an ongoing sculptural 
ecology,” begins at 8 p.m. at Mass. College of 
Art, Palace Rd. Auditorium, Boston. Admission 
$5, students $4; call 357-5654. 

WOMEN OF COLORS UNIFIED holds a naming 
celebration from 2 to 7 p.m. at Mass. College of 
Art, 640 Huntington Ave., Boston. Donation $3; 
bring your special bread; call 727-1960. 
CONDOEXPO. See listing for Sat. the 27th. 


MONDAY/29 
“RAISING DOUGH,” a celebrity bake-off, begins 
at 6 p.m. at Copley Place Hotel, Boston. Tickets 
$35, to benefit WBUR-FM, free cookbooks, and 
cash bar; call 353-2790. 


TUESDAY/30 
LAMBERT’S TRADE SHOW of art supplies runs 
from 1 p.m. to 9 p.m. today, 10 a.m. to 9 p.m. 
tomorrow, and 9 a.m. to 1 p.m. Thurs. at 
Commonwealth Armory, 925 Comm. Ave., Bos- 
ton. Admission free; call 232-8551. 


WEDNESDAY/1 

ELVIRA LOOK-ALIKE CONTEST (of WQTV- 
Channel 68) begins at 9 p.m. at the Jukebox, 
Bradford Hotel, 275 Tremont St., Boston. Dona- 
tion $3, to benefit the Assn. for Retarded citizens; 
call 426-1400. 
LAMBERT’S TRADE SHOW. See listing for Tues. 
the 30th. 


..__THURSDAY/2 
LAMBERT’S TRADE SHOW. See listing for Tues. 
the 30th. 


SATURDAY/4 
BUCKINGHAM BROWNE AND NICHOLS 
SCHOOL CIRCUS runs from 10:30 a.m. to 3 p.m. 
at lower campus, Craigie St., Cambridge. Ad- 
mission $1.50; call 547-6100, ext. 117. 
COMPUTER ARTS FESTIVAL, with music, 
graphics, and dance, begins at 8 p.m. at First 
Church Congregational, 11 Garden St., Cam- 

. Donation $7, students and the elderly 
$5; call 449-0781. ; 
COUNTY GAMES of Suffolk County Special 
Olympics run from 9:30 a.m. to 4 p.m.at Boston 
University Nickerson Field, Boston. Admission 
free; call 846-5331. 

CLEAN UP of Biue Hills and Neponset River 
Reservations runs from 9 a.m. to 4 p.m., meeting 
in Houghton’s Pond parking lot. Free; bring 
lunch; call 472-7446. 

APPLE BLOSSOM FESTIVAL, with Morris 
dancers, music, tours, and wine tastings, runs 
from 11 a.m. to 6 p.m. at Nashoba Valley Winery, 
100 Wattaquadoc Hill Rd., Bolton. Admission 
free; call 779-5521. 

DEDHAM COUNTRY DAY SCHOOL FAIR runs 
from 10 a.m. to 3 p.m. at 90 Sandy Valley Rd., 
Dedham. Admission free; call 326-9275. 
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AT THE BETTER CLUBS 
IN TOWN. 
SOUND SYSTEMS 
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262-2470 
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RENTAL, SERVICE 
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CLASSICAL 


SATURDAY/27 
HUMPERDINCK’S. HANSEL AND GRETEL is 
performed at 1:30 p.m. by the Metropolitan 
Opera at the Wang Center, 270 Tremont St., 
Boston. Tickets $10.50-$25.50; call 350-7511. 
MOZART’S COSi FAN TUTTE is performed at 8 
p.m. by the Metropolitan Opera at the Wang 
Center, 270 Tremont St., Boston. Tickets $15.50- 
$45.50; cali 350-7511. 
ORGANIST HERBERT BURTIS, harpist Marjorie 
Mollenauer, and flutist Mardee Reed-Uimer 
perform works by Alain, Kropfreiter, and others 
at 4 p.m. at Busch-Reisinger Museum, Kirkland 
St. and Divinity Ave., Cambridge. Tickets $5; call’ 
495-4544. 

GUARNERI STRING QUARTET gives an ail- 
Haydn concert at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $17.50, $15.50, 
and $14.50; call 536-2412. 

BOY SINGERS OF MAINE perform sacred and 
popular works at 8 p.m. at St. Mary's Church, 158 
Washington St., Winchester. Admission $2, 
students and children $1; call 729-0055. 
WALNUT HILL SCHOOL STRING QUARTET and 
Wind Quartet play works by Bach, Mozart, 
Beethoven, and Hindemith at 8 p.m. at the 
school, 12 Highland St., Natick. Tickets $3, 
students $2; call 653-4312. 

BOSTON SYMPHONY ORCHESTRA, Seiji 

Ozawa conducting and with soloists Alexander 

Toradze, Roberta Gumbel, and S. Mark 

Aliapoulios, performs works by Stravinsky, 

Prokofiev, and Nielsen at 8 p.m. and Fri. at 

Symphony Hail, 301 Mass. Ave., Boston. Tickets 

$5-$33.50; call 266-1492. 

SCHOLA CANTORUM performs works by 

Schtz, Bach, Brahms, and Weinstein at 7:30 

p.m. in the chapel of the Society of St. John the 





CLASSICAL GUITARIST LILY AFSHAR per- 
forms at 7 p.m. at Hilles Library Penthouse, 59 
Shepard St., Radcliffe Yard, Cambridge. Tickets 
$5, students $3. 


SUNDAY/28 

BOSTON UNIVERSITY SYMPHONY OR- 
CHESTRA performs works by Haydn and 
Mussorgsky-Ravel at 3 p.m. at BU Concert Hail, 
855 Comm. Ave., Boston. Free; call 353-3345. 

MIT CHAMBER PLAYERS perform works by 
Reger and Mozart at 8 p.m. at Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 
bridge. Free; call 253-2906. 

GREENWOOD CONSORT performs Renais- 
sance songs “In Praise of Folly” at 3:30 p.m. at 
Unitarian Universalist Church, 141 High St., 
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— Free Parking in Rear — 







































































Sat., April 27 
THE WORX 
THE ZONE 











Wed., May 1 
SILENT SCREAM 
STEEL MAITE 
SIN CITY 











Thurs., May 2 
ERECTOR SET 


BOATMEN 





Fri., May 3 
FARRENHEIT 
LYNN LAPRAD 





Sat., May 4 
SCHEMERS 
TRUE BLUE 
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Ist p lolt Again 















[his Wednesday Night 
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Medford. Donation $3; call 396-4549. 
MASSACHUSETTS BRASS QUINTET performs 
works by Scheidt, Bach, Ewald, Handel, Arnold, 
and End at 8 p.m. at All Newton Music School, 
321 Chestnut St., West Newton. Tickets $8; call 
527-4553. 

NEWTON SYMPHONY BRASS QUINTET per- 
forms works by Vivaldi, Pezel, Rossini, and 
others at 3 p.m. at United Parish, 210 Harvard 
St., Brookline. Donation $2; call 277-6860. 
MEXICAN CLASSICAL MUSIC, including works 
by Gonzalez, Salazar, Ponce, and Grube (world 
premiére), is performed at 3 p.m. at Rabb 
Lecture Hall, Boston Public Library, Copley sq., 
Boston. Free; call 536-5400, ext. 371. 
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LIpP- SY NC CONTEST 


DJ John MeMa 


SLOO CASH ISI PRIZE 
S50 CASH 2ND PRIZE 


GRAND PRIZE 
TRIP TO 
5 (0) FH PALL Ol6) BD 


SUNDAY NIGH I 
Twist Contest 
al Molly's 

S100 CASH PRIZI 


WET TEE SHIRT NIGHT 


Ist Prize 8200 Cash Prize 
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PRO ARTE CHAMBER ORCHESTRA performs Satl, April 27 
At ae TURBINES 
ey at oo at Sanders Sines am MISSION IM OSSIBLE 
ue ONE ADAM TWELVE 
BELMONT CHAMBER PLAYERS perform works Sun., April 28 
qacsquntrnbapeioem at Beanont High phd ser 
School, 221 Concord Ave., Belmont. Tickets $5 win =e. 
Students and the elderly $3, to benefit Belmont ee 
Music School; call 484-4696. PRIMEVALS 
SOUTH END SYMPHONY AND CHORAL SOCI- Tr May 2 
ETY performs works by Boston composers JUNK RANCI s 
Beach, Billings, Brody, Chadwick 
Parker, Pinkham, and Thompson at 4 p.m. at Old BEGINERS ONLY 
South Church, 645 Boyiston St., Boston. Ad- Fri., May 3 
mission $5; call 247-0413. s 
ORGANIST MARIAN RUHL METSON gives an THE FIVE 
all-Bach recital at 5 p.m. at University Lutheran 
Church, 66 Winthrop St., Cambridge. Free; call SIGNIFICANT OTHERS 
876-3256. ., May 
SOPRANO MAUREEN McGUIRE, mezzo Emily PSYCHO 
Romney, tenor Mark Kagan, baritone Robert VISIGOTHS 
Gataeienminaitameaten CHOIR BOYS 
Bravar give an all-Brahms recital 
in Alumnae Lounge, Tufts University, Medford. Across from the Boston Garden 
Free; call 361-3564. > y eine oy ley ana 
Continued on page Comer Station 
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RENDEZVOUS 
WITH THE BLUES 


*Sat., April 27 
KENNEY HOLLDAY GROUP 


















Wed., May 1 
PACT 












Thurs., May 2 
LARRY COPP. BAND 








Fri., May 3 
GEORGE LEH and 
the ROCKIN’. SHOES 









Sat., May 4 
SUN MOUNTAIN THE URGE 











RENDEZVOUS 
596 Moody St... Waltham 
893-7171 





Aliston 782-6245 
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Cafferty’s 


South Shore “1 dance club 
The Outlar 


ly Bos 





Midnight cia Quest 
Sunday, April 28 


Every Thursday Night is ‘“‘Uncover Night”’ 
We pay you $2 just for coming before 9:30 p.m. 


65 Westgate Drive, Brockton 
Adjacent to Westgate Mall Tel. 584-1693 





-SAT 


10 BROOKLINE ST 
CENTRAL SQ. 


T.T. THE BEAR'S LIVE ROCK 


THURS.-FRI 


OPEN TILL 2 AM 
MEMPHIS ROCKABILLY 
JOHN LINCON WRIGHT 
and SOURMASH BOYS 
LAST STAND 
CLASSIC RUINS 


BALL AND PIVOT 
h MOSTEXPERTS 


RODS AND CONES 
h CHILDREN OF PARADISE 
CAMBRIDGE 


T) 492-0082 
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Rick Berlin— 







































at The BIG HOUSE!!! on may 4th 
502 Harrison Ave. 
in the south end call: 338-217! 











101.7 FM presents 


GIRLS’ NIGHT 


a Ant’ : 


This Friday, May 3, join guest mc Deb Brady of a s 
'sTohidelam dele Mm amy Z-lleelsaliale MOlia Mma [lelsi ml @lU lat lale Mellel] | 
guests X Dreams to the Paradise 


ROCK THE BOAT RADIO’ 107 FM WRNX 


The station that supports local music al! year long. 


Sat. & Sun., April 27 thru 28 
Suzanne Vega 
plus Frank Christian 


THE LISTENING ROOM 
47 PALMER ST., HARVARD SQ. 492-7679 


Wed., May 15 
Trapezoid 





Thurs., May 16 
Harvey Reid 








Wed., May 1 
Dean Stevens 





Thurs., May 2 
Magical Strings 
(Celtic Harp, Hammered Dulcimer) 





Fri. thru Sun., May 3 thru 5 
Nanci Griffith pius 
John Gorka 





Thurs., May 9 
Mandala Folk Orchestra 
Fri. thru Sun., May 10 thru 12 
Reilly & y 


plus 
Tracy Moore 


Fri., May 17 thru Sun., May 19 
Guy Van Duser 
and 


Billy Novick 
plus Shawn Colvin 


Wed., May 22 
Jaez Lowe 
and 
Jake Walton 





Thurs., May 23 
Marcia Taylor 





Fri., & Sat., May 24 & 25 
Jon Gailmor 








Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 



























Sat., April 27 
CHRIS KLEENMAN 
BAND 


















Sun., April 28 
PANAMA THE 


JUDGE 
&THE PREACHER 


Mon., April 29 
SEARCH PARTY 


Tue., April 30 






























TREMENDOUS ¢ THE FOOD... 
RICHARD 20 feet of all you can eat! 
And it’s free! 









4-8 p.m. everyday - the food's on us. 
Meats, fish, salads, breads, cheeses 
and lots more! 





Wed., May | 
NORTH SHORE 










DON’T DELAY — IT’S A 
ACAPELLA COMPLIMENTARY BUFFET! 
Thurs., May 2 ¢ THE FUN... 





THE REV Red, white & blue — it’s just for 
you. Authentic 50’s decor. Sit in 


our '57 Chevy Convertible. 













Fri., May 3 
TBA 





Sat., May 4 
B.R.M.C. 













262 Faneuil Hall Marketplace 

























It’s showtime at Chevy's! 
Make Chevy’s your bop stopl!! 


Chevy’s 
THE FOOD 


THE FUN 
THE MUSIC! 





bee WA 
¢ THE MUSIC... 
50’s & 60’s dance music that will 
rock your socks offil! Plus the 
craziest, nuttiest, funniest 
DJ’s in town! 


CRUOVERKS 


In Beverly 
392 Cabot St.. Rte. 1A 
on 128N Exit 20S 922 





Sat., April 27 
THE DEL } 
FUEGOS 





Wed., May 1 


SPARKY LANE 





Thurs., May 2 


CATALINAS 





Fri., May 3 





THE LINES 





Sat., May 4 





ROBIN LANE AND 




















Open 7 Days a Week 4 PM - 'Til 
Boston 742-7390 
Located in Qui Square 
No Co P Di incy 
a tn albet o 79 Parkingway. Quincy, MA THE CHARTBUSTERS 

every Monday-Friday 4 p.m.-7 p.m. 73-3400 

, ik it NO COVER BEFORE 9 PM 

EXCEPT SPECIAL EVENTS 








Continued from page 29 
THE CLASSICAL QUARTET with oboist Stephen 
Hammer performs works by Haydn, Mozart, 
Boccherini, dnd Beethoven at 3 p.m. in Remis 
Auditorium, Museum of Fine Arts, Boston. 
Tickets $10, $8 students and the elderly; call 
267-9300, ext. 306. 

CIVIC SYMPHONY OF BOSTON performs works 
by Barber, Mozart, and Mahler, with soloists 
Susan Larson and Randall Hodgkinson, at 8 p.m. 
at Jordan Hall, 290 Huntington Ave., Boston. 
Tickets $9, $6, and $3; call 536-2412. 

BOSTON ARCHDIOCESAN CHOIR SCHOOL 
performs an all-Bach concert at 3:30 p.m. at St. 
Paul's Church, Bow and Arrow Sts., Harvard Sq., 
Cambridge. Tickets $5 and $7; call 868-8658. 


NEW ENGLAND CONSERVATORY CONTEM- 


Tradition” at 8 p.m. at Grace Church, 385 Essex 
St., Salem. Donation $2; call 744-2796. 


WEDNESDAY/1 
NEW ENGLAND CONSERVATORY SYMPHONY 
ORCHESTRA, with soloist Stephen Drury, per- 
forms works by Mossolov, Tchaikowsky, 
Prokofiev, and Rimsky-Korsakov at 8 p.m. at 
Jordan Hall, 290 “Huntington Ave., Boston. 
Admission $5, students and the elderly $3; call 
262-1120. 
ALEA Ii gives the world premiére of the chamber 
operas Embers by Child and and Le Pauvre 
Matelot by Milhaud tonight and tomorrow at 8 
p.m. at Suffolk University Theatre, 41 Temple St., 
Boston. Tickets $10 and $8, students and the 
elderly $5 and $4; call 353-3340. 
SOPRANO JACELYN KALAJIAN and organist 
Louise Mundinger perform at 12:15 p.m. at St. 
Mary's Church, 258 Concord St., Newton Lower 
Falls. Free; call 527-4769. 


THURSDAY/2 
VIOLINIST NISANNE LOWE and pianist Fred 
Wanger perform works by Beethoven, Ysaye, 
Wieniawski, J.S. Bach, Paganini, and R. Strauss 
at 8 p.m. at the Goethe institute, 170 Beacon St. 
Boston. Free; call 262-6050. 
ORGANIST TERESE GEMME plays at 12:05 p.m. 
at MIT Chapel, opposite 77 Mass. Ave., Cam- 
bridge. Free; call 253-2906. 
NEW ENGLAND CONSERVATORY REPER- 
TORY WIND ENSEMBLE performs works by 
Persichetti and Mozart at 8 p.m. at Jordan Hall, 
290 Huntington Ave., Boston. Free; call 
262-1120. 
BOSTON WIND QUINTET performs works by 
Rameau, Mozart, and Janatek at 12:30 p.m. at 
Federal Reserve Bank auditorium, 600 Atlantic 
Ave., Boston, Free; call 973-3454. 
ALEA Ill. See listing for Wed. the ‘st. 


FRIDAY/3 

EMPIRE BRASS QUINTET gives a pops concert 
at 8 p.m. in Morse Auditorium, 602 Comm. Ave., 
Boston. Tickets $7, students and the elderly $5; 
call 783-8540. 

BOSTON PHILHARMONIC, Benjamin Zander 
conducting and with soloist James Maddalena, 
performs works by J.S. Bach and Schubert 
tonight at 8 p.m. in Jordan Hall, 290 Huntington 
Ave., Boston, and Sun. at Sanders Theatre, 
Quincy and Kirkland St. Cambridge. Tickets $12, 
$8, and $4, with a $4 discount for students and 
the elderly at Sanders; call 536-4001. 
BANCHETTO MUSICALE performs Bach 
harpsichord concertos at 8 p.m. tonight at First 


forms works by Bach and Scarlatti at 8 p.m. at 
Kodaly Center of America, 295 Adams St., 





$3; call 437-2247 
transcriptions and original music at 12:15 p.m. at 


Trinity Church, Copley Sq., Boston. Free; all 
536-0944. 
CANTATA SINGERS AND ENSEMBLE perform 


8 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $14, $11, $8, and $5, 
with discounts for students and the elderly; call 
282-3748. 


SATURDAY/4 
LUTENIST PAUL O’DETTE and harpsichordist 
Arthur Haas perform works by Pasquini, Rossi, 
Vivaldi, Byrd, and Dowland at 8 p.m. at Jordan 
Hall, 290 Huntington Ave., Boston. Tickets $6 
and $8; call 536-2412. 
SINFONIE-BY-THE-SEA, with soloist Ronaid 
Feldman, performs works by Haydn and Purcell 
at 8 p.m. in Peabody Museum, East india Sq., 
Salem. Tickets $9; champagne reception follows; 
call 631-7256. 
ORGANIST NANCY GRANERT and the Radcliffe 
Chorale perform Britten’s Missa Brevis and other 
works at 4 p.m. at Busch-Reisinger Museum, 
Kirkland St. and Divinity Ave., Cambridge. 
Tickets $5; cali 495-4544. 
a MUSICALE. See listing for Fri. the 


SHUSIC PRODUCTION COMPANY. See listing 











for Fri. the 3rd. 


SUNDAY/5 
CAMEO CONCERT ENSEMBLE performs at 3 
p.m. at Ritz-Cariton Ballroom, Arlington .and 
Newbury Sts., Boston. Tickets $50, to benefit the 
Eye Resarch institute; call 742-3140, ext. 291. 
LONGY CHAMBER ORCHESTRA performs 


p= a Ave., Boston. Free; call 267-9300, 


pater PRO MUSICA performs French a 
cappella works at 3 p.m. at Old South Church, 
645 Boylston St., Boston. Tickets $5; call 
267-7442. 


The Daughter of the Regiment at 3 p.m. in 
Sandwich High School Auditorium, Quaker Meet- 
ing House Ad., East Sandwich. Tickets $9.50, 
$11.50, $13.50, and $16; call 888-1116. 

FINE ARTS CHORALE AND ORCHESTRA per- 
forms Dvofék’s Requiem Mass at 3 p.m. at 
Weymouth North High School, 1051 Commercial 
St., Weymouth. Tickets $5, students and the 
elderly $2.50; call 925-3066. 

CONNECTICUT OPERA COMPANY performs 
Rossini's The Barber of Seville in English at 
Collins Center, Shawsheen Rd., Andover. Tickets 
$15 and $12, students and the elderly $8 and $6; 
call 470-1905. 

PIANIST SAMUEL ADAMS performs works by 
Beethoven, Ravel, and Brahms at 8 p.m. at All 
Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 

MUSIC IN MAY, with performances by students 
of All Newton Music School, runs from 1 to 5 p.m. 
at the school, 321 Chestnut St., West Newton. 
Free; call 527-4553. 


tions at 4 p.m. at Jordan Hall, 290 Huntington 
Ave., Boston. Tickets $15, $10, and $5; call 
536-2412. 

BOSTON PHILHARMONIC. See listing for Fri. the 
3rd. 





POPULAR, ETC. 


; SATURDAY/27 
PHILIP CORNER performs “music visible and 
invisible” at 8 p.m. at Mobius, 354 Congress St., 
Boston. Tickets $5, students $4; call 542-7416. 
GLOUCESTER HORNPIPE AND CLOG SOCIE- 
TY performs folk music at 8 p.m. at Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $5; call 577-1400. 
LEO KRETZNER, Wintergreen, and Magical 
Strings play dulcimer music at 8 p.m. at the 
Phillips School, 30 Common St., Watertown. 
Tickets $5.50; call 926-0307. 
JOHN PRINE AND JONATHAN EDWARDS piay 
folk music at 7:30 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambriage. Tickets 
$10.50 and $11.50; call 876-0099. 
KLEZMER CONSERVATORY BAND performs at 
8 p.m. at Congregational Mishkan Tefila, 300 
Hammond Pond Pkwy., Chestnut Hill. Tickets 
$10, to benefit Action for Soviet Jewry; call 
893-2331. 





SUNDAY/28 
SOUND/IMAGE/EVENTS perform new works 
for Bach's birthday at 8 p.m. at Mobius, 354 
Congress St., Boston. Tickets $5, students $4; 
call 542-7416. 

VOX BALANAE play cello music at 8 p.m. at 
Agassiz Theatre, Radcliffe Yard, 10 Garden St., 
Cambridge. Free; call 495-8676. 

NEW NEW ORLEANS JAZZ BAND plays Dix- 
ieland jazz at 2 p.m. at Museum of Our National 
Heritage, 33 Marrett Rd., Lexington. Free; call 
861-6559. 

KIM WALLACH AND LARRY UNGER play folk 
music at 3 p.m. at Watertown Free Public Library, 
123 Main St., Watertown. Free; call 924-5390. 
ZAMIR CHORALE sings Sephardic songs at 3 
p.m. in the Hebrew auditorium, 43 Hawes 
St., Brookline. Free; call 232-87 10. 

STAN STRICKLAND, singer and saxophonist, 
performs at 1 p.m. in the Ballroom, 5 Comm. 
Ave., Boston. Tickets $10, including champagne 
reception; call 965-3100. 

DANIEL KATZEN, French horn, gives a “Concert 
in Brass and Ivory” at 3 p.m. in Jordan Hail, 290 
Huntington Ave., Boston. Free; call 262-1120. 


136 Mass. Ave., Cambridge. Tickets $10, to 
benefit the AVGO Plowshares trial; call 947-9162. 
BOSTON SCOTTISH FIDDLE CLUB, Alasdair 
Fraser, Joe Cormier, Scottish Highland Dancers, 
and Cape Breton Step Dancers perform at 8 p.m. 
at First Congregational Church, Garden and 
Mason Sts., Cambridge. Tickets $7.50 in ad- 
vance, $8.50 at the door; call 965-7869. 


MONDAY/29 

JOHN LINCOLN WRIGHT AND THE SOURMASH 
BOYS play country music at 8 p.m. at VFW Hall, 
286 Washington St., Brookline. Admission $5, to 
benefit the Brookline Tenants Union Political 
Fund; call 734-6783. 

PERCUSSIONIST DAVID WEIGERT and his 
ensembie play original and contemporary jazz at 
8:15 pm. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, $1 for the elderly; 
call 266-1400. 

THE FRINGE plays jazz at 8:30 p.m. at Studio 
203, 295 Huntington Ave., Boston. Tickets $5; 
call 536-0568. 


TUESDAY/30 

FLORY JAGODA sings Ladino songs at 8 p.m. in 
the auditorium of Hebrew College, 43 Hawes St., 
Brookline. Free; call 232-87 10. 
“GUITAR NITE IX,” performances by student 
and faculty guitarists, begins at 8:15 p.m. at 
Berkiee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for the elderly; call 
266-1400. 
BOSTON POPS opens its nine-week season with 
a performance and party tonight at 6:30 p.m. and 

Continued on page 32 
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Vintage Clothing « Prom Dresses & Tuxedos 
202A Harvard Ave. (at Comm. Ave.) 731-2302 
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with guest from NY 
THE RAUNCHANDS pilus 
Back Celebration for 





DANNY MO and JEFF TAYLOR 
from the James Montgomery Band 


also TED DECOLLO 
recording artist with Blood Sweat & Tears 





CONCERT LIN 


BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 





CALL 536-5390 








with special added attractions 
GOSPELL BIRDS and 
Dolphin Recor 
LIFE BOA 


Artists 

















Sat., May 4 
seminar extravaganza featuring 3 of 
Boston's hottest bands 
BLACKJACKS « SKIN 
O-POSITIVE 


with special is from N.Y. 
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Free with seminar badge 














Live 





SAT., APRIL 27 
THE FRONT ROW 





Thurs., zg 
[es Friday & Sat. 


Newbury Street at the corner of Mass. Ave. 


Light 


Thursday, May 2 
The Greg Greenway Band 
Treat Her R 
Significant 


Friday, May 3 
THE NEIGHBORHOODS 
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and 
Middie Class America 








Sunday, April 28 
GOSPEL BIRDS 
(Formerly me Kingdom) 

wr 
New Parts From Oid 











Saturday, May 4 
THE OUTLETS 
THE PRIMEVALS 
BEN VAUGHN COMBO 


LES BLACK’S AMAZING 
PINK HOLES 


Eastwind « City Heat 


Wednesday, May 1 
Ted Richard te The Upstarts 
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MAY 2, 3, &4 
AH-HA! 














THE ART OF NIGHTLIFE 





THURS., MAY 2 


JOHN GIORINO BAND 


FRIDAY, MAY 3 


THE BUDDY SYSTEM 


MAY 10/RODS & CONES 
21 BROOKLINE ST., CAMBRIDGE, MA 











BUD LIGHT 


Cl rae 
= BESTCRUISE = 


‘New England's BEST 
Entertainment is on 
Boston Harbor’ 



















ENTERTAINMENT CRUISES 
1985 COLLEGE SEASON 


Featuring: 





May 3 


THE FOOLS 


May 10 & 15.......... JIM PLUNKETT 
May 25 
OTIS DAY AND 
THE KNIGHTS 


THE BAND FROM ANIMAL HOUSE 
For further information on col season and 1985 Bestcruise schedule 
call (617) 227-2772 
Bestcruise 1985 schedule is now available a 
THE STOMPERS, FAT CITY, ARLO GUTHRIE, JOHN SEBASTIAN, 
POUSETTE-DART, GIRLS’ NIGHT OUT, DAVE ‘MASON, JONATHON 
EDWARDS and many more! 
Pl a This is the proposed listing of our 1985 Entertainment Cruises. 
Contact Bestcurise for available dates. 
Tickets can be purchased at BOSTIX, all Ticketron outlets and Teletron 
“a 720-3434. 











TICKETS ° Group Rates Available 
$f 1 00* ALL CRUISES SAIL RAIN OR SHINE 
cd 


* May 25th Cruise *16 
CASH BAR 








864-0400 














Additional charge on some select cruises 
For More information Contact: 


Dien all inten adil 
= BESTCRUISES= | 


BOSTON ENTERTAINMENT & SEASONAL TOU 





RS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 227-2772 
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SECTION THREE, APRIL 30, 1985 


THE BOSTON PHOENIX, 








DANCE 











PRESENTS 


SUSAN ROSE 
AND DANCEWORKS 
Saturday, May 4, 8 p.m. 


Northeastern University 
Alumni Auditorium 
360 Huntington Ave., Boston 


Tickets $6, 3 (students/seniors) 
Box Office 437-2247 


National Dance Week Celebration 














JAZZ 
BALLET 
MODERN 
TAP 

& MORE! 


UNLIMITED 
CLASSES 


OPEN 7 DAYS 


(Central Square, Cambridge) 
492-4680 

@ Boston @ Wellesley 
@Cambridge @ Medford 
@ Watertown @ New York 


WE GUARANTEE THE 
BEST VALUE IN TOWN! 








Continued from page 31 

with performances Wed. through Sat. at 8 p.m. 
and Sun. at 7:30 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $50-$500 for to- 
night's performance, $8.50-$21 for others; call 
266-1492. 


WEDNESDAY/1 
CANTOR DAVID ABIKZER AND HIS 
SEPHARDIC ORCHESTRA perform Sephardic 
music at 8 p.m. at Hebrew College, 43 Hawes 
St., Brookline. Free; call 232-87 10. 
BACK BAY BRASS JAZZ ORCHESTRA plays 
big-band music at 8:15 pm. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 
NOEL PAUL STOOKEY AND THE BODYWORKS 
BAND and Fran McKendree play evangelical pop 
at 7:30 p.m. at Rhodes Athletic Center, Gordon 
College, Wenham. Tickets $11 and $8; call 
354-2369. 
LONGY JAZZ ORCHESTRA performs works by 
Wilson, Nestico, McConnell, and Ellington at 8 
p.m. at Pickman Concert Hall, 27 Garden St., 
Cambridge. Tickets $3; call 876-0956. 
BRIGHAM YOUNG UNIVERSITY YOUNG AM- 
BASSADORS sing bright and lively music tonight 
(with Sharlene Wells, Miss America 1985) and 
tomorrow at 7:30 p.m. at Collins Center, 
Shawsheen Rd., Andover. Tonight's per- 
formance preceeded by a 5:30 p.m. dinner. 
Tickets $8 for tonight’s concert, $12 for dinner, 
$20 for both, $4, $10, arid $6 for students and the 
elderly; tomorrow's concert $6, students and the 
elderly $3; call 470-1905. 
JIAMY LYONS AND LEWIS PORTER play jazz at 
8 p.m. at Alumnae Lounge, Tufts University, 
Talbot Ave., Medford. Free; call 381-3564. 
BOSTON POPS. See listings for Tues. the 30th. 


THURSDAY/2 
“THE BERKLEE INSTRUMENTAL SHOW- 
CASE,” performances by student instrumen- 
talists, begins at 8:15 pm. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 
REALLY ESOTERIC JAZZ QUARTET performs 
at 7:30 and 9:30 p.m. at Cambridge Multicultural 
Arts Center, 41 Second St., Cambridge. Tickets 
$5 in advance, $6 at the door, $3 for the elderly; 
call 577-1400. 
BRIGHAM YOUNG UNIVERSITY YOUNG AM- 
BASSADORS. See listing for Mon. the 1st. 
BOSTON POPS. See listings for Tues. the 30th. 


FRIDAY/3 
MIT JAZZ BANDS piay at 8 p.m. at Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 
bridge. Admission $1; call 253-2906. 
UNDERGROUND COMPOSERS perform at 8 
p.m. at Boston Center for Adult Education, 5 
Comm. Ave., Boston. Tickets $3; call 742-6713. 
LIBANA performs women’s music and dance 
from Celtic, Eastern European, Jewish, and 
Middle Eastern traditions tonight and tomorrow 
at 8 p.m. at Paine Hall, Harvard University, off 
Oxford St., Cambridge. Tickets $6 in advance, $7 
at the door; call 864-6912. 
LINDA TILLERY BAND, Deidre McCalla, and 
Tracy Chapman perform at 8 p.m. at the Strand 
Theatre, 543 Columbia Rd., Dorchester. Tickets 
$8 in advance, $9 at the door; call 547-1378. 
BOSTON POPS. See listings for Tues. the 30th. 


SATURDAY/4 
VIOLINIST MARIE RHINES plays traditional 
fiddle music at 8 p.m. at Cambridge Multicultural 
Arts Center, 41 Second St., Cambridge. Tickets 
$6; call 577-1400. 
MIT CONCERT BAND performs at 8 p.m. at 
Kresge Auditorium, MIT, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 
JOHN McCUTCHEON and Bill Staines play folk 
music at 7 and 9:45 p.m. at Arlington Town Hail, 
730 Mass. Ave., Arlington. Tickets $9.50 in 
advance, $10.50 day of show; call 641-1010. 
LEONARD COHEN plays folk music at 7:30 p.m. 
at Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $13.50; call 266-7455. 
VIVEK V. KAHDILKAR and Subhash Karmarkar 
perform Hindustani classical music at 7 p.m. at 
Hilles Library, Radcliffe Yard, 10 Garden St., 
Cambridge. Donation $5; call 965-5667. 
JAZZ HARPSICHORDIST DON ANGEL plays 
works by Joplin, Sousa, Gershwin, and others at 
7 p.m. at Community Music Center, 48 Warren 
Ave., Boston. Tickets $25, including buffet; call 
482-7494. 
BETSY ROSE AND FRED SMALL play folk music 
at 8 p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. tickets $7.50 in advance, 
$8.50 at the door; call 876-7433. 
§IT GOSPEL CHOIR arid guest choirs perform at 
8 p.m. at Huntington Hall, room 10-250, MIT, 77 
Mass. Ave., Cambridge. Donations accepted; call 
247-8691. 
BOSTON POPS. See stings for Tues. the 30th. 


SUNDAY/S5 
PIANIST RAN BLAKE and guests perform 
Biake’s “Vertigo” and other works at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. Free; 
call 262-1120. 
‘BOSTON POPS. See listings for Tues. the 30th. 





OETRY 
& PROSE 


SATURDAY/27 

KOSTA DEMOS, Brian George, Don Quatrale, 
Jeff Kage, and John Kelly read poetry and show 
electrographic artwork and books at 8 p.m. at 
Maapspace, 63 Endicott St., Boston. Admission 
$2; call 267-1066. 

PHILIP LEVINE autographs his book Sweet Will 
from 4:30 to 6 p.m. at Grolier Book Shop, 6 
Plympton St., Harvard Sq., Cambridge. Ad- 
mission free; call 547-4648. 

MELISSA SILVA and Pat Spaulding are “Telling 
It Like It Is” at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5, students and the elderly $3.50; call 864-2121. 


SUNDAY/28 
ERICA FUNKHOUSER, Joan Joffe Hall, and 








Helena Minton read from their works at 4 p.m. at 
Concord Free Public Library, 129 Main St., 
Concord. Free; call 369-8029. 

BETSY STANKO, author of /ntimate intrusions: 
Women's Experiences of Male Violence, is the 
guest at a publication party from 2 to 4 p.m. at 
New Words Bookstore, 186 Hampshire St., 
Cambridge. Admission free; call 742-5867. 
“WELL-READ AT THE TRIDENT” presents Sue 
Goldwitz and Michael Daly at 4:30 p.m. at the 
Trident Booksellers and Café, 338 Newbury St., 
Boston. Donation $2; call 731-0102. 


MONDAY/29 
CAROLINE FINKELSTEIN AND STEPHEN 
TAPSCOTT read poetry at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Contributions requested; call 547-6789. 


TUESDAY/30 

R.U. OUTAVIT reads poetry at 9:15 p.m. at Tufts 
University’s Cohen Hall, Medford. Tickets $13, 
students and the elderly $3; call 232-0613, ext. 
714, 

DAN CANTOR reads at 8 p.m. at Community 
Church, 565 Boylston St., third fir., Boston, 
followed by an open reading. Free; call 742-1538. 


WEDNESDAY/1 
CHRISTOPHER NEWBERT, underwater photog- 
rapher and author of Within a Rainbowed Sea, 
shows slides and signs books at 5 p.m. at New 
England Aquarium, Central Wharf, Boston. Ad- 
mission free; call 742-8830. 


THURSDAY/2 


Mulberry Wine, read from their works at 8 p.m. at 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Admission $2.50, which may be applied 
to the purchase of the authors’ books; call 
547-4648. 

GOETHE'S The Sorrows of Young Werther is 
discussed at 7:30 p.m. at Central Square Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 

STORYTELLER PENINNAH SCHRAM relates 
“Kernels of a Pomegranate: an Evening of 
Sephardic Love Stories” at 8 p.m. at Hebrew 
College, 43 Hawes St., Brookline. Free; call 
232-8710. 


FRIDAY/3 

ENRIQUE LIHN gives a poetry reading, with 
translations read by Stephen Dobyns, at 5:30 
p.m. in the Poetry Room Lamont Library, 
Harvard Yard, Cambridge. Free; call 495-2454. 

KINERETH GENSLER AND WILLA 
SCHNEBERG read poetry at 8 p.m. at Newton 
Arts Center, 61 Washlington Park, Newton. 
Admission $1; call 964-3424. 





ALKS 


SATURDAY/27 

“DRUGS, HEALTH, AND AGEING,” panei dis- 
cussion at 10:30 a.m. at Old South Church, 645 
Boylston St., Copley Sq., Boston. Free; spon- 
sored by the Gray Panthers; call 497-5767. 
“XEROX ART, BOOK ASSEMBLINGS, AND THE 
NEW URBAN LITERATI,” slide lecture by Xerox 
book artist Jeff Kage at 8 p.m. at the Maapspace, 
63 Endicott St., North End, Boston. Admission 
$2; call 267-1066. 


SUNDAY/28 
“ARCHAEOLOGY OF ELECTRON DEVICES: the 
Origins of the Silicon Compiler,” talk by Carver 
Mead of the Caifornia Institute of Technology at 4 
p.m. at the Computer Museum, 300 Congress 
St., Boston. Free with museum admission of $4, 
students and the elderly $2; reserved seats $2; 
call 423-6758. 

“PAPER INTO IMAGE,” talk by printmaker Claire 
van Viiet at 2 p.m. in Riley Seminar Room, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300, ext. 291. 

“LOVE OR MASOCHISM: WHO RUNS YOUR 
LIFE?” talk by psychologist Ruth Roseland at 11 
a.m. at Ethical Society, 44 Comm. Ave., Boston. 
Free; call 739-9050. 

“SOUTH AFRICA: THE US ROLE,” talk by 
Willard Johnson of Transafrica at 7:30 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission $3; call 426-3040. 
THOMAS WINSHIP, former Boston Globe editor, 
gives the First Amendment Address at 8 p.m. at 
Faneuil Hall, Boston. Free; call 336-5350. 
INTERFAITH COUPLES is the topic for sketches 
and discussion at 7 p.m. at. Temple Israel, 
Longwood Ave. and the Riverway, Boston. Free; 
call 566-3960. 


PATRICIA SUN, consciousness teacher, talks 
about spiritual and emotional growth at 4 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Admission $25;/call 277-1704. 
BARNEY FRANK speaks in a forum sponsored 
by the Mass. chapter of American Atheists at 7 
p.m. at LaMonte Library, Harvard University, 
Quincy St., poder Donation $3; call 
894-1657. 





MONDAY/29 
“HOW TO HELP YOUR CHILDREN COPE WITH 
DIVORCE,” talk by therapist Robert Goodman at 
8 p.m. at Riverside Family institute, 259 Wainut 
St., room 14, Newtonville. Free; call 964-6933. 
“STRATEGIC COMPACT: THE FUTURE OF THE 
US AND THE MARSHALL ISLANDS,” talk by 
Amata Kabua of the Marshall islands at 8 p.m. at 
Starr Auditorium, JFK School of Government, 79 
JFK St., Cambridge. Free; call 495-1380. 
“IMPLICATIONS OF GENETIC ENGINEERING,” 
talk by Bernard Davis of Harvard Medical School 
at 7:30 p.m. at Temple Israel, Longwood Ave. and 
the Riverway, Boston. Admission $5; call 
566-3960. 
“LANGUAGE AND COMMUNICATION: A NEW 
LOOK AT DOLPHIN COGNITION,” talk by Louis 
S. Herman of University of Hawaii at 7:30 p.m. at 
New England Aquarium, Central Wharf, Boston. 
Free; call 742-8830. 
“A TRIPARTITE =. AND PICTORIAL VIEW 


beast vs . ‘ re ‘en 









OF SEPHARDIC JEWS,” talk by Alfred ivry of 
Brandeis University at 9:30 a.m. at Hebrew 
College, 43 Hawes St., Brookline. Free; call 
232-8710. 

CHOREOGRAPHER DANA REITZ gives a dem- 
onstration lecture at 7 p.m. at Agassiz House 
Ballroom, Radcliffe Yard, 10 Garden St., Cam- 
bridge. Free; call 495-8676. 


TUESDAY/30 
“THE FALL OF SAIGON: TEN YEARS AFTER,” 
panel discussion at 7:30 p.m. at JFK School of 
Government, 79 JFK St., Cambridge. Free; call 
495-1380. 
“FRESH POND: URBAN WILDERNESS,” talk by 
naturalist Jean Tibbils at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 
“TEACHERS OF OUR CHILDREN: THE COST 
OF QUALITY,” talk by commissioner of educa- 
tion John Lawson at 7:30 p.m. at Wheelock Col- 


“TAKING CONTROL,” talk by reality therapist 
Andrea Greenberg at 8 p.m. at Boston’s Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $5; call 566-5946. 
ARTIST JAMES TERRELL gives a slide lecture 
on his work at 7:30 p.m. at Carpenter Center for 
the Visual Arts, 24 Quincy St., Cambridge. Free; 
call 495-8676. 


“BIBLICAL CRITICISM: HISTORICAL, LITER- 
ARY, OR THEOLOGICAL?” talk by James Barr of 
Oxford University at & p.m. at. Sachar inter- 
national Center, Brandeis University, Waltham. 


WEDNESDAY/1 
“SOUTH AFRICAN PERSPECTIVES,” panei 
discussion at 7:30 p.m. at JFK School of 
Government, 79 JFK St., Cambridge. free; call 
495-1380. 
“CHOOSING CHILDREN,” discussion at 8 p.m. 
at the Women’s Center, 46 Pleasant St., Cam- 


250 Longwood Ave., Boston. Free; call 734-1300, 
ext. 318. 

“SPEAK OUT ON NUCLEAR WINTER,” talk by 
George Carrier of Harvard and George Rathjens 
of MIT at First Parish, 3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 
“ACUPUNCTURE — A MODERN DAY HEALTH 
CARE APPROACH,” talk by acupuncturist Jef- 
frey S. Wernick at 7:30 p.m. at Canton Public 
Library, 786 Washington St., Canton. Free; call 
828-6636. 

“INTIMACY AND SOCIAL SUPPORT: the Mean- 
ings of Relationship for Employed and 
Nonemployed Mothers,” talk by Maureen A. 
Mahoney of Hampshire College at 8 p.m. at 
Wellesley College Science Center, room 277, 
Wellesley. Free; call 235-0320. 

“REBUILDING MASSACHUSETTS,” talk by 
Frank Keefe, state secretary of administration 
and finance, at 6 p.m. at Boston Architectural 
Center, 320 Newbury St., Boston. Free; call 
267-5175. 


THURSDAY/2 
‘BARUCH 1.8. MAZOR of the Sephardic Con- 
gregation of New England discusses “The Jews 
of Kurdistan: First to Exile” at 9:30 a.m., David 
Sheena of the same congregation discusses 
“Recollections of the Jewish Community in 
Baghdad” at 10:15 a.m., and Raphael Israeli of 
Hebrew University discusses ‘Morocco Revised” 
at 11 a.m., all at Hebrew College, 43 Hawes St., 
Brookline. Free; call 232-8710. 
“THE SYNTHETIC PERFORMER IN THE CON- 
TEXT OF LIVE PERFORMANCE,” talk by Barry 
Vercoe of MIT Experimental Music Studio at 4:30 
p.m. at List Visual Arts Center, 20 Ames St., 
Cambridge. Free; call 253-7418. 
“SHOULD CIVIL RIGHTS PROTECTION BE 
LEGISLATIVELY EXTENDED TO GAY AND 
LESBIAN PEOPLE?” debate between Ann 
Maguire, David Scondras, and the Rev. Harold 
Crowell at 8 p.m. at Northeastern University 
Alumni Auditorium, 360 Huntington Ave., Bos- 
ton. Free. 
“WHO BUYS ART?” panel discussion at 7:30 
p.m. at Boston University Gallery, 855 Comm. 
Ave., Boston. Admission $2; call 353-3329. 
“SHARING THE EARTH WITH ANIMALS,” talk 
by Roger D. Stone of World Wildlife Fund at 7:30 
p.m. at New England Aquarium, Central Wharf, 
Boston. Free; call 742-8830. 
RON DELLA CHIESA discusses “The Roots of 
Jazz” at 7:30 p.m. at Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Free; call 782-6032. 
“NO NEWTS IS BAD NEWTS,” talk by newt lover 
Susan Borghaus at 10 a.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Admission 
$1.50, 75¢ for those over 65; call 547-6789. 
“HAWAI — FROM WATERFALL TO 
VOLCANO,” talk by naturalist Betty A. Flaxa at 8 
p.m. at Habitat institute, 10 Juniper Rd., Bel- 
mont. Donation $3; call 489-3850. 
“WOMEN'S TRADITONAL AND WNON-TRA- 
DITIONAL CAREER CHOICES FROM COLLEGE 
TO MIDLIFE,” talk by Sandra Tangri of Howard 
University at 4 p.m. at Agassiz House, Radciifie 
Yard, 10 Garden St., Cambridge. Free; call 
495-8140. 


SUNDAY/5 
“UNDERSTANDING YOUR DREAMS,” talk by 
Simone Alter Muri of Center for Creative Dream 
Exploration at noon at the Workshop, 72 
Columbus St., Newton Highlands. Free; part of 
the Sunday Brunch Club; call 527-4478. 
“TEXTILE CONSERVATION: HIGH TECH FOR 
AN ANCIENT CRAFT,” talk by conservator 
Lesiie Melville Smith at 2 p.m. in Riley Seminar 
Room, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; call 267-9300, ext. 291. 
“THE COURTS AND HUMAN RIGHTS,” talk by 
Judge Paul Garrity at 11 am. at the Ethical 
Society, Sherman Union, 775 Comm. Ave., 
Boston. Free; call 472-3670. 

“VIETNAM — COMMEMORATE THE 10TH 
ANNIVERSARY OF THE VICTORY OVER US 
AGRESSSION,” pane! discussion at the Militant 
Labor Forum, 510 Comm. Ave., 4th fir., Boston. 
Donation $2; call 262-4621. 

“ACUPUNCTURE: THEORY, PRACTICE, AND 
IMPLICATIONS FOR YOUR HEALTH,” lecture 
demonstration by acupuncturist Karen Black at 2 
p.m. at Center for Weliness Holistic Health 
Center, 97 Belcher St., Holbrook. Admission 
$1.50; call 767-2336. 
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THIS WEEK 


kkk*Y:The Blasters, HARD LINE 
(Warner Bros.). The Blasters’ third LP 
kicks past the gauzy conservatism that 
hobbled their past efforts, tapping a deeper 
well of sources (from gospel to Western 
swing to rocking rave-ups), newly in- 
vigorated riffing from Dave Alvin, and 
warmer nuances from singer Phil Alvin. 
Compared with the Creedence-style popu- 
lism to which this all-American band 
aspires, Alvin's bleakness lacks the anger 
and- compassion that animated Fogerty (in 
“Dark Night’’ and “Common Man,” for 
example) ; but the songs’ raw flair stands on 
its own terms — when the band can find 
them. And the neoclassic capper, “Rock 
and Roll Will Stand,"’ maps out the mercurial 
rise and fall of a two-bit Johnny B. Goode 
pt a knowing wink and a sympathetic 


Tusrédéete Chopin, PIANO CON- 
CERTO NO. 2 (Deutsche Grammophon). 
The. controversial Yugoslav pianist Ivo 
Pogorelich likes to be different, and on this 
recording, made with the Chicago Sym- 
phony under Claudio Abbado, he succeeds. 
His breathtaking technique and outsized 
contrasts in tempo and dynamics — not to 
mention the odd agogic mannerism — will 
leave you breathless, yes, but they tend to 
obliterate both this concerto’s subtler 
rhythms and textures and its overall struc- 
ture. Tam&s V4s4ry and Stefan Askenase 
(both DG) and Guiomar Novaes (Allegro) 
all do a better job of leaning against 
Chopin's bar lines without falling through 
them. (Jeffrey Gantz) 

*The Commodores, NIGHTSHIFT 
(Motown). The single, an incandescent 
tribute to Marvin Gaye and Jackie Wilson, 
works because its elegant production is as 
openhearted as its honorable sentiment. 
But the eight tracks that surround “‘Night- 
shift’ wallow in old-fashioned disco ex- 
hortations, trudging sentimentality, and limp 
arrangements. And this stuffing pinpoints 
the dark side of the lustrous Motown legacy 
— one-track albums, smug underestimates 
of listener tastes, pointless craft. 








Off the record 


upon her to crowd her phrases within the 


lush rhythm. 

*& *&Phil Collins, NO JACKET REQUIRED 
(Atlantic). The number-one album in the 
country, concocted by a drummer with a will 
to pop (if not power pop), is a conduit for 
two fine singles: the sensuous romance 
dance of “One More Night” and, 

the slash-splash break beat of the metallic 
“Sussudio.” But it’s still made by a rock 
drummer intent on putting his foot down 
even when it’s in his mouth — as is evident 
on the thudding fast tracks, which misap- 
prehend high-energy dance music. Besides 
“Sussudio,” only “inside Out'’ injects any 
atmosphere or metaphor into Collins's florid 
vocalise and rhythmic flailings. 

kkk’: The Fall, THE WONDERFUL 
AND FRIGHTENING WORLD OF THE 
FALL (PVC). insisting on the supposedly 
moribund concept of rock and roll as 
musique concréte and run-on babble, the 
Fall have made the most pointed album of 
their overly prolific career. Dustbin poet 
Mark E. Smith still meanders through surreal 
sci-fi (the hilarious “Bug Day’) and dole- 
queue hysteria (the rent-party of the 
included British single “No Bulbs"), but 
he's also learned how to mesh his nonstop 
spew with the band’s grungy, roiling noise. 
Every song has a riff to latch onto — the 
clattering of bones in ‘Lay of the Land,"’ the 
melancholy lockstep of ‘Disney's Dream 
Debased."" And in the calm chordings of 
“Craigness"’, one striking melody emerges 
from the chaos. 
**kFleetwood Mac, JUMPING AT 
SHADOWS (Varrick). This recently un- 
veiled recording of the Mac taped at the 
Boston Tea Party in 1969 catches their 
celebrated three-guitar line-up (Peter 
Green, Jeremy Spencer, Danny Kirwan) in 
convulsive fettle, wringing turmoil out of 
peace (‘World in Harmony’’) and wry 
humor out of the stateliest biues structures 
(the funny, touching “Oh, Well’’). 
Moreover, the title track is a delicate but no- 
nonsense surprise, and even “Black Magic 
Woman’ retains a bit of sorcery. After 16 


years, what you hear on these loud, brash 
workouts is neither reverence nor hippie- 
pastoral nostalgia but an electric assault 








* * & 2 Jason and the Scorchers, LOST 
AND FOUND (EMI). This LP début does 
make some false moves — the way the two- 
bit runaround-Sue putdown of ‘“White Lies" 
degrades the song's velocity, the valiant 
cover of the tame ‘‘! Really Don’t Want To 
Know." But beneath the rocker’s veneer lies 
a thornier C & W mythos than most Nash- 
ville pros can muster: ‘Sin now pay later,"’ 
“The bigger they come the harder they 
crack.”’ “Shop It Around” is bolstered by 
explosive plain talk; the dressier reprise of 
“Broken Whiskey Glass” is a youngbiood’s 
update of a Grand Ole Opry parable; and 
“Change the Tune’’ calls for a cold-eyed 
farewell to routine rock hedonism and pop- 
star complacency. 

*k*k*k*kNolan Thomas, “YO’ LITTLE 
BROTHER” (Profile, single). The hunger 
for responsibility and the family conflict that 
have fueled rock and roll from the start are 
fused in this hit melodrama by the thick- 
fisted, nodular beat of New York hip-hop. 
Thomas's lecture to his undisciplined little 
brother suggests both older wisdom and a 
proud obedience to parents who have given 
him someone to be responsible for. A 
superb début for a white 18-year-old who 
shows uncommon insight with soulful ar- 
rangements and funky confrontations. 


PREVIOUS 


** &% Art Ensemble of Chicago, THE 
THIRD DECADE (ECM). Although this 
album lacks the extended free soloing and 
expansive percussion excursions (or even 
the tumultuous segues) that the Ensemble 
produces on stage, The Third Decade 
shows the band broadening its scope. 
“Walking in the Moonlight”’ is a slow, almost 
doo-woppish ballad that Roscoe Mitchell's 
alto sax enters as if from a different 
harmonic world. ‘Prayer for Jimbo Kwesi" 
is built around a plaintive Highland theme, 
with its bagpipe synth and massed flutes 
turning the song into a mutant march. And 
to demonstrate its variety, the Ensemble 
laughs through an out-of-step funk piece 
(“Funky AECO”) and the African rhythms 
of the title piece. 

*kk‘%W’bilia Bel, BAMELI SOY 
(Shanachie). At first, Zairean pop vocalist 
Bel’s American début seems to surround 
two restless grooves with two royally 
relaxed ones — 36 minutes of vertical drive 
and horizontal ease. But Bel’s un- 
ceremonious cries deepen this first im- 
pression, as she lets her tone grow archer 
and more threatened on the dark, uptempo 
celebration of “Lizanga Bambanda” and 
the harried title track, the album's most 
developed music. And the fleet “‘Nazali 
Mwafi"’ allows her to sail on even as it calls 
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launched on both, and hitting with a finesse, 
particularly in Green's case, that sidesteps 
self-indulgence. 

*& kk XTHE FLIES GET WISE (Home- 
stead). Local band makes good, however 
posthumously . . . or, we finally get the point 
of a forceful, mesmerizing record by a band 
that doesn’t exist anymore. Led by 
guitarist/songwriter Nat Freedberg, the 
Flies animate his noisy surrealism and 
crazed-Dylan twang with a velocity that's 
alternately straight-ahead and skewed. 
With his voice suggesting reserved in- 
telligence and unshakable (if foolhardy) 
impetuosity, Freedberg brings wacko in- 
sight to “I've Got SOmething"’ and mournful 
wit to “She'd Be Lost’’ and “Jesus Christ,”’ 
in which he confesses he ‘‘broke the binding 
on the book of love.” 

* *& & kFranco and Rochereau, OMANA 
WAPI (Shanachie). Rather than lapsing 
into professional glibness, this collaboration 
between the guitarist and the vocal- 
ist/bandieader who have molded and 
redefined urban African dance music for 25 
years ruffles up its consummate flow. As 
tong as the vocalists are at work, the guitars 
on “‘Lissanga Ya Banganga’’ bounce lightly 
off the steady beat of the bass drum, flicking 
sparkling counterrhythms; when the vocal- 
ists drop out, a sharp two-bar lead guitar 
phrase takes their place, adding needed 
bite to the arrangement. “Kabassele in 
Memoriam” is the album's. stunner, the 
epitome of Zairean music's extraordinary 
faculty for propelling passages that in other 
styles might hang limply between sentimen- 
tality and bathos. 

kkk*kFela Anikulapo 
GREATEST HITS (EMI Nigeria). 
**Fela Anikulapo Kuti, ARMY AR- 
RANGEMENT (Celluloid). Greatest Hits, 
an import compilation of Nigerian singles, 
12-inchers, and_edited album tracks re- 
corded in 197 1-'73, is the best introductory 
sampler to Fela’s Afro Beat on the market, 
eight digestible four-minute helpings that 
chronicle the early evolution of the Africa 70 
sound. The most intoxicating cross-cultural 
connection is the instrumental “Chop ‘n’ 
Quench," a primer on US funk styles of the 
early ‘70s that incorporates the Meters’ 
strut, War's thudding bass, and James 
Brown's exultant horns. The corrosive 
brevity of this compilation only magnifies 
the shortcomings of Army Arrangement, 
which Bili Laswell coproduced from haif- 
finished tracks after Fela had been im- 
prisoned by his government. Egypt 80's 
lumbering, static grooves take the bite from 
Fela's political lyrics on the title track and 
“Government Chicken Boy’; guest Bernie 
Worrell’s organ solo makes “Cross Exami- 
nation’’ the one punchy track. 

**x*k ‘Arto Lindsay, ENVY (Editions 





EG). This Lower East Side potpourri of 
grunting vocalise, short-circuited guitar, 
fresh electronics, and abrupt lyrics show- 
cases an Arto Lindsay who couches his 
eccentricities in pop-song format and dem- 
onstrates a loopy wit. His songs — about 
whacking off, crossing one’s legs, enjoying 
malice-free one-night stands — indulge in 
‘wayward speed-rapping (aided by David 
Moss) , and they're cooled out by a deft use 
of Brazilian instruments (‘‘Pagode 
Americano,” “‘Dora") — after ail, Lindsay 
grew up outside Rio. Moreover, unlike his 
arty pop-cult predecessors, he doesn't dote 
on despair, and his easygoing approach 

— its way into analogously light-fingered 

its. 
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Blacks Uniimited, MABASA 
Trade, import). For 
his US début, the Zimbabwean 
guitarist /bandleader smoothes out some of 
the appealing kinks in his band’s sense of 
play: the wide Calypso horns and swaying 
rhythms of “Temerina,"’ “‘Kambiri Kaenda,” 
and the final ‘Emma’ flatten out the 
movement, turning what ought to be 
interplay into a series of discrete solos. But 
the first track, “‘Nyarara Mukadzi Wangu,” 
is one of Mapfumo's boldest numbers, a 
coiling chase of guitars shoved along by a 
pitiless drum clap. Mabasa achieves a more 
detailed balance between the Chimurenga- 
Style guitars and the expanded horn ar- 
rangements. The title cut lets the guitars trip 
up the greased motion of voice and horns; 
the kalimba-toned guitars of ‘‘Chemera 
Chaunoda”’ pierce the long, thin trumpet 
runs and gruff prayer of Mapfumo’s voice 
with no loss in rhythmic depth. 
*&*k%:Run-D.M.C., KING OF ROCK 
(Profile). Like many second records, King 
of Rock, from the crown princes of rap, 
offers trenchant musical innovations de- 
corating thinner material. Apart from the 
proud, guitar-drenched title track and the 
unprecedentedly uptempo “Can You Rock 
It like This,” the rhymes — rap’s strong suit, 
after all — sound smart-assed rather than 
street-smart. The expansive dabbling is 
admirable and yet indecisive: Yellowman's 
cameo on “Roots, Rap, ‘is a 
laughing dud, the whistling disco synth 
breaks of “You Talk Too Much’’ can't mask 
its dull sexist gripes. These guys have 
proven they're fast thinkers, but they're also 
fast talkers, and eventually they alli get 
caught trying to catch their tongues. 
** kHeinrich Schutz, ST. MATTHEW 
PASSION (EMI Reflexe). Bach and Han- 
del may be getting all the attention, but 
Heinrich SchUtz is celebrating his 400th 
birthday this year, and his St. Matthew 
Passion is a stunner, an austere sequence 
of plainchant/opera recitatives punctuated 
by Dorian-mode choral outbursts. The 
Hilliard Ensemble offers an unusually 
restrained Evangelist in Paul Elliott, and his 
Style suits this late Schutz better than the 
dramatics of Dietrich Fischer-Dieskau 
(Archiv) and Peter Pears (Decca 
Serenata); on the other hand, the un- 
blended, typically English-hollow choral 
sound doesn't wear as well as Archiv's 
hushed Hugo-Distier-Choir or Decca’s rich 
(maybe too rich) Heinrich SchUtz Choir, 
and the phrasing wants rapture. Not a clear 
choice, then, but this does come with 
German text and translation, and it will 
doubtless be easier to find. (Jeffrey Gantz) 
*kkk‘Y%Touré Kunda, NATALIA 


(Celluloid). 
*xkkY: Touré Kunde, LIVE 
ZIGUINCHOR (Celluloid). On its new 
Natalia, this cosmopolitan Senegalese band 
led by three singing brothers gives us a bit of 
Afropop sleek and hip enough to rival Black 
Biood's mid-'70s classic Amanda. The 
acerbic horns on the opener, “Touré 
Kunda,”’ are softened with a docile interlude 
on the multi-stringed kora; elastic synths 
replace the horns’ crackle at the often 
ferocious finale. And the tactic of breaking 
up producer Bill Laswell’s thickened 
grooves with affable quasi-folk interventions 
works again and again, especially on the 
title track and “‘Nidiaya."’ But the ideal intro 
to the band is the in-concert Live Paris- 
, which was recorded last year in 
Senegal. Taut saxes and cross-rhythmic 
whirtwinds combine with bumptious vocals 
to incarnate the elation of an Afropop dance 
show. The coiling voices turn the hooks on 
tunes like “‘Baounane’’ into potential US 
radio fare. And the finale, ‘‘Em'ma,"’ is that 
rare outright reggae that remains a trium- 
phant African rave-up. 


CLASSICS 


**k* kNick Lowe, LABOUR OF LUST 
(Radar, 1979). Lowe's Pure Pop for Now 
People was a tour de farce that dangied 
plastic hooks and found-object lyrics in 
front of you for the sheer hedonistic 
pleasure (and surprise) of recognizing 
them as popular icons. This follow-up is less 
a manifesto than a straight-ahead realiza- 
tion of what bubble-gum pop becomes 
when it’s played as toothy rock and roll 
With Rockpile prodding Lowe on, Labour of 
Lust upends neociassic drive with glossy, 
foolishly chipper vocals and undercuts 
possible nostalgia with a set of lyrics whose 
unadulterated smut has no courtly inten- 
tions. There's the character who calls 
himself a ‘Born Fighter,"’ even though his 
biggest worry is that his consumption of 
pornography might force him to get a new 
pair of Hush Puppies. “Switchboard 
Susan"’ gives the listener an extension; a 
“Love So Right"’ has “‘a pair of tits that just 
won't quit." Although rock and roll has 
never hidden its carnality, it's rarely made 
locker-room explicitness seem so much a, 
uh, second-hand thrill hopelessly out of 
reach. Which is to say that the voyeurism 
Pure Pop espoused governs more than 
Lowe's listening habits. (Labour of Lust is 
available on Columbia's Nice Price budget 
line.) 
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* An Unusual Evening 


R.U. Outavit 
and Special Guests 
perform 


“Fire Of Prometheus” 


J & 
Tuesday, April 30 
at 9:00 P.M. 


Cohen Auditorium 


Tufts baie pesca 
Talbot Ave., Medford, MA 


Tickets $13, $3 for students 
For Info, call 


& 232-0613 ext. 714 
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Phcenix Presents 
Friday Night Specials 























HORNS 


Coming May 17 
One Performance Only 8:00 PM 


Lenny Pickett and 
THE BORNEO HORNS 
will perform Saxophonies & Wind 
Polyphonies, music for saxophone, tuba, 
trombone, trumpets, and drums. 
Lenny Pickett, the virtuoso saxophonist and 
new music composer who has worked and 
recorded with David Bowie, Mick Jagger, 
and others, appears with THE BORNEO 
HORNS (Steve Elson, Stan Harrison, and 
Larry Clouden). 

‘Three soulful horns ...”’ 

— The Boston Herald 
“High-tech rock-funk propelled by a superb 
three-man horn section ...”’ 

— The Washington Post 








Tickets Institute of Contemporary Art 
$5 Members 955 Boylston St., Boston 
$6 Non-Members 266-5152 or 266-5151 for Arts/Information 
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PROVINCETOWN 
REPERTORY THEATER 
Boston 


of 
Thurs. & Fri. Sat. 
8 p.m. The Musical 3&8 p.m. 


BABY 


Park Theatre + Everett Square 


389-0950 








~WHISS MARGARIDA’S WAY 


Tues.-Sat. eves at 8 PM 
Wed., Sat., Sun. at 2 PM 


SEATS NOW AT BOX OFFICE 


“It’s a winner...four stars.” 
DAVID BRUDNOY, WRKO 


MISS 


482-6316 For Info & Tix Charge 
$2 OFF WITH THIS AD 
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$11.50, $3. 
TEEN MUSICAL HELD OVER! 
Boston Youth Theater os (e00}223-0128) 






A Show of the Month Club Attraction 
ROUP SALES 426-6444 


G 
WILBUR THEATRE 


A 246 Tremomst., Boston, MA 02116 423-4008 


in conjunction with 
The Mayor’s Office of Business & Cultural Development 
performed in Boston City Hall 
Thurs., Fri., & Sat. at 8 p.m. Sun. at 3 p.m. 
NOW THROUGH MAY 12 ONLY!!!! 
ALL TICKET INFO: 492-5176 










































e Boston Light Opera Company, Inc: 


“SPRINGTIME 
IN VIENNA” 


with 
The Boston Light Opera Orchestra 
Christopher Blair, Conductor 
Sunday, 5 May 1985 4:00 PM 
Jordan Hall at the New England Conservatory 
Huntington Avenue and Gainsborough Street 


Tickets: $15, $10, $5 
Box Office: 536-2412 - 
Concertcharge 497-1118 Major Credit Cards 


$2.00 discount for mentioning the PHOENIX 
wr E 


































Boston 

University’s 
WALTER 

"BROWN ARENA 














Kittyand & | 
Peter Carruthers sine raits 


Plus spectacular performances by the skating 
stars of today and tomorrow. 


: Available at The Skating Club of Boston 
TICKETS: 1240 Soldiers Field Road, Brighton, MA 
Wr $10. $8. $6. 


or call: (617) 782-5900 


























. Any donation beyond ticket cost goes to benefit Children’s Hospital. J 





BABY. Three couples anxiously await — or 
try to get the attention of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper hit on Broadway, despite its un- 
orthodox tootling about such stuff as sperm 
counts. Presented by the Provincetown 
Repertory Theatre of Boston at 7 Temple 
Street, Cambridge (389-0950), through 
May 24. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $10, $6 for students 
and seniors. 
BLACK STOCKINGS, BLUE CHAM- 
PAGNE. Debra San’s adaptation of 
Lysistrata updates Aristophanes’s ribald 
sex war to the Prohibition era. Presented by 
the Theatre Ensemble at Old Cambridge 
Baptist Church, 1151 Massachusetts Av- 
enue, Cambridge (628-5636), April 27. 
Curtain is at 8 p.m. on Saturday. Tix $5 in 
advance, $6 at the door. 
ABOLD STROKE FOR A WIFE. Susannah 
Centlivre’s rarely performed Restoration 
comedy offered an ahead-of-its-time 
women's perspective on marriage; this 
revival features cross-sex casting and a 
1920s setting. Presented by Double Edge 
Theatre at the Church of Sts. Luke and 
Margaret, 40 Brighton Avenue, Allston 
(776-9474) , through May 11. Curtain is at 
8 p.m. Thursday through Saturday, with a 2 
p.m. matinee on Saturday. Tix $8, $7 for 
students and seniors. (See rewew in this 
issue.) 
BROADWAY GYPSY. Thom Molinaro has 
trod the boards everywhere but headlined 
nowhere; he is, by his own description, a 
master of all theatrical trades but a star of 
none. Alas, one craft this 
dancer/singer/actor never picked up is 
writing, and the autobiographical Broadway 
Gypsy, sad to say, isn’t much of a show — 
Molinaro sings some songs by Harold Arien 
and Jacques Brel, does some droll im- 
pressions, tells funny audition stories, tap 
dances, performs a couple of neat pan- 
tomimes, and demonstrates some of the 
gestural vocabulary of kabuki. But he never 
sheds any light on how he kept himself 
smiling all those years as a 10th banana. At 
Nucleo Eclettico, 216 Hanover Street, 
Boston (262-0338 or 367-8056) , through 
May 5. Curtain is at 8 p.m. Wednesday 
through Saturday and at 3 p.m. on Sunday. 
Tix $12. 
CARNIVAL. The Broadway tale of an 
innocent girl's love for four puppets and a 
handicapped puppeteer’s love for her. At 
the Wheelock Family Theatre, 180 River- 
way, Boston (734-5200) , through May 12. 
Curtain is at 7:30 p.m. on Friday and 
Saturday and at 3 p.m. on Sunday. Tix $5. 
CHARLOTTE: LIFE? OR THEATER? The 
fictionalized autobiography of Charlotte 
Salomon, a German Jewish artist who 
painted and narrated her own life while on 
the run from the Nazis and then entrusted 
bundies of her work to a French village 
doctor before being sent to Auschwitz. This 
work-in-progress, first performed in Israel, is 
directed by Mark Rittenberg and features 
music by Meredith Monk. Presented by the 
Jewish Theater of New England and the 
Harvard-Radcliffe Dramatic Club at the 
Leventhal-Sidman Jewish Community Cen- 
ter, 333 Nahanton Street, Newton 
(965-7410, extension 169) , May 4 through 
12. Curtain is at 9 p.m. on Saturday and at 
7:30 p.m. on Sunday. Tix $7, $6 for seniors 
and students. 
CHECK IT OUT. A ‘‘theatrical collage’ by 
Marco Zarattini, based on early works by 
Chekhov and featuring original music by 
John Giangregorio. At Nucieo Eclettico, 
216 Hanover Street, Boston (367-8056) , 
through June 1. Curtain is at 3 p.m. on 
Saturday and at 8 p.m. on Sunday. Tix $10 
to $12. 
CHICAGO. The Jazz Age story of a flapper 
who murders her lover and beats the rap 
with the aid of “the old razzle-dazzie,"’ 
Chicago is based on the film Roxy Hart and 
boasts a Kander and Ebb score. At the 
Turtle Lane Playhouse, 283 Melrose Street, 
Auburndale (244-0169), through May 18. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $8 to $10; discounts for seniors 
and students. 
CLAPTRAP. Ken Friedman's candidly 
named farce, about two losers who invade 
each other's dreams of success, is almost 
aggressively inane. The notion is to bring 
together, by means more forced than the 
Bataan death march, a blocked writer and a 
never-cast actor. Friedman's ultimate goal 
is to box these two into a No Exit situation 
where, you might say, hell is other people’s 
success. But this comes after intermission 
(as does an amusing parody of Deathtrap) , 
and getting there is not half the fun. Under 
the antic direction of Robert Drivas and 
featuring a wacky ensemble, the play is 
flogged with enough zest and vigor to give 
the fleeting impression it’s hilarious. Still, it 
lacks farce’s mounting delirium; instead of 
inspired lunacy, it manages only silliness 
and a soupcon of sick humor. Presented by 
ART/New Stages at the Hasty Pudding 
Theatre, 12 Holyoke’ Street, Cambridge 
(547-8300), in repertory through May 5. 
Curtain is at 8 p.m. on Saturday and at 2 
p.m. on Sunday. Tix $8 to $12. 
DO BLACK PATENT LEATHER SHOES 
REALLY REFLECT UP? Maybe so, but in 
this instance they do it without reflecting 
intelligence, originality, or taste. At least 
they do not, like Sister Mary Ignatius, step 
on religious toes. This peppy parochial- 
school musical (based by John R. Powers 
on his novel) is sunny, winking, innocuous 
drivel — the sort of thing Saint Francis of 
Assisi might feed to the birds. At the Wilbur 
Theatre, 246 Tremont Street, Boston 
(423-4008) , through May 12. Curtain is at 
8 p.m. Tuesday through Saturday, with 2 


Play by play 


compiled by Scott Rosenberg 









p.m. matinees on Wednesday, Saturday, 
and Sunday. Tix $15 to $27.50. 
FIREBIRD and TILL EULENSPIEGEL. 
Colorful, translucent puppets and light 
projections animate the music by Stravinsky 
and Richard Strauss. Presented by the 
Underground Railway Theater at the Cam- 
bridge Multicultural Arts Center, 41 Second 
Street, East Cambridge (577-1400), April 
28. Curtain is at 1 and 3 p.m. on Sunday. Tix 
$5, $2.50 for children. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini (who has joined the Boston 
cast) is the force behind this sparkly little 
spoof, which focuses on exploding the 
Mount Rushmore-hewn egos that have 
found a home on Broadway. And the 
conceiver/diréctor’s concepts are so free- 
wheeling and witty that his formula staging 
doesn't matter. Imitation may not be the 
kindest form of flattery, but Forbidden 
Broadway has the sort of satiric sizzle that 
proves you can't succeed in show business 
without really frying. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $15 to $18. 
FRANNY, THE QUEEN OF 
PROVINCETOWN. This shapeless if faithful 
adaptation of John Preston's novel of 
monologues about a drag queen who 
becomes the unofficial gaytriarch of P-town 
is ultimately about insecure self-absorption. 
Presented by Triangle Theater Company at 
the “‘Paramount Penthouse” Theatre, Hotel 
Workers Union Building, 58 Berkeley Street, 
Boston (353-0434), through May 5. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $8, $7 for students and seniors. 
GILLETTE. In William Hauptman’s snappy 
if tidy new comedy, Neil Simon seems to 
have been turned loose in Sam Shepard 
country to breed one-line howlers and 
coyotes. Gillette, a hard-edged and hilari- 
ous episode in the continuing American 
quest for freedom and the fast buck, follows 
a middle-aged drifter and a_ college- 
educated software peddier — _ both 
burdened by cowboy dreams — into a 
Wyoming energy-boom town for a show- 
down between friendship and ‘‘coin.” 
Friends, of course, are a dime a dozen,. but 
money packs a mean punch. Hauptman, 
too, delivers a wallop, but not before 
delivering more than a few laughs. And the 
ART ensemble, under David Wheeler's 
direction, dances like Muhammad Aili. 
Presented by ART/New Stages at the 
Hasty Pudding Theatre, 12 Holyoke Street, 
Cambridge (547-8300), in repertory 
through May 5. Curtain is at 8 p.m. 
Wednesday through Friday and at 8 p.m. on 
Sunday (April 28 only) . Tix $8 to $12. 
THE GINGERBREAD LADY. Nei! Simon 
takes on demon alcohol in this dark (for 
Neil)’ comedy about an aicoholic woman's 
return to family and friends. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703), April 28 through May 19. 
Curtain is at 8 p.m..on Sunday. Tix $8. 
HARVEY. In Mary Chase's screwball com- 
edy (Arnold Beckoff's all-time fave) , man’s 
best friend is an invisible six-foot bunny rab. 
At the Lyric Stage, 54~Charles Street, 
Boston (742-8703), through May 26. 
Curtain is at 8 p.m. Thursday and Friday, at 
5 and 8:30 p.m. on Saturday, and at 3 p.m. 
on Sunday. Tix $7.50 to $10. 
HOW THE OTHER HALF LOVES. In Alan 
Ayckbourn’s farce, two married couples, 
one upper and one lower class, coexist on 
the same living-room set — proving that 
two people can be in the same place at 
once, but not the same class. At Boston's 
Little Theater, 261 Tremont Street, Boston 
(350-6263) , through June 2. Curtain is at 8 
p.m. Thursday through Saturday and at 3 
p.m. on Sunday. Tix $15, discounts for 
seniors and students. 
INNER CITY ENERGY. Boston Youth 
Theater turns City Hall, long a venue for 
grandstanding, into a playhouse: 35 teen- 
agers and young adults perform their 
musical-comedy scenes, complete with 
breakdancing, rap songs, and ballet 
numbers, simultaneously in nine different 
City Hall locations. The original show is 
based on the answers hundreds of Boston 
teens provided to the question “What is the 
most important thing to you?”’ Presented by 
Boston Youth Theater at Boston City Hall, 
Government Center, Boston (492-5176), 
through May 12. Curtain is at 8 p.m. 
Thursday through Saturday and at 3 p.m. 
on Sunday. Tix $5 in advance, $10 at the 
door. (See review in this issue.) 
| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. in writer/director/de- 
signer/actress Lydia Sargent's new com- 
edy, the spirit of the women’s movement 
announces that rumors of its demise have 
been greatly exaggerated. This lively re- 
sponse to the death-of-feminism knells in 
the media is a rich and funny celebration for 
our postliberation age — and with its 
magazine-parody format, it’s a lot wittier 
than the Condé Nast flagship it seeks to 
sink. But it does run on, muddying the 
message: that feminism, if no longer trendy, 
is nonetheless alive and well.-At the 
Newbury Street Theater, 565 Boylston 
Street, Boston (437-0517), indefinitely. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5. 
LIFE WITH FATHER. The classic Howard 
Lindsay / Russel Crouse Broadway comedy, 
fortified with eight different Family Values 
vitamins, is based on Clarence-Day’s folksy 
memoirs of domestic tranquility. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400) , May 1 through June 8. 
Curtain is at 8 p.m. Wednesday and 
Thursday, at 8:30 p.m.~on Friday and 
Saturday, and at 2 and 7 p.m. on Sunday. 








Tix $12 to $15. 
MANY VOICES. This “‘choreopoem” is 
about ‘a woman who discovers 


that she has four heads” and “celebrates 
the diversity and creativity of American 
women." Presented by Streetfeet Women's 
Touring Company at the Dudley Branch 
Library, Boston Public Library, 65 Warren 
Street, Roxbury (442-6186), May 4. Cur- 
tain is at 2 p.m. on Saturday. Free. 
‘MASTER HAROLD’... AND THE BOYS. 
Athol Fugard’s autobiographical 
drama, with its adroit danceland 
metaphors, waltzes through the tense story 
of a young South African white who finds he 
can’t remain both friend and master to the 
black servant who brought him up. 
Presented by the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242), through May 19. 
Curtain is at 8 p.m. Tuesday through 
Sunday, with 2 p.m. matinees on Saturday 
(May 4 only) and Sunday. Tix $13 to $19. 
THE MIDDLE AGES. A.R. Gurney’'s dining- 
ruminative treatment of love among the 
ruins of 7 society. At the Alley 
Theatre; 1253 Cambridge Street, Cam- 
bridge ar-evee), through June 1. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $8; $7 for 
Students and seniors. 
MISS MARGARIDA’S WAY. Roberto 
Athayde’s one-woman show 
turns the theater into a classroom, with the 
audience as pupils and the teacher as a 
fascist dictator. Margaret Ann Brady is the 
sexually repressed Miss M — a secular 
Sister Mary Ignatius. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through May 18. Curtain is at 
8 p.m. Wednesday through Saturday and at 
3 p.m. on Sunday: Tix $6 to $11. (See 
review in this issue.) 
NATIVES ON THE GREEN. Michael 
Moss’s new play appears to be based on 
the story of Tufts professor William Dougias, 
@ lover and eventual murderer of call girl 
Robin Benedict. At the Boston Playwrights 
Theatre, 949 Commonwealth Avenue, Bos- 
ton (353-4384) , May 3 through 12. Curtain 
is at 8 p.m. Friday through Sunday. Tix $6, 
$4 for students and seniors. 
PRESENT LAUGHTER. Noe! Coward's 
autobiographical comedy ushers one into 
the elegant pied-a-terre of a vain, worid- 
weary actor for a look at the rough life of the 
successful star, who's beset by ingenues 
and aspiring playwrights and defended only 
by his spiritualist housekeeper and his trusty 
secretary. Presented by the Trinity Square 
Repertory Company, - 201 Washington 
Street, Providence (401-351-4242), 
through May 26. Curtain is at 8 p.m. 
Tuesday through Sunday, and at 2 p.m. on 
Sunday. Tix $13 to $19. 
SKIP AND STEPHANIE. Lynda Patton's 
new comedy is about a man who becomes 
pregnant. Presented by the New African 
Company at AAMARP, 11 Leon Street, 
Northeastern University, Boston 
(442-5905), May 1 through 25. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix 
$5, $4 for students and seniors. 
STRANGE SNOW. Steve Metcalfe’s 1982 
comedy contrasts the lives of two Vietnam 
vets: one jokes compulsively about his past, 
the other withdraws into himself. Grey 
Cattell Johnson directs. At the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926) , through May 5. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 4 p.m. on Sunday. Tix $8 to 
$14. (See review in this issue.) 
TEN PERCENT REVUE. By celebrating not 
coming out but being out, Tom Wilson 
Weinberg's revue of songs and sketches 
about gay and lesbian lives apeals beyond 
its obvious constituency. Musicians and 
cast are disadvantaged by their austere 
church-meeting-hall setting, but they put 
across this often clever, sometimes lugubri- 
ous, rarely dull material with rousing devo- 
tion. Weinberg’s music can suggest Ste- 
phen Sondheim or Tom Lehrer at will, and 
his lyrics display a sly, spry humor and an 
expansive, uncluttered heart. At the Arling- 
ton Street Church, corner of Boyiston and 
Arlington Streets, Boston (542-3622), 
through April 28. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $6 to $8. 
TWILIGHT PEOPLE. Worid premiére of a 
musical with book and lyrics by Boston 
playwright/director Ted Davis and music by 
David Clark. It’s set in the South End in front 
of a burned-out church; characters include 
a street preacher, a bag lady, a welfare 
bureaucrat, and 4 newspaper columnist. At 
the Studio Theatre, Northeastern University, 
360 Huntington Avenue, Boston 
(437-2247) , through April 28. Curtain is at 
5 and 9 p.m. on Saturday and at 7:30 p.m. 
on Sunday. Tix $4. 
UP ON THE ROOF. Workshop production 
of Bruce Dale's revisionist treatment of the 
Boston Massacre, in which slain slave 
Crispus Attucks’s wife has love-hate rela- 
tionships with the woman who owned him 
and the man who killed him. Presented by 
the New Works series at the New Ehrlich 
Theatre, 559 Tremont Street, Boston 
(482-63 16) , April 28 through 30. Curtain is 
at 8 p.m. Sunday through Tuesday. Tix $5. 
USES OF A CANDLESTICK. Multimedia 
family-theater piece, with anti-nuke over 
tones, about a kid’s imagination that runs 
out of control. Presented by Boston Fiat 
Company at the Palace Road Theater, 
Massachusetts College of Art, 621 Hunt- 
ington Avenue, Boston (492-4529), April 
28 through 30. Curtain is at 8 p.m. Sunday 
through Tuesday. Tix $5, $4 for students. 
Also at Welsch Auditorium, Lesley 
29 Everett Street, Cambridge (492-4529) . 
May 5. Curtain is at 3 p.m. on Sunday. Tix 
$2, $1 for children. 
THE YELLOW WALLPAPER. Lynne 
McCollough and Isabel Nicolson adapt the 
story by Charlotte Perkins Gilman about a 
woman who, confined to her bed by her 
husband and doctors, hallucinates her 
escape. At the New Ehriich Theatre, 539 
Tremont Street, Boston (482-6316), 
through May 11. Curtain is at 11 p.m. on 
Friday and Saturday. Tix $3. 
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Rare New England 
Appearance 


Satirical Columnist & 
Celebrated Author 
Wed., May 1, 1985 at 
8 p.m. 


Biltmore Plaza, 


Providence R.I. 
Call Now! 


FORD HALL FORUM 





Fourth Annual 
Boston Area 
Dulcimer Festival 
April 27-28, — 

Palfrey St 























AMERICAN REPERTORY 
THEATRE 547-8300 


























JOHN PRINE & 
JONATHAN 
EDWARDS 


$10.50 - $11.50 reserved 
Sat., May | 1, 7:30 


DOC 
WATSON 























& JOHN 
RENBOURN 


$9.50 - $10.50 reserved 


CANDIDE 


A Musical Farce 
adapted from Voltaire’s Novel 
by Hugh Wheeler 
April 26—28, 8:00pm 
May 2—3, 8:00pm 
May 4, 2:00 & 8:00pm 





Thurs., May 23, 7:30 p.m. 
$5/$4 SILLY WIZARD 

Call 547-8300 $9.50 

Loeb ‘items Center 


64 Brattle St. 
Cambridge 





Strawberries, Out of Town, Ticketron, 
Teletron 720-3434, Concertcharge 
497-1118. For more info call 87: 






































THE INSTITUTE OF 
CONTEMPORARY ART 


955 Boylston Street, Boston 


Hours: Wednesday thru Sunday, 11-5 
Friday — free admission 5-8 pm 


IN THE GALLERIES 
NAN GOLDIN 










LEON GOLUB 
CHUCK HOLTZMAN 
ANISH KAPOOR 
” MENCHULAMAS 
RICHARD MILANI 
ANTON PATINO 


IN THE 
VIDEO THEATER 
VIDEO ART 
INTERNATIONAL 


MEDIATED 
NARRATIVES 


TRANSCENDENCIES 









































oilaPatey Waren (401) 274-9330 ° 
ee meas by Ken Friedman 
a screwball farce at Arlington Town Hall 
Performances Added: Susan in 
Sat. May 4 6pm, Sun. Ma; 5 2pm All Strawberries. Ticketron, 
CHARGE YOUR Concertcharge 497-1118 or 
PHOENIX CLASSIFIED! | - ro~ Student Rush $5 eas 
@F SREER- 12 Holyoke St. Harvard Square agg 
267-1234 BERK FOLETREE 641-1010 
COMING TO 
SANDERS THEATER! 


SERVICE OF 
CULTURAL 


The Mayor's Office of Business & Cultural Development 
ts oevicnteo to present The Boston Youth Theater's 


ALLIANCE 


OPENS THURS., APR. 18 


35 CAST MEMBERS 
EXPLODE ON STAGE! 
FABULOUS COSTUMES, SETS and LIGHTS! 
BREAKDANCING, RAPPING, 
JAZZ, BALLET and MORE! 


Boston City Hall, Government Center 


«/ Group Discounts / Info: (617) 492-5176 
Mes Bostix, Strawberries and all ticket agencies 
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N WITH UMBRELLA 
ee cee EDGE THEATRE 


IMPULSE DANCE CO 


The Comic Satire — 


A BOLD STROKE 
FOR A WIFE 


776-9474 
“2 for 1°’ w/this AD 





ADRENNE HAWKINS + ARTISTIC DRECTOR Boston 








FOUR N NEW W WORKS | amon — ames. 
Eh ane en FRED Harry Ellis Dickson 
AT THE STRAND THEATRE | sane mar, rence or 
543 COLUMBIA ROAD * DORCHESTER Handel: casein Grosso 


MAY 1718 &.19 «8PM 


IN ADVANCE + $11 AT THE DOOR 


CALL 4B 7377 OR 666-8 


Mozart: Horn Concerto 
Beethoven: Contradances 


May 8 & 10, 8 pm Faneuil Hall 
Bostix Out-of-Town Tickets 
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or 416-1387 








Isabella Stewart 


JHN 
Gardner Museum JOH 


HEARTFIELD 
Museum hours 
Tues. 12-9 
Wed. — Sun. 12-5 
Concert line: 734-1359 


280 The Fenway 
Boston, Massachusetts 





29% Sf ihana 
In Concert 


Paine Hall, Harvard University 
May 3, 4 04 Oxford St., Cambridge 


Faneuil Hall, at Quincy Market 


May 11 Opposite City Hall, Boston HE ART INSTITUTI 
All concerts 8:00 PM OF BOSTON 
Tickets: $7 at the door, $5 for elders 


In advance: $6 
For more information, call 864-6912 





SHiammond Castle Museum, 


May 10 Music at Eden’s Edge, 8 pm 
May 17 Metropolis — The Silent Film, 8 pm 
Coming soon! Medieval Festival June 22 & 23 
80 Hesperus Ave. Gloucester, MA 01930 
283-7673 Call for information. 
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4) Mail this entry blank to WAAF (107.3). 
Then listen to Bob & Zip weekday mornings at 
6:45 & 7:15. When you hear your name, you'll 
have 10 minutes to call and claim $107.00 
CASH...and a key that might start our 
4985 Ferrari. 


2) Listen for the WAAF Key Song Monday 
through Friday. We'll even tell you when we're 
going to play it!! 

If you're the 7th caller when you hear the song, 
you'll win $407.00 and a Key!! 


Zip 
Age 
My choice for WAAF Key Song is 


MAIL TO: WAAF/KEY SONG BOX 107.3, BOSTON MA 02245 
RGB Se Be Re eM or Se ee ae ee ee a 
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|: Moving Violations: through Thurs., 1:15, 3:15, 
5:30, 7:45, 10 

tt: Fantasia: through Thurs., 1, 3:15, 5:30, 7:50, 
10:10 

Wi: Stick: through Thurs., 1, 3:15, 5:30, 7:45, 
10:05 
_CHERI |, 1 & iit (536-2870) 

Dalton Street near the Prudential Center 

t Ladyhawke: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


li: Lost in America: through Thurs., 1:30, 3:30, 
5:45, 8, 10 

1: Witness; through Thurs., 1, 3:15, 5:30, 7:45, 
10 

CINEMA 57 | & Wi (482-1222) 

200 Stuart Street 

i: Ghoulies: through Thurs., 1, 3:15, 5:30, 7:45, 10 
lt: Police 2: through Thurs., 1:15, 3:30, 
5:30, 7:40, 10:10; Sat.,no 7:40 show _ 
Gotcha: Sat. the 27th, 8 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i; Alamo Bay: through Thurs., 10 a.m., 12:15, 
2:30, 5, 7:30, 9:50; Sat., midnight; Sun., no 10 
a.m. show 

i: Camila: through Thurs., 10:30 a.m., 12:40, 3, 
5:15, 7:45, 10; Sat., midnight; Sun., no 10:30 a.m. 
show 

Wt: Mask: through Thurs., 10:15 a.m., 12:35, 3, 
5:20, 7:50, 10:10; Sat., 12:15 a.m.; Sun., no 10:15 
a.m. show 

IV: Birdy: through Thurs., 10 a.m., 12:20, 2:40, 5, 
7:45, 10:10; Sat., 12:15 a.m.; Sun., no 10 @.m. 
show 

V: Amadeus: through Thurs., 10:15 a.m., 1:15, 


os 


:15, 7:20, 10:10; Sun., no 10:15 a.m. show 
Blood Simple: through Thurs., 10 a.m., noon, 
6, 8, 10; Sat., midnight; Sun., no 10 a.m. 


Fields: through Thurs., 7:30, 
.-Thurs. mats., 10:45 a.m., 1:30, 4:30, 


pga9re 
BH 
2 if 


.. Sun. the 27th and 28th, 10 
. 11:50, 1:40, 3:30, 5:20; Sun., no 10 a.m. 


Suean: through Thurs., 
1:30, 3:30, 5:45, 8, 10:10 


Vv: : through Thurs., 1:15, 3, 4:45, 
6:30, 8:20, 10:15 
PARIS (267-8161) 

841 Boyiston Street 

The Purple Rose of Cairo: through Thurs., 1:30, 
3:15, 5, 7, 8:45, 10:30 

Pi ALLEY | & Wi (227-6676) 

237 Washington Street 

t: Cat’s Eye: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

it: The Last Dragon: through Thurs., 1, 3:25, 5:40, 
7:55, 10:15 . 
VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

The Killing Fields: Sat. the 27th, 7, 9:25; Sun. the 
28th, 4:30, 7:30; Mon.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

t: Beverly Hille Cop: through Thurs., 3:15, 5:15, 
7:30, 10 








He-Man and She-Ra in the Secret of the Sword: — 


through Thurs., 1 

i: Police Academy 2: through Thurs., 1, 3:30, 
5:20, 7:30, 10; Sat. the 27th, no 7:30 show 
Gotcha: Sat. the 28th, 8 

ttt: The Sure Thing: through Thurs., 1, 3,15, 5:15, 
7:30, 10 

IV: Moving Violations: through Thurs., 1, 3:20, 
5:20, 7:45, 10 


V: Fantasia: through Thurs., 1:30, 4:20, 7:30, 10 
CINEMA BROOKLINE (566-0007) 

111 Washington Street 
Desperately Seeking Susan: through Thurs., 
7:15, 9:15; Sat., Sun., 1, 3, 5 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t Purple Rose of Cairo: through Thurs. Cail for 
times. 

lt: Ladyhawke: through Thurs. Cail for times. 
li: Stick: through Thurs. Cail for times. 

IV: Lost in America: through Thurs. Call for 


t Water and the Dream of the Engineers: Sat. 
the 27th, 4, 7:50 

Chinatown: Sat. the 27th, 1:40, 5:30, 9:25 

The Terminator: Sun.-Tues., 7:4; Sun. mat., 3:20 
The Bounty: Sun.-Tues., 5:20, 9:40; Sun. mat., 1 
Seeing Red: Wed., Thurs., 7:35 

The Good Fight: Wed., Thurs., 5:45, 9:25 

The Last Wave: Fri., Sat., 7:30; Sat. mat., 3:35 
Pichic at Hanging Rock: Fri., Sat., 5:30, 9:25; 
Sun. mat., 2:15, 4 

Days of Heaven: starts Sun. the Sth, 2:15, 4, 5:45, 
7:30, 9:20 

i& The Sun's Burial: Sat. the 27th, 3:55, 7:25 
Muddy River: Sat. the 27th, 2, 5:30, 9:05 

Night and Fog in Japen: Sun.-Tues., 7:25; Sun. 
mat., 3 

Tokyo Story: Sun.-Tues., 5, 9:25 

Diary for My Children: Wed.-Sat., 7:50; Sat. 
mat., 4:05 

Cocktail Molotov: Wed.-Sat., 6, 9:45; Sat. mat., 
2:15 

Small Change: starts Sun., 4:20, 7:50 

Stolen Kisses: starts Sun., 2:40, 6:15, 9:50 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

dules and Jim: through Tues., 6, 8; Sat., Sun. 
mats., 2 

The 400 Blows (separate admission): through 
Tues., 4, 10 

Pather Panchali: Thurs.-Sat., 1:50, 6, 10:05 
The River (Renoir's): Thurs.-Sat., 4, 8:10 
Aperajito: starts Sun. the 5th, noon, 4, 8 

The World of Apu: starts Sun. the Sth; 2, 6, 10 
HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i A Private Function: through Thurs., 12:39, 
2:20, 4:10, 6:05, 8:10, 10:10 

Mad Max: Fri., Sat., midnight 

tt: Alamo Bay: through Thurs., 12:05, 2, 3:55, 
5:50, 7:55, 9:55 

Stop Making Senee: Fri., Sat., midnight 

tt: Amadeus: through Thurs., 1:30, 4:30, 7:30, 
10:20 

1V: Lost in America: through Thurs., noon, 2, 4, 6, 
8, 10 

Buckaroo Banzai: Fri., Sat., 12:30 a.m. 

V: The Purple Rose of Cairo: all week, noon, 
1:40, 3:20, 5, 6:40, 8:30, 10:25 

Rocky Horror: Fri., Sat., midnight 

JANUS CINEMA (661-3737) 








57 JFK St. 

Desperately Susan: all week, 3:45, 
5:45, 7:50, 10; Sat., Sun. mats., 1:45; Fri., Sat. the 
3rd and 4th, midnight 

OFF THE WALL CINEMA (354-5678) 

15 Peari Street 


in Heaven There Is No Beer? and Sprout Wings 
and Fly: Sat. the 27th, 2, 4, 6, 8, 10 

Always for Pleasure and Dizzy: Sun.-Mon., 6, 8, 
10; Sun. mat., 4 

Hot Pepper and Dry Wood: Tues., 6, 8, 10 

The Blues Accordin’ to Lightnin’ Hopkins, The 
Sun's Gonna Shine, and A Well Spent Life: 
Wed., Thurs., 6, 8, 10 

Burden of Dreame: Fri., Sat., 6, 8, 10; Sat. the 4th 
mat., 2, 4 

Spend it All and Chules Fronteres: starts Sun., 
5, 7:15, 9:30 


k The Sure Thing: all week, 1:45, 3:45, 5:45, 7:45, 
9:45 


Liquid Sky: Sat., midnight 
it Seventeen: through Thurs., 1, 3:15, 6:30, 7:45, 


10 
Oedipus Rex: starts Fri., 1:15, 3:15, 5:90, 7:45, 
10 


Pink Floyd the Weil: Sat., midnight 

ttt: The Gods Must Be Crazy: all week, 1:30, 3:30, 
5,40, 8, 10:05 

This ts Spinal Tap: Sat., midnight 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

The Breakfast Club: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 
Medford St 


The Killing Fields: through Thurs., 7, 9:30 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

The Breakfast Club: through Thurs. Call tor 








times. 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Mrs. Soffel: Mon., Tues., 3, 5:30, 8 
Visionquest: Wed., Thurs., 5, 7, 9 

A Passage to india: Fri., Sat., 4:45, 8; Sat. mat., 
1:30 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

t: Mask: through Thurs., 1, 3:15, 5:25, 7:40, 9:55 
tt: The Sure Thing: through Thurs., 5:30, 7:30, 
9:30 

The Care Bears: Sat. Sun. the 20th and 21st, 1, 


He-Man and She-Ra in the Secret of the Sword: 
through Thurs., 1:15, 3:15 

1V: Moving Violations: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

BRAINTREE, Plaza Twin Drive-in (843-9600) 
Rites. 128 and 37 

t Tuff Turf: Sat. the 27th, 7:15; Sun.-Thurs., at 


dusk 
Fraternity Vecation: Sat. the 27th, 9:25; Sun.- 
Thurs., at dusk 


it: Friday the 13th, Part IV: Sat. the 27th, 7:15; 
Sun.-Thurs., at dusk 

Friday the 13th, Part V: Sat. the 27th, 9:25; Sun.- 
Thurs., at dusk 
BROCKTON, Westgate Mail (588-5050) 

t Police Academy 2: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

tt Stick: through Thurs., 1:15, 3:25, 5:25, 7:30, 
9:45 

i: Beverly Hille Cop: through Thurs., 1, 3:10, 
5:10, 7:20, 9:35 

IV: Mask: through Thurs., 1, 3:15, 5:25, 7:40, 9:55 
V: Moving Violations: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

Vt Fantasia: Thurs., 1, 3:15, 5:30, 7:45, 
10; Sat. the 27th, no 7:45 show 

Gotcha: Sat. the 27th, & 

Vik: Ghoulles: through Thurs., 7:15, 9:20; Mon.- 
Thurs. mats., 3, 5, 7:15 

He-Man and She-Ra in the Secret of the Sword: 
through Thurs., 1; Sat., Sun. mats., 3, 5 
BROCKTON, Sack |-IV (963-10 10) 

Route 57 

& Lest in America: through Thurs., 1:10, 3:10, 
5:10, 7:20, 9:30 

i The Purple Rese of Cairo: through Thurs, 
1:15, 3:15, 5:15, 7:15, 9:15 

i The Company of Wolves: through Thurs. 
7:10, 9:10; Mon.-Thurs. mats., 1, 3, 5 

Care Bears: Sat., Sun. the 27th and 26th, 1, 3, 5 
{V: Desperately Seeking Susen: through Thurs., 
1:05, 3:05, 5:20, 7:20, 9:25 
BURLINGTON, General Cinema |-IV (272-44 10) 
Route 126, exit 42 

t Moving Violations: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

tt: Stick: 1, 3:15, 5:20, 7:30, 9:35 

He-Man and She-Ra in the Secret of the Sword: 
through Thurs., 1, 3, 5 

tit: Ladyhawke: through Thurs., 4:45, 7:20, 9:45 
Care Bears: through Thurs., 1, 3 

1: Fantasia: through Thurs., 1:30, 4:20, 7:30, 
9:45 

DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

t: Moving Violations: through Thurs., 1, 3, 5, 
7:45, 9:45; Sat., 11:45 

it: Just One of the Guys: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:40; Sat., 11:40 

i: The Purple Rose of Cairo: through Thurs., 
1:15, 3:15, 5:15, 7:45, 9:45; Sat., 11:45 

IV: Desperately Seeking Susan: through Thurs.. 
1:30, 3:30, 5:30, 7:30, 9:30 

V: Witness: through Thurs., 7:30, 9:30; Mon.- 
Thurs. mats., 1:30, 3:30, 5:30; Sat., 11:30 
He-Man and She-Ra in the Secret of the Sword: 
Sat., Sun., the 27th and 28th, 1:30, 3:30, 5:30 
Vt Beverly Hille Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., 11:45 
DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24 
k Stick: through Thurs., 7:45, 9:50; Mon.-Fri. 
mats., 1, 3:15, 5:30 
it: Police 2 through Thurs., 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30, 5:30 
DEDHAM, Showcase 9 (326-4955) 
950 Providence St. 
k Beverly Hills Cop: through Thurs. Call for 
times. 


Continued on page 39 
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AMBRIDGE , 868-3600 
























THE GODS 
MUST BE 





1:30. 3:30. 5:40. 8:00. 10:05 









Ends Thurs. May 2nd 
1:00, 3:15, 5:30, 7:45, 10:00 








THE MOVIE QUIZ 


A tree weekday pass to the first 25 people wh 


orrectly answer the following question 


“FASCINATING! 


PASOLINI'S ‘OEDIPUS’ DEMONSTRATES THE LATE 
CONTROVERSIAL DIRECTOR'S GIFTS AS ONE OF THE 
MOST ORIGINAL FILM POETS OF HIS GENERATION.” 


“SUBLIME WEIRDNESS! 
A SPASM OF HEAT AND DUST AND BLAZING LIGHT!” 









What American production executive started his career 
in the twenties writing stories for Rin Tin Tin? 


Last week's answer: “The Cowboy Wedding Song” and 
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omc? ROB REINER 


Clint Eastwood 
(868-3603. on Monday between 5 OD and 5 30 please) 









TIE LATE SHOWS 


Midnight late shows Fri. and Sat. May 3&4 
THIS IS 
2 
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1085 (MBAS: Fe aS ASSOC TS 








1:45, 3:45, 5:45, 7:45, 9:45 
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Starts Fri. May 3rd 










— VINCENT CANBY. NY TIMES 
















— J HOBERMAN. VILLAGE VOICE 





















1:15, 3:15, 5:30, 7:45, 10:00 





























*ON PREMISES DISCOUNT PARKING FOR 700 CARS 3A 3 bs fo 9 
* EXTRA LATE SHOWS FRIDAY, SATURDAY 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE CeOrPoLe Fey ° PeLeAcCoE 


*COMPUTERIZED ADVANCE TICKET SALES 
*NO MORNING SHOWS ON SUNDAY 
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THE CRITICS RAVE 


Alamo Bay BIRDY [Ss 


A story inspired by true events. ) 
[R) =, dia prize ! “DON'T MISS ‘BIRDY'! °C giae, | BRO /6 oR Men 0) Rte UME iNT) emo 
i siesianemeapin 0 pcx ni ibs Avo Clobe Se Pecoraro gives an unusually strong performance 
flea yhisice: of an intelligent woman who embraces her passion 


: site tical i die ta iin 10:00-12:20-2:40 
10:00-12:15-2:30-5:00-7:30-9:50 | PBS Sete ar pel saceharasie hesitation’ 


WINNER OF 8 
ACADEMY AWARDS 





Sometimes the most unlikely people 


become heroes. 
AN ORION PICTURES RELEASE 


D> A UNIVERSAL PICTURE 
1984 Universal City Sr inc. * 
Daily 10:15-1: :15-7:20-10: 
10:15-12:35-3:00-5:20-7:50-10:10 y 10:15-1:15-4:15-7:20-10:10 





° HE-MAA’ .. SHE-PA™ 
“THE SECRET 


KILLING Ot Same on 
FIELDS : 


Mon-Thurs 10:45-1:30-4: 
Fri-Sun 7:30-10:10 








[0] -] lao attat-lan @ie)-lan 


BLOOD 


COLUMBIA PICTURES I INDIA 
Sun 1:45-5:00-8:00 10:00-12:00-2:00- Cinema 1 / 10:30-12:40-3:00-5:15-7:45-10:00 
Mon -Thurs 10:45-1:45-5:00-8:00 i 3 ! Cinema :30-9: 

Fri-Sat 10:00-1:00-4:00-7:20-10:20 4:00-6:00-8:00-10:00 =| te o 08. 


6isssisssissssisssiiiiannnni tii MMMMIHINA SHREK VDHENADRES siiiissisisisisssssisssssssssissssssssssss: 














55 Laughs Per Minute! ; i Tl | 
MOVING | cai E 
VIOLATIONS | 
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© 1940 WALT DISNEY 
PRODUCTIONS 
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ROSANNA ARQUETTE MADONNA 


DESPERATELY 
SECKING SUSAN 


SACK SACK } CINEMA CITY 
CINEMA 7. V2 SOMERVILLE DANVERS 1-2 oe TICK "DANVERS } 
628-7000 cary tat : pA nwonn } txt 34 OFF WT. 128 


EddieMurphy —t«* 


BIEVIERIL . 
EVER af = 
BEACON SOMERVILLE 



























































SACK 
CINEMA CITY 











593-700 
EXIT 24 OFF RT. 128 




















Continued from page 37 

tt Cat’s Eye: through Thurs. Cail for times. 
Ladyhawke: through Thurs. Cail for times. 

Wt: Police Academy. 2: through Thurs. Cail for 


Vi Ladyhawke: through Thurs. Cail for times. 
Vit: The Last Dragon: through Sun the 28th. Call 
for times. 

Vill: Witness: through Thurs. Call for times. 

1X: Ghoulles: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper's World 

k Moving Violation: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

lt: Just One of the Guys: through Thurs., 1, 3:15, 
5:20, 7:30, 9:30 

He-Man and She-Ra in the Secret of the Sword: 
through Thurs., 1, 3 

Wit: Stick: through Thurs., 1, 3:15, 5:20, 7:30, 9:35 
IV: Police Academy 2: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:35 

V: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:35 


& Amadeus: Mon.-Thurs., 7; Fri., 7, 9:40; Sat., 
1:05, 4:05, 7, 9:40; Sun.; 1:05, 4:05, 7 

i: The Breektast Club: through Thurs, 7:20, 
9:20; Sat., Sun. mats., 1:20, 3:20, 5:20, 7:20, 9:20 
lit: A Passage to india: through Thurs., 7: 10; Fri.- 
Sun. mats., 1:15, 4:15; Fri., Sat., 10 
NATICK, Sack |-Vi (237-5840) 


1:30, 3:30, 5:30, 7:30, 9:30; Sat., 11:30 

i Ghoulles:: through Thurs., 1:20, 3:20, 5;20, 
7:40, 9:40; Sat., 11:30 

i: Ladyhawke: through Thurs., 1:05, 3:20, 5:35, 
7:55, 10:15; Sat., 12:15 a.m. 

1V: Mask: through Thurs., 1, 3:15, 5:30, 7:50, 
10:10; Sat. the 27th, no 7:50 show 
Gotcha: Sat. the 27th, 7:45 

V: Desperately Seeking Susan: through 
1, 3:15, 5:20, 7:30, 9:40; Sat., 11:40 

Vi: Witness: Thurs., 7:45, 9:55; Mon.- 
Thurs., 1, 3:20, 5:30, 7:45; Sat., 

Care Bears: Sat., Sun. the 27th and 28th, 1, 3,5 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The 4th Man: Sat. the 27th, 7, 9; Sun. the 28th, 6 
Shadows of Forgotten Ancestors: Mon.-Thurs., 
8 


Under the Volcano: Fri., Sat., 7, 9; Sun. the Sth, 8 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

k Witness: through Thurs., 7:15, 9:30; Sat., Sun., 
1:15, 3:15, 5:15 


Thurs., 


NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i The Gods Must Be Crazy: through Thurs., 7:15, 
9:20; Sat., Sun. mats., 1, 3, 5 

tt: 1984; through Thurs., 7:30, 9:40; Sat., Sun. 
mats., 2:15, 4:45 

fi: Amadeus: through Thurs., 8:15; Sat., Sun. 
mats., 2, 5:20 


t: Care Bears: Sat., Sun., the 27th and 28th. Call 
for times. 
Beverty Hills Cop: through Thurs. Cail for times. 


IV: The Company of Wolves: through Thurs. Cail 
for times. 

Fraternity Vacation: through Thurs. Call for 
times. 

V: Police Academy ll: through Thurs. Call for 
times. 


times. 

Vit: Cat’s Eye: through Thurs. Call for times. 
through Thurs. Cail for times. 

IX: Ghoulies: through Thurs. Cail for times. 

X: The Last Dragon: through Thurs. Call for 


times. 

SAUGUS, General Cinema (321-1345) 
Route 1 

t: Witness: through Thurs., 5:30, 7:45, 9:55 
He-Man and She-Ra in the Secret of the Sword: 
through Thurs., 1, 3 

ll: Moving Violations: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

E Just One of the Guys: through Thurs., 130, 
3:40, 5:45, 8, 10:10; Sat., 12:10 a.m. 

tt: Ghoulies: through Thurs., 1, 3:15, 5:30, 7:30, 
9:30; Sat., 11:30 * 

tt: Stick: through Thurs., 1, 3:15, 5:25, 7:45, 10; 
Sat., midnight _-~ 

IV: The Company of Wolves: .through Thurs., 
7:30, 9:30; Mon.-Thurs. mats., 1:30, 3:30, 6:30; 
Sat., 11:30 

He-Man and She-Ra in the Secret of the Sword: 
Sat., Sun. the 27th and 28th, 1,3, 5 

¥: Moving Violations: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:40; Sat., 11:40 

VE through Thurs., 1, 3:20, 5:35, 
7:50, 10:10; Sat., 12:15 a.m. 

Vil: Fantasia: through Thurs., 1, 3:15, 5:30, 7:50, 
10:10; Sat., 12:15 a.m. 

Vil: Mask: through Thurs., 1, 3:20, 5:40, 8, 10:15; 
Sat., 12:20 a.m. 

1X: Police Academy 2: through Thurs., 1:15, 3:25, 
§:30, 7:35, 9:40; Sat., 11:45; Sat. the 27th, no 
7:35 show 

Gotcha: Sat. the 27th, 7:35 

X: Witness: through Thurs., 1, 3:20, 5:40, 7:55, 
10:15; Sat., 12:20 a.m. 

Xt: Cat's Eye: through Thurs., 7:30, 9:30; Mon.- 
Thurs. mats., 1:30, 3:30, 5:30; Sat., 11:30 

Care Bears: Sat., Sun. the 27th and 28th, 1:30, 
3:30, 5:30 

Xi: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., 12:05 a.m. 

SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq., West Somerville 

The Atomic Café: Sat., 6, 10; Sun. the 28th, 3:45 
Return of the Secaucus 7: Sat. the 27th, 4, 8; 
Sun. the 28th, 5:45; Mon., 9:45 

Zappe's 200 Motels: Sat. the 27th, midnight 

La Cage eux Folles: Sun. the 28th, Wed., 7:45; 
Mon., 5:45; Tues., 7:45 

Diner: Sun. the 28th, Wed., Fri. 9:45; Mon., 
Tues., Sat. the 4th, 7:45; Thurs., 5:45 

Les comperes: Tues., Wed., 5:45; Thurs., 8; Fri., 
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7:45; Sat. the 4th, 10; Sun. the 5th, 3:30 


Terminator: Thurs., 9:45; Fri., midnight; Sat. the Gut! Schiactet Alle Gummibarchen,” 

4th, 3:45 im Ernstfall Nicht Verfugbar,” “ 

Repo Man: Fri., 5:45; Sat. the 4th, midnight; Sun. BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
the Sth, 9:45 Copley Sq., presents free Mexican films, in 
Comfort and Joy: Sat. the 4th, 5:30; Sun. the 5th, Spanish, at 6:30 p.m. April 29: La banda 
7:30 automovil gris. 

Lianna: Sun. the Sth, 5:15 BRANDEIS UNIVERSITY HILLEL and the 
WALTHAM, General Cinema | & li (890-1064) Goethe institute present in the Land of 
477 Winter St. Parents, with filmmaker Jeanine Meeraptel, April 


k The Breakfast Club: through Thurs., 7:20,9:15; 28 at 7 p.m. at Olin-Sang Auditorium, 


Sat. mat., 2; Sun. mats., 2, 4:15 
it: Baby: through Thurs., 7:15, 9:15; Sat. mat., 2; 





Sun. mats., 2, 4:15 TION (547-6789), 54 Brattle Street, Cambridge, 
WOBURN, Showcase (933-5138) presents fantasy movies Fri. at 7 and 9. 
Main Street, Middlesex Canal Park Admission $3. May 3: The Secret Life of Walter 
& Beverly Hille Cop: through Thurs. Call for —Aditty. 
times. CENTRAL 6Q. LIBRARY (496-9061), 45 Peari 
Baby: through Thurs. Cail for times. St, Cambridge, presents Academy Award- 
i Witness: through Thurs. Cail for times. winning films Tues. at 7 p.m. Free. April 30: 
lit: The Purple Rose of Caire: through Thurs. Call Streetcar Named Desire. 
for times. CINEMATIC ANIMATION ROUNDTABLE OR- 
IV: Ghoulles: through Thurs. Call for times. GANIZATION OF NEW ENGLAND (787-23 
V: Police Academy 2: starts Wed. Call for times. presents “The Funniest Cartoons Ever Made’ 
Vt Mask: through Thurs. Call for times. April 27 and 26 at 7:30 and 9:30 p.m. at Hilles 
Vit Desperately Seeking Susan: through Thurs. Cinema, Hilles Library, Radcliffe College, 10 
Call for times. Garden St., Cambridge. Admission $2. 
Vili: Just One of the Guys: through Thurs. Call DUDLEY BRANCH LIBRARY (442-6186), 65 
for times. Warren St., Roxbury, presents Moonchild April 
29 at 6 p.m. Free. 
FRENCH LIBRARY (266-4351), 53 Mariborough 
Fill SPECIALS St., Boston, presents works by Godard at 8 p.m., 





ART INSTITUTE OF BOSTON (262-1223), 21-27 


tivism in Process” at 8 p.m. Admission $3. 


BOSTON FILM/VIDEO FOUNDATION piano accompaniment, May 3 at & p.m. Ad- 
(536-1540), 1126 Boylston St., Boston, presents mission $4. Also, 
experimental films and videos at 8 p.m.; $4. April. cast, “Les Grands 

27, 7 and 9:30 p.m.: Attracta and A Child's Voice. 5:45 p.m.; $2. 


HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., films 
Thurs. and Sun. at 8 p.m.; donation $2. April 28: 
with music by Ribs. 

HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hail of the Carpenter Center 


p.m., Don Giovanni at 7:30 p.m. April 29 at 5 p.m. 
and April 30 at 8 p.m. in room B-04: La rapture. 
April 29 at 5 and 8 p.m. in room 8-04: The 
Discreet Charm of the Bourgeoisie. April 29 at 8 
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2 

fi 
j 
8 
8 
2 


C-9, Longwood . 
Boston. Donation $2. April 27: Olympia. May 1: 
Born in Flames and Strike. May 2, 8 p.m: Divine 
Horseman, $3. May 3, 8 p.m.: Boston women 
filmmakers; $3. 


MERRIMACK COLLEGE (683-1175) presents 





































































































“ek & & & (highest rating)” 


—DAVID BRUDNOY. TAB NEWSPAPERS 


No Passes Accepted at Sack Paris 











“Sangwa Dupa” H-72064. May 5: Drops. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. May 3, 7:30 p.m.: PiRaMidas 
1972-1964, by Ivan Ladisiav Galeta, and works 
by other Yugoslavian avant-garde filmmakers; 
free. Also, “Ciassic Japanese Cinema of the 
1930s and 1940s," Thursdays and Fridays. 
Admission $3. May 2: A Woman of a Misty 
Moonlight at 5:30 p.m., Older Brother, Younger 
Sister and A Star Athiete at 8 p.m. 

NEWTON PREE LIBRARY (552-7 145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. May 1: “Black Artists in the USA,” “Art 
Careers,” “Folk Art.” 

PEABODY ELEMENTARY SCHOOL, Walker and 
Linnean St., Cambridge, presents The Scariet 
Pimpernel May 3 at 7 p.m. Admission $1.50, to 
benefit Cambridge Cub Scout Pack 6. 

THE REAR WINDOW (277-4618) presents films 


The desire... 
the fantasy... 
the niqhtmare 
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Hear Madonna’s new hit 
‘INTO THE GROOVE’ 


“WILL BE ONE 
OF THE GREAT 
SUCCESS STORIES 
OF 1985” 


WCvB-TV 
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MOVIE OF THE WEEK: Oedipus Rex (1967). Pier Paolo Pasolini’s adaptation of 
Sophocles's eye-gouging classic, with Franco Citti as the brash ruler doomed to do in his 
dad, screw his mom, and have a complex named after him. Pasolini frames the tragedy 
with a prologue set in post-World War II Italy and an epilogue, with overtones of Oedipus 
at Colonus, in contemporary Bologna. Shot in Morocco, the more traditionally presented 
body of the tale features stark, dreamy vistas and ritualistic pageants. Opens Friday, May 
3, at the Orson Welles. 








bigots could have been a latter-day Capra 
A film had Malle felt any bond -with either of 
the communities he portrays. But the 





director has as little rapport with his 
innocent Vietnamese as with his racist 
rednecks. Screenwriter Alice Arien draws 
the battle lines between Shang (Ed Harris) , 
a Vietnam vet who's about to lose his boat 
because he can’t keep up with his pay- 
ments, and Dinh (Ho Nguyen), who's 
hustling his way to buy a boat of his own. 
Glory (Amy Madigan), the daughter of a 
fish wholesaler who employs the immi- 
grants, has to choose between them; both, 
however, serve less as characters than as 


* ALAMO BAY (1985). Louis Malle’s film 
about Vietnamese refugees horning in on 
the ancestral fishing grounds of Texas 


kkk Superb 

xk Good 

ak Middling 

*” Bearable 

° A turkey 

Films without ratings have not 

been viewed as we go to. press. We 
intend no judgment. 














ethical options. Madigan is a credible 
heroine, but she sticks out like a stray shred 
of wheat in Malle’s heap of hayseeds. 
Copley Place, Harvard Square. 

*&KXKALPHAVILLE (1965). Jean-Luc 
Godard turns Paris into a chilly city of the 
not too distant future in his sci-fi/film-noir 
tragicomedy. Eddie Constantine, the bat- 
tered American expatriate who became a 
French B-movie icon, plays Lemmy Cau- 
tion, a special agent hot on the trail of a 
scheming professor who rules the Orwellian 
city by computer. Baffling in parts, but one 


_ Of Godard’s most visually entrancing mov- 


ies. With Anna Karina. French Library. 

*% AMADEUS (1984). Peter Shaffer's 
popular play takes less interest in what 
made Mozart tick than in what the com- 
poser can tell middiebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who, it’s apocryphally main- 
tained, murdered his gifted contemporary 
out of jealousy. The movie features more of 
Mozart and his music than the play did, and 
less revenge melodrama. But it’s still 
claptrap — a pedestrian meditation on 
“genius’’ that invites audiences to ap- 
preciate Mozart's music the way Salieri did 
and then share Salieri’'s resentment at not 
being born with the same talent.—Milo$ 
Forman directed. Copley Place, Harvard 
Square, Allston, West Newton, suburbs. 
*&kkKTHE ATOMIC CAFE (1982). A 
terrific documentary and one of the most 
devastating indictments of Cold War con- 
sciousness ever made. Filmmakers Kevin 
Rafferty, Jayne Loader, and Pierce Rafferty 
spent five years combing the country for US 
bomb propaganda from the mid-’40s to the 
late '50s. The masterfully edited result isn't 
just a grab bag of old newsreels but a funny, 
sometimes frightening narrative — the story 
of how the government perpetuated Ameri- 
ca’s ignorance about the nuclear age. 
Somerville Theatre. 

AVANTI! (1972). Billy Wilder's gentle (for 
him) comedy is about a wealthy Baltimore 
snob. who goes to Italy to claim his late 
father’s body and falls in love with the 
daughter of the deceased’s mistress. With 


Jack Lemmon, Juliet Mills, and Clive Revill. 
Harvard-Epworth Church. 


* BERRY GORDY’S THE LAST DRAGON 
(1985). A free-for-all in cultural borrowing 
between black and white cultures, Motown 
primo Berry Gordy’s urban fairy tale is a 
colorful little jive caper in which members of 
each represented ethnicity crib from one 
another. Former Prince choir girl Vanity 
plays a disco VJ, and she sparkles when- 
ever she sings, flirts, or cusses out her 
hairdresser; but eloquent she’s not. Throw 
in an Armenian villain, a series of foiled 
kidnappings, some Asians eager to rap, and 
a soul-food restaurant that sells pizza, and 
you've got a culture clash louder than the 
sound system at Vanity’s club. And director 
Michael Schultz’s choppy camerawork 
makes one long for the economical tech- 








* niques of MTV minicams. Pi Alley, suburbs. 


* *XBEVERLY HILLS COP (1984). In 
many ways a retread of 48 HAS., this Eddie 
Murphy vehicle is a kind of one-man buddy- 
buddy movie that has the star stalking 
through Beverly Hills: he's a wily Detroit cop 
named Axel Foley, and he’s roaming the 
chic town to avenge the killing of an old 
friend by a tycoon art dealer. Murphy, as 
always, holds the screen with an almost 
arrogant confidence; audiences may like 
nothing better than seeing a bunch of his 
patented blitz-the-white-folks routines 
strung together. But the film lacks the 
tension of a good suspense thriller — i 
fact, little in its plot or craft or atmosphere 
elevates it beyond a mediocre episode of 
Baretta. Martin Brest directed. Beacon Hill, 
Chestnut Hill, suburbs. 

* XBIRDY (1985). Alan Parker's film of 
William Wharton's novel frequently lapses 
from the lyrical into the ludicrous as it 
presents the avian fantasies of a Philadel- 
phia teenager, who uses his dream life- first 
to escape the squalor of his sium home and 
then to repress the horrors of combat. 
Parker updates the novel from World War Ii 
to Vietnam, throwing its perspective out of 
kilter; the boy, Birdy, becomes a conscien- 


tious objector to life instead of a kid with too 
airborne an imagination, and the film takes 
on a gloomy rectitude. Matthew Modine’s 
birdlike movements are truly otherworldly; 
but Nicolas Cage as his disfigured buddy 
turns in some-routinely pissed-off method 
acting. Birdy's celebration of adolescent 
camaraderie is offbeat and at times endear- 
ing, but it’s weighted with a moral ballast 
that knocks it off its precarious perch into a 
gully of absurdity. Copley Place. 
*&k*kkX*LES BLANK RETROSPECTIVE. 
This program features every one of the 
quirky documentaries in Biank’s portfolio: 
portraits of jazz (Dizzy), blues (The Blues 
Accordin’ to Lightnin’ Hopkins) , and blue- 
grass (Sprout Wings and Fly) musicians; 
celebrations of food. (Garlic Is As Good As 
Ten Mothers), polka culture (in Heaven 
There Is No Beer) , Mardi Gras (Always for 
Pleasure) , and Cajun living (Spend It All) ; 
and studies of Werner Herzog (Burden of 
Dreams and Werner Herzog Eats His 
Shoe) . Eighteen films in all. Off the Wall. 
**XBLOOD SIMPLE (1984). It's no 
masterpiece, but this cheeky, demonically 
clever little thriller has one socko thing going 
for it: the pleasure of surprise. The plot 
twists come hurtling out of nowhere, as in 
Psycho and Diabolique, and the movie 
works by getting you to giggle at your own 
susceptibility. The story, set in a mythical 
Texas wasteland, is about a grouchy 
roadhouse owner (Dan Hedaya) who hires 
a loathsome private detective (M. Emmet 
Walsh, in a bravura turn) to kill his unfaithful 
wife (Frances McDormand) and her lover 
(John Getz). As it turns out, the detective 
has plans for a “‘perfect murder”’ of his own. 
The director, Joel Coen, keeps you guessing 
about what's going to happen next, but the 
movie has such a logy, overdeliberate pace 
— and such campy dialogue — that the 
story never seems more than the sum of its 
own Rube Goldberg mechanics. Copley 
Place. 





Cc 





kkkKXTHE CABINET OF DR. 
CALIGARI (1919). The extravagant painted 
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exhilarating features, Buster Keaton plays a 
wealthy college student who has to prove 
himself a top athlete in order to win his 
girlfriend's love. Harvard-Epworth Church. 

*&& kt: COMFORT AND JOY (1984). in 
Bill Forsyth's comedy about a Glasgow 
radio chat-show host, the writer/director 
anchors his offbeat Scottish humor to a 
mock-thriller plot — and suddenly his 
askew way of looking at the world seems to 


sets of Robert Wiene's landmark film 
employ the visual conventions of German 
Expressionism — stark, artificial lighting 
and twisted shapes — to represent the 
world as seen by a madman. An asylum 
inmate is telling us the story of the carnival 
mesmerist Dr. Caligari (Werner Kraus), 
who sends his somnambulistic slave (Con- 
rad Veidt) upon murderous errands. Wiene 
isn't a great director, but this sometimes 
stiff-jointed movie is memorable nonethe- take more of the worid in. The hero, Alan 
less. Rear Window at the Brookline Arts ‘“‘Dickey’’ Bird (Bill Paterson), is a genial, 
Center. sardonic DJ who loses his effervescent 
*& & CAMILA (1984). Argentine director girlfriend (Eleanor David) , falls into a funk, 
Marfa Louisa Bemberg draws her true-life | and becomes the mediator in a gang war 
story from 1847, when the daughter 6f a —_ between rival Italian ice-cream barons. As 
socialite fell in love with a Jesuit priest, | he begins poking around the unseen nooks 
calling down the wrath of the repressive and crannies of the city, he learns of the 
government. Whereas Bufiuel would have = ameliorative effects something as lowly as 
tempered his sympathy with acid restraint, his radio show can have and experiences an 
Bemberg becomes her lovers’ fellow trav- almost Dickensian change of heart. Somer- 
eler, and so her film, though compelling inits _ ville Theatre. 

passion, is also limited and fuzzy. Letting 
the political issues emerge siowly in the 
background, she traces the amour fou as if 2] 
it were a school-days crush. With Susd 
Pecoraro and Imanol Arias. Copley Place. 

*&kKKXCHINATOWN (1974). Working 
from an intricate script by Robert Towne, 
Roman Polanski fashioned a_ brilliant, 
morbid thriller about a gumshoe (Jack 
Nicholson) who takes on a routine adultery 
case and stumbles upon the San Fernando 
Valley water scandals of the ‘30s — a web 
of corruption so huge it seems to have 
ensnared all of Southern California. More 
than any of the political melodramas of the 
post-Watergate '70s, Chinatown captures 
the cynicism and despair of an era in which 
the rich and powerful had become our new, 
all-consuming scapegoats. With Faye 
Dunaway and John Huston. Coolidge Cor- 
















DEMON LOVER DIARY. Black comedy by 
Joel DeMott and Jeff Kreines (Seventeen) , 
about a group of Midwestern factory 
workers determined to produce their own 
low-budget horror film. Boston Film/Video 
Foundation 

*&kX‘ADESPERATELY SEEKING 
SUSAN (1985). Susan Seidelman's breezy, 
feminist-hip film is a slickly packaged 
bundle of pleasant surprises, a comedy 
romance that turns enough unexpected 
corners to keep your eyebrows raised. 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
starts to hang out in the East Village — and 
everyone gets the idea she’s Susan herself. 
Her escape from suburbia into a darkly 





ner. 
*& & X COLLEGE (1927). In one of his less 





colorful underworld becomes a trip through 
her mind, a drama in which she learns to 
break away from the male projections that 
have been foisted upon her and to enjoy the 
fun of reinventing herself. Madonna doesn't 
get far beneath her plethora of jewelry and 
costumes, but Arquette is insinuatingly 
endearing — she undergoes more costume 
changes even than Joan Crawford in her 
heyday, but it's those big, dewy eyes you 
remember. Nickelodeon, Janus, suburbs. 
*&*XXDINER (1982). Set in Baltimore 
during the last week of the ‘50s, Barry 
Levinson’s wonderful comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play to keep from growing up. The film 
doesn't just show us what men and women 
were like back in the Eisenhower era; it 
shows us why they had to change. Mickey 
Rourke, Daniel Stern, Ellen Barkin, and 
Steve Guttenberg head up a great cast. 
Somerville Theatre. 

*& & & KX THE DISCREET CHARM OF THE 
BOURGEOISIE (1972). Luis Bufuel in a 








inane bourgeois characters. The movie is 
about an amoral rat pack of civilized & 
racketeers and the problems they en- 





counter combing Paris in search of a bite to 
eat. Bufuel’s direction is smooth and 
effortless, and he tops off the story with an 
elaborate series of dreams-within-dreams 
that leaves you exhilarated by your own 
Susceptibility. With Fernando Rey and 


THE END OF SUMMER (1961). Ozu's 
meditation on the disintegration of the 
nuclear famity in modern Japan is an elegiac 
character study of one family’s patriarch as 
he faces his death. Harvard Film Archive 





Delphine Seyrig. Harvard Film Archive 
*&*XDON GIOVANNI (1979). Joseph e 
Losey's film of Mozart's opera about the 





last. days of Don Juan is a lavish, gloomy 
production that does homage to the work's 
grandeur while suppressing its ex- 
traordinary entertainment value. Straining 


for the majestic even in scenes of buffoonish Leopold Stokowski on screen, though, 
low comedy, Losey dresses his singers in keeping flashy time to the music of Bach, 
somber colors and poses them in static Tchaikovsky, Dukas, Beethoven, 
tableaux against stately classical buildings Stravinsky, Mussorgsky, and Schubert 


The singing is uniformly fine (especially 
Ruggero Raimondi as the Don and Edda 
Moser as Donna Anna), but Losey uses so 
many chilling, distancing effects that he 
never catches us up in the drama. Harvard 


%& *& KXFANTASIA (1940). The refurbished 
version of this Disney classic features a 
Dolbyized soundtrack rerecorded by con- 
ductor Irwin Kostail. That's still maestro 





while butterflies, dinosaurs, hippos, Mickey 
Mouse, and the Devil cavort in animation 
Disney's let's-bring-art-to-the-masses clas- 
SiC Now looks kitschier than ever, though it 
remains a wondertul movie for kids — anda 
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mellow mood, mocking and indulging his Film Archive 
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first-rate head film. The prehistoric se- 
quence and the famous ‘‘Sorcerer’s Ap- 
prentice’’ episode are among the finest 
examples of Disney's artistry. Charles, 
Chestnut Hill, suburbs. 

THE FIRST FRENCH FILMS. A program of 
eight shorts from the earliest days of French 
cinema, 1902 to 1913, including Georges 
Méliés’s Vernean fantasy Trip to the Moon, 
the experiment in color tinting The Pearl 
Fisherman, and comedies by Max Linder. 
French Library. 

*& & & KTHE 400 BLOWS (1959). Francois 
Truffaut’s autobiographical first feature 
brought its director immediate international 


fame, and it remains one of the cinema’s 
most penetrating portraits of early 
adolescence. A very young Jean-Pierre 
Léaud turns in a superb performance as 
Antoine Doinel, a misguided teenager who 
runs away from his indifferent, bickering 
family, plays hooky (at the movies, of 
course) , steals a typewriter, and is sent to a 
camp for juvenile delinquents. Lyrical, 
bleak, and very moving. Brattle. 








*& & KGENEVIEVE (1953). Eccentric Brit- 
ish comedy about two couples racing 
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across Europe in souped-up classic auto- 
mobiles. See it for the cars as much as for 
the vintage performances by Kay Kendall 
and a well-rounded English cast. Henry 
Cornelius directed. Rear Window at the 
Village Coach House. 

GHOULIES (1985). This ripoff of Steven 
Spielberg comes after Gremlins but before 
Goonies. Cinema 57, Allston, suburbs. 
GOTCHA (1985). Two UCLA students visit 
Paris during spring break and fall in with a 
mysterious, seductive woman who en- 
tangles them in some high-stakes es- 
pionage in East Berlin. Starring Anthony 
Edwards and Linda Fiorentino. Jeff Kanew 
directs. Charles, Chestnut Hill, suburbs. 
GYMKATA (1985). Ace US gymnast Kurt 
Thomas makes his screen début in this 
adventure that promises to unveil a new 
martial art by crossing Olympic gymnastics 
with karate. Pi Alley and suburbs. 


*&*X*XHEARTBREAKERS (1985). A 
smart, sensuous entertainment that does for 
Los Angeles and its chic what Miami Vice 
does for Miami and its vice. It's also a 
grown-up buddy-buddy movie that explores 
male ambition and comradeship with a 
candor and a hip, self-aware humor that one 
expects to find, and only occasionally does, 
in films by foreign auteurs like Bertrand Blier. 
The heroes are Arthur Blue (Peter Coyote) , 
an angry artist on the brink of recognition, 
and Eli Kahn (Nick Mancuso) the wealthy 
heir to a sportswear business; between 
them, they embody just about every dream 
a young man might cherish for love and lust 
and money. But Bobby Roth's film isn’t a 
fantasy — the personalities are too true to 
life, their exploits too honestly observed. 
And if the movie seems to run out of story, it 
never runs out of emotion or atmosphere. 
Nickelodeon. 











J 


*& & & kK JULES ET JIM (1961). In Francois 
Truffaut's hands, Henri-Pierre Roché’s nov- 
el of an impossible love triangle set against 
the backdrop of World War | becomes at 
once a paean to love and a bittersweet 
testament to its futility. One of the most 
beautiful and absorbing films of the New 
Wave, it was also the most successful 
embodiment of Truffaut's idiosyncratic 
style: impassioned yet detached, hurried yet 
lingering. Out of circulation for several 
years, it boasts exquisite performances by 
Oskar Werner and Jeanne Moreau. Brattle. 
JUST ONE OF THE GUYS (1985). Desper- 
ate to win a journalism contest, the most 
popular girl in the senior class trades in her 
dresses for a shirt and trousers and enrolls 
in another school to get the scoop on life 
among the guys. Lisa Gottlieb directs. 
Beacon Hill, Academy, suburbs: 


K 
**XXTHE KILLING FIELDS (1984). 


Roland Joffé’s debut film is based on New 
York Times reporter Sydney Schanberg’s 








= 





account of his effort to locate his Cambo- 
dian assistant, Dith Pran, after leaving Pran 
behind in 1975, when the Khmer Rouge 
took over. The film is at its flimsiest and 
most sentimental in depicting the friendship 


* of the two journalists, and it hardly presents 


a coherent picture of the political tumult in 
Cambodia. Yet its emotional power is 
overwhelming. Joffé evokes a feeling of 
Doomsday dislocation created by the col- 
lision of communism and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
crue! disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Copley 
Place, suburbs. 





L 


Dennis, a California teen who responds to a 
disfiguring congenital condition with humor 
and courage — and about the emotional 
nourishment he receives from his biker-moll 
mother, Rusty. Mask floats along behind a 
veil of sympathy that keeps it from any taint 
of exploitation but also shuts us out from the 
depths of Rocky's hurt and rage. It may be 
just a humanized docudrama, yet it does 
more than any other recent film to reverse 
the simpleminded antiparent bias of teen 
movies. And Cher’s Rusty and Eric Stoltz’s 
Rocky establish a convincing family affinity 
— they have enough soulfulness and 
complexity to satisfy anyone. Copley Place, 
Circle, suburbs. 

MOSES UND ARON (1975). German 
minimalist Jean-Marie Straub's version of 
Arnold Schoenberg’s twelve-tone Old 
Test Yt opera. Harvard Film Archive. 





*& KLADYHAWKE (1985). Richard Don- 
ner’s colorful, dashing medieval fantasy 
stars Rutger Hauer and Michelle Pfeiffer as 
cursed lovers — he’s a wolf by night, she’s 
a hawk by day — and Matthew Broderick 
as the pickpocket who helps them to live 
happily ever after. And it wins over au- 
diences at the simplest levels of drama, 
humor, and spectacle — this is just a 
medieval music-hall show, complete with 
romantic tableaux. Donner’s strong suits 
are pageantry and kinetics; he’s unable to 
imbue the events with folkloric passion or 
poetry. Although it’s easy to be carried 
along by the movie's visual sweep and pop 
romanticism (Vittorio Storaro’s iridescent 
cinematography and Wolf Kroeger's im- 
aginative production design make for an 
impossibly gorgeous escapist backdrop) , 
Ladyhawke has the lasting emotional effect 
of a nice warm bath. Cheri, Circle, suburbs. 
*&*XLOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom, selling his house, liquidating 
his assets, and setting off with his space- 
cadet wife (Julie Hagerty) in a Winnebago 
to find the ‘real’ America — a post-Easy 
Rider odyssey that turns into a series of 
catastrophes. Here, as in his earlier Real 
Life and Modern Romance, Brooks talks up 
a storm, but this time he does it in character, 
using his verbal gifts to create a desperate, 
oddly passionate protagonist who emerges 
as a hero — and a fool — for our time. 
Cheri, Circle, Harvard Square. 


*& &KMUDDY RIVER (1981). A delicately 
realistic portrait of childhood friendship, 
directed by Kohei Oguri. Oguri’s heroes are 
a pair of poor nine-year-old boys in postwar 
Osaka. Shy, poker-faced Nobuo lives: with 
his parents, who run-a dilapidated work- 
ingman’s restaurant out of their kitchen; 
Kiichi, whose face has already begun to 
form a tough-kid’s smirk, enjoys only the 
meager comforts of a houseboat, which he 
shares with his sister and prostitute mother. 
Oguri works in the naturalistic tradition of 
Yasujiro Ozu and Satyajit Ray, bathing us in 
lyrical images of the everyday and observ- 
ing the rituals of childhood camaraderie with 
great subtlety and warmth. Coolidge Cor- 


ner. 
* AMY NEW PARTNER (1985). Philippe 
Noiret stars as a grizzled Paris police 
veteran and Thierry Lhermitte as the 
idealistic rookie he has to break in. World 
weary and super-savvy, Noiret plays his 
cop-on-the-take with endearing high-hand- 
edness: he’s the Baron de Baksheesh. 
These cops blend with the robbers of the 
Montmartre district to form a lumpen 
population of scoundrels, but director 
Claude Zidi is determined not to let this 
petty moral confusion disrupt the vital 
business of slick French comedy. The film 
lacks the self-righteous, crusading fervor of 
a Sidney Lumet corruption melodrama, but 
it never gets up the crazy energy of 
outraged satire, either. Maybe My New 
Partner was inevitable — Dirty Harry 
directed as though it were Les compéres; 
it's not very outrageous, but it’s awfully 
detestable. Nickelodeon. 








* & kK MASCULINE/FEMININE (1966). 
A great film by Jean-Luc Godard, and one 
of the seminal movies of the ‘60s. It's a 
series of set pieces and dialogues revolving 
around a confused young intellectual 
(Jean-Pierre Léaud) who's just returned to 
Paris from military service and the vacant, 
unknowable girl (Chantal Goya) he adores 
and sleeps with yet can never seem to 
fattiom. Prime time-capsule material, this is 
also one of the most thoughtful and ironic 
portraits of "60s pop culture on film. French 
Library. 

*& *& MASK (1985). Peter Bogdariovich’s 
tender ‘‘inspirational movie"’ is about Rocky 


*&*X*XPARSIFAL (1983). Hans Jurgen 
Syberbérg almost convinces you that film is 
the ideal medium for Wagner. In this four- 
hour-and-fifteen-minute movie of Wagner's 
last opera, he’s given us a a straightforward 
production of Parsifal — ravishingly acted, 
sung, and recorded; and he’s embellished it 
with an eclectic stream of icons and art 
objects. The result is kooky yet monu- 
mental, as Syberberg’s ever-moving cam- 
era achieves communion with the music. 
With the marvelous Edith Clever. Harvard 
Film Archive. 

*& *& & KPATHER PANCHALI (1955). The 
first film in Satyajit Ray’s Apu trilogy 





film to arrive from Hungary in several years 
... Superbly acted.” 


—William Wolf, Gannett News Service 
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creates an emotional vortex.” 
—J. Hoberman, Village Voice 


“REMARKABLE. . 


DON’T MISS IT.” 
—Stephen Schaefer, 
Us Magazine 
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immerses you in the dusiy, day-to-day 
texture of life in a tiny Bengali village. Subir 
Bannerjee is Apu, a young boy whose family 
must cope with poverty, the father’s 
absence, and — in one of the most 
wrenching moments in all of cinema — 
death. Brattle. 

* * POLICE ACADEMY 2: THEIR FIRST 
ASSIGNMENT (1985). Steve Guttenberg 
returns to lead the world's lowliest cops into 
the streets in the sequel to last summer's 
blockbuster — a mindless but harmiess 
marriage of serial hyperbole and sporadic 
high jinks, enriched with passably funny 
details of urban xenophobia. Guttenberg 
drops the half-baked Bill Murray imitation of 
part one and serves up his lines in his much 
more palatable Diner style. When it’s not 
undercut with feeble lines and palsied 
rhythms (about half the time) , First Assign- 
ment works well; it gets to be vaguely like 
Car 54, Where Are You? before screeching 
to a halt. Jerry Paris directed. Cinema 57, 
Chestnut Hill, suburbs. 

* & KA PRIVATE FUNCTION (1985). It's 
1947, when postwar food rationing is at its 
fiercest, and three Yorkshire professionals, 
planning a banquet for the wedding of Philip 
and Elizabeth, purchase an unlicensed pig 
and fatten her up on the sly. What they 
don’t count on is the intervention of the local 
chiropodist (Michael Palin) , who, egged on 
by his social-climbing wife (Maggie Smith) , 
kidnaps the pig and finds himself trying to 
keep its whereabouts unknown — as it 
defecates all over the kitchen floor. 
Screenwriter Alan Bennett satirizes the 
residual class snobbery of the welfare state 
at the same time he salutes the great 
equalizers of sex and scatology. The 
direction, by Malcolm Mowbray, is often 
slack and unimaginative, but that doesn't 
stop Bennett's kaleidoscopic vision of 
human imperfectibility from coming 
through. With grand performances by both 
Maggie and Liz (no relation) Smith, Bill 
Paterson, and Denhaim Elliott. Nickel- 
odeon, Harvard Square. 

**XTHE PURPLE ROSE OF CAIRO 
(1985). For the first time, Woody Allen puts 
aside his directorial ego and looks through a 
film fan's eyes without shuddering. Purple 
Rose is the story of Cecilia, a waitress during 
the Depression who forgets her drab 
marriage by gorging herself on escapist 
'30s films; one day a matinee-idol character 
jumps off the screen and into her arms. 
Allen is a master artificer, and his film- 
within-the-film is a hilarious send-up of 
stock '30s situations and characters. He 
doesn't pull off every one of his Pirandeliian 
pirouettes — Purple Rose's ‘‘real world” is 
as much a screen cliché as its celluloid 
wonderland, and in the end Allen simply 


"80s nostalgia. But Mia Farrow and Jeff 
Daniels make an ingratiatingly implausible 
happy couple; and with Allen holding his 
misanthropy in check, the film blooms — 
it's as if he'd regained his screen virginity. 
Paris, Harvard Square, Circle. 





*&kXREPO MAN (1984). Mohawked 
punks who hold up liquor stores, fiying- 
saucer cultists, a bespectacied scientist 





whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 
ing cars from people who have welshed on 
their payments; scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of ‘50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill- 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social iliness. Directed by Alex Cox. 
Somerville Theatre. 

*&*X*RETURN OF THE SECAUCUS 7 
(1980). The first feature written and directed 
by John Sayles is a comedy of modern 
manners that bristles with verbal and 
narrative invention. Sayles skilfully inter- 
weaves the stories of seven old friends — 


” activists and semi-activists who have known 


each other since the "60s — who meet for a 
weekend reunion on a New Hampshire 
farm. The acting isn't always equal to the 
layered, ironic dialogue, but the movie deftly 
captures-the tragicomedy and confusion of 
life in the post-’60s era. Somerville Theatre. 
THE RIVER (1951). Jean Renoir had some 
expert help in making this romance about 
an English family in India: Satyajit Ray was 
his assistant, Rumer Godden (on whose 
novel the movie is based) cowrote the 
screenplay, and Claude Renoir did the 
photography, which is perhaps the film's 
most widely acclaimed feature. Patricia 
Walters is the English girl, living in Bengal, 
who falls in love with Thomas Breen, an 
American ex-soildier. Brattle. 


* & 2 SEEING (1984). This am- 
bitious, leftist documentary attempts to 
demolish the stereotype of the subversive 
Commie and show us that most of the 
nearly one million American Communists 
from the "30s to the ‘50s were militant 
grassroots activists. Directors James Klein 
and Julia Reichert fecus on the saltier spear 
carriers of the movement, and many of the 
“anecdotes that emerge are gems. But by 
showing all the troopers of the Old Left as 
big-hearted crusaders, and by never touch- 
ing on the ways the Communist Party 
differed from other leftist groups of the time, 
Seeing Red ends up reducing its heroes to 
one more link in a long chain of woolly- 








thinking American do-gooders. Coolidge 
Corner. 


*&& k&Y*SEVENTEEN. The teenagers of 
Joel DeMott and Jeff Kreines's documen- 
tary about in Muncie, in- 
diana, don't fit the accepted middie-ciass 
stereotypes of good and bad girls, jocks 
and cheerleaders, wimps, hoods, and heads 
— they have too much hardscrabbie 
integrity. And instead of glorifying them, or 
bemoaning their fate, Seventeen accepts 
them as complex individuals. This rich, 
funny, and challenging film has become a 
cause célébre because it was originally 
made for PBS's Middletown series and then 
barred from the air; yet it's a candid and 
vital exploration of American youth. The 
filmmakers lived for a year with the working- 
class families they focus on, and their one- 
on-one immediacy is refreshing — not to 
mention a shock to polite, middle-class 
prejudices regarding couth, hygiene, and 
table manners. Orson Welles. 

**& XSMITHEREENS (1982). Susan 
Seidelman’s funny and remarkably assured 
independent feature about New York's 
punk underground. Wren (Susan Berman) . 
the heroine, is a poseur and a hanger-on, an 
East Village punkette who's so alienated 
she can't even fit into the misfit culture of 
the punks. For a while she hooks up with 
Paul, a rube who lives in a van under the 
West Side highway, but even he wises up, 
and Wren is left alone, waiting for the ticket 
to fame that will never come. Seideilman 
moves her story to a nervous urban rhythm 
(the dark, jangly music is by the Feelies) , 
and the performances have an authentic, 
rough-edged quality — perhaps because 
the actors all appear to be playing versions 
of their real-life selves. With Richard Hell 
Nickelodeon. 

STICK (1985). Burt Reynolds stars in and 
directs this adaptation of the popular 
Elmore Leonard thriller about an ex-con 
cruising in the drug-infested waters of 
Florida's financial community. With Charles 
Durning, Candice Bergen, and George 
Segal. Charles, Circle, suburbs. 

*& KX THE SURE THING (1985). The spar- 
kling satirical jabs of Rob Reiner’s first film, 
This Is Spitial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reiner manages to work in some moments 
of genuine feeling. John Cusack, adding an 
addled delivery and a hint of desperation to 
the usual junior Bill Murray stuff, plays Walt, 
a college freshman who finds himself on a 


coast-to-coast trip with the super-serious 
girl (Daphne Zuniga) he adores; naturally, 
she'll have nothing to do with him. Reiner 
borrows skillfully from a classic tradition of 
road pictures, but when the two characters 
get off the road, he reverts to a world of 
teen-sex-comedy types. Copley Place, 
Chestnut Hill, Orson Welles, suburbs. 
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*& XTHE TERMINATOR (1984). A slick, 
relentiess thriller that casts Arnold 
Schwarzenegger as a cyborg — a human- 
oid robot who's been sent from the future to 
present-day Los Angeles to terminate a 
certain innocent young woman (Linda 
Hamilton) . The mighty Arnold is completely 
convincing as the machine-brained hulk 
who's been programmed to kill; when he 
Struts around the LA nightworld in a 
gargantuan leather jacket. a monstrous 
submachine gun on his shoulder, he looks 
like the one person on earth who could 
serve as Mr. T's bodyguard. Unfortunately, 
a perfectly cast Schwarzenegger is still a 
morose, beady-eyed, |-just-do-exactly- 
what-the-director-telis-me-to-do 
Schwarzenegger. Despite its slam-bang 
bravura, the movie is wearying. Directed by 
James Cameron. Coolidge. Corner, Somer- 
ville Theatre. 

*kkKKTOKYO STORY (1953). One of 
Yasujiro Ozu's greatest achievements, this 
Quiet study of the indifference of two grown- 
up children toward their elderly parents has 
a cumulative power few other meditations 
on the family even approach. Filmed in 
Ozu's austere, classical style (low-angle 
medium shots; no dissolves or tracking; 
precise, harmonious editing), the movie 
boasts an ensemble of extraordinary actors, 
including So Yamamura and Haruka 
Sugimura as the siblings and the incom- 
parable team of Chiyeko Higashiyama and 
Chishu Ryu as the parents. Coolidge 
Corner. 

THE TRAGIC DIARY OF ZERO THE FOOL 
(1974). This offbeat film by Canadian 
director \Morley Markson is performed by 
the drama society of a mental hospital. Rear 
Window at the Brookline Arts Center and 
the Modern Times Café. 

*% YALA TRAVIATA (1983). Franco Zeffirelli 
turns Verdi's quintessentially romantic 
opera into an orgy of overstatement 
Apartment rooms are made to look like 








Versailies, and the camera is constantly 
moving — swooping and weaving, catching 
faces in mirrors, angling up to chandeliers, 
vases, satin gowns. The sumptuous pho- 
tography is pretty to look at, but it 
overwhelms the story of a successful 
courtesan (Teresa Stratas) and the 
wealthy merchant's son (Pla4cido Domin- 
go) she loves. Harvard Film Archive. 


*** ‘WATER AND THE DREAM OF 
THE ENGINEERS (1983). Richard Broad- 
man’s documentary about the miracies of 
hydraulic engineering that made Southern 
California, New York, and New Orleans 
what they are today adopts a conservative 
cinematic style but brings a sophisticated 
sensibility to the material: the film 
celebrates its visionary engineers while 
acknowledging the cost of many of their 
projects. Broadman's first-rate journalism 
delivers no harangues; instead, it artfully 
immerses his audience in the issues 
Coolidge Corner 

WHERE THE GREEN ANTS DREAM 
(1985). The latest from dream-burdened 
director Werner Herzog is a drama about 
Australian aborigines clashing with modern 
technological society. Copley Place. 

THE WILD DUCK (1985). In Henri Satran’s 
Australian version of Ibsen's classic drama 
of self-criticism, the playwright's self-right- 
eous alter ego Gregers becomes ‘‘Gregory”’ 
(Arthur Dignam), and Hijaimar, the seif- 
deluding weakling whose psychic props are 
undermined by Gregers, becomes “‘Haroid"’ 
(Jeremy trons) . Nickelodeon 

*&*X KWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing: after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he's healed. 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence simple 
and understandable is tremendously ap- 
pealing. Cheri, Academy, suburbs 
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“MORE BIG LAUGHS THAN ANY FILM THIS YEAR” 


“An inspired 


~THE NEW YORK TIMES. Janet Maslin 


“To be cherished.” 


-NEWSWEEK. David Ansen 


“Brooks approaches the visionary. 
He is getting things on film that no 
one else has touched.” 


-NEW YORK MAGAZINE. David Denby 


“A very movie, 
the work of @ tal and starting 
comic artist.” 
~THE VILLAGE VOICE, David Edelstein 


“A daring new c 


-LOS ANGELES TIMES. Patrick Goldstein 


THE GEFFEN COMPANY PRESENTS “LOST IN AMERICA” 
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NOW PLAYING 


~"AT THE MOVIES.” Roger Ebert & Gene Siskel 


“kek IKK. Highest Rating.” 
~CHICAGO SUN TIMES, Roger Ebert 
“One eless scene after 
another, all of which are 
wildly funny.” 


~CHICAGO TRIBUNE. Gene Siskel 


“Go see it! A‘9+!” 


-KCBS-TV (Los Angeles). Gary Fronkhin 


“The. first great comedy of '85.” 


-BOSTON GLOBE, Michael Blowen 





AL, WONDERFUL MOVIE. 
A REAL CLASSIC!” 


—"‘At The Movies,” Roger Ebert and Gene Siskel 


“| had a fantastic time. Suspense! 
Excitement! Don’t walk, run! ‘Ladyhawke’ 


is old-fashioned fun at the movies.” 
—Joel Siegel, ABC-TV 


“A magical, mystical adventure with action 
aplenty. Fun to watch!” 


—Judith Crist 


“A rousing, old-fashioned adventure,” 


—Entertainment Tonight. Leonard Maltin 


“Enjoyable, enchanting and wonderful!” 


—KNBC-TV (Los Angeles), David Sheehan 








“Fun! Lots of action.” 


—Gannett News Service. William Wolf 


“A wondrous 
adventure.” 


—Washington Post, Rita Kempley 
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